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$100,000,000 SHOW BIZ SIDELINE 





Legion of Decency Notes B.0. Bests 
Square With Its Moral Ratings 





Virtue own boxoffice re-#— 
ward nd | the Legion of Decency 
can use VARIETY to prove it. Borge Tops Committee 

Last week in New York an offi- | For a Musicians’ Home 
cial pontccae muenen Cotnetie ence Victor Borge is heading a new 
ing group, discussing the genera’ | committee to create a national cen- 
quality of current films, said he'd) ,. and home for aging musicians 
been interested to find that of the As national chairman of the Musi- 
20 top grossing pictures nm 1959, cians Aid Society. Borge is aitempt 
as listed by Variety Anniversary | ing to raise $1,500,000 to cover 
Number, only three had received | the costs for a building and facil- 
the Legion's B classification (moral- | jtje. 


ly objectionable in part for all) 
Sixteen others had fallen into one 
of the Legion's three A categories 
(morally unobjectionable ...) and 
one Anatomy of a Murder’) had 
received a separate classification. 
The three B pictures (in the clas- 
sification sense only) were “Some 
Like It Hot “Some Came Run- 
ning” and “Rally Round The Flag, 
Boys.” Six of the top 20 were 
Legion-rated A-I (morally unobjec- | 


tionable for general patronage), 
three A-IIf ‘morally unobjec- 
tionable for adults and adolescents) 
and seven were A-III (morally un- 
objectionable for adults) 

Legion 
since latter 


were 


official pointed out that | 
had supplemented its | 


rating system with the A-III cate- | 


gory in December, 1957, a number | 
of films were now being approved 
for adult viewing which, in the 
days before, would have had to re- 
ceive a B tag. In this connection, 
he said he found it unfortunate 
that various industry public rela- 


tions people, in their zeal to prove 
that films today are morally better 
than ever and who use Legion rat- 
ings to prove this point, seldom 
point that one of the main reasons 
the Legion comes up with fewer 
B's now is because of the A-III 
rating 


Gettysburg Battlefield 
As Supermarket Site? 
Ask Show Biz to Fight It 


Feb. 2. 
frequently * 
charities and worthy 
fund raising causes, and always 
there when the clarion is heard, 
will shortly be asked to assist in 
a drive to retain for posterity the 
famous Gettysburg battlefields of 
the Civil War 


Harrisburg, 
Show business, 
upon to aid 


| Fredericksburg, Va., 


Threatened with being tossed 
into discard to make way for 
supermarkets, housing develop- 
ments and other outgrowths of 
Suburbia, the battlefields appear 
deomed unless several millions 
dollars can be raised—and quickly | 
—to pay off the landowners, and 
turn the property over to a self- 
perpetuating custodial committee. | 
The manpower has already been | 
rallied—now all that is needed 
are the funds, and planning for 
this goal has been started. 

Cliff Arquette, the “Charley 


Weaver” of tv 
from 


who is recovering 
a virus attack in a nearby 
(Continued on page 68) 


The society, which includes tep 
names from beth the longhair and 
jazz worlds, has pointed out that 
music is the only field in the per- 
forming arts in which there is no 
such home 





Lever Decrees 


Mr. Lucky’ Must 
Stop Gambling 


“Mr. Lucky” will stop gambling 
after about three more programs 
and, as a restaurateur, start earn- 
ing what his television sponsor 
hopes is a more respectable living 

Lever Bros. is said to have de- 
manded that the tv character, locat- 
ed in the Saturday, 9 p.m., time 
on CBS-TV, become more upright 
and stop walking that thin weekly 
line between honesty and dishon- 
esty—especially in these days of 
the proper image. But in demand- 
ing the format change of producer 
Don Sharpe, the soap house is un- 
leashing another kind of gambling: 
There is no telling what as funda- 
mental a change as turning Mr 
Lucky into a neophyte Toots Shor 
will do to him on the Nielsen num- 
bers game. The show is one of the 
season's new clicks 

Since Lever controls the 

(Continued on page 48) 


IST ITALO LEGITS SINCE 
DUSE SET FOR U.S. TOUR 


An Italian acting company opens 
in America Feb. 23, the first from 
that land since Eleonora Duse’s 
troupe in 1924. Due in from Milan 
is its Piccolo Teatro, founded in 
1947. It will appear through 
March 6 at the N. Y. City Center. 
Road tour to follow under Jerry 
Hoffman management will hit 
Philadelphia, 
Princeton, Cambridge, Detroit plus 
five nights each in Montreal, Tor- 
onto, Chicago. A week each in San 
Francisco and Los Angeles are also 
scheduled 

Italian-speaking group of 20 has 
travelled extensively in recent 
years — Tokyo, Moscow, Buenos 
Aires, Johannesburg, Berlin. Its 


(Continued on page 74) 


time 
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GOING STEADY 


WITH PRODUCTS 


By JOE COHEN 


Merchandising of theatrical 
properties is now expected to ex- 
ceed $100,000,000 annually at re- 
tail levels. This aspect of show biz 
is growing to the point where not 
only are films utilizing this effec- 
tive and profitable form of ex- 


ploitation but it has spread to tele- | 


vision, disks, both singles and 
albums, personalities, legit shows, 
etc., creating a theatrical tie to the 


mercantile world that is exceeded | 


only by sponsorship of television 
shows. 

For example, among the latest 
to fall in with merchandising are 
Rodgers & Hammerstein who have 
commissioned Allan Stone, part-| 
nered with Leon Newman, to mer- 
chandise “The Sound of Music.” 


| Firm is now engaged in packaging 


} 


jion shows. 
;}venture current 


a line of foods under the Diners’ 
Club imprint. Recently, there was 
a series of Debbie Reynolds fash- 
Of course, the largest 
in the field is a 
line of “Ben-Hur” tieups, also ef- 
fected by the Stone office. 
Originally conceived as a means 
of augmenting exploitation of a 
theatrical product, merchandise 
ties are now entering a new phase. 
Manufacturers are now seeking 
ties with theatrical properties as a 
(Continued on page 68) 


Wierrick KOakleys 
Philly Critic: Sez 
Habitually Late’ 


Gaghan, drama _critic- 
columnist of the Philadelphia Daily 
News, was barred from the open- 
ing last Thursday night (28) 





Jerry 


of David Merrick’s production of 


i 


“The Good Soup” 
Theatre, Philly. A combination 
news story-review was run in the 
News the following day (Fri.) un- 


at the Forrest 


der a five-column banner, “Pro- 
ducer Refuses to Serve ‘Soup’ to 
Our Jerry.” The piece was writ- 
ten by the paper’s managing edi- 
tor, J. Ray Hunt, under the 
pseudonym of John Michael 


Gregory. 

The barring of Gaghan stemmed 
from his arrival at the theatre af- 
ter the curtain had gone up. 
Gaghan and Merrick, however, dis- 
agree on the period of time in- 
volved in the critic’s late arrival. 
Gaghan asserts he was held up in 
downtown traffic and got to the 
theatre about three-to-five minutes 
late. Merrick claims he.was about 
20 minutes late and that the ring- 
up of the curtain was delayed for 
around 10 minutes, but couldn’t be 


(Continued on page 74) 





it wood Telepix as No. 1 ‘Villain'— 





SAG Negotiations Sag, 
No Future Talks Planned 


Hollywood, Feb. 2 
Negotations between the 
major film producers and the 
Actors Guild broke 
the end of today’s 


Screen 
down at 


bargaining session. John L. 
Dales National Executive 
Secretary of SAG said after 


| 

the meeting that “No progress 

| “was made with the major pro- 
ducers on any issue including 

| pensions and welfare, and no 

are sched- 

| stories on 

| 

| 


further meetings 
uled.” Additional 
pages three and 22 





8006 Production 
Tab on Hayward s 
Fabulous Fifties 


Despite the fact that so much 
of the two-hour show (more than 
50%) comprised editing of old 
tapes and film, the Leland Hay- 
| ward-produced “Fabulous Fifties,” 
on CBS-TV last Sunday (31) will 
probably add up to a production 
tab between $700,000 and $800,000, 
when all the bills are in. Plus 
time charges, that'll bring it to the 
$900,000 mark or over, represent- 
ing one of the alltime highs for a 
| single tv show 

Even though many of the top 
marquee names who were active 
participants on the show 
sented taped-filmed reprises 
previous shows, they were paid on 
the same basis as doing a new live 
turn. Ditto even for the array of 
talent shown but fleetingly in the 


kaleidoscopic runthrough of the 
50's. 
Some of the talent fees: Rex 


Harrison, $25,000; Julie Andrews, 
(Continued on page 50) 


MONK IN SANDALS MAKES 
WITH TEENAGE IDIOM 


Otiawa, Feb. 2. 

Rev. Bernard de Brienne, 33- 
year-old priest of the monastic or- 
der of St. Francis of Assisi, is a 
Montreal native who turned to gui- 
tar and pop-type religioso chant 
when the 200 students he chap- 
lained in Sherbrooke, Que., 
yawned at his longhair piano act. 
Now he gives the teeners the sort 
of tunes they Wwant—guitaring with 
a beat and ballads with a message. 
Today he is in Ottawa to fit in 
nearly 30 concerts before Feb. 20. 

Father de Brienne wears his or- 
der’s coarse brown robes and skim- 
py sandals as he plays and sings 
his own compositions totalling 


(Continued on page 61) 
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| spreading a miisleading 


repre- | 
of | 


i It is 


| 


| program 
been a 


|} refusing to buy 


Misleads Image of America 0'seas 


Hollywood, Feb. 2. 

Hollywood telefilms are assum- 
ing the role of heavy formerly 
held by theatrical features in 
“image of 
America” abroad. 

This was the underlying com- 
mentary at the Academy of Tele- 
vision Arts & Sciences 1960 Gio- 
bal TV Forum here last week. 

Almost as insistent as the “im- 
age of America” theme was the 
question of international program 
exchanges and the charge that 

exports thus far have 
“one-way street,’ aith the 
selling programs abroad but 
foreign shows in 


U. S. 


| turn 


Speakers at the forum, moder- 
ated by Screen Gems v.p. William 
Dozier, were Norman Collins, de- 
puty chairman of England's com- 
mercial Associated TeleVision Lid, 
ATV); Greeve Del Strother, Amer- 
ican liaison of the British Broad- 
casting Corp.; J. M. Duran y Casa- 
honda, director of public relations 
of Telesistema Mexicano; Alvin 
Ferleger, director of sales for 
NBC International; Howard Meigh- 


an, prexy of Videotape Productions 
of New York and chairman of the 
TV Advisory Committee of the U.S. 


Information 
D. Soble, 


Agency; and Kenneth 
prexy of Niagara Televi- 
sion Ltd. of Hamilton, Ont., and 
an associate in the newly-formed 
tape production company, Sover- 
eign Broadcasting Co. of Toronto. 
Merle S. Jones, prexy of CBS Tele- 
vision Stations and head of the 
newly-formed Television Program 
Export Assn.,; was to participate 
but instead had to be in Washing- 
ton for the hearings there. 
Meighan made reference to the 


(Continued on page 52) 


N.Y. Charity Ball Shifts 
Date to Snare DeGaulle 
For ‘April In Paris’ Fete 


Charity balls and New York hotel 
banquet business have become such 
big show biz that “casting” is an 
important come-on, Same is true 
of the “testimonial” dinners where 
the guest of honor is generally the 
clay pigeon for some other type of 
pit h 

But gearing a charity fete to a 
President is something new. In this 
instance it is Charles DeGaulle, 
President of France, who unexpect- 
edly accepted hetel exec Claude 
C. Philippe’s invitation to be the 
honored guest at the “April in 





Paris” ball at the Hotel Astor, New 
York. This has caused all plans 
for the 12th annual fete to be 


shifted from April 8 to April 26. 
the one day he will be in 
New York following official state 
visit to Washington. 

French Ambassador Herve Al- 
phand had told Philippe, a close 
friend, that despite the French 


(Continued on page 68) 
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H’wood to Take Fling at Oriental 
Pix Producing in 60; 11 Films Loom 


o, Jan. 

Just as last season saw cll 
take its fli: it Oriental produc- 
tions, the ne ear will see Holly- 
wood take its | ge. Currently be- 
fore the camé on Taiwan are} 
Patricia Crest d Robert Dix. 
starring in ind! obert Raisbeck’s 


production of “The 11th Command- 


ment,” a_ ble: of romance and 
po.itical intrigue 

Soon to folk the filmization 
of “World of Su Wong” (Par) 
which will utilize Hong Kong lo- 
cations and \liam Hoiden, 
France Nuve and possibly Dong- 
las Fairbanks, Jr. From a script by 
John Patrick. picture will be pro- 
duced by Ray Stark and directed 
by Jean Negulesco 

“Beyond the Call” (Atlantic- 
AA) is expected to be next. This is 
an original by Gil Doud, based on 


life of Marine PFC Guy L. Gabal- 
don. Exteriors will 
Okinawa. Under 

Karlson, Jeffrey 
Sessue Hayakawa 
cast with Miyoshi “Nancy” Umeki, 
Miiko Taka virtually certain and 
Lloyd Nolan, John Ericson and 
David Nelson probable. 

Producer Harold Hecht has 
hopes of filming ‘Flight to Ashiya” 
(UA) in the spring. Story concerns 
U.S. Air Force pilots who are sum- 
moned from their Japan base to 
perform a heroic China Sea rescue. 
Other United Artists reps are 
seeking to get Imperiai Hotel co- 
operation for the filming of “The 
Wise Bamboo,” based on J. Mal- 
¢olm Morris’ sometimes comic and 
ofien critical recollections at that 
hostelry during the Occupation. 
The Imperial management, how- 
ever, declines to co-operate unless 
it can get approval rights on the 
script. 

Another possibility for 1960 is 


(Continued on page 20) 


Final Plea for Chessman: 
Film Documentary Aims 


director Phil 
Hunter and 
are definitely 





At Saturation Bookings 


Holivwood, Feb. 2. 

“Justice and Caryl Chessman,” 
a documentary feature which will 
include footage shot during the 
pest two weeks inside San Quen- 
tin Prison, is being packaged by 
Jules Maitland, operator in the 
erime documentary field in radio. 

Film, which will cover the 1114 
years Chessman has fought to 
evade the gas chamber, initially is 
being aimed as an 80-minute the- 
atrical feature. Present plan is to 
seek mass saturation bookings near 
Feb. 19, the date Chessman is 
scheduled to die in the San Quen- 
tin gas chamber. Documentary's 
timeliness, of course, remains in- 
tact even if Chessman is granted 
another stay of execution on that 


date. 
Sales end is being handled by 
Vega Management Associates, 


whose topper is Edward J. Rosen, 

former exec of the Ashley-Steiner 

and William Morris agencies, The | 
(Continued on page 20) 





be leased on) 


$75,000 to Fabian, Age 17 


Holiywood, Feb. 2 
Fabian will receive $75,000 for 
his upcoming 10-weeks appearance 
in 20th-Fox’s “High Time,”’ under a 
contract approved for 17-year-old 


singer by Superior Judge Allen T. 
Lynch. 
Bench ruled that one-half of 


gross income be invested in Gov- 
ernment bonds. 


See Serge Obolensky 
Back at the St. Regis, 
Zeckendorf’s Latest 


With William Zeckendorf Jr. 
successful $14,500,000 bid for 
purchase of the Hotel St. Regis, 
,Col. Serge Obolensky will prob- | 
ably complete the cycle and return 
to the 5th Ave. and 55th St. (Man- 
hattan) posh hostelry, where he 
started in the hotel business for his 
brother-in-law, the late Vincent 
Astor. He will become president 
and g.m,. and son, Ivan Obolensky 
(author and partner in the book 
publishing house of McDowell, 
Obolensky) will become veepee. 

St. Regis was a personal pet op- 
eration of the late millionaire-real- 
tor and Zeckendorf's probable sale 
to the British branch of the Astors, 
and lease-back for operation (with 
the Obolerskys at the helm), par- 
allels a general patiern for tax 
reasons. It achieves a quick turn- 
over; it has tax advantages; and. in 





s 


| 


| 
| 
| 


the | 


this case, is tantamount to keeping | 


the flagship St. Regis under Astor 
family control. (Lerd William Wal- 
dorf Astor and Lady Astor, M.P., 


became British subjects although | 
| the former's U. S. realty holdings | 


| are extensive). 

Zeckendorf did the same sale- 
| lease-back deal with the Hotel As- 
| tor, and other holdings. 

Over 15 bidders for the St. Regis 
saw Zeckendorf’s sealed offer of 
$14,500,000 nosing out Mrs. Evelyn 
Sharp ‘owner of the Hotels Goth- 
am and Stanhope, N. Y., 
Beverly-Wilshire, in Beverly Hills) 
and Ben B. Bodne, the former oil- 

(Continued on page 64) 








Russian Literary 
Party Due in U.S. 


' Authors League of America wil! 
be charged by State Dept. with 
playing host to group of six Rus- 
sians due in States on a literary 
junket. The six are: 
AUEZOV, Mukhtar Omarkhano- 
vich, Age 62, Professor-Novelist. 
FEDIN, Konstantin Aleksandro- 
vick, Age 68, Novelist-Playwright 
GONCHAR, Aleksandr Terente- 
vich, Age 51, Novelist. 
| LEONOV, Leonid Maksimovich, 
Age 61, Novelist. 
| TVARDOVSKY, Aleksandr Tri- 
fonovich, Age 49, Poet. 
KRUGERSKAYA, Miss Sofya 
Semenovna, Age 58, Literary critic 
tand translator. 
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and the, 


| pass by. 


| sisted 


| Ferdinand Friedensburg, German 


a4 


) odd. But Krebs passed it off lightly 
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Subtle Red Plugs 
In Mexican Pix? 


Music 











, following this fortnight 
| ducted as president of the Artists 


Mexico City, Feb. 2. 

There’s a subtle Red propaganda 
campaign current in Mexico today, 
using the medium of native news- 
reels and short subjects to put 
across the Soviet way of life to 
Mexican cinema patrons 

Trend recently has been grow- 
ing, with one to five-minute clips 
provided by the Russian Embassy’s 
cultural division here, as well as) 
from Czech, Polish and other con-} 
sulates of behind Iron Country! 
nations. } 

These are given to and used by | 
so-called newsreels which often use | 
thinly disguised paid puff material | 
for industry, commerce and private 
individuals, and the better edited 
“film magazines,” segments pre- 
senting cultural, political and in- 
dustrial accomplishments, with a 
humorous sequence or two for 
human interest. | 

The important question in film 
circles here is why the Department 
of State, which operates the Film 
Bureau and controls the censorship 
division, lets the Red propaganda 
Clips, with dubbed Span- 
ish sound and narrative accompani- 
ment, extol the virtues, marvels, 
scientific accomplishments, prow- 
ess of sundry Russian athletes, and 
in general the “excellent way of 
life” in the > Sovast Union, 


Detroit “— Wrong | 
Helmut Krebs; Sang Free, 
And Badly, for Expenses 


Detroit, Feb. 

Detroit's German colony is very 
relieved that the embarrassing 
Helmut Krebs mistaken-identity 
episode seems to be over and done 
with. It was all very confusing and 
didn’t contribute anything artistic 
to the 200th anniversary celebra 
tion for German poet Friedrich 
Schiller 

It all began when the Detroit 


German 
received 


American Cultural Society 
an offer from Helmut 
Krebs to sing in Detroit, if his 
expenses from New York were 
paid. Believing that this was the 
tenor Helmut A. Krebs, who is a 
favorite of European concert audi- 
ences and a recording artist, the 
Society invited him to sing at the 
Schiller party. | 

In due course, a Helmut Krebs | 
checked into a Detroit hotel and | 
| 
| 


appeared at the appointed time. 
He said he had a bad cold, but in- 
that the show go on. He)! 
handed some German lieder to} 
Julius Chajes, director of music at 
the Jewish Community Center who 
led a chamber music orch at the 
Schiller affair. The music was 
scored for a baritone, which was 


—"“bad cold, you know.” 

Krebs sang. The critics agreed 
he was pretty bad. His voice 
cracked on the high notes and 
faded to nothing on the lows. Dr. 
j consul here, 


got to wondering 





| about Krebs, as were a lot of peo- 
| ple. He cabled Berlin and learned 
that Helmut A. Krebs even then | 


(Continued on page 77) 


bona fide 


| League Ball, 


| day reality on the screen 
| ment” 


Federation of Film Unions Asking 


Brit. TV Nets 


N.H. NSH’s Britt Ballot 


Concord, N. H., Feb. 2 

Country singer Elton Britt will 
not be on the ballot as a Denx 
cratic candidate for President i: 
New Hampshire's “first-in-the-na- 
tion” Presidential preference pri- 
mary March 8. 

Secretary of State Harry E 





Jack- 


| son last week wired Britt and an- 


other Demo aspirant, Lar (America 
First) Daly of Chicago, that thei 
nomination papers lacked the sig- 
natures of the required number of 
Democratic voters. 


Josy Baker's Chi 156 _ 
(Per Week) Before Her 
1-Woman Show on B’way 


Josephine Baker, the Negro ex- 
patriate entertainer, will plane to 
the U. S. Feb. 10 to open Feb. 19 





|} at the Regal Theatre, Chicago, for 


two weeks at $15,000 per, against ' 
percentage. She'll return to France 
to be in- 
Society of France and will then 
take her revue, “Paris Mes 
Amours,” for a four-week engage- 
ment to Brussels. 

Before going out to Chi, Miss 
Baker will appear at the Urban 
at the Hotei Roose- 
velt, N. Y., Feb. 12, and is slated 
for an American Jewish Congress 


| Award for humanitarian services 


relating to her fight against anti- 
Semitism in France at the Free 
Synagogue, Mt. Vernon, N. ¥ ., Feb 
14. Sen. Keating will make the 


| award. 


Miss Baker wil! return to the 
U. S. in April for a legit stand on | 
Broadway in a one-woman show. 





New ‘Orpheus’ Will Be 
Cocteau’s Last Film 


Paris, Feb. 2. 

Poet, playwright, filmmaker and 
novelist Jean Cocteau says his re- 
cently completed pic, “Le Testa- 
ment D’Orphee” (The Testament 
of Orpheus), will be his last film 

He claims it was made without 
any thought of mass appeal, but he 
feels there is a place for pictures 
that may please a certain audience 
which does not wish to see every- 
“Testa- 
will open in Left and Right 
Bank houses here 

Cocteau maintains his film is 
against all those documentary-type 
pix that claim to mirror real life 
He is interested only in putting his 
own interior life as a poet on the 
screen. Cocteau plays the poet in 
the film who goes through various 
aspects of time looking for under- 
Standing. 


| 
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to Curb Pix Shows 


London, Feb. 2. 
Agreement by the British tv webs 


| 
to limit the showing of vaulties to 


12 or 15 classics per year is sought 
by the Federation of Film Unions 
as the new answer to the film in- 
dustry’s “keep oldies off tv’ prob- 
This method would supplant 
present operating pattern of 
Film Industry Defense Organ- 


em 
the 


t} 
it 


ization, which holds a fund to pur- 
chase feature pix from wouldbe 
vendors—a method which has late- 


than 100% ef- 
the sale of 55 
London weekday 
Associated-Re- 


ly shown to be les 
fective because of 
British pix to the 
television outfit, 
diffusion 

It was in fact, FIDO’s shortcom- 
ings that led the FFU last week to 
issue a policy document surveying 
the problem, apportioning blame, 
and proposing the remedy. And the 
sting in the statement is, that the 
six labor unions involved will, if 
necessary, ‘consider instructing 
their members in television not to 
work on any intended transmis- 
sion” of films at present held by 
the tv companies, if proposed dis- 
cussion and negotiations aren't en- 
tered into. This threat of indus- 
trial action is, of course, the 
strength that could be applied in 
seeking that agreement to limit 
tele-screenings at all times in the 
future. 

What the FFU wants currently, 
and it has already sent copies of 
its policy statement to all film in- 
dustry organizations and the tele 
interests, is an immediate meeting 
of BBC, the Independent Televi- 
tion Authority, the commercia)] tv 
outfits, all the film trade bodies 

Continued on page 77) 
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Negro Junket to ‘Porgy 
(Indpls.) When Downtown 

,° 
L’ville Bans Attendance 
Louisville, Feb. 2. 

Sponsored by the Louisville Uni- 
tarians for Social Action, a char- 
tered bus left at 2:30 p.m. Saturday 
(30), from in front of the Brown 
Hotel, adjacent to the Browa The- 
atre, to take a group of Negroes 
and whites to see a performance of 
“Porgy and Bess’ (Columbia) now 
current at the Lyric, Indianapolis. 
Excursion was sponsored by a 
group which has been agitating 
against racial exclusion in down- 
town Louisville theatres, ever since 
Negroes were refused admittance 
to the Brown, now playing “Porgy 
and Bess,” musical film with an 
all-Negro cast. The sponsoring or- 
is made up of some 
of Unitarian congrega- 
tions in Louisville, and was formed 
during the relief crisis last ~ 





ganization 
members 


local 


spring. Chairman is a local physi- 
cian, 
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THE STRIKE?-STILL TALKING 





Actors as Owners-or-Partners 


[AN ODDITY OF STRIKE SITUATION] 


While 
companies in 
ally the Hollywood professionals in many 
curious pos ti 
sharing of residual 
is because the actors and others, 


both labor and management 


Good example of this is “Jimmy Durante Story,” which Columbia 
Bing Crosby and Frank Sinatra, as 


is to release Dean Martin, 


the three leads, and producer-director Frank Capra will own 
75% of the picture, with Col holding the balance. 

So how much should Martin, Crosby, Sinatra and Capra, as 
management, give themselves, as labor, of whatever subsequent 


monies acc 
or home tc 
Such tv 


ie 
yl tv 
licensing obviously will 


But it’s a pressing point right now, for the reason these tv consid- 
the nub of the contractual dispute presently going on. 

In varying degrees this situation obtains at every studio. 
all working the film ownership participation angles. 


erations are 


it’s actors & writers, among others, versus the major film 
the current and crucial contract negotiations, actu- 


yn of ostensibly negotiating with themselves over the 
(television) values of feature productions. This 


to their picture from a possible sale to regular tv 


cases will be in the 


via the participation deals, are 


not come for some time, if ever. 


They're 





= 





Amusement Shares 


Droopy, Like List; 





Wall St. Unperturbed by ‘Strike’ 





By GENE 


Past week 


ARNEEL 
was a tough one for 


just about everything on the New 
York Stock Exchange—including 
the show business companies, All} 
film and theatre enterprises lost 
ground as investors shied away. | 

Trading volume was light and! 
the downtown Manhattan theorists 
were topheavy in explanations. 
But one tine of reasoning stood out. 
This, as offered by several brokers, | 
had it that nothing exciting is 
happening in the picture  busi- 
tt - 

They say they're not discouraged | 
by the possibility of a production | 
strike in Hollywood They see 
little evidence of an immediate 
actor walkout and believe even if | 
it does come it will not persist. | 
Writers are deemed less menacing. 
Strike, in short, is not the reason 
for the downbeat 

4s for the excitement angle, 
trading professionals haven't been | 


able to apes they say, any new and | 
meanit | capital gains deals or 
any ses zed picture blockbusters 
among the various distributors. | 
This is the reason for the sluggish- | 
ness 


| Sperling and 


|lic reviewing 





To cite some _ examples, 
Para unt w to a low of 
$41 pe ha Glen Alden 
(RKO Theatres) lost $2.37} 
closing at $19.12142; Warners 
fe $2.12! to close at $38; 
Loew's I hit a low of $27.75, 
off $1.25 nd American 
Broadca Paramount Thea- 
tres slipped $2 per share, clos- 
ing at $28 
Even the improved showing of 
Universal earnings failed to have 
an upbeat result, the week bring- | 
ing a fractional loss in stock quo-| 
tation 

Thus it is that the Manhattan | 
money men can find stimulation | 
oniy in the unusual kind of profit | 
by the picture outfits—cap gains 
or “Ten Commandments” kind of | 
money-maker—before they start | 
sending up the stock prices by| 
their endorsement. 


buying 


‘Magnificent 7’ Can Roll 
In Mexico Despite Any 
Actors Guild Strike 


Hollywood, Feb, 2, 

At least one motion picture, 
“The Magnificent Seven,” stands a 
good chance of being able to es- 
cape the effects of an _ actors’ 
strike. Film may be able to use 
American stars while filming in 
Mexico even when, if and after a 
Screen. Actors Guild strike is called 
in Hollywood 

But “Seven,” by an unusual se- 
ries of circumstances, would prob- 
ably be the only American pic able 
to escape the strike. 

Situation stems from the fact 
that “Seven.” a John Sturges- 
Mirisch Co. coproduction for Unit- 
ed Artists release, planned as early 
as last June to film in Mexico. 
Since then, Sturges has inked most 


(Continued on page 22) 


and/or 











‘B’-Tag “Mercy Killing’ 


Warners’ “Bramble Bush,” which 
had been the subject of discus- | 
sions between producer Milton 
the Legion of De- 
has wound up in the Catho- 
organization's “B” 


cency, 


category, which means “morally 
objectionable in part for all.” 
Earlier there had been some 


speculation that the Legion might 
have condemned the production be- 


leause it deals with mercy killing. | 





Antitruster Vs. 
Western Costume 


Hollywood, Feb. 2. 

Max Berman & Sons has filed a 
federal antitrust suit in Los An- | 
geles’ U. S. District Court against 
Western Costume and the five 
studios which own it—Warner 
Bros., 20th-Fox, Republic, Univer- 
sal, and Columbia. 

Asking $850,000 damages—which 
the punitive section of the statute 
would treble to $2,550,000—and an 
injunction which would cause the 
studios to sell their controlling in- | 
terest in Western Costume, the / 
suit claims the company has a 
monopoly on the costume business. 

Berman’s attorney, Bernard 
Reich, said that in its field the | 
suit would, if successful, be a land- 
mark case in that it would prohibit 


| the majors from owning a costum- 


ery in much the same fashion that 
they are prohibited from owning 
theatres. 

Via Western Costume, the suit 
| alleges, the studios not only shut 
out competition at their own plants 
| but also have taken over costuming 
in television. 


MORE GIRDLES, BRAS 
IN STANLEY'S FUTURE 


Girdles and bras, which have | 
figured prominently in the income | 
of Stanley Warner Corp., will take | 
on added importance in the affairs 
of the theatre chain. 

Via its subsidiary the Interna- 
tional Latex Corp., a manufacturer | 
of girdies, bras, baby pants, swim 
caps and rubber gloves, Stanley 
has acquired Sarong Inc., another | 
manufacturer of girdles and bras. } 

Although SW has never issued | 
a breakdown of its theatre income 
as against the revenue from Inter- 
national Latex, estimates place 
Latex’s contribution as over 70% 
of the company’s overall income. 
International Latex, incidentally is | 
also involved in the pharmaceuti- 
cal field, manufacturing drug items 
under the Isodine label. 

Acquisition of Sarong apparent- 
ly is part of SW’s announced pro- 
gram to add new companies inside 
and outside the entertainment in- 
dustry, 














ACTOR PRODUCER Dick Walsh, IATSE, On TV-Cut: 


TY-PIE DEBATE Studio Unions Interested, Sure, 
Maybe Theatre Boothmen, Too 


By BOB CHANDLER 


Hollywood Last Minute 
flashes at Varrety’s N. Y. 
Presstime: (a) Meeting is set 
for Wed. (3) between attorney- 
negotiators for Actors Guild 
and indie producers. (b) At re- 
quest of Screen Producers 
Guild the producers’ spokes- 
man, Charlies C. Boren, has 
met to outline studios’ present 
rationale against tv residual 
coin-sharing with talent. (c) 
Story Analysts Guild is facing 
up to “hyphenated” problem 
since some members are ob- 
ligated, by contract with pro- 
ducers, to write if called upon. 
This group wishes to avoid an- 
tagonizing Writers Guild. 


Hollywood, Feb. 2. 
Still continuing negotiations be- 
tween the Screen Actors Guild and | 
the Assn. of Motion Picture Pro-| 
| ducers last week sparked a num- | 
| ber of comments and rebuttals. 
| Management’s assertion via Char- | 
les Boren that both sides were | 





| close together on most issues other | by 


than the television residuals and | 
the pension-welfare fund question | 
elicited a contradiction from Guild | 
exec director John L. Dales that 
talent and bosses were still “miles | 
apart” on sundry vital matters, in- 
cluding minimums and working | 
conditions. He sharply pointed to | 


| the total absence of any producer | 


counteroffer whatever respecting 
pension-welfare demands. 

The Actors sprung one new 
| twist. If the producers would prom- 
ise not to selloff post-1948 features 
during the span of a new contract 
period, then the residuals issues 
could be left in abeyance. Pro- | 
ducers would not, however, agree} 
to refrain from disposal of the 
highly valuable syndication rights. 


This cardinal area of dispute | 


| 2 : 
elicited the expression (from man- 


agement) that actors were demand- 
ing “to be paid twice for doing 
one job” and the opinion that “it 
is no more reasonable for actors to 
ask for a second payment for ex-| 
hibition on television than to ex- 
pect additional payment when 
picture is re-issued or is shown Po 
a theatre for a second time.” Reply- 
ing to this jibe the Guild stated 
that until now “neither the Guild 
nor its members have figured into | 
their theatrical salaries any com- 
pensation for commercially spon- 
sored showings of their features on 
television, nor for doubie-ex 
posures of actors in two media.” 
While the actors argued that the | 
producers intermittent feeding of 
the chief competitor of theatres 
(Continued on page 22) 


Kalmenson Unloads WB 
Shares, Holds Options 
To Get Back in Later 


Ben Kalmenson, exec v.p. of 
Warners, last month sold 10,000 
shares of the WB common stock 
issue, according to the N.Y, Stock 
| Exchange. 

This represented his entire hold- | 
ings of the stock, which has been | 
selling at slightly over the $40 per | 
share. It's to be noted that Kel- 

menson could be inviting stock- | 
holder beefs by selling out all his | 
| stock. 

However, he has options to buy | 
in again. 














‘Bongo’ Gets Nominated 


Twe Continental Distributing >| 
leases are getting extended runs | 
here. “Behind the Great Wall” | 
(AromaRama) is in_ its ninth | 
week at the DeMille and “Tiger | 
Bay” is in its eighth at the Baronet. | 

Continental has word that its | 
forthcoming March release, “Ex-| 
presso Bongo,” has been nomi- | 
nated for two Br'tish Academy 
Awards, for best screenplay and | 


best actor (Lawrence Harvey). 


| California 


\ banquet. 





+ 


A Writer’s Holiday 


Hollywood, Feb. 2 
It’s not all bad for the strik- 
ing tv writers. Many of them | 
are doing what they have al- | 
i 
| 


ways wanted, time allowing, 

to write plays and novels 
“However,” said one scrib- 
bler, “if the strike goes on 
much longer they'll have to be 
sending us CARE packages.” | 
| 


Solomon Wouldn't 
Over-Price ‘Sheba’ 


United Artists is reevaluating 
}its distribution policy on “Solomon 
and Sheba,” according to Allied 
States Assn. In a bulletin issued 
the Emergency Defense Com- | 
mittee, watchdog group on dis- 
tribution practices, Allied contends 
UA is easing up on the 70m only 








| policy and “will have 35m _ prints 
available so that the picture can 
get out of the way of the many 


Biblical pictures coming into the 
| market 

Allied points out that in Detroit, 
where the picture is playing on a 
continuous, non-hardtickets basis, 
it is breaking records at the United | 
| Artists Theatre. Admission prices | 
are $1.65 top whereas hardticket 
prices have been $2.50 and $3, 
Allied notes, adding that the re- 
turn on the $1.65 top is far greater 
than that on the old hardticket | 


setup 
Allied suggests that UA keeping 
Solomon on as advisor, for “he 


knows the danger of overpricing” 
and “has warned his associates of 
the boxoffice spoilage that will 
occur if the picture doesn't flow | 
on down into the market.” | 


« ‘HULDA OF ‘SACRAMENT 0, 
WE LOVE YA’--600 GUYS 


San Francisco, Feb. 2. | 

Nearly 600 persons from films 
and politics turned out last week 
to pay tribute to Mrs. Hulda Mc- 
Ginn, film industry lobbyist for 35 
years, at a Sheraton-Palace Hotel | 
banquet. 

Evening’s high spot was award 
to Mrs. McGinn of the Northern 
Theatre Association's 
first “Hulda Award,” scheduled to 
be given annually to Northern Cal- 
ifornia film worker who's done 
most to aid the industry. 

Emceeing the affair was Sherrill 
Corwin, president of Metropolitan 
Theatres. General chairman was 
Roy Cooper, head of TOA’s exec 
committee. 

Speakers 








{ncluded California’s 
Lt. Gov. Glenn Anderson; MPAA's 
Sacramento lobbyist, Kent Red- 
|wine: Irving M. Levin, director of 
| the Frisco Film Festival and presi- | 
dent of the Northern California | 
me Assn.: attorney-exhibitor 

_ S. (Ber) Hamm, and Herman | 
Webber, ex-20th-Fox general sales 
manager, who presented Mrs. Mc- 
Ginn with $5,000 worth of U. S. 
Savings Bonds, 

Hamm noted, in his brief talk, | 
that the result of Mrs. McGinn’s 
{35 years of lobbying at California's 
Sacramento, is that the 
State " Legislature “never has 
passed an act unfair or discrimina- | 
tory against our industry . . . we've 
often had calls from Washington | 
and New York, ‘send us Hulda,’ 
with regard to Congress ... she 
enjoys the love and loyalty of our 
industry.” 

Said Wobber: “Never was a trib- 
ute more deserved. No industry | 
| has had its interests as well guard- | 
|ed her influence reaches to} 
Washington.” 

For Mrs. McGinn, the tribute | 
was particularly apropos—she had | 
her 75th birthday the night of the | 





;coming down 


| pany. 


a 


Asked to comment on talks which 
a three-man committee’ of the In- 
ternational Alliance of Theatrical 
Stage Employees reportedly has 
been having in Hollywood with 
representatives of the Screen Ac- 
tors Guild and Writers Guild of 


| America, as well as with film pro- 
| ducers, Richard A. Walsh, Interna- 
| tional Atliance of Theatrical Stage 


| Employees prexy, said in New 
York Friday (29) that if anybody 
Starts handing money around, 
“we're certainly going to be in 
line to get some.” 

Asked whether the IATSE had 


hopes that even its projectionists 
locals could come in for a siice of 
the post-'48 pie, along with the stu- 
dio unions, Walsh described the 
Hollywood situation as being like 
the eruption of a volcano; lava is 
the mountain, he 
said, adding, “Who knows where ft 
will stop?” 

Alliance’s studio unions’ cur- 
rent contracts do not expire until 
the end of next January, but they 
contain clauses permitting the re- 
opening of negotiations if conces- 
sions on the post ‘48 films are 
made to other unions. 


Writers’ Members, With 
Exceptions, May Get Coin 
From State Compensation 


Hollywood, Feb. 2. 

Striking members of the Writ- 
ers Guild of America are eligible 
| for state unemployment compensa. 
tion, per the Guild which states 
that it had “close cogsultation with 
officials of the State of California 
Dept. of Employment” before mak- 
ing the announcement. 

In a bulletin to members, 
Guild pointed out that “since 
there are still non-struck com- 
panies for which Guild members 
may write, the State of California 
Dept. of Employment feels that all 
unemployed writers should make 
claims for unemployment benefits.” 

There is a “grey area” involving 
members working on flat deals or 
term contracts might not qualify, 





the 


the Guild said, but it urged all 
members not to “assess your own 
eligibility” but to “let the De- 


partment decide for you.” 

“Whatever your understanding 
may have been,” the Guild stated, 
“there seems to be no doubt that 
any member who finished his as- 
signment by the time the strike 
was called is entitled to unemploy- 
ment compensation.” 


PILLOW TALK’ HUNTER 
DUE T0 GET % ATU 


Ross Hunter, one of the two re- 
maining staff producers at Univer- 
sal, will join the ranks of profit 
participation producers under 
terms of a new contract currently 
being negotiated with the com- 
The pact of Robert Arthur, 
termi- 
and 





the other staff producer, 
rates at the end of this year 


| it's expected that Arthur wil re- 


ceive a s{milar participation deal. 

Hunter's new contract is a re- 
ward for the b.o. grosses racked 
up by his pictures, particularly 
the recent “Imitation of Life” and 
“Pillow Talk,” which are expected 
to register a combined domestic 
gross of $14,000,000. Hunter has a 


| busy slate ahead of him at Uni- 


versal. He’s set to serve as pro- 
ducer on a number of pix to be 
made in association with outside 
indies. On his immediate sched- 
ule are “Portrait in Biack,” star- 
ring Lana Turner who'll have a 
participation as she did with “Imi- 
| tation” and “Midnight Lace” (for- 
merly “Matilda Shouted Fire”), 
starring Doris Day and Rex Harri- 
son and to be made in asociation 
with Miss Day's Arwin Productions. 


a PICTURES 
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Hot-Sizzle Mark of January B.0.; * | 


‘Petticoat, ‘Ben-Hur, ‘Sheba’ Pacing; 
‘So Few’ and ‘Beach’ Runners-Up 





By MIKE WEAR + 
Variery’s regular weekly 
boxoffice reports are summa- 
rized each month, retrospec- 


tively. Based on an average of 
24 key situations, the source 


data constitute an adequate 
sampling of current releases 
but are not, of course, fully 


“definitive.” An index of rela- 
tive grossing strength in the 
U. S. - Canada market, this 
monthly reprise does not pre- 
tend to express total rentals. 
With a rousing “boost from the 

year-end holidays, first-run film 

biz in big key cities continued | 
amazingly strong in January de- 
spite the wusua! snowstorms and 
severe cold. Bulk of strengtn was 
centered in product launched just 
before the end of 1959 and still | 
playing in most keys as the past 
month ended. Of the 12 top fea-| 
tures, only one really was new, 
having been preemed near the end 





| 


of January. An idea of the strength 
of product last month is seen in| 
the nearly $5,000,000 grossed by 


the five leaders in four weeks. 





Three pictures, “Operation 
Petticoat” , “Ben-Hur” (M-G) 
and “Solomon and Sheba” (UA), 


are tied for first-place in January, 
all showing such marked strength | 
at the wickets as to make such} 
alignment necessary. Such classifi- 
cation is based on the usual | 
Variety ratings as to total gross | 
coin, average per playdate and in- 
dividual showings in different 
keys. Actual gross take shows 
“Pe‘ticoat” wound up with a total 
ef $1,636.000, “Ben-Hur” a gross 
of $807,000 and “Sheba,” $1,158,- 
000. 

“Never So Few,” another from 
Metro, finished second with indica- 
tions that it might show additional 
strength on future playdates. “On 
the Beach” (UA), which was third 
in December, also wound up third 
Jast month. Pic has opened in only | 
a limited number of key cities, but 
has done smash biz in all. 

“Journey To Center of Earth” 
(20th), fourth in the preceding 
month, took fourth position again 
last month. “Porgy and Bess” 
(Col), which winding up its 
engagements in several key cities, 
took fifth place as compared with 
sixth in December 

“Mouse That Roared” (Col.), 
which has been gradually coming | 
to the fore with numerous 
in mostly smaller theatres, 


is 


dates | 
is fin- 


ishing sixth. “The Miracle’ (WB) | 
was seventh 
“Gene Krupa Story” (Col) | 


(Continued on page 18) | 
—— j 
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Latest Prophecy: 
In 10 Years But 
3 Film Firms 


Mike Frankovich, Columbia veep 


in charge of both sales and pro- 
duction in England and the Conti- | 
nent, offered the view during a 


New York visit this week that he 
sees the existence of only three ma- 
jor film companies in the next 10 
years. Col will be one of them, he 
insisted 
Frankovich 


reasoned that pro- 
ductions are becoming fewer with | 
the greater accent on quality, in 
tune with market demands, and as 
a fesult there can be only a 
dwindled number of production 
companies 

He made these other points: 

(a) Improved British product is 
responsible for the fact that the 
American pictures in the: English 
market are losing playing time, 
from 70° of the total four years 
ago to 50-to-55% currently; 

(b) American film companies | 
with theatre holdings in England | 
have resigned ‘from the British 
Cinematograph Exhibitors Assn. | 
because of the latter’s antagonism 
toward any kind of Yank film li- 
censing to tv; | 

(c) Regardless of what kind of la- 
bor situation develops in the| 
United States, Col will continue its | 
prodect on in England, Germany | 


and Italy. j 


| effected by 


| plan whereby AB-PT affiliates will 


| Cially-devised campaigns and—this 


| mount Corp., 


| ] 


| 30, 
|compared with assets of $12.683 
| It indicated, too, that the company 


Jan. Golden Dozen 


| “Operation Petticoat” (U). 

{ “Ben-Hur” (M-G). 
“Solomon & Sheba” (UA). 

. “Never So Few” (M-G). 

“On the Beach” (UA). 

“Journey to Earth” (20th). 

“Porgy & Bess” (Col). 

. “Mouse That Roared” (Co!). 








“The Miracle” (WB). 

. “Krupa Story” (Col). 

. “Li'l Abner” (Par). 

. “Cash McCali” (WB). 
“Happy Anniversary” (UA). 
“So. Seas” (Cinerama). 


SOIR Mme 





Hyman Campaigns 


In ‘Orderly’ Frame 

A new twist in exhibitor-dis- 
tributor relationships. has been 
American Broadcast- 
ing-Paramount Theatres which, via 
v.p. Edward L. Hyman, has been 


undertaking to smooth out the re- 


lease of feature productions on an 
orderly basis. Hyman disclosed 
this week he has worked out a 


work with the distributors on spe- 


is the unique angle—-will offer the 
same campaigns to other theatre- 
men. 

Time to be covered in this spe- 
cial drive is next April through 
June, generally regarded an “off” 
period about which AB-PT, among 
others, is particularly concerned. 
Hyman and his AB-PT confreres 
are seeking out better than usual 
product from the distributors for 


| three months and are guaranteeing 


to back it up with strong exploita- 
tion effort. 

Hyman said he has talked with 
the ad personnel of all distribs and 
they all have substantial ideas 
on how the campaigns should be 


| carried out. 


He disclosed that the following 
AB-PT representatives are to work 
with the various film companies, as 
designated: 

Arthur Krolick, Buffalo Para- 
and Gene Pheshette, | 
Brooklyn Paramount Theatre, | 
Paramount Pictures; Don Allen 

and Don Knight, Tri-States Thea- 
tres, Des Moines, and Bob Sha-! 
piro, New York Paramount Thea- 
| tre, 20th-Fox; John Krier, Inter- 


‘mountain Theatres, Salt Lake City. 


Metro: Woody Praught, 
Detroit Theatres, 


United 
United Artists; 


Henry Spiegel, N.Y. and Brook-| 
yn Paramount Theatres, Colum-/} 
bia; George Avrelius, Arizona 


Paramount Corp., Phoenix, Univer- 


bee _— Zigmond, Paramount 
ngeles and San Francisco, 
| ecueee and Ed Seguin, Balaban 


& Katz in Chicago, All Allied Artists. 


Candid Detailing of 


Gold Medal, Bronx Rental Studio 


A stock offering of 500,000 
shares at $1 per share is being 
promoted by Gold Medal Studios, 
the rental lot in the Bronx headed | 
by Martin H. Poll, via Arnold Mal- 
kan & Co., underwriters. 

The prospectus offering the 
shares, traded over-the-counter 
stresses “certain of the speculative 
elements which an investor should 
consider before investing in the 
company.” It’s pointed out, for ex- 
ample, that liabilities as of Nov 
1959 amounted to $54,540 


as 


sustained losses for its fiscal year 
ended April, 1959, during the 
seven-month period ended in No- 
vember, and it’s figured that 
December will also be unprofit- 
able. 

As of November, according to 
the prospectus, the stockholders 
equity in the company totaled $61. 
538 and liabilities exceeded cur- | 
rent asse.s by $41.856. The pro- 
spectus warps that, in the event of | 
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“Miss Saint may have been unwise, but I think she was driven to it 


by an excess of gooey sentiment which is even more offensive than a 
single Rabelaisian word,” writes Frank Morriss, Toronto Globe & Mail 





| columnist (29). 


Metro’s “Ben-Hur” has passed the $2,000,000 gross mark, racking up 


| the total with 750 performances and an attendance of over 800,000... 


|luncheon at the Hotel 
| president of the National Conference of Christians and Jews. . 


| forgiven, 


Amusement Division of the Motion Picture Industry will open its an- 
nual Brotherhood campaign with National Brotherhood Week, Feb. 
21-28. United Artists v.p. Max E. Youngstein is sparking a Feb. 4 
Astor to introduce Dr. Lewis Webster Jones, 
. Ber- 
nard E. Kamber on Coast for meetings with producer James Hill and 
United Artists officials on plans for Hecht-Hill-Lancaster’s “The Un- 
” scheduled for Easter release . . . Brooklyn District Attorney 


| Edward S, Silver and Deputy Police Commissioner Walter Arm among 


| 
| 


} 


Currently Or n for “HIGH 

| TIME (20th Ce ! Fox Produc- 
tion, starring Bing Crosby). 

Now Appearing jerry Wald's 
HOUND DOG MAN - Latest 
Chancellor Album THE FABL-| 


| 


On 20th’s Films 


Baltimore, Feb. 2. 
The Allied Motion Picture Thea- 
tre Owners of Maryland has lodged 
a protest with 20th-Fox topper 
Spyros P. Skouras over his com- 


pany’s alleged abandonment of the | 


accepted pattern of distribution in 
the case of “Journey to the Center 
of the Earth” and “Story on Page 
One.” 

The exhibitor unit charges that 
20th refuses to recognize the long- 
established and “court-ordered” 
availability pattern in the Balti- 
more area (21-day clearance) and 
has set up, in the case of ‘“Jour- 
ney,” a special run between the 
downtown theatres and the houses 


that usually obtain the film on the 
21 day break. It’s contended that 
the picture is being restricted to 
a few theatres hand-picked by 
20th. It’s charged that in order to 


qualify for ..e preferential treat- 
; ment, the favored exhibitors must 
agree to pay the percentage terms 


Continued on page 79) 


20th-Fox Pus 40c 





Board of 20th-Fox has declared 
a quarterly dividend of 40c a share 
on the common stock 


It’s payable March 
record March 15 


31 to stock of 


Layman Sells Alden 


the panelists discussing “Is Nazi Anti-Semitism on the March Again?” 
at a meeting of Cinema Lodge B'nai B'rith at the Hotel Astor on Tues. 
(2). 

Joe Hummel and Leona (retired WB Continental chief) appropriate- 
ly call their new house in Mallorca, (we spell it Majorca, but the Span- 
ish spelling is Mallorca) “Las Leonas’’ 

“Chance Meeting,” produced by David Deutsch under the banner of 
Sydney Box Associates, has been acquired by Paramount for release. 
Hardy Kruger and Micheline Presle have the leads . . . Ben Kalmen- 
son now spending his time about 50-50 between here and the Coast 

. Ed Wynn in town after ‘“CinderFella” work at Paramount . 
Buena Vista-Disney people say “Toby Tyler” is going i0°% better than 

“Shaggy Dog,” company’s previous record holder, in nine Florida cities. 
It’s another kidpic that may provide the big tipoff on how the market 
is shaping. 

Charles Smadja, United Artists veepee in charge of European opera- 
tions, in from his Paris headquarters for product talks with homeoffice 
|exees . United Artists launching a 23-week collections, billings and 
| playdate drive in name of board chairman Robert S. Benjamin. More 
|than $60,000 in cash prizes will be distributed to staffers of 33 U.S. 
| and Canadian exchanges . . . Voice and Vision in London, headed by 
Ss. E. R. Wynne, former public relations topper of Rank Films, is now 
representing Barnet & Reef Associates of New York and its overseas 
organization, PR International, in the United Kingdom. Among the 
UK accounts of Voice and Vision are the Federation of British Film 
| Makers, the London Fashion Group and Gibralter Tourism . .. Tony 
Cabot commissioned by Festival Films to write the score of the Eng- 
lish-made film, “Port of Call.” 

“I'm All Right, Jack,” directed by John Boulting and produced by 
Roy Boulting, nominated for three British Academy Awards. . . Budd 
and Stuart Schulberg trying to get President Eisenhower to record his 
order to capture the Remagen Bridge for use in the Schulberg pro- 
duction, “The Bridge of Remagen,” based on the book by Rep. Ken 
Hechler, former Army historian Five oil paintings created by 
American artist Ben Stahl depicting the pictorial highlights of “Ben- 
Hur” are now on display at two branches of the New York Savings 
Bank -"The Film Art,” weekly radio show produced by Gideon 
Bachmann, editor of Cinemages magazine, on FM station WBAI, will 
be heard in Chicago, Los Angeles, Toronto and London via tieups with 
local stations 

David Janssen, star of tv's “Richard Diamond,” gets his first big film 
break in AA’s “Hell to Eternity,” which Irving Levin's Atlantic Pro- 
ductions has scheduled . . . Ruth Pologe, AIP publicist. is back on the 
job after several weeks of . Suzy Parker, 20th-Fox player, 
spoke out to Post columnist Earl Wilson last Thursday (28). Among 
other things she reported that she was on suspension because she’s 
pregnant (and the company takes a dim view of pregnancy) and al- 
lowed as how she'd aped” from Hollywood immediately upon com- 
pletion of “Best of Everythi . N.Y. Olympic Committee is_charg- 
ing $96 for a pair of tickets to the March 9 premiere of “Can-Can” at 
the Rivoli. Proceeds will help defray the cost of training and trans- 
porting U.S. teams to the summer Olympic games in Rome 

Eric Johnston, MPAA prexy, will be in N.Y. Thursday (4) to be tape- 
interviewed by Mike Wallace for latter's WNTA ‘Channel 13) Mike 
Wallace Interviews. Date for showing has not been set yet Pro- 
ducer-director Leo McCarey in town last week en route to Europe ‘ 
20th sales execs Alex Harrison, Glenn Norris and Martin Moskowitz 
currently in Dallas for company “showmanship” forums Bantam 


1 
11iness 


“esc 


| Books has scheduled a first printing of 250,000 copies of the paperback 
based on 20th’s Marilyn Monroe starrer, “Let's Make Love.” 
Twentieth-Fox registered “Goliath and the Israelites” with MPAA 
for possible production, in view of recent success of film titles using 
“Goliath”. . . David Niven joins Gregory Peck and Anthony Quinn in 
Carl Foreman’s Columbia Pictures release, “The Guns of Navarone” 
. Foreman also pitching to 20th-Fox for loanout of Lee Remick for 


Dudley G. Layman, board mem- 
ber and financial v.p. of Glen Al- 
den Corp., has reduced his holdings 
to 400 shares of the company’s com- | 
mon stock. 


This was via sale of 3,400 shares. 


Stock ‘Risks’ By 


liquidation, the promoters, officers 
and directors and Arnold Malkan, 
as trustee, by virtue of their stock 
holdings obtained at a substantially 
lower cost than that to be paid by 
the public would receive a large 
portion of the money supplfed by 
the public which might remain 
for distribution to stockholders. 


44% To New Ventures 
The prospectus indicates that 
there is no assurance that all or 
any of the stock offered will be 
sold. However, if ail the shares are 
sold, 44% of the net will be applied 
to new ventures which include 
purchase of properties for films, 
stage or tv which may be produced 
by the company or a subsidiary; 
Continued on page 22) 
U. S. to Europe 
Lloyd V. Almirall 
Charles Bake: 


Mike Frankovich 
B. B. Kreis’er 
Spyros Skouras 


a second Col release, “The Holiday,” also to be made in Europe this 
vear ... George Sidney cast Shirley Jones for top role with Cantinflas 
and Dan Dailey in “Pepe” Donald Woods returns to screen for first 
time in more than six years in William Castle’s Col release, “13 
Ghosts”. . . Raoul Levy seeking Charles Boyer for one of star roles in 
“Marco Polo.” 

Robert Presnell Jr. will John Masters’ 
ners of Bengal,” for British producer Betty Box 
Doren with Steve Allen and Jayne Meadows in 


novel, “The Night Run- 
Ral Mamie Van 
Albert Zugsmith’s re- 


script 


A 


—llease, “Confidentiat Report on Collins College’ Plato, Charles Jr- 
and Spyros Jr.’s Triton Product ons is prepping “The Journey of the 
Jules Verne” as a science fiction fil . Hugh Griffith, who played 
| the Arab horse owner in ‘Be Ro goes into United Artists’ “Exo- 





| dus, ” joining Paul Newman, ~ a Marie Saint, Timmy Everett and Mi- 


94 


(Continued on page 24) 


N. Y. to L. A. 


Maurice Chevalier 
Anita Colby 
Arnold Ehrlick | 
Sidney Fields 
Ed Fitzgerald 
Anthony Franciosa 
Ben Grauer 
Eleanor Harris 
Gene Krupa 

Elsa Maxwell 
Janis Paige 
Norman Reader 
Jerome Robbins 
Charlie Rolo 
Janice Rule 
Henry Sell 
Dick Shawn 
Dick Starnes 





L. A. to N. Y. 
Tod Andrews 
Bert Berman 
Richard Blackwell 
| Frederick Brisson 
Edward Carrere 
Herman Cohen 
Robert Cohn 
Chick Connors 
Mike Connors 
Luther Davis 
Jerry Devine 
Ray Danton 
Joel Freeman 
Zsa Zsa Gabor 
Jan Grippo 
Edward F. Kook 
Hilda S. Kook 


William Kozlenko 
Danton Walker Irving Lazar 
Richard Widmark Roger H. Lewis 
Robert Montgomery 
Europe to U. S. Hubbell Robinson 
Tom Curtiss Victor Samrook 


Karen Steele 
Roger L. Stevens 
Ed Sullivan 

Max E. Youngstein 


Ben Henry 
Gina Lollobrigida 
Charles Smadja 
Robert S. Wolff 
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EDUCATING A CONGRESSWOMAN 











12,000 Features Processed in 35 Yrs. 


[ONLY TWO PLAYED-OFF SANS SEAL} 

















Wshington, Feb. 2 
Lo rf f industry facts were due to be submitted course of 
test yf Motion Picture Assn. of America execs at House Postal 
Oper ) Subcommittee hearings here today (Tuesday). Among the 
O 12,000 features processed by the Production Code Admin 
istration in last 25 years, only two have played in American theatres 
v t a Code seal, and only four features which received seals were 
subsequently condemned by Legion of Decency 
Average weekly film audience runs in excess of 40,009,000 people 
in U.S. and approximately 150,000,000 abroad 
U.S. fi industry is capitalized at $2,751,000,000, of which $2,- 
560,000,000 is invested in theatres. Film industry employs about 141,- 
500 persons and U.S. public is now paying about $1,200,000,000 annu- 
al at film boxoffice 
Of ital ‘of 169,679 different pieces of advertising material 
(posters, accessories, stills, trailers, etc.) submitted to the Ad Code 
Administration in 1959, 1,374 pieces were either rejected or revised, 
with the vast majority deemed acceptable in first form. 


Hockey (From Gotham) Launching 


Telemeter’s Home-Toll in Toronto 





Executives in both the 
picture and television industries 
expressed some astonishment with 
the disclosure by Paramount of its 


first programming for the Inter- 
national Telemeter home toll sys- 
tem slated to bow this month in 
West Toronto. First item on the 
agenda, said Par, will be hockey 
game between the Toronto Maple 
Leafs and New York Rangers 
Feb. 28 at Madison Square Gar- 
den, N. Y. 

John J. Fitzgibbons, president 


motion + 


Queens Test in 1960 


Persons linked with Inter- 
national Telemeter confirmed 
this week a long-ago VARIETY _ 
story on the United States in- 
troduction of the home toll 
system. 

It's to be this year, in 
Queens, and to be conducted 
on the basis of experience got- 
ten out of the soon-due West 
Toronto experiments. 





of Famous Players-Canadian, which 
is directing pay-see tv, and John 
Reed Kilpatrick, president of the 
Rangers, popped the news at a 
Manhattan luncheon-meeting of 
the N.Y. Hockey Writers Assn. last 
week. Pair revealed nothing about 
price for the home subscribers but 
made it clear that hockey will be 
a continuing thing during the Ca- 
nadian experiment. To be carried 
on the closed-circuit system are 
all Maple Leaf away-from-home 
games on Sunday nights. The Sat- 


urday night at-home-in-Toronto 
contests are telecast on regular | 
commercial ty with Imperial Oil 
Ltd. as the sponsor. 

Point raised in the two trades 
fs that Telemeter is sending out 
something that the public has been 
getting for nothing right along. 
True the out-of-town games 
haven't been available but the at- 
home games were, so it's simply 
a matter of J‘eography, and time. 

Further sports enthusiasts 


Continued on } oo oa 24) 


Hockey Sans Fees 
During Test Era 


ew York Rangers will collect | 


nothing from International Tele- | 
meter for the home toll tv rights 
to its games at Madison ent: 
Garden, at least for the present | 
time. The ice club, whose presi- 
dent is John Reed Kilpatrick, fig- 
ures the pay-as-you-see system is 
still experimental and not in a po- 
silion to yield revenue 

However, in Kilpatrick's view, it 
should be encouraged with the 
thought of cashing in at a later 
date, when it pays off. 


BILGREY CHAIRS GROUP 
10 WARD OFF CENSORS 


intensification of cen- 


sorship efforts in New York State, 
tle Independent Theatre Owners 
Assn., N.Y. metropolitan area ex- 
hibitor oup, has named Felix 
J. Bilgrey as chairman of a newly- 
created censorship committee. 
Bilgrey, affiliated with the Little 


Carnegie and World theatres in 
Manhattan, is an attorney with a 
background in censorship matters. 
He 
cases 
Laurent,” “The Game of Love” 
and “One Summer of Happiness.” 





was active in the censorship | 
involving “The Case of Dr. ! 





Sale of Studio 
Fattens U Take 
For Fiscal ‘59 


An overall net profit of $4,698,- 
453, of which $1,031,066 represents 
earnings from ordinary operations 
| was recorded by Universal for the 
| fiscal year ended Oct. 31, 1959. Of 
; the consolidated total, a sum of 
| $3,667,387 is part of a_ special 
|eredit from the profit of the sale 
of the company’s studio to Music 
Corp. of America. 

Provision of dividends on pre- 
| ferred stock brings the per share 
earnings to $5.02, of which 95c per 
|share is from regular operations 
on the 899.790 shares outstanding. 





The most recent results mark 
}an about-face from the conseli- 
dated net loss of $1,220,340 for 


| fiscal 1958. The 1958 loss was com- 
| puted after deduction of a tax re- 
fund of $2.045.000 but before a 


special writeoff of $799,715 of 
| Studio overhead and story oo 
(Continued on page 26 
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Washington, Feb. 2 








Film industry's Production Code 

is not intended—and never has 

| been—to make every picture suit- 
| able to “every person—man, wom- 
lan or child—from six to 16 to 60— 
|}or any other age,” Eric Johnston, 
| president of the Motion Picture 
Assn. of America, is declaring in 

testimony scheduled to be pre- 
ented here today (Tues.) at kick-- 

off of House Postal Operations 


Subcommitiee hearings on the dis- 
semination of obscene literature 
through the mails. 

Johnston's statement began with 
an expression of some surprise that 
he, as MPAA prexy, should have 
been called upon by the commit- 
tee to testify at the hearings. By 
way of introduction, he said he | 
wanted to make it clear that no 
Code-approved film and no Adver- 
tising Code Administration-ap- 
proved ads were either “obscene or 
pornographic.” He suggested, how- 
ever, that if the subcommittee 
| wanted to know how “one commu- 
nications industry successfully 
| practices self-regulation, then per- 
| haps what I shall say may be help- 
| ful to your study.” 

Johnston was the star of the 
group of witnesses which MPAA 
| was scheduled to have on hand for 
the hearings. Others included 
Geoffrey M. Shurlock, Hollywood- 
| based director of the Code Admin- 


istration: Gordon S. White, Ad 
Code director, and Mrs. Margaret 


Twyman, director of MPAA com- 
| munity relations devt. 
Mrs. Kathryn E. Granahan (D., 
| Penn.) is chairman of subcommit- 
tee. 

Deadly Conformity 

Discussing the “musconception” 
that the Code is intended to make 
all films suitable for everybody, 
Johnston said: “Come to think of 
it, could anything be worse than 
for any medium of communications 
to embark upan such a course?” 
This sort of common levelling, he 
said, would destroy the motion pic- 
ture and “lay waste our freedom to 
communicate by imposing a sys- 
tem of thought and idea control 
that even the totalitarians have 
not been able to devise. It would 
reduce us to the mind and matur- 
ity level of the deary drudges in 
Orwell's 1984. 

“Obviously. what we want—and 
what our Code was created to as- 
sure—is breadth and diversity, not 
blind conformity, in the motion 
picture art.” 

The main point of the Code, 
Johnston continued, is not to say 
“You can’t film that!” but rather to 
say “You can film that subject if 
you abide by responsible stand- 
ards of morality and decency.” 

To those who have suggested 
La (Continued on page 18) 


SAE CODE 








Candid Producer 
producer of “Gangster 
Joseph Satinsky by 
was asked to explain a 
publicity copy about 
the picture, which, it’s alleged, 
is “direct from police files, 
the true story of Jack Martin.” 
“Who is Jack Martin?” 
Satinsky was asked. 
His reply: “I don't 
BD. never heard of him.’ 


Vex Yanks Anew 
In Spain; Now It's 
Shorts Reneg 


Another hassle is brewing in 
Spain between Yank and Spanish 
film interests. Spaniards are 
threatening a reneg on 40 licenses 
for short subjects promised Motion 
Picture Export Assn. member com- 





The 
Stor y ~ ay 
name, 
line in 


know. 





panies under the agreement of 
March 13, 1959. At that time, it's 
thought, Americans asked for and 


Spaniards granted a Yank request 
that member companies be given a 
number of short licenses approxi- 
mately equal to the feature permits 
granted. Spaniards then reported- 
ly expressed “little interest” in the 
shorts field. 

; Situation has now changed, with 
Madrid authorities now wanting 
out of that aspect of the pact. 
Yank observers are also wonder- 
ing what's happened in the mean- 
time to the European feature film 
licenses the Spaniards are said to 
have promised—but never aecord- 
ed—Yank companies in Spain dur- 
ing the same negotiations nearly a 
year ago.) Spanish film authorities 
are apparently worried by in- 
creased Yank release of shorts and 
their potential danger to the Span- 
ish short market. Ostensibly, they 
would like Yanks to take on more 
Spanish shorts for local distribu- 
tion, as well as land more Yank 
shorts for Spanish distribs. 

Yank counter-view seems to be 
that Spain can have all the Ameri- 
can shorts it wants—but above the 
40-item quota established by the 
agreement of March, 1959. At the 


same time, Yanks note that Ameri- | 


can companies have recentiy con- 
centrated on the shorts side of dis- 
tribution in an effort to make up 
| for the meagre feature film quota 
accorded by the Spaniards under 
| the same deal. 








Persuasion- and. More -Persuasion; 


Allied Courts Distrib Board Members 


By HY HOLLINGER 


Allied States Assn., under the 


new administration headed by Al 
Myrick, will begin mailing a 


| series of behind-the-scenes letters 
In board members of the major 
film companies. Theory behind 
Allied’s move is that many of the 
fmol are outside business men 
who may be persuaded to recognize 
that practices on certain pictures 
are costing the company and the 
industry a considerable number of 
dollars. 

The administration, now con- 
trolled by the so-called “railitant” 
group in Allied, is making a con- 
centrated effort to restore commu- 
nications in the national exhibitor 
organization. A flow of informa- 
tion to the various units that make 
up Allied allegedly broke down in 
the former regimes, according to 
sources close to the administration. 


sales practices of the film compa- 
nies, is said to be functioning 
again after supposedly having been 
dormant for the past three years. 
EDC bulletins are being sent out 
regularly to members and to the | 
press. Trueman Rembusch, new 
head of the EDC, is reported to be 
submitting EDC releases to all Al- 
lied unit presidents and directors 
for approval. If there is one veto 
as to the contents of the EDC re- 
lease, the EDC handout is said to 
be withheld from distribution, 
Beaucoup Mailings 

In addition, mailings from the 
Washington office of Abram F. 
Myers are being stepped up. It’s 
contended that mailings are going 
to more than 400 leaders represent- 
ing 3,500 to 4,000 theatres. The 


hope of the administration is that | 
| the unanimity approach on pro-| 
posed releases and the communica- | 


pers will cool off and the losers, 
the so-called “moderates” whose 





tional convention in Miami Beach 
|in December, will return to the 
fold. 
Efforts of the “moderates” to 
summon a special board meeting 
immediately broke down when 
they failed to muster the neces- 
sary five votes required under the 
| organization's by-laws. The “mili- 
tants,” in opposing the calling ef 
a special board meeting, felt that 
it would only 
wounds and would have the effect 
of- breaking up the organization. 
With two units — Independent 


lied 
having their resigna- 
tions from National Allied, the 
“militants” anticipate that two 


more units will drop out in what 


submitted 


As part of the effort to restore | tions attendant to the national of- | is said to be an attempt of the mod- 


communications, 


Defense Committee, Allied's pri- 


vate-eye unit that keeps tabs on the 


| lied back to a position of influence. 
Meanwhile, it’s hoped that tem- 


the Emergency | fice’s mail coverage will bring Al- erates “to coerce the national or- 
| ganization in bowing to the will of 


the minority... 


MPAA cre FORTH ‘Johnston: Stricter Enforcement, 
Education of Public, As Cure 
| For Anything Which Ails Code 


By VINCENT CANBY 


Stricter enforcement of the Pro- 
duction Code, and a continued pro- 


gram to “educate” legislators and 
opinion-making groups as to iis 
j}aims, are the best kind of publie 


} ine! 
} around the country, 


1/1959 volume in 


candidates were defeated at the na- | 


reopen the Miami | 


Theatres of New England and Al-} 
of Western Pennsylvania— | 


|relations program the film indus- 


try can undertake in the face of 
easing pro-censorship activity 
Eric Johnston, 
Motion Picture Assn. prexy, said 
New York Friday (29 

Johnston, taking note of various 
industry figures who continue to 
claim that some sort of self-im- 
posed film classification system is 
the only way film makers will win 
coming legislative battles on cen- 
sorship issue, asked: “What do they 
want us to do—propose something 
that won't work?” He also vigor- 
ously denied that the industry, es- 
pecially as represented by the 
MPAA, was not meeting the cen- 
sorship threat with an “active” 


n 


public relations campaign 


The very existence of the Code, 
he said, is part of an “active” cam- 
paign, as are the MPAA-sponsored 
“Green Sheet,” and MPAA's ever- 
continuing program to acquaint 
both Federal and state legislators, 
community groups and women's or- 
ganizations with the meaning and 
probable effects of various types of 
restrictive legislation. 

“We must educate the public,” 
Johnston said, “but that doesn't 
mean through newspaper ads” or, 
he added, by the inauguration of 
some sort of well-meaning but in- 
evitably unworkable classification 
system. “If this industry is to 
prosper,” he said, “it must be one 
that appeals te the wide mass of 
people.” And, he indicated, no me- 
dium which starts turning out 
product designed and labeled for 
only a certain type of audience 
can continue to consider itself a 
mass medium. 

The MPAA chief's remarks in 
New York came as a sort of prolog 
to his appearance in Washington 
yesterday (Tues.) as the lead-off 
witness at the House Postal Opera- 
tions Subcommittee hearings which 
is making a study of obscene and 
pornographic material being sent 
through the mails (see separate 
story) 

Johnston emphasized that film 
classification is a dead issue as far 
as he and the MPAA are con- 
cerned. A five-month study, June 
through October last year, he said, 

(Continued on aakinued on page 18) 


Paperback-Film 


Tandems Zowie 


Remarkable sales impact of pa- 
perback books which have a tie-in 
with motion pictures or show busi- 
ness personalities is mirrored in a 
Dell Publishing report that its 
1959 represented 
a 23.3% increase over 1958. Wil- 
liam F. Callahan Jr., v.p. in charge 
of Dell's book division, said the 
jump is largely due to the soft- 
cover adaptation of, or tie-ins with 
pix, television and talent. 

Callahan said the year's leader 
was “Anatomy of Murder,” which 
went hand in hand with Otto 
Preminger production of the same 
property, with sales of close to 
3,000,000 copies. Tops of both 1958 
and 1957 was “Peyton Place” and 
in 1956 it was “Bonjour Tristesse.” 

Dell's other top tie-in titles last 


” 


year included “Horse Soldiers, 
“This Earth Is Mine” and “Ben- 
Hur.” 


Publishing outfit's top television- 
linked paperback last year was “77 
Sunset Strip,” and most circulated 
from the legit tie-ups was “Gypsy.” 

Hot item in the new, current 
year is “Return to Peyton Place,” 
with an original print order for 2,- 


| 000,000 copies already followed by 


another order for an additional 
500,000, according to Callahan. 
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Visit to a Small Planet 





Jerry Lewis as a spacenik. 
Script weaknesses but b.o. 
prospects okay. 


Paramount release of Hal 
@uction. Stars Jerry Lewis; costars Joan 
Blackman, Earl Holliman, Fred Clark. 
Directed by Norman Taurog. Screenplay, 
Edmund Beloin and Henry Garson, based 


Wallis pro- 


on the play by Gere Vidal; camera, 
Loyal Griggs editor, Frank  Bracht, 
music, Leigh Harline. Previewed at the 
Loyola Thestre, Jan. 15, "60. Running 
time, 85 MINS 
Kreton ‘ve Jerry Lewis | 
Ellen . Joan Blackman 
Conrad Earl Holliman 
Major Roger Spelding Fred Clark 
Delton John Williams 
George Abercrombie Jerome Cowan 
Bob Mayberry Gale Gordon 
Rheba Spelding Lee Patrick 
Desdemona Barbara Lawson | 
Paramount's “Visit to a Small 


Planet,” a watered-down film ver- 
sion of Broadway romp by Gore 
Vidal, wraps up the 10-year associ- 
ation of producer Hal Wallis and | 
Jerry Lewis. During that decade | 
the pair has come up with 13] 
straight winners, and “Visit” should 
make it a sweep. 

The play, which starred Cyril} 
Ritchard as the frisky spaceman, | 
has been altered for Lewis. But) 
writers Edmund Beloin and Henry 
Carson, or whoever dictated the 
changes, gave neither the screen- 
lay nor the star a fair shake. 
idal’s original has a good deal of 
thoughtful commentary on_ the 
stupidity of war, hidden adeptly be- 
hind a facade of farce. The pic- 
ture tries, with only moderate suc- 
cess, to replace that commentary 
and, indeed, the core of the play 
with a poor stab at romance. j 

As Kreton, the spaceman from 
X-47 who goes AWOL to Earth, 
Lewis keeps the farce moving with- 
in the limits of the weakened siory. | 
But he’s up to much more, showing 
in rare spots that he can be as vig- 
ecrous as he is carefree. Lewis in- 
dicates that, if given a meaty com- 
edy role to sink his teeth into, he'd 
come up with a strong, sure bite. 
Still, as Jerry Lewis the clown, he 
turns in a good, laugh-evoking per- 
formance. And director Norman 
Taurog fires up a rocket of com- 
edy through the hero’s ability to 


make cars fly, cameras pop and 
animals talk. 
The film opens somewhere in 


the clouds, with Kreton playing the | 
Peck’s Bad Boy of extra-galactic 
space. He hors to Earth in a flv- 
ing saucer to observe all that is'| 
human and winds up in the home of 
a befuddled television commentator 
who has just reported to America 
that “Flying saucers? There just) 
ain’t no sech animal.” 

Kreton, whose planetary exis- 
tence is devoid of pain and sex, 
has a field day on Earth, peeking in 
on the love-making of the com- 
mentator’s daughter and her hare- | 
brained bovfriend. In fact, he be- 
comes so absorbed with it all, his 
space leader, looking down from 
above, lifts his powers and lets him 
be human for a spell. At that 

int, Kreton finds what pain and 
ove and jealousy are all about, 
realizes how mixed up Earth really | 
is and hops aboard a return flying | 
saucer without a fuss. 

In support of Lewis, Joan Black- | 
man, as the daughter, makes a lov- 
able, engaging female. Ear: Holli- 
man, as her boyfriend, adeptly pro- 
jects his light mentality, and Fred 
Clark, as the commentator, is very 
good in an alternately settled and 
upset role. Rounding out the cast 
in top performances are John Wil- 
liams as the space leader, Gale | 
Gordon as an anxious Civil De- 
fense watcher, Lee Patrick as the 
commentator’s wife and Jerome 
Cowan as a Madison Avenue execu- | 
tive. In a beatnik sequence, which | 
finds the beat generation looking 
its kookiest best, Barbara Lawson 
dances up a storm with Lewis. 

Wallis’ production-script _ex- 
pected—is technically excellent, 
particularly Loyal Griggs’ black- 
and-white photography, aided by | 
John P. Fulton's special effects and | 
Farciot Edouart’s process work. | 
oor benefits are art direction by 
Hal Pereira and Walter Tyler, set 
decoration by Sam Comer and} 
Arthur Krams, editing by Frank 
Bracht, sound by Gene Merritt and | 
Charles Grenzbach and _ special 
music by Leigh Harline. Ron. 


Signe Arsene Lupin 
(Signed Arsene Lupin) 
(FRENCH) 

Paris, Jan. 26. 


Gaumont release of Chavane-SNEG- 
Lamber-Costellazione production. Stars 
Robert Lamoureux; features Alida Valli, 
Yves Robert, Roger Dumzes, 
Eteheverry, Gisele Grandpre, Jacques 
Dufilho. Directed by Yves Robert. Screen- 
lay, J. P. Rappeneau; camera, Meurice 

rry; editor, G. Natot. At George V, 
Paris. -Running time. 100 MINS. 


Arsene Lupin Robert Lamoureux 


Aurelia Alida Valli 
Laballu . Yves Robert 
Isidore : Roger Dumas 
Collector - Michel Etcheverry | 
Frie . Gisele Grandpre | 
Albert Jacques Dufilho | 


This tale is the second one fea- 


turing the early 1920’s gentleman |} 


burglar, Arsene Lupin. Pic is re- 


| Robert 


Michel | 


foreign playoff possibilities on its 
general entertainment values. Con- 
ventional aspects do not make this 
arty house material. 

Here Lupin gets out of the army 
after the first World War and is 
soon involved in trying to track 
down a 15th Century treasure with 
indications that it’s hidden in a trio 
of Flemish miniature paintings. He 
is at odds with a femme looker, also 
trying to get the treasure. Between 
kisses and bouts, Lupin outsmarts 


er. 

Though the denouement is never 
in doubt, this sustains interest 
thanks to the suave playing 
Lamoureux, as the wily 
Lupin and a good cast. Fine tech- 


nical aspects and production dress | 


enhance this above average 
Mosk. 


also 
commercial entry. 


Guns of the Timberland 
(COLOR) 


Okay action drama. Alan Ladd 
for b.o., with help from teen- 
age fave Frankie Avalon. 


Hollywood, Jan. 26. 
Warner Bros reiease of a Jaguar Pro- 
duction, Stars Alan Ladd, Jeanne Crain, 


Gilbert Roland; introducing Frankie 
Avalon; also starring Lyle Bettger, Noah 
Beery. Produced y Aaron Spelling 


Directed by Robert D. Webb. Screenplay 
by Joseph Petracca and Spelling. based 
on the novel by Louis L'Amour; camera, 
John Seitz; editor, Tom McAdoo; music, 
David Buttolph. Previewed at the Holly- 
wood Paramount Theatre, Jan. 26, ‘60 
Running time 91 MINS. 


Jim Hadley ... 
Laura Riley .. 
Monty Welker 


Alan Ladd 
. Jeanne Crain 
. Gilbert Roland 







Bert Harvey . Frankie Avalon 
Clay Bell .. Lyle Bettger 
ee Noah Beery 
Aunt Sarah ......ccccccces Verna Felton 


Alana Ladd 
Regis Toomey 


Jane Peterson 
Sheriff Taylor 


Vince gies Ks eenonssewe Johnny Seven 
| Amos Stearnes .....-.... George Selk 
Bill Burroughs ......... Paul E. Burns 
ee Pr Henry Kulky 


When Alan Ladd leads his log- 


gers into the Great Northwest for | 


“Guns of the Timberland,” the 
ground becomes covered with 
more corn than sawdust. The con- 
cept was fine, pitting woodman 
against rancher, but the execution 
leaves much to be desired. Yet this 
Warner release should do well in 
action market with an added boost 
from teenagers via the screen 


presence of singing idol Frankie | 


Avalon in his first role. 

There are elements in the Ja- 
guar Production that simply don’t 
fit. The first kiss between Ladd 
and his costar, Jeanne Crain, is 


| both unfounded and embarrassing. 


There’s a departure from reality 
when Avalon sings in the midst 


| of a meadow to full orchestral ac- 
the} 


companiment. And, within 
1895 setting, Avalon warbles a 
tune that sounds suspiciously .like 
rock-’n’-roll. 

On the plus side, the Joseph 
Petracca-Aaron Spelling screen- 
play holds together well enough 
to make the characters sufficiently 
interesting to care about. The con- 
flict between the lumbermen, who 
want to cut down the trees, and 
the ranchers, who fear their 
watershed will be ruined, is mo- 
tivated, and it plays well. Director 


| Robert D. Webb was a little broad 
emotions, but he made the! 
|most of the action sequences, cre- 


with 


ating some good fight footage and 
a realistic forest fire. 

As taken from the novel by 
Louis L’Amour, “Guns of the 
Timberland” has Ladd and Gil- 
bert Roland partners in a logging 
concern which has a government 
contract to cut down the trees on 
mountains surrounding a ranching 
valley. Led by Miss Crain, who 
owns a healthy’ spread, _ the 
ranchers put up a good fight. Ladd 
fights legally, but Roland is all 
for violence, and when Avalon, a 
friendly member of the ranching 


| side, is hurt seriously, Ladd gives 


in and removes his men. By this 
time, of course, he and Miss 
Crain have fallen in love, and she 
boards the logging train with him. 

Ladd has looked better, and he’s 
had better roles than this one. 
Roland makes a strong he-man, 
doing as much with the part as 

ssible. Miss Crain comes across 

est, both in looks and character- 
ization. For his first dramatie per- 
formance, Avalon turns in some 
respectable work. Verna Felton, in 
one of her few screen roles since 
tv’s “December Bride,” is very 
good, with fine support from Lyle 
Bettger, Noah Beery, Regis 
| Toomey, Johnny Seven and Ladd’s 
pretty 16-year-old daughter Alana. 

Spelling produced “Guns,” which 
has good Technicolor lensing by 
Johp Seitz. Creditable are Tom 
McAdoo's’ editing, Francis M, 
Stahl’s sound, John Beckman’s 
art direction and David Buttolph’s 
music. A special nod goes to make- 
up supervisor Gordon Bau. 

Songs include “Gee Whizz Whili- 
kens Golly Gee” and “The Faith- 
ful Kind” by Mack David and 
| Jerry Livingston and “Cry Tim- 
ber” by Sy Miller. The David-Liv- 
ingston tunes are fine, even if 


freshingly told but leisurely paced. | they are used poorly. Miller’s song 


It looks in for good biz here, with | at least fits, 


Ron. 


of | 


Pantalaskas 
(FRENCH) 
Paris, Jan. 26. 
Contact release of Pavox-Alter films 
roduction. Features Carl Studer, Albert 
emy. Jacques Marin, Bernard Lajarrige, 
Ana-Maria Cassan, . . Chauffard, 
Hubert Deschamps. Directed by Paul 
Paviot Screenplay, Paviot, Jacques 
Laurent Bost from novel by Rene Masson; 


camera, L. H. Burel; editor, F. Grubert 
Previewed in Paris. Running time, 90 
MINS. 

Pantalaskas Carl Studer 
Policeman Jacques Remy 
Hotel Owner Jacques Marin 
Schoolteacher Bernard Lajarrige 
Street walker Ana-Maria Cassan 
Brigadier Hubert Deschamps 


Pic attempts an ambitious theme 
about man's need to 
and help his fellowman via three 
ordinary citizens saddled with a 
Lithuanian who cannot’ speak 
French and who wants to commit 
suicide. It is an all night trek 
thorough Paris as they try to find 
} someone who speaks the language. 

Pie slavishly follows the wander- 
ings but the director, Paul Paviot, 
| has not been able to give it a depth 
or breadth. Result is that the 
vehicle tends to lag and does not 
quite make its point. However, its 
oftbeat theme and well shot aspects 
of an impoverished Paris and 
everyday people could slant this 
for art chances. 

Each character is clearly etched 
but their loyalties, fatigue and 
eventual awakening to a human 
need to help each other is implicit 
in the dialog rather than the pro- 
gression. 

Result is that the film plods some- 
what. Acting too is uneven. Carl 
Studer, a Yank, is clay-like as the 
Lithuanian. Others are okay but 
this voyage to understanding 
thorough the night misses the in- 
sight and revelation to make it an 
ofibeater with a noble purpose. 

Mosk. 


be 


| ————_____- 
Two-Way Stretch 
} (BRITISH) 
Crazy prison farce with Peter 
Sellers again leading a first- 
| class supporting cast in yocks; 
| good laughter booking for all 
types of audience. 





| London, Jan. 26 
British Lion release of a George and 
Alfred Black (M. Smedley Aston) »pro- 
duction. Stars Peter Sellers. Wilfrid Hyde 
White. Directed by Robert Day. Story 
and sereenpiay by John Warren and Len 
Heath; additional dialog, Alan Hackney 
camera, Geoffrey Faithfull: editor, Bert 
Rule; music, Ken Jones. Previewed at 
Studio One, London. Running time, 87 

MINS. 


Dodger Lane 
“Rev” Basil Fowler 
Jelly Knight 
Lennie Price 
Prison Governor 


Peter Sellers 
Wilfrid Hyde White 
David Lodge 
Bernard Cribbins 
Maurice Denham 


Sydney Crout Lionel Jeffries 
Mrs. Price Irene Handl 
Ethel Liz Fraser 
Warder Jenkins George Woodthorpe 


Warder Georve 
Warder Charlie 
The Lawyer 
Miss Pringle 
Miss Meakin 


Cyril Chamberlain 
Edwin Brown 
John Glyn-Jones 
Bery] Reid 

Noel Hood 


Miss Prescott Myrette Morvern 
Colonel Arkwright Therlev Walters 
Rev. Butterworth Walter Hudd 
Dustman Joe Gibbons 
The Captain John Wood 


Police Supt 
Jones 


Robert James 
Mario Fabrizi 


Peter Sellers, one of Britain’s 
hottest drawing cards, gives an- 
other of his deft, very funny per- 
formances in 


“Two-Way Stretch.” 
In this goofy jail comedy he is 
supported by many of the char- 


acter actors who expertly help to 
make this kind of comedy-farce 
currently indigenous to British 
production; and with highly profit- 
able results. In the U. K. this will 
be a certain winner but it should 
also click with most audiences in 
the U. S. Few will fail to respond 
to the whacky situations and lively 
dialog. 

The thin story line is padded 
with many gag situations which are 
telegraphed with the regular pre- 


dictability, but invariably with 
yock-raising results. Story and 
screenplay, by John Warren and 


Len Heath, are jerky and contain 
several holes. This is obviously due 
to cutting, made necessary by 
scenes and ideas building up on 
the set. But since the objective is 


laughter it must be acclaimed a 
success. 
This concerns a free-and-easy 


prison run by a governor who is 
more interested in gardening than 
discipline. The rigors of rockbreak- 
ing are not for his prisoners. In- 
Stead, there are rehabilitation 
classes in fretwork, carpentry, gar- 
dening, pottery and so on. Occupy- 

ing a cell, which is far more like a 
luxury bed-sitting room, are three 
partners in 
Lodge and Bernard Cribbins. They 
have the prison completely sewn 
up with the amiable assistance of 
easygoing wardens. 

_Posing as a clergyman, an out- 
side partner arrives with a scheme 
for stealing $5,000,000 in diamonds. 
It needs the trio to break jail the 


night before their release, pull off | 


the job, return to prison with their 
loot, and next morning walk out 


\free men and with a perfect alibi.j 


humane | 


relaxation. Ri 
| 


crime—Sellers, David | 


The arrival of a tough new chief 
warden frustrates their plans. 

Ramifications of these operations 
are too complicated and implausi- 
ble for serious discussion. They in- 
volve hefty slapstick and hilarious 
ingenuity, backed by racy dialog 
that fits the characters excellently 
Much of the dialog was supplied 
by Alan Hackney and, almost cer- 
tainly, by Sellers himself. Success 
of this film depends largely on the 
actors and Robert Day’s brisk di- 
rection. Sellers has himself a ball 
as the leader of the crafty trio of 
crooks while Lodge and Cribbins 
make perfectly contrasted part- 
ners. 

Wilfrid Hyde White, as Soapy, 
the crook who poses as a parson, is 


| his usual, bland self and is particu- 


larly funny when he is directing 
the snatch operation with all the 
detail of an Army maneuver. Irene 
Handl, as Cribbins’ mother, and 
Liz Frazer, as Sellers’ blonde 
shapely girl friend, also have many 
amusing opportunities. 

A long list of tried, handpicked 
performers chip in when required, 
but among the standout perform- 
ances are those of Maurice Den- 
ham, as the clottish, benevolent 
governor; George Woodthorpe as 
an amiable warden and Lionel 
Jeffries, as his complete opposite, 
a tough, vicious chief warden, who 
is in constant battle with the 
Sellers’ gang. 

Opening of the pic fs merely to 
set the atmosphere of the jail and 
characters, and is perhaps over- 
long. Nevertheless, it contributes 
largely to the genial atmosphere 
which barely lets up~ throughout 
The artwork and lensing is okay 
There is more facetiousness than 
wit in “Two-Way Stretch” for it is 
an old blend of comedy and farce 
But the enthusiastic and energetic 
search for yocks comes off brightly 


and this is recommended for any-| 


one seeking an evening of escapist 


La Verte Moisson 
(Green Harvest) 
(FRENCH) 

Paris, Jan. 26 
Gaumont release 


of Caravelle produc- 
tien. Features Claude Brasseur. lecenes 
Perrin, Francis Lemonnier, Dany Saval. 
Directed by Francois Villiers. Screenplay, 
Rene Forlani, Jean-Pierre Aumont, Vil 
liers; camera, Paul Soulignac; editor, 
Edouard Berne At George 5 Paris 
Running time, 95 MINS. 
Robert Cloeude Brasseur 
Olivier _ Jaeques Perrin 
Jean-Louis Francis Lemonnier 
Dany : . Dany Saval 


This film concerns a group of 
teenagers involved in a resistance 
movement of their own during the 
Occupation of the last World War 
It draws the line sharply. The 
Germans are all brutal and the 
French youths all good except for 
a few gradations of character which 
do not matter when the chips are 
down. This shapes a clean-cut 
well-done actioner with 
changes indicated but sans the off- 
beat, deeper aspects for arty thea- 
tre chances. 

The group begins their activities 
as a game and then get serious 
when they kill a German soldier 
to get arms to free a resistance 
man. An ironic twist has them 
picked up and tortured and finally 
with two taking the rap for the 
others. Acting is excellent. Direc- 
tor Francois Villiers has given this 
good visual effects and punched 
up the action scenes. If conven- 
tional, this keeps up _ interest 
throughout. It is aided by good 
production polish and _ technical 
gloss. Mosk. 


Poedino 
(The Duel) 
(RUSSIAN) 
Paris, Jan. 26 
Mosfilm production and re!ease. With 
Irina Skobtseva, Youri Pouzirev, Andre 
Popov, Mikhail Nasanov. Directed by 
Viadimir Petrov 
story by Alexandre Kounrine: camera, 
I. Kalsati; editor, C. Veriokova. At Pa 
gode, Paris. Running time. 95 MINS. 
Chorotchka . os . Irima Skebtseva 
Romachov Youri Pouzirev 
Nazansky Andrei Popov 
Nilolaiev Mikhail Nasnaoy 


This is a tale of a military garri- 
son in a sma Russian town back 
in 1904. It depicts the empty 
dreary military life. The officers 
are shown reacting against the 
dullness via drunken brawls and 
so-called duels of honor. Into this 
is woven the love of a young officer 
for another’s wife which ends in 
tragedy via a duel. 

Pic is somewhat academic since 
it employs commentary to tell its 
tale. It is also too slanted to show 
the suffocating atmosphere of Czar- 
ist times. But it has some visual 
force and solid characterizations. 

The lensing resembles old prints 
and is helpful in creating the mood. 
The acting is good if somewhat too 
soulful for western tastes. This 
appears only for some arty house 
ehances abroad because its style 
and overdone satire and drama 
would not fit in regular runs. 
Technical credits are fine. 

Mosk. 


foreign | 


La Fievre Monte 
A EI Pao 
(The Fever Rises in El Pao) 
(FRENCH-MEXICAN) 
Paris, Jan. 26. 
Corona release of Groupe Dee Quatre. 
CICC-Filmex production. Stars erard 
Philipe, Maria Felix; features Jean Ser- 
vais. Directed by Luis Bunuel. Screen- 
lay, Louis Sapin, Bunuel from novel by 
enri Castillou; camera, Gabriel Fig- 
ueroa; editor, James Cuenet. Previewed 
in Paris. Running time, 97 MINS, 


Vasquez . Gerard Philipe 
Agnes F Maria Felix 
Alexandre ..... ean Servais 


Pic is an offbeat look at the 
personal dramas behind a Latin 
American revolution. These hap- 
penings are not too well linked to 
the upheavals to make this some- 
what overly melodramatic. It has 
some deft erotic gambits and looks 
mainly a Spanish lingo or exploi- 
tation entry abroad. 

On an island off the coast of a 
Latino country, which is run by a 
strong man, an assassination has 
the governor’s secretary put in 
charge. This fellow, who has vague 
liberal leanings, wins the mur- 
dered man’s wife. They find them- 
selves pitted against the new sadis- 
tic governor who also covets the 
beauteous woman. Latter is played 
with some fire and some deftly 
done undressing scenes by Maria 
Felix 

Director Luis Bunuel has given 
this a rigorous visual look but the 
involved tale rarely makes _ its 
theme clear. Gerard Philipe is list- 
less as the vacillating ode but 
Jean Servais manages to give bite 
to his role as the treacherous gov- 
ernor. Technical qualities are fine. 


Mosk. 
Malaga 
(Moment of Danger) 
(BRITISH) 
Plodding chase drama _ that 


misfires despite efforts of Tre- 
vor Howard and Dorothy Dan- 
dridge; two mixed-up ideas in 
script dent b.o. prospects. 


London, Jan. 26. 
Warner-Pathe release of a Cavalcade 
Films (Thomas Clyde) production (in 
association with Douglas Fairbanks Ltd.). 
Stars Trevor Howard, Dorothy Dandridge, 


Edmund Purdom Directed by Laslo 
Benedek. Screenplay by David Osborn, 
Donald Ogden Stewart, from Donald 
MacKenzie’s novel camera, Desmond 
Dickinson: editor. Gerald Turney-Smith; 
music, Matyas Seiber. At Warner Thea- 


tre, London. Running time, 95 MINS. 
John Bain Trevor Howard 
Gianna Dorothy Dandridge 


Peter Curran Edmund Purdom 


Inspector Farrell Michsel Hordern 
Montaya Paul Stassino 
Cecil John Bailey 
Shapley Alfred Burke 
Pawnbroker Peter Illing 
Corrigan Barry Keegan 
Airport Guard Brian Worth 
Spanish Woman Thelma d'Aguiar 
Gigolo Neville Becker 
Sir John Middleburgh Martin Boddey 


Peter Elliott 
Helen Goss 


Waiter 
Lady Middleburgh 

It's remarkable that a director of 
the calibre of Laslo Benedek 
should become involved in such a 
disappointing picture as “Malaga.” 
“Malaga,” incidentally, is the U.S. 
name for the film. It’s meaningless 
except that Malaga is where some 
of the action takes place in Spain. 
Not that the original title, “Mo- 
ment of Danger,’ means much. 
Just a cliche, like so much of a film 
which will satisfy only easygoing 
patrons and will rely very much on 
the names of its three stars, Tre- 
vor Howard, Dorothy Dandridge 
and Edmund Purdom, to whip up 
activity at the wickets. 

Film falls down mainly because 
it cannot make up its mind whether 
it’s a study of the relationship of 
two interesting people or a 
straightforward crime-chase yarn. 
Director Benedek seems more in- 


| terested in the Freud stuff. Be that 


Screenplay. Petrov from | 


as it may, the crime story line 
keeps on obtruding without ever 
whipping up a lather of excitement. 

Pic starts off splendidly. For 
around 15 absorbing minutes, two 
crooks, Howard and Purdom, pull 
off an audacious jewel robbery. 
Neither speaks. Only a couple or 
three lines of irrelevant dialo 
from the owners of the robbe 
house are allowed to break the 
tense silence. It seemed like this 


|could be a winner 


| 


The plot then starts and every- 
body Starts yapping with unreward- 
ing results. Howard, an embittered 
locksmith with a jail record, has 
been conned into rocks-robbery by 
Purdom, a suave felon who un- 
scrupulously doublecrosses Howard 
and the girl with whom he’s living 
‘Dorothy Dandridge). Howard and 
Miss Dandridge. a persistent 
hanger-on, set off for Spain to 
catch up with Purdom. It takes too 
long to catch Purdom. 

By then Howard and Miss Dan- 
dridge are thataway about each 
other, though at first the deadpan 
Howard cannot quite forgive the 
fact that Miss Dandridge sells her 
sinuous body in Madrid in order to 
raise funds. 

_Crime element in this in unbe- 
lievably unexciting. Gradual de- 
velopment of the relationship be- 
tween the rather bored-looking 


Howard and the dusky Miss Dan- 
(Continued on page 20) 
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LABOR'S GLOBAL SECRETARIAT 





“Halt Action When Laugh Overrides? 


Projectionists, who were called upon to perform services above 
and beyond their regular duties in operating those seat-jigglers 
are going to have to use their 


for Columbia’s “The Tingler,” 
judgment again in near future. 


Director-producer Mervyn LeRoy says he has perfected “a unique 
system for stopping a film in mid-projection during a comedy to 


preserve dialog ordinarily 
latest is 20th-Fox’s 
system very thoroughiy. 
jectionist 
___ subsides. 


lost during a laugh.” 
“Wake Me When It’s Over,” 
He just says it’s a button which the pro- 
pushes, at his discretion, to stop film until the laughter 


LeRoy, whose 
doesn't explain his 








Another Mysterious Censorship Case 


Adolph Herman Says iiaiee Deleted Ad-Copy 


For ‘Rashomon’ Because of Outside Pressure 


Newspapers are being subjected 


to still unidentified pressures 
against certain kinds of film ad- 
vertising. And the papers cower 


in the face of it, to the extent that 
they revise or actually delete thea- 
tre ads on the eve of a picture's 
opening 


The charge was made this week 


+ 





by Adolph Herman, operator of art 
houses in Long Island, Brooklyn 
and Dayton, Ohio. (It coincides 
with similar charges of other the- 
atremen in other areas.) 

He said that Newsday, wide- 
spread daily on Long Island, had 
accepted his ad for “Rashomon” 
just prior to its opening at the | 
Fine Arts, Hempstead, L. L., and | 


thereupon cut out 


tive lines of copy just because of 
the “anonymous” pressures. 
The anonymous pressures are 


mous only to the theat- 
rical ad sponsor—obviously the ob- 
jectors are known to the press, 
commented Herman. They wield a 
certain kind of power that fright- 
ens the fourth estate, he adds, not- 
ing too that “freedom of speech” 
vigilantes often are the same news- 
paper officials who are, indeed, the 
censorship culprits 

“Rashomon 
duction in 
the one story 
ads, as put together by distributor 
Edward Harrison, are consistent 
with the story, in that they quote 
the husband as saying (of his wife) 
hat * betrayed me’; 
@s saying “I was attacked,” 


kept anon) 


which three versions of 


and a 


three provoca- | 











Set Venice Juries 

















Rome, Feb. 2. 
Feature film jury at the 1960 
Venice Film Festival (Aug. 24-- 


Sept. 7) are: Peter Baker, film crit- 
ic (Britain); G. B. Angioletti, writer 
(Italy); Luis Berlanga, director 
(Spain); Louis Chauvet film critic 
(France); Mario Gromo, film critic 
(Italy); G. G. Napolitano, writer- 
director (Italy); Jaime Potenze, 
film critic (Argentina); Satyajit Ray, 
director (India); Sam Steinman 
(Rome), tradepaper rep 

Yank director Sidney Meyers 
will be on Venice Documentary 
Festival jury, with Emil Radok, di- 
rector (Czechoslovakia); Tino Ra- 
nieri, film critic (Italy); Francois 
Reichenbach, director (France); 
and Karel Reisz, director and film 
critic (Britain), also judging the 
event. 

The Venice Fest of Films for 
Chi'dren will have the following 
jury: Rene Cardona, director (Mexi- 


co); Branko Majer, director (Yugo- 
slavia); Filippo Paloone, director 
(Italy); Henri Pialat, author-direc- 
| tor (France); Ladislao Vajda, di- 


is the Japanese pro- | 


incident are told. The | 


the wife | 


bandit as saying “she offered her | 
love.” All three of these pertinent 
lines were stricken from the News- 
day insertions. And in their ab- 
sence there appeared only blank 
apace 


Herman is particularly angry be- 
(Continued on om pepe 2 24) 


Archivists Get 
Behind Museum 


Hollywood, Feb. 2. 

Hollywood Film Archives Com- 
mittee has been set up as one of 
the creative and _ policy-making 
bodies for projected County of 
L.A.-Hollywood Motion Picture & 
Television Museum. Purpose is to 
permanently preserve motion pic- 
tures and tapes of historic im- 
portance so that the motion picture 
art of the past and present will be 
available for future study and com- 
parison 


Sidney P. Solew, Consolidated 
Film Industries vp, is chairman of 
2-man committee. Others are 


Valentine Davies, Ralph E. Herold, 
Carey Wilson, Kenneth Macgowan, 
Jess Oppenheimer, Hubbell Robin- 


rector (Spain). 


Francois Truffaut’s Own 
‘New Wave’ Not the Same 











‘EUROPEAN FAN-YANK Chicago Exhibs Stroll Unscared After 
Capone Estate Threat Re Film 


LIAISON SER 


Two main benefits which would 
be realized in the formation by} 
U.S. and European entertainment 
trade unions of an International 
Secretariat would arise from the 
existence of (1) a central office 
through which pertinent informa- 
|tion might be expeditiously circu- 
lated, and (2) an _ organization 
which could set up worldwide 
standards on working conditions, 
Richard Walsh, president of the 
International Alliance of Theatri- 
cal Stage Employees, stated in 


| New York. 


| 


As His French Colleagues 


France’s “new wave” of young 
directors have only 
common, and that’s their “ap- 
proach” to film making, Francois 


Truffaut, young award-winning 


one thing in 


“The 400 Blows”) French director | 


said in New York recently. Truf- 
fault, one of the most publicized of 
the “new wavers” here as a result 
of “Blows.” 
tent of “new wave” films is con- 
cerned, each director is on his own 
to express his own point of view. 

His point.of view, he made it 


says that as far as con- | 


clear, is that of the poet as op- 
posed to the philosopher. He re-! 
inforced this statement by ex- 


pressing disdain for some other 
highly publicized French films of 
recent years which he found to be 
intellectually pretentious. Specifi- 
cally he mentioned Clouzot’s “The 
Wages of Fear” and Sartre’s “The 
Proud and the Beautiful,” both of 
which were acclaimed this side 

As described by Truffaut, the all- 
important 


| film production is one of economy: 


son, Charles Belden, Whitney Wil-| 


liams, Herb Sterne, Herbert Luft 
and Leon Barsha. 

County of L.A., which fs spon- 
soring and partially financing proj- 
ect, 
the 
site for museum, which is designed 


has donated ground opposite | 
Hollywood Bowl as building | 


as a permanent monument to Hol-' 


lywood and the entertainment in- 
dustry. 
toric stills 
help make museum a living exhibit 
of the past. One of duties of com- 
mittee will be to ferret out where-| 
abouts and acquire such historic 
memorabilia, 


In addition to films, his-! 
and photographs will | 


films shot outside the studios, with- 
out high-salaried stars and often- 
times with non-industry backing. 
That Truffaut is something of an 
iconoclast can be seen by the list 
of his favorite U.S. directors. The 
group includes Elia Kazan and Al- 
fred Hitchcock along with Frank 
Tashlin, Raoul Walsh, Nicholas 
Ray, Robert Mulligan, 
Penn, Robert Aldrich (in his earl- 


ier films) Edgar Ulmer and Sam| 


Fuller. 

Truffaut interrupted shooting on 
his current film, “Tirez Le Pian- 
iste’ (“Shoot the Pianist”), to 
come to N.Y. last week to receive 
the N.Y. Critics’ award for “Blows,” 
He returns to Paris at the end of 
| the week to wind up “Pianiste” and 
begin preparations on his next, 
Bleu d’outre-Tombe,” which will | 
Star Jeanne Moreau. 


; shows each week), 


Walsh was one of the U-S. dele-| 
gates to a meeting held last De- 
cember in Brussels to study the 
feasibility of such an international 
secretariat. Meeting, held under 
the auspices of the International 
Confederation of Free Trade Un- 
ions, was described as the first 
time that representatives of major 
U.S. entertainment unions had met 
with their European counterparts 
to discuss mutual problems, 

Study Committee 

Walsh also is a member of a 
liaison committee appointed at the 
Brussels meeting to analyse the 
possibilities of such a_ secretariat 
for the entertainment industry 
associated with the ICFTU. No 
target date has been set for com- 
pletion of the liaison committee's 
study. 

The 
sicned, 


sort of secretariat 
Walsh said, would necessar- 
ily be on a small scale to start 
with. “We want to know what it 
will cost and what the benefits to 
us might be.” He also emphasized 
that he wants to be sure it won't 
include any Communist elements, 
either by representation of unions 
from behind the Iron Curtain or 
Western European unions which 
might be Communist-dominated. 
“We wouldn't want any part of a 
Red group.” he said. 

Red Dangers 

There is a question, however, 
Walsh said, whether a secretariat 
can be set up without representa- 
tion of unions in Iron Curtain 
countries. If it can be done, the 
I1.A. prexy declared, it will be a 
“progressive step” in trade union- 
ism for the entertainment indus- 
tries of the world. 

(First stories concerning the 
proposed Secretariat, men- 
tioned above, were published 

iC ontinued on page 24) 


envi- 





| OSCAR’S BIG DATES 





Nominees Know Feb. 22—Winners 
Know April 4 


Hollywood, Feb. 2. 

Nominations for the Academy's 
upcoming 32d Annual Awards will 
be disclosed Feb. 22. Ballots in 
|eight categories were mailed to 
org’s 2.300 members last week, re- 
turnable Feb. 9, with ballots on 
five additional classifications to go 
out Thursday (4). 

Oscar winners will then be an- 
nounced per usual at awards cere- 
monies April 4. 


Sorge Spy Tale Pends 
For UA; Previously Up 
Via Levy & Columbia 


Film rights to “Shanghai Conspir- 
acy—The Sorge Spy Ring,” book 
by Maj. Gen. Charles A. Willough- 
by, U.S. Army Chief of Intelligence 
under Gen. Douglas A. MacArthur, 
have been acquired by Interna- 
tional Art Productions, an indie 
company with headquarters in N.Y 


There's a possibility that United 
Artists may finance. 
A film dealing with the same 


character, considered one of the 
master spys of World War II, was 
previously announced by French 
producer Raoul Levy for Colum- 
bia 

Production is scheduled to be 
filmed in Japan. Maximilian Ilyin 
has been set as executive producer. 





Legion of Decency In 
Mex Honors ‘Amazon’ 


Mexico City, Jan. 26. 
Top film award by the Mexican 


Legion of Decency went to the 
nationally-produced “800 Leagues 
Across the Amazon.” Italy's “The 


Railroad” received similar men- 
tion as best foreign picture. Basis 
of awards is for “content and de- 
velopment contributing to spiritual 
and moral elevation of film fans.” 

Best film script 
“Diary of Anne Frank” and “Tom 
Thumb” (MG) won top mention as 
best children’s film. 


National Boxoffice Survey 
Trade Picks Up; ‘Ben-Hur’ New Champ, ‘Petticoat’ 


2d, ‘Summer’ 3d, ‘Beach’ 


Mild weather for this time of | 


year in many localities and the | 
end of storms in others will give | 
film biz a surprising lift this week. 
In some keys covered by VARIETY 
—trade is holding even’ or top- 
ping the last stanza in several 
first-run houses. 

New champion at the wickets Is 
“Ben-Hur” (M-G), which is being 
helped by the greatest number of | 
playdates it has had since first 
launched at the N.Y. State last 
vear. While helped by an upped 
scale (but on limited number of 
it is collecting 


| by far the greatest coin total and 


“new wave” approach to} 


is capacity or near-capacity in five 
out of the current 11 dates. 
“Operation Petticoat” (U), which 


| has been on top for many weeks, 


| Summer” 


Arthur | 


} is slipping to fifth position. “Never 


“Le | 


is finishing a strong second al- 
though in fifth and sixth sessions 
in some keys. “Suddenly Last 
(Col) is right behind in 
a strong third position, and likely 
to go higher. 


“On the Beach” (UA) is finish- | 


ing fourth, same as last round. 
“Solomon and Sheba” (UA), which 
has been second for many weeks, 


So Few” (M-G) is winding up 
sixth. It was fifth a week ago. 

“Purple .Gang” (AA), a new- 
comer, 
“Gazebo” (M-G) will take eighth 
place. “Seven Thieves” (20th), an- 
other newie, is landing in ninth 
position. “Goliath and Barbarians” 
(AP is finishing 10th. 

“Cash: McCall” (WB) is dipping 





is capturing seventh spot. | 


4th; ‘Sheba’, ‘Few’ Next 
to 11th Eo sea It was seventh last 
round. “Story on Page One” (20th) 
rounds out top 12 grossers. “Mouse 
| That Roared” (Col), “So. Seas Ad- 
venture” (Cinerama) and “Porgy 
and Bess” (Col) are the runner-up 
| pix in that order. 

“Our Man in Havana” (Col) 
looks like the blockbuster of new- 


[ 


Chicago, Feb. 2. 
If Allied Artists and exhibitors 
who've played its “Al Capone” fea- 


| ture are concerned over threatened 


litigation by the Capone estate, 


| there is scant sign of it so far. 


‘dependents alerted 


Of 29 circuits and 60 Chi area in- 
(via missive 
dated Jan. 16) by attorney Harold 
R. Gordon, repping the Capone 
heirs, only two responses were 
back to him by late last week— 


both simply indicating the mat- 
ter was being studied by 
lawyers. The film company it- 


|self has been threatened with a 


$5,000,000 suit, but has been cool to 
Gordon's request for talks aimed 
at settling the quarrel out of court, 
the barrister indicates. 

If settlements aren't reached 
with the company and the various 
exhibs, Gordon says he'll start the 


| damage actions early in March. He 


| living in Florida, and a sister, 
; Malfada 


| against 


prize went to| 


| comers, hitting new records both 
at N.Y. Forum and arty Trans- 
i 52d St.. in N.Y. on_ initial | 
session “Pretty Buoy Floyd” (Cont), 


la bit slow in getting started, came 


through with some strong dates 
in the middle west. It is only fair 
jin Cleveland and _ Providence. 
i“Touch of Larceny” (Par), also 
| new, looks big in Chi, brisk 
| L.A. and okay in St. Louis. 
“Scent of Mystery” (Todd) 
opened up well in L.A. “Behind 
Great Wall” (Cont) continued solid 
in N.Y. and L.A. on longruns. 
“Gene Krupa Story” (Col) looks 
good in Cleveland. 
| “Journey to Center of Earth” 
(20th) still is good in N.Y. 
Seattle. “Woman Like Satan” 
(Lopert) is big in D.C. and strong | 
in Balto 
“Sapphire” 


(U), boffo in Wash- | 


ington, looms great in N.Y. “South 
| Pacific is big in K.C. 
“Nature’s Paradise” (Indie) 


shapes great in second round in 
Philly. “Rosemary” (Films Around 
World) looks sockeroo in second 
N.Y. week 


| (Complete Reports on Pages 


8-10-11) 


in | 


would file simultaneously in Chi 
Federal District Court against AA 
and the circuits, and in the state 
courts against the local indies— 
with ditto actions planned for in- 
dependents elsewhere For the 
Chicago situations, he'll file a 
single suit naming each in separate 
counts. 

The $5,000,000 to be sought from 
AA, according to Gordon, is based 
on an estimated worldwide gross of 
$10,000,000. Company, it’s: under- 
stood, insured itself against just 
such an eventuality. 


Instead of the invasion of privacy 
plaint, the suits would allege ap- 
propriation of property rights to 
the detriment of the Capone es- 
tate. The late mob chieftain's 
heirs include his widow and a son, 
Mrs, 
Maritote of Chi, who re- 
cently was named administratrix of 
the estate 

Gordon has already filed suit, on 
the same basis, for $1,000,000 
Desilu, Columbia Broad- 
casting, and Westinghouse Electrie 
Corp. for last season's two-part 
“Untouchables” teledrama. 


ABC Vending In 
Taint So to FTC 


Feb 





9 


Washington, 2. 

ABC Vending Corp. of Long 
Island City, N. Y., nation’s largest 
operator of vending concessions in 
motion picture theatres, has for- 
mally denied Federal Trade Com- 
mission charges that it violated 
antitrust laws when it bought two 
companies, one its principal na- 
tional competitor and the other, 
its major competitor in the Phila- 
delphia area. 

ABC Vending, answering FTC's 
complaint of Nov. 4, said FTC is 
| wrong in concluding that acquisi- 
| tion of the two firms will result in 
| any “substantial lessening of com- 
petition or tendency to create a 
monopoly.” 

ABC Vending also said FTC 
| goofed the facts when it charged 
|ABC with using “unfair methods 
to frustrate the growth and busi- 
ness potential of its competitors 
ana to eliminate their opportuni- 
ties for business survival.” 


Firms acquired by ABC Vending 


}involved in the FTC complaint are 


and | 


} 


! 


Confection Cabinet Corp., East 
Orange, N. J., and Charlies Sweets 
Co., Philadelphia. The latter was 
bought through Berlo Vending Co., 
also of Philadelphia, a wholly- 
owned- ABC Vending subsidiary. 





Herts-Lion Coast-Reps 


N.Y. Film-Factoring Firm 
Hollywood, Feb. 2. 

Herts-Lion International will rep 
A. J. Armstrong Co., N. Y. factor- 
ing firm, in feature and television 
film investments, in a step-up of 
Armstrong’s operations in this 
field. 

Armstrong previously has backed 


'indie production, but it has never 


before had an official Coast rep. 
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Chi Nice; Purple’ Sockeroo $30,000, 


‘Summer’ Great $36,000, 2d, Ben-Hur’ 
Hotsy 296, Beach’ Wow $21,000, 7th 





Chicago, Feb. 2. 

Mild weekend weather and 
stylish longruns should add up to a 
fereratly nice tone for the current 
round, Chief new entry is Roose- 
velt’s “Purple Gang,” gunning for 
a mighty $30,000; maybe a record. 

“Suddenly, Last Summer” is 
great in second United Artists 
round. “Never So Few” shapes trim 
in third Oriental frame. Sixth 
week of “Operation Petticoat’ is 
rated robust at the Chicago. ‘‘Solo- 
mon and Sheba” is collecting a 
fancy take in ditto Woods session. 

Esquire’s “Touch of Larceny 
looks brisk in second session. “Last 
Angry Man” shapes potent in sixth 
stanza at the Loop. Second lap for 
Garrick’s “Gene Krupa Story” is 
good. 

“On the Beach” is figured hep 
in State-Lake seventh. “Porgy and 
Bess” looks good in Surf sixth 
while “Mouse That Roared” is roar- 
ing again in Carnegie seventh. 

On roadshow front, “Seent of 
Mystery” posted a fine fourth Cine- 
stage round, “Ben-Hur” continues 
great in Todd on sixth; and “Wind- 
jammer” is sailing to a sock Mc- 
Vickers sixth 

stimates for This Week 

Carnegie (Telem't) (485; $1.50- 
$1.80)—"‘Mouse That Roared” (Col) 
(m.o.) (7th wk). Socko $6,500. Last 
week, $5,200. 
Chicago (B&K) 

“Operation Petticoat” 
wk). Lively $25,000 or near. 
week, $23,000. 

Cinestage (Todd) (1,039; $1.75- 
$3.50) —"‘Scent of Mystery” (Todd) 
(4th wk). Fast $17,000. Last week, 
$15,500. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80) — “Touch of Larceny” 
(Par) (2d wk). Brisk $14,000. Last 
week, $13,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Gene Krupa Story” ‘Col) (3d wk). 
Good $8.000. Last week, $9,000. 

Loop (Telem’t) (606; $0-$1.80) — 
“Last Angry Man” (Col) (6th wk). 
Busy $7,500. Last week, $8,000. 

McVickers (JL&S) (1,580; $1.25- 
$3)—“Windjammer” (NT) (6th wk). 
Great $18,000. Last week, $16,000. 

Monroe (Jovan) (1,000; 65-90) — 
“One Step to Eternity” (Ellis) and 
“Fruits of Summer” (Ellis) (re- 
issue). Good $4,900. Last week, 
“The Mugger” (UA) and “Counter- 
plot” (UA), $4,500. 

Oriental (Indie) (3,400; 90-$1.80) 
—‘"“Never So Few” (M-G) (3d wk). 
Nice $21,000. Last week, $23,000. 

(Continued on page 11) 


‘Beach’ Mighty $28,000, 
Denver; ‘McCall’ Potent 
156, ‘Petticoat’ 126, 6 


Denver, Feb. 2. 

Market week here this round is 
bringing in many out-of-town buy- 
ers and is helping the film box- 
oflice. “On the Beach” shapes 
mighty on opening stanza at Para- 
mount while the Centre continues 
unbelievably strong with “Opera- 
tion Petticoat” in sixth session. 
“Cash McCall,” new this week, is 
rated potent at the Denver. Re- 
issue combo of “Country Girl” and 
“Bridges at Toko-Ri” shapes wham 
at 600-seat Towne. 

Estimates for This Week 

Aladdin (Fox) (900; $1.25-$2.25) 
—‘Porgy and Bess” (Col) (6th wk). 
Nice $6,500. Last week, $8,000. 

Centre (Fox) (1,270; $1-$1.45)— 
“Operation Petticoat” (U) (6th wk). 
Great $12,000. Last week, $12,500. 

Denham (Indie) (1,584; 75-$1.25) 
“Edge of Eternity” (Col) (3d wk). 
Only $3,000 in 3 days. Last week, 
$5,060. House shutters to prep for 
“Ben-Hur” (M-G). 

Denver (Fox) (2,432; $1-$1.25)— 
“Cash McCall” (WB) and “Vice 
Raid” \UA). Potent $15,000. Last 
week, “Story on Page One” (20th), 
$11,000. 

Esquire (Fox) (600; $1)—*Cranes 
are Flying” (WB). Fairish $2,500. 
Last week, “He Who 
(Indie), $2,000. 

Orpheum (RKO) (2,690; $1-$1.25) 


(3,900; 90-$1.80) 
‘U) (6th 
Last 





—‘Never So Few” (M-G) (3d wk). | 


Mild $5,500. Last week, $10,000. 

Paramount (indie) 
$1.25)\—"‘On Beach” (UA). Smash 
$28,000 or near. Last week, “Solo- 


mon and Sheba” (UA) (5th wk), 
$12,500. 
Towne (Indie) (600; $1-$1.45)— 


“Country Girl” (Par) and “Bridges | (Par) and “Ulysses” (Par) (reissues). 


at Toko-Ri” (Par) (reissues). Wow 
$6,500. Last week, “Happy Anni- 
versary” (UA) (5th wk), $3,000. 


+ 
> 





Must Die”, 


(2,100; 90-! 


Key City Grosses 


Estimated Total Gross 

This Week $2,742,943 
(Based on 23 cities and 236 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year $2,371,800 


(Based on 22 cities and 228 
theatres.) 














| 


‘Ben-Hur’ $25,000, 
Capacity in K.C. 


Kansas. City, Feb. 2. 

Theatre row is being glamorized 
|this session by the opening of 
|“Ben-Hur” at the Capri. Playing 
|on two-a-day at $2.50 top, and is 
sold out Solid the first week. 
Capri’s seating capacity was upped 
}to 1,260 for this run by opening 
|the baleony. “Gazebo,” new at 
| Midland looms nice while “Story on 
| Page One” at the Missouri, is rated 
mild. “Operation Petticoat” shapes 
hefty in sixth Roxy round. 
| Estimates for This Week 
| Brookside, Granada (NT) 
11,217; $1.25) — “South Pacific” 
| (Magna) (m.o.) (4th wk). Added at 
the Kansas-side Granada. Looks 
nifty $7,500. Last week, Brookside 

| only, $4,000. 
; Capri (Durwood) (1.260; $1.50- 
| $2.50\—“Ben-Hur” (M-G). After 
| four days of special showing looks 
capacity at $25,000 or near. Last 
week, “Porgy and Bess” (Col) (5th 
wk-3 days), $6,000. 

Kimo (Dickinson) (504: 90-$1.25) 
| —‘Mouse That Roared” (Col) (6th 
wk). Fancy $2,200. Last week, 
$2,800. 
| Midland ‘Leew) (3,500: 75-$1)— 


(800: 


| “Gazebo” (M-G) and “House of 
| Seven Hawks” (M-G). Nice $9,000 
or close; may hold. Last week, 
“Pretty Boy Floyd” ‘Cont) and 


“Four Fast Guns” (UA), $7,000. 
Missouri (RKO) (2.585: 75-$1)— 
“Story on Page One” (20th) and 
|“‘House of Intrigue” (AA). Mild 
| $6,000. Last week, “The Rookie” 
| (20th) and “Gunfighters of Abil- 
| ene” (UA), $4,500. 
| Paramount (UP) (1,900; 75-$1)— 
“Cash McCall” (WB). Lean $5,000. 
| Last week, $8,500. 
Roxy ‘Durwood) (879; $1-$1.50)— 
| “Operation Petticoat” (U) (6th wk). 
| Betty $7,000; stays on. Last week, 
$7,500. 


| .Uptown (NT) (2,043: 85-%1)— 
|“Goliath and Barbarians” (AI) (3d 
wk). Stout $5,500. Last week, in 
combo with Granada, $10,000. 


‘Ben-Hur’ Rousing 136, 
| Port,; ‘Petticoat’ 836 


Portland, Ore., Feb. 2. 

Biz is starting to perk at nearly 
|all first-runs now that the snows 
{have gone. Holdovers are getting 
|most of action this round. “Ben- 
| Hur” moves into a second rousing 
| week at the new Music Box. “Solo- 
|mon and Sheba” stays for a nifty 
sixth session at Hollywood. “Opera- 
| tion Petticoat” sails into a hotsy 
sixth inning at Broadway. “Purple 
Gang” and “Seven Thieves” are 
both disappointing. 

Estimates for This Week 

Broadway (Parker) (1,890; $1- 
| $1.50)—“Operation Petticoat” (U) 
| (6th wk). Hot $8,500 or near. Last 
| week, $7,400. 

Fox ‘Evergreen) (1,600; $1-$1.49) 
|—“‘Purple Gang” (AA) and “Atomic 
Submarine” (AA). So-so $6,500. 
|Last week, “Cash McCall” (WB) 
and “Kill Her Gently” (Col) (2d 
| wk), $6,600. 

Hollywood (Evergreen) (1,500; 
$1.50-$2) — “Solomon and Sheba” 
|(UA) (6th wk). Nifty $6,000. Last 
| week, $6,100. 








| Music Box (Hamrick) (640; $1.50- | 


$3) — “Ben-Hur” (M-G) (2d wk). 
Scorching $13,000. Last week, 
about same. 

Orpheum (Evergreen) (1,536; $1- 
| $1.49)—“Seven Thieves” (20th) and 
“Spook Chasers” (AA). Modest 
$6,000 or near. Last week, “Gene 
Krupa Story” (Col) and ‘“Yester- 
day’s Enemy” (Col), $5,700. 
| Paramount (Port-Par) (3,400; $1- 
| $1.50) — “Samson and Delilah” 


| Lively $9,000. Last week, “Amazing 
| Transparent Man” (Indie) and “Get 
Outta Town” (Indie), $2,100. 


|‘Fisherman’ Robust 746, 
T’ronto; ‘Petticoat’ Hot 
1236, ‘Sheba’ Sock 836 


Toronto, Feb. 2. 
With biz good at major houses, 
the only newcomer is “Big Fisher- 
man,” which is big at Tivoli. How- 


ever, “Operation Petticoat” and 
“Solomon and Sheba,” both in sixth 
stanzas, are still leading the city 


| with sock biz and little change from | 


|}last week’s takes. Same goes for 


i/“On the Beach,” now in seventh 
|frame. “Summer Place” also looks 
big in third stanza Ben-Hur,” in 
|seventh stanza, is still capacity, 


with nightly turnaways, 
Estimates for This Week 


Carlton ‘Rank 
|—‘‘On Beach” (UA) (7th wk). Fine 
|$10,000. Last week, $12,000. 

Hollywood (FP) (1,080; $1-$1.25) 
i—“Summer Place” (WB) (3d wk). 
| Sturdy $10,000. Last week, $12,500. 
| Hyland (Rank 1,057; $l)— 
\‘Carry on, Teacher” ‘Rank) (6th 
| wk Neat $4,000. Last week, 
| $4,500. 

Imperial (FP) (3.343; $1-$1.25)— 
“Story on Page One” (20th) (2d wk). 


Okay $10,000 
Loew's ‘Loew) (2.075 

“Operation Petticoat” 

Wham $12,500 


$1-$1.25)— 
U) (6th wk). 
Last week, $13,000. 


Tivoli (FP) (995; $1-$1.50)—"Big 
Fisherman” BV) Big $7,500. 
Last week, “Porgy and Bess” (Col) 
25th wk), at $1.50-$2.50 scale, 
$8,000 

Towne (Taylor) (695: $1.25)\— 
“Scapegoat M-G) (2d wk), Neat 
$5,000. Last week, $6,000. 

University (FP 1,556; $1.50- 
$2.75\—“‘Ben-Hur” (M-G) (7th wk). 
Capacity $17,500. Last week, 
same 

Uptown (Loew) (2.745; $1.25-) 
$1.50'—"‘Solomon and Sheba” (UA) 
(6th wk). Sock $8,500. Last week, 
$9,000. 


Sune Wha, 
206, Pitt; Hur’ 
266, Grant 106 


Pittsburgh, Feb. 2. 

Saturday night biz here had all 
the wickets clicking loudly. Only 
the Penn, with “Gazebo,”’ had any 
seats for the 10 o'clock show. It’s 
mild on week. Harris, with “Sud- 
denly Last Summer,” turned away 
over 1.000 people, with a wow 
figure for the session 

“Cash McCall,” aided by sneak 
of “Bramblebush,’ shapes just 
okay for opener at the Stanley. 
“Ben-Hur” is still doing almost 
capacity at Warner 

“Mouse That Roared” at Squir- 
rel Hill and “Magician” at Shady- 
side both continue big. “Operation 


| 
2,318; $1-$1.50) | 


Last week, $13,500. | 


NY. Stronger; ‘Havana’ Soaring To 





Broadway Grosses 


Estimated Total Gross 





| This Week $634,843 
| (Based on 26 theatres) 
Last Year $471,900 


(Based on 22 theatres) 


Purple’ Fat 16, 
D.C.; Summer’ 196 


OY 








Washington, Feb. 

Mild skies are helping the box- 
office to stay firm here this round. 
Of the new product, “Sapphire” 
looks fancy at the Ontario while 
“A Woman Like Satan” is rated 
boff at the Town, “Purple Gang,” 
day-dating two houses, shapes 
sturdy on {nitial stanza. 

Outpacing the holdover field 
“Suddenly Last Summer” is smash 
in its second Trans-Lux 
after exceeding expectations with 
a $22,500 opener. “Operation Pet- 
ticoat” at the Warner and “Solomon 
and Sheba” at Palace both are 
solid in sixth rounds. “On The 
Beach” is amazingly hefty in 
seventh Keith's week. 

Estimates for This Week 

Ambassador - Metropolitan (SW 
1,490; 1,000; 90-$1.25) — “Purple 
Gang” (AA). Socko $12,000. Last 
week, “Cash McCall” (WB) ‘2d wk 
$10,000. 

Capitol (Loew) (3,426; 90-$1.49)— 
“Story on Page One” (20th) (2d 


|wk). Nifty $10,000 after $14,000 
| opener. 

Keith’s (RKO) (1,850; 90-$1.49)— 
“On Beach” (UA) (7th wk Hefty 
$12.000. Last week, $15.000 

MacArthur (K-B) (900: $1.10)— 


“Bridal Path” (Union). Nice $6.500 
Last week, “Mouse That Roared” 
Col) (14th wk), $4.200. 

Ontario (K-B) (1,240: 90-$1.49 — 


“Sapphire” (U). Boff $9,000. Last 
week, “Eugene Onegin” (‘Artkino 
and “Tschaikowsky Story” (Art- 


kino), $7,000. 

Paiace (Loew) ‘2,390: 90-$1.49 
“Solomon and Sheba” (UA) 
wk). Solid $10,000. Last 
$14.000. 

Plaza (T-L) (276: 90-$1.49 
“Lovers” (Indie) (18th wk 
$3.500. Last week. $4.000 

Town (King) (600; $1-$1.49) 
“A Woman Like Satan” ‘Lopert) 
Boff $10,000. Last week. “Li’! 
Abner” (Par) (6th wk), $4,000 

Trans-Lux (T-L) ‘600; $1.25-$2)— 


6th 
week, 


Fair 





we “Suddenly Last Summer” (Col) (2d 
Petticoat,” in sixth frame at Ful- wk). Wow $19,000. Last week, 
ton, looks great again this round. | $99 599, ‘ 
Estimates for This Week Warner (SW) (1,308: 90-$1.49) — 
Fulton (Shea) (1,625: $1-$1.50)— | “Operation Petticoat” (U) ‘6th wk). 
“Operation Petticoat” (U) (6th wk). | Stout $13,500. Last weck, same. 
Great $10,000 for Cary Grant asi, 
starrer. Last week, ditto. * 
, 
Harris (Harris) (2.100; $1-$1.50) ‘Thieves Good $7,500, 
—"“Suddenly Last Summer” (Col). 

Wow $20,000 or over. Last week, | Ss 4 
“Rookie” (20th), $4,000 | Seattle; Sheba 86, 6 
Nixon (Rubin) (1,760; $1.25-| Seattle, Feb. 2 
$2.50) — “Porgy and Bess” (Col) There are a couple of new bills 
(6th wk). Firm $6,500 in fina] here this stanza but only “Seven 
week. Last week, same Thieves” at Coliseum shapes good 


Penn (UATC) (3,300; $1-$1.50)— 
“Gazebo” (M-G). Mild $9,000. Last 
week, “Solomon and Sheba” (UA) 
(Sth wk), $10,500 
Shadyside (MOTC) 

“Magician” (Janus) 
Trim $2,500. Last week, ditto. 

Squirrel Hill (SW) (834: $1.25)— 
“Mouse That Roared” (Col) (6th 
wk). Fancy $4,500. Last week, 
$4,000 

Stanley (SW) (3,700; $1-$1.50)— 
“Cash McCall” (WB). Okay $10.- 
500. Last week, “Never So Few” 
M-G), $9,500 

Warner (SW) (1,513: $1.50-$2.75) 
—“Ben-Hur” (M-G) (2d wk). AI- 
most capacity $26,000. Last week, 
$25,500. 


725; 


4th 


$1.25) 
wk). 











Estimates Are Net 
Film gross estimates as re- 
| ported herewith from the Vari- 
| ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are ne! in- 
|} come, 
The parenthetic 
| prices, however 
include the U. S 
} tax. 





admission 
as indicated, 
amusement 


“Operation Petticoat” looms big 
in sixth round at Music Hall while 
“Solomon and Sheba” is_ rated 
swell in same week at Paramount. 
“Ben-Hur” opens tomorrow at re- 
vamped Blue Mouse. 

Estimates for This Week 

Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50)—“Seven Thieves” (20th) 
and “Vice Raid” (UA). Good $7,500 
or close. Last week, “Purple Gang” 
(AA) and “Cosmic Man” (AA), 
$7,300. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)—“Journey Center 
of Earth” (20th) and ‘Footsteps in 
Night” (AA) (5th wk-8 days). Good 
$5,000. Last week, $7,100. 


Music Box (Hamrick) (850; $1- 
$1.50) — “Mouse That Roared” 
(Col) (3d wk). Okay $4,000. Last 


; week, $4,200. 
| Musie Hall (Hamrick) (2,200; $1- 
| $1.50) — “Operation Petticoat’ 


| (UA) (6th wk). Big $7,000. Last 
| week, $7,700. 
Orpheum (Hamrick) (2,600; $1- 


$1.50)—“Wasp Woman” (FF) and 
“Beasts of Hidden Cave” (FF). 
Dull $5,000 or less. Last week, 
| house dark. 

Paramount (Fox-Evergreen) 
(3,107; $1-$1.50)—“Solomon and 
Sheba (UA) (6th wk). Swell $8,000. 
Last week, $9,300. 





session, 


Record $66,500, ‘So Few’ Stout 1356, 
‘Purple’ Bright 176, Beach Big 366 


+ Broadway film business is show- 


ing unusual strength in many sec- 
tors this session, with some new, 
big product and the Regents ex- 
aminations both contributing to 
the unexpected upbeat. Clear, 
mild weather also contributed. An 
unusual factor was the spurt 
shown by some of the extended- 
runs. 

The big news is the way “Our 
Man in Havana” is showing up as 
a block-buster in two deluxers. 
Pic hit $35,500 or close at the 
Forum and $31,000 at the arty 
Trans-Lux 52d Street, both new 
records by a wide margin. The 
latter figure will top the old high 
at the T-L 52d St. by about $9.000. 

“Around World in 80 Days” is 
doing a surprisingly good $16,000 
on first week at the Warner in 
view of its marathon engagement 
at the Rivoli about a year ago. 
“Ikuru” shapes socko $10,000 in 
first five days at the Little Car- 
negie. “Swan Lake” hit a big $15,- 
000 opening week at the arty Nor- 
mandie, 

“Never Sa Few” plus stageshow 
looks to wind its second week at 
the Music Hal] with a robust $135,- 
000, and continues. “Purple Gang” 
is heading for a sturdy $17,000 in 
second session at the Victoria. 

“Suddenly Last Summer” edged 
ahead of last week to land a great 
$33,500 in sixth stanza at the Cri- 
terion. It looks big $11,000 in same 
week at arty Sutton. “On the 
Beach” is climbing to smash $36,- 
600 or near in current t7th) round 
at the Astor or about $3,000 ahead 
of sixth week. 

“Ben-Hur” is soaring to a wow 
$48,856 for 13 shows in llth week 
at the State. “Solomon and Sheba” 
shapes big $30,000 or close in sixth 
session at the Capitol. 

“Behind Great Wali” is edging 
ahead of last week to get a fine 
$14,500 for eighth stanza at the 
DeMille. “Journey To Center of 
Earth” held with good $21,000 in 
seventh session at the Paramount. 
Holds on eighth week. 

“Gazebo” with stageshow looks 
like fair $38,000 in current (3d) 
week at the Roxy. Harry Belafonte 
show onstage at the Palace pushed 
to a great $44,000 which represents 
standing room some nights in sev- 
enth round. 

Any number of pix at arty thea- 
tres climbed ahead of last weeks. 
These include “Black Orpheus,” 
in sixth session at the Plaza; “The 
Lovers,” in 14th week at the 
Paris; “Mouse That Roared,” in 
14th stanza at the Guild; and 
“Magician,” in 23d round at Fifth 
Ave. Cinema. “Rosemary” held 
at great $14,000 in second frame 
at the Beekman, after a record 
opener. 

Estimates for This Week 

Aster (City Inv.) (1,076; $1.25- 
$2.50) “On Beach” (UA) (7th 
wk). Present round ending tomor- 
row (Thurs.) is heading for great 
$36,000. Sixth was $33,000. Stays. 

Capitol (Loew) (3,662: 95-$2)— 
‘Solomon and Sheba” (UA) (6th 
wk). This week finishing Friday 
5) looks like big $30,000 after 
$32,000 in fifth round. Continues. 

Criterion (Moss) (1,671; 90-$2.40) 
—‘Suddenly Last Summer” (Col) 
(7th wk). Sixth session completed 
last night (Tues.) pushed to boff 
$34,000 after $33,000 for fifth 
week. 

DeMille 


(Reade) (1,658; $1.50- 
$2.75) — “Behind Great Wall” 
Cont) (9th wk). Eighth round 
ended last night (Tues.) was fine 
$14,500 after $14,000 in seventh 
week. Stays indef. School promo- 
tion starting to pay off this week. 
Palace (RKO) (1,642; $1.75- 
$7.50)—Harry Belafonte show on- 
stage (8th wk). Seventh stanza 
ended Sunday (31) afternoon was 
wow $44,000, which means SRO 
some nights after $42,000 for sixth 
week. Advance continues big, with 
closing tentatively set for March. 
Forum (Moss) (813; 90-$1.80)— 
“Our Man in Havana” (Col) (2d 
wk). First round completed yester- 
day (Tues.) was alltime high of 
$35,506. Stays, natch! In ahead, 
“Krupa Story” (Col) (5th wk-5 
days), $4,300. “Man in Havana,” 
beside easily topping the old rec- 
ord, set new tops for both Satur- 
day and Sunday. Second day was 
the best non-holiday second day at 
house. 
Paramount 
$2) 
Earth” 


(AB-PT) (3,665; $1- 
“Journey To Center of 
(20th) (Sth.wk). Seventh 


frame concluded last night (Tues.) 
was good $21,000 or close. Sixth 
(Continued on page 11) 
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LA. Perking; ‘Goliath’ Lush $26,000, 
‘Scent Sweet 156, ‘Larceny’ Fast 86, 
‘Beach’ Brisk 176, Ben-Hur’ $25,500 


Ben-Hur’ Wham $19,600, 
Cleve.; ‘Thieves’ 136) 


_ Clev eland, Feb. 2. 





picking up con- 


overtones indicated i 
ture, abatement of flu epidemic, of 


, a at the Ohio, going | ,,’ 
into second jap after a near-capac rie | 
Krupa | «oocn McCall” (WB) i2d wk 
’ shapes up niccly at Allen.|.¢@s2 McCall WB) ‘2d wk). Okay 
: y on Page 1” at Hipp and | 

¥| “Seven Thieves” 


like good $15,000 
in newly-reopened Ritz. 


sparkling $8,000 


Boy Floyd” is not so hot. 

Estimates for This Week 
(3,800; 85-$1.50)— | ditto 
“Gene Krupa Story” 


$9,500 in two spots on first gen- | 


, “On Beach” looking to land 
fiashy $17,000 in seventh Chinese | 


big $16,000 or close in sixth at Pan- 
ile “Suddenly Last Suim- 
y $15,500 in sixth at| 


Guild) (950; $1.25)—“Bridal Path” | 
(Indie) (2d wk). 


Heights Art (Art Theatre Guild) | 
. | (950; $1.25)—“‘Mouse That Roared”’ | 
( Excellent $3,600 | 

after $3.400 last week. 
Hippodrome ‘Eastern Hipp) (3.- 
| 700; 85-$1.25)—“‘Story on Page 1” 
Okay $12,000. Last week 
‘Operation Petticoat” . 


Ohie (Loew) (1,244; $1.25- 


” slill is near eapacity 


week at Warne: 
Estimates for This Week 
1,186; $1.75-$3.50)— | « 


ing its way into second lap after 
drawing great $19,000 in first week 
ended Mondav 
90° of capacity. 

Palace (Silk & Halpern) (1.300; 


(UATC-Pr n-SW-FWC) 
° 90-$1.50)—“Goliath 


and Barbarians” (Al) and ‘Desert 


ragstri How” { (2d w cas 
of Dragstrip Hollow” (Al) (2d wk), Scotian $13.000. 


, “Pride and Passion” (UA) | and Barbarians” 


, “Web of Evidence” 
Leyola with Down- | $8,000 or near. 
| py Anniversary” ¥ ‘ ‘i 
| Stillman (Loew) (2.700; $1.50)— 
“Solomon and Sheba” 
wk). — $7,500 after $7,000 last 


- Beach’ Wow! 106 
| Frisco; ‘Hur’ 246 


: San Francisco, Feb. 2. 
First- -runms 2°e okay 
with “Suddeniy Last Sum- 


—‘“Touch of Larceny” 
Last week, ‘with ps Ny | 


(1st gene ral release) 


“Hoils wood ae) 
$1.50 


gs Go Forth” (20th) 


Col) ‘Ist general re- 

1 “Born Yesterday” x - wre 1 
‘al 5 at the United Artist 
Of the newies, 

’ shapes nice at Fox while 
* is just good at Warfield 

(Continues d en b.sumadien 11) 


‘Beach’ Rousing $16, 000 
Paces lL’ ville; ‘Goliath’ 
Big 106, ‘McCall BIG F: 


Goliath and Barbari- 
alto are come ing 


| are settling down into te cy 


Golden Gate (RKO) (2.859: $1.25 
“Operation Petticoat” (U 


Fine $10,000 in 5 days. 


Fox (FWC) (4 651; 


adoes” (AT) (2d wk), $10,000, 
Werfield (Loew) (2.656; 90-$1.25 


Anderson is live- Paramount | Par) (2 646. 90-$1.25) 


Estimates fer This Week 


“Slim $1.890 after ‘Amazing $15,000 


Orpheum (Cinerama, Inc.) ‘1 456: 
$1.75-$2.65)—‘Windiammer” i 


United Artists (No. 


2-1 


Stagedeor (A-R) (440; $1.25-$1.50 





Lest week, $25,000. 





‘Gazebo’ Loud $15,000, 
Buff; ‘Thieves’ OK 9G 


Buffalo, Feb. 2. 
Some new screen fare here this 
stanza is boosting biz at the first- 
runs as many of the holdovers 
hold well. “Gazebo” shapes best 


newcomer, with a fancy take at/| 


the Buffalo. “Warrior and Slave 
Girl” looks good at Paramount 
while ‘‘Cash McCall] is rated okay 
in second round at the Center. 
“Operation Petticoat’ is heading 
for another great total in sixth 
| session Lafayette. 

Estimates for This Week 
Buffalo (Loew) (3.500: 70-$1)—| 

azebo” (M-G) and “Girl’s Town” 
M. -G). Fancy $15,000. Last week, 
ice Raid” UA and “The 
Pusher” (UA), $8,500. 

Center (AB-PT) (2,000; 70-$1)— 


$8,000. Last week, $12,000. 
Century ‘UATC) (2,700; 70-$1)— 


i “Seven Thieves” 20th) and “PT | 
“Pretty | Raiders” (20th). Oke $9,000. Last 


| week, “Y esterday s Enemy” (Col) 
and “Battle of Coral Sea” (Col), 


Lafayette (Basil) (3,000; 70-$1.25) 
—‘‘Operation Petticoat’ (U) and 
i“Four Fast Guns” (U) (6th wk) 
|Great $9,000. Last week, $10,000. 
Paramount (AB-PT) (3.000; 70- 


‘ol) and “Murder Reported” 
(Col). Good $11,000. Last week, 

“Woman Like Satan” (Lopert) and 
~ Value for Money” (Indie). $10,- 

200. 

Teck (Loew) 1,200: $1-$1.50)— 
“Solomon and Sheba” (UA) (6th 
wk). Okay $6,000. Last week, 
$7 000 

Cinema (Martina) (450; 70-$1)— 
“Mouse That Roared” (Col). Fine 
$3,500 Last week, ‘“‘Last Angry 
Man” (Co!) (5th wk-5 days), $1,200. 


‘Summer Hep 246, 
Hub; ‘Gazebo’ 206 


Boston Feb 

Big. all-day snowstorm tiie 
(31) sloughed fivsi-runs, with only 
a few situatiors evidencing great 
strength on week. Some fresh fare 
is helping, but it’s generally mild 
A big exception is “Suddenly Last 
Summer,” which is smashing all 
records at the Gary. After neb- 
bing a torrid $29,000 in first week 
plus opening night, it will get 


$24,000, another high for second 
session Of the newcomers, 
“Gazebo” is standout at Orpheum 
at big total “Seven Thieves 

locks fair at Paramount. ‘Solo-| 


mon and Sheba” on hard-ticket at 


Capri is rated good in sixth. How- 
ever, “Operation Petticoat” looms 
sock at Me emorial in sixth session 
“Por al d Bess” holding good 
in sixth at the Kenmore. “Ben- 
Hut! is Outstanding with capacits 

nee opening in 10th stanza at 
Sexon, and has grossed over $250.- 
000. beating record of “Around 


World” for same length of time 
Estimates for This Week 

Astor — 1.381; $1-$1.50)}— 
: ye One” (20ih) ‘6th 
wk Fair PY 500. Last week, same 
framble Bush” (WB) opens today 
Tues 

=a: ~ *k) (678; $1-$1.5 
—“Wo n Li Satan” ‘UA eth 
wk). Falling z oke $4.000. Last 
weck. $4500 

Posto: Cinerama, Inc.) (1,354; 
$1 a 65)\—"South Seas Adven- 
ture’ (Cinerama) (43d wk). Stout 
$13 000 Last week, ditto 

Capri (Sack) (824: $1.50-$2.50)— 
“Solomon and Sheba” UA) ‘(6th 
wk). Down to good $6,000 or near 
Last week, $7,000 

Cool d-e Corner B&Q) (1,260: 






$1 The Lovers” (Indie) ‘(3d 
wk cod §=6$8,000 Last week, 
$10.000 
Exeter (Indie) (1.376: 75-$1.25) 
Mic e That Roared” ‘Col 13th 
wh rwelfth veck was great 
$7.300. I t week, $7.100 
Gary (Sack 1277; 90-$1.25)- 
“Suddenly Last Summer” Col) 
2d wh Sn 1 $24.000 or near, 
for another house record, Last 
week whopping $29.000, and 
breri house record for full 
e¢ } Ss ovening night perform- 
ine \ ( r € l ile€ 
Kenmore (Indic 700: 90-$1.50 
Pores nd Bess” (Col) (6th wk 
Fine $5.500. I t week, $65,500. 
Memerial RKO 3.000: 60- 
$1.1 Operation Petticoat” it 
¢ Sock $16,000. Last week 
$18.0 
Metrorolitan (NET) (4.357: 70 
£1.10 McCall Wr and 
( ry On Sergeani” (Indie) (2d 
f l Tild $12.000. Last week 
ri } | ess 20th 
ri I Vednesday 
Paramount ET 1.70 70 
$1.10 en Thie 20th) and 
Bre a ) Indie Fi 
| $12,0( Last ek Rookie’ (AA) 
( d on page 11) 





‘Goliath’ Giant $20,000, 
St. L; ‘Page One’ 126 


Top newcomers this "st: anza are 
“St ‘ory on Page One” 
“Goliath and Barbarians” 
latter being big., 
i ” on moveover to the 





the Anibassador, 
” in second week at 


Larceny” at arty Pageant is barely 


Estimates for This Week 


Ambassador (Arthur) 
90\—"“Story on 


(Indie) (3d wk), $1,000. 


Fine $2,700 after $1) — “Warrior and Slave Girl’! 
. lic 


“Goliath and Barbarians” 


“House of Intrigue” 
2d wk), $10,000. 
3.600; 60-90)— 


$9,000. Last week, $12,000. 


“Legion of Doomed” 
and “Disembedied” i 
Pageant (Arthar) (1,000; 60-90)— 
“Touch of Larceny” kay 
Last week, “Seventh Seal” 
Indie) and “Smiles Summer Nig 
(Indie) (2d wk), $2,000. 
St. Leuis (Arthur) (3, 
—‘“Operation Petticoat” 
Good $9,000 for fifth week down 


Shady Oak (Arthur) (260: 
—‘‘Mouse That Roared” ‘C 
Passable $1,000. 


‘Thieves’ Fair 76, 
Prov. Grant oG, oth 


As nition 3 is the word ty 
continued success of RKO Albee’ 
“Operation Petticoat,” 


Estimates for This Week 


“Operation Petticoat” 





Bent for Leather” | 


‘SHEBA’ SOCK K $15,000, 


boffo at the Omaha to peace 


nites and not so wel 
Estimates fer This Week 


Cincy Soars: ‘Beach’ Boffo $14,000, 
‘Summer Whopping 24G in 2 Spots 


Cincinnati, Feb. 2 
Film biz here is soaring this 


}week. Standouts in the bonanza 


are the newcomers “On _ the 
Beach,” looming wow at Lou 
Wiethe’s suburban Valley, and 
“Suddenly Last Summer” shaping 
socko in simultaneous dating at 
Shor’s downtown Keith's and hill- 
top Twin Drive-In. Additional 
hefty initialer is “The Miracle” at 
the Grand. “Cash McCall” is fair 
at Palace. 

Holdover of “Operation Petti- 
coat” continues te show beaucoup 
strength in fifth frame at the flag- 
ship Albee, warranting further 
tenancy. Longrun “Windiammer” 
is picking up sterm in 17th week 
of a highly successful cruise at the 
Capitol. vet is logged to close Feb 
22, making wavy for “Ben-Hur” 
opener on March 16. Ironically, 
“Windjammer” seems to have as 


;;much potentielity as its Cinerama 


forerunners, four of which ran a 
year each. 
Estimates fer This Week 

Albee (RKO) (3,100: 90-$1.50)— 
“Operation Pettieort” (0) (5th wk). 
Swell $10.500. Helds a sixth week. 
Last week, $12,000. 

Capitol (S W -Cinerama) (1.376; 
$1.20-$2.65) “Windjammer” (NT) 
(17th wk Climbing to great $19.- 
000 on announcement of third to 
last week te permit March 16 oven- 
ing of “Ren-Hur” (M-G). Last 
week, $17.800. 

Grand (RKO) (1.400: 90-€1,25)— 
“Miracle” (WB). Big $9.000. Last 
week, “Gangster Storv” (Indie) and 
“Virein Sacrifice” (Irdie), $6,000 at 
75-£1.10 sezle 

Keith's (Shor) (1 500: 90- $1 25)— 
“Suddenly Last Summer” (Col). 
Mighty °14.00% S'-vs imdef Last 
week, “Tingler” (Cc!), £5,000 

Palace (RKO) * 600: °0-$1.10)— 
“Cash MecCali” ‘V/B). Fair $7.500. 
Lest week, “Terzan Ave Man” 
M-G) and “Howcre of Seven 
Hawks” (M-G), $7.000 

Twin Drive-'9 (Shor) (1.400 cars; 
90-$1.25) — “Siddenly Last Sum- 
mer” (Colt and “Curfichters of 
Abilene” (UA). Bie £10,000 or over. 
Last weck, “Tinele="” (M-G) ard 
“House of Intrigue” (AA), $6.000. 

Vallev (Wiethe) (1.°00; $1-©1.50) 

“On Beach” (UA). Wham $14,000. 
Hefty advarce campaign rewarding 
with biggest errly returns ever at 
this suburban Celuxer, which sand- 
wiches hard-ticket policy Last 
week. “Gene Kruna Storv” (Col) 
2d wk), , $3,700 at $1-$1.25 scale 


= McCall’ ae $10 000, 
Mos: Peticoat! (Crisp 


$9,002, ‘Seas’ 116, 324 


Mi nneanolis, Feb 

It's the same avd ins 
peated siory here " here's a dearth 
ot newcome In feet, only one 
cowntown hou hes a fresh 
entrant, “Cash McCall,” rated bare- 

okay at RKO Ornheu The two 
harad- ticket filme. “South Seas Ad- 
venture” and “Pc nd Bess,” 
in their 32d and «th weeks, re- 

ectively, st'll are holding up 
surprisingly well. 


lis the sixth week for “Solomon 
and Sheba.” trim at St. Louis Park, 
rhe Govher,. with “Never So Few,” 
looks potent in sixt Champ long- 
run is “Operation Petticoat,” rous- 
ing at State in fifth session. The 


econd round of “The Tingler” at 
Lyric is hefiy. “The Cazebo” is 
rated trim at World -fo ‘n second. 
Estimates for This Week 
Academy Mann 247: $1.75- 
$2.40\—“‘Porgy and Fess” (Col) (6th 
\ k Holds to a } 1 level. with 
ice good $11,000 likely. Last week, 
ame 
Century ‘Cine a. Inc 1.150; 
$1.75-$2.65 “= 1 Seas Adven- 
tre” (Cineram: ‘2d wk Into 
eighth month and still plenty 
strong. Helped hy current stream 
of conventions 1.90! brick $11,- 
000. Last week, $11.500 
Gopher (Bx é 1.000; $1-$1.25) 
‘Never So Few” (M-G) ‘6th wk). 


Stauch $4,009 in 5 days. Last wee 
$4 500. 

Lytie (Pat 1.000; $1-$1.25) — 
“Tingler” (Col) (2d wk), Plenty of 
vord-of-mouth for this one. with 
hefty $6,000 likels Last week, 
$10,000 

RO O1 ‘pheum (RKO) (2.800: 85- 

Cash McCall” (WB Fairly 
e $10.000 despote being only 
e Last week, “Tamango” 

Roac} $4.500 

RKO Pan (Ri¢ 1.800; $1-$1.25) 
Journey to Cen ( Earih” 
} 5th wk) Oke $4.000 Last 
k, $4.500 

St. Louis Park (Field 1,100; 
(Continued on page 11) 


ropa 
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BOSTON 


(Continued from page 10) 


Beach’ Wow 306, Tops Det.; ‘Thieves’ 


Philly Rousing; Beach’ Boff $32,000, 


‘Ben-Hur’ Strong 266, So F ew | aa (ATC) (1,000; 60-$1.10) 


a 


and “House of Intrigue” (AA), 


—‘“Gene Krupa Story” (Col) and 
i“Flying Fontaines” (Col). Oke 





Philadelphia, Feb. 2. 


Rousing weekend trade plus| 


some strong longruns and hold- 
evers are spelling an excellent 


ssic  “G ” Place” (WB) (mo.), “Career” (Par) | hee pect . wif 
session here. “Gazebo” is rated | |“Ben-Hur” (M-G) (11th wk). The | was $22,500. “Sink the Bismark”| houses. Only other newcomer is 


disappointing with only a slim take 
at Arcadia. However, another new 


$8,000. Last week, “House of 

LOS ANGELES fm Hawks” (M-G) and “Tarzan 
(Continued from page 10) |and Ape Man” (M-G), $7,000. 

Saxon (Sack) (1,100; $1.50-$3)— 





(m.o.), $1,960. : ] 
Downtown Paramourt (ARPT)/10th week was again capacity 


trant. “ ¢ ach.” shapes | (3,300; 90-$1.50)—“Birth Without | with $26,000 for 10 shows. In 10} 
Ce ee a eaee suddenly |Fear” (Indie) and “Forbidden | weeks, the gross has hit more than | 


Last Summer” still is sockeroo in| Motherhood” (Indie). Okay $8,500. | $250,000, 


second round at Stanley. 

“Nature’s Paradise,” which ran 
way over hopes opening stanza, 
still is great in second week at the 


| 
| 


483-seat Studio. “Never So Few” | 


looms good in second frame at 
Randolph while “Solomon and 
Sheba” shapes fancy in sixth Fox 
session. 

“Operation Petticoat” is landing 
a wow take in sixth at Midtown, 
being helped by preview. “Ben- 
Hur” is rated strong in 10th stanza 
at the Boyd 

Estimates fer This Week 

Arcadia (S&S) (536; 99-$1.80)— 

“Gazebo” (M-G). Slim $7,000 or 


near. Last week, “Journey to Cen- | 


ter of Farth” (20th) (5th wk), 
$5,500 


Beyd (SW) (1,000; $1.40-$2.75)— | 


“Ben-Hur” (M-G) (10th wk). 
Strong $26.000. Last week, $28,000 

Fox (Milgram) (2,200; 
$1.80) — “Solomon and 
(UA) (6th wk). Fancy $12,000. Last 
week. $15,000. 


| 
| 


| Wk). Handy $6,000. 


| 
| 


| 


$1.10. | (Col) (6th wk). Hot $15.500. Last | 
Sheba” Week, $15,000. 


Goldman (Goldman) (1,000: 90-| 


$1.80/—“‘On Beach” (UA). Wham 
$32,000. Last week, “Libel” (M-G), 
$7,000 
Midtewn 
$1.80\—"‘Operation Petticoat” (U) 
(6th wk). Helned by preview to 
wow $13,500. Last week, $13,000. 
Randelvh (G 
$1.80)\—‘‘Never So Few 
wk Good $13,000. Last week, 


$19,000 

Stanley ( 
“Sudden!v Last Summer” (Col) 
(24 wk). Torrid $22,000. Last week, 
$32.000 


Stanton (SW 
“Story on 
wk). Oke $6,000. Last week, $8,000. 

Studio (Go!dberz) (483; 99-$1.80) 
—‘Nature’s Paradise” (Indie) and 
“Road to Hell” (Indie) (2d wk). 
Big $8,000 or close. 
$1 i900. over hopes. 

Trans-Lux (T-=) (500; 90-$1.80) 
—“Mouse That Roared” (Col) (6th 


wk). Good $4,500. Last week,|Seas_ Adventure” 


$5.500 

Viking (Sley) (1,000; 90-$1.80)— 
“Happy Anniversary” (UA) (6th 
wk). Quiet $4,000. Last week, 
$5.000 with preview. 

World (Pathe) (400; 99-$1.80)— 
“Ivan the Terrible” (Indie) Fast 
$4,200. Last week. “Magician” 
(Janus) (5th wk), $2,100. 


Chagrin of Showman As 
His Pet ‘Sleeper’ Film 





Does a Sneak on Video 


Minneapolis, Feb. 2. 

United Artists’ “The Killing,” 
which only two years ago chalked 
up a four-week run at the neighbor- 
hood “fine arts” 
still was doing big business when 
it had to give way to a previous 
booking, was on local WTCN-TV a 
week ago last Sunday (24). 

Sol Fisher, Campus owner, says 
he had intended to bring the pic- 
ture back, “but this development, 
of course, will cause me to change 
my plans.” He hadn't known that 
this post 1948 release had been 
sold to tv and even wasn’t aware 
that WTCN-TV had programmed it 
until apprised of the fact the next 
da 

Fisher dug up “The Killing” 





Goldman) (1.000: 99- | Hot” (UA) (reissue). Light $7,000 | 


, |_.“On Beach” (UA) (7th wk). Sock|. “Woman Like Satan” is strong | 
200 i 
Sida 200 od | $17,000. Last week, $16,500. 


| 


sw) (2.200: 90-$1.80)— | ‘6th wk). Rich $6,400. Last week, | 


| 


| 
| 





] 
} 


‘ 


‘tion of his annual Mexican picture 


about one year after it had played | 


downtown on a twin bill virtually 
unnoticed and to negligible busi- 
ness All neighborhood houses 
other than his Campus had declined 


to playdate it. But after Fisher 
cashed in en it big with a special 
selling ec xmpaign including a 


money back guarantee, and the ex- 
clusive showing, a number of other 
uptown theatres fell in line and 
they, too, prospered with it 

“Cry Terror” and “Chase a 
Crooked Shadow” had similar ex- 
periences here, dying downtown 


and then being grabbed later for 
exclusiv¢ owings at the Campus 
to precede other ncighborhood 
playdates “The Killing” and 
“Chase” didn’t even get a review 
when T 1 downtown. 

Currently, two of the local up- 
town h es in the earliest clear- 
ance slot, 283 days, are showing 
ey ( ked Shadow” day 
and dat extra big advertising 


effort, at Churubusco Studios. Fur- | “py ‘ple Gang” (AA) 


smashing record of| 
Orpheum (Metropolitan) (2,213;|“Around World” (Todd). Last 


190 $1.50) — “Lady Chatterley’s | week, same. 


Lover” (May) and “‘The Bed” (May) | ‘rans Lux (T-L) (730; 75-$1.25) | 
(reissues). Slow $3,300. Last week,|—“Go Johnny, Go” (Indie) and| 
“Room at Top” (Cont) (3d wk),|“Plan 9 From Outer Space” (In-| 
“Santa Fe” (Col) (reissue), $1,900 | die). Hotsy $5,600. Last week, | 
Hillstreet (Metropolitan) (2.752: | “Streetfighter” (Indie) and “Ros- | 
90-$1.50) — “Big Fisherman” (BV) | ana” (Indie), $4,500. 
and “Santa Fe” (Col) (reissue) (24| @rpheum (Loew) (2,900; 90-$1.50) 
| “Gaz mf et ter- 
our Star (UATC) (868; $1.25- Set Oeil Bia oa0 Faang Macey: ow 
$2)—“Behird Great Wall” (Cont) | Sever So Few” (M-G) (3d wk), 
(3d wk). Stout $7,200. Last week, $12,000 F 
$8.900. plies 
Iris (FWC) (825; 90-$1.50)—“‘Cash 
McCall” (WB) and “Web of Evi-/|¢ Dd: * 
dence” (AA) (24 wk). Perky $4,800. | Summer Big 186, Balto; 


Fox Wilshire (FWC) (1.990; $2- 








Slick 116; Petticoat 236, ‘Sheba’ 15G 


NEW YORK 


(Continued from page 8) 


(20th) opens Feb. 11 
Radio City Music Hall (Rocke- 


fellers) (6,200; 90-$2.75)—“Never 


So Few” (M-G) and stageshow (2d 


|wk). This session finishing today 


(Wed.) looks like robust $135,000. 
Initial week, $145,000. Stays 
Rivoli (UAT) (1,545; 90-$2.50)— 
“Story on Page One” (20th) (4th 
wk Third round finishing today 


|(Wed.) is heading for fine $14,000 


or near. Second was $16,000. 


| “Can-Can” (20th) opens here March | 


9, on reserved-seat. 
Roxy (Indie) (5,705; 90-$2.50)— 
“Gazebo” (M-G) and stageshow (3d 


|wk). Current week ending tomor- 


row (Thurs.) looks like fair $38,000, 
after $42,000 for second. Stays a 
fourth, with next pic not set as yet. 

State (Loew) (1,900; $1.50-$3.50) 
—‘“Ben-Hur” (M-G) (llth wk). 


Detroit, Feb. 2. 
“On the Beach” is heeding for 
a wow gross at the Palms cur- 
rently to set the pace, which is 
ast, for the lecal downtown 


|“Seven Thieves” which is fairly 
strong at the Fox. 
| Holdovers also are hot includ- 
ing “Operation Petticoat,” in third 
| week at the Michigan; “Purple 
| Gang,” on moveover to the Broad- 
| way-Capitol for third week down- 
town, “Solomon and Sheba,” in 
sixth at United Artists, and “Cash 
| McCall” in second round at the 
Madison. 
Estimates for This Week 

Fox (Fox-Mich) (5,000; $1.25- 
|$1.49—‘“Seven Thieves” (20th) 
jand “Terror in Haunted House” 
(Indie). Fine $17,000. Last weck, 
“Story on Page One” (20th) and 
“Blood and Steel” (20th), $9,000. 

Michigan (United Detroit) (4,000; 
$1.25-$1.49) — “Operation Petti- 
coat” (U) (3d wk). Solid $23,000. 


, 90; $2-| ’ . | Present session ending today (Wed.) | Last week, $26,000. 
$2.40)—“‘Solomon and Sheba (UA) | NMeCall Sluggish $6,000, | looks to hit capacity $48,856 for 13 | Palms (UD) (2 $61; $1.25-$1.49) 


| (6th wk). Dull $6,500. Last week, 


$7,100. 
Warner Beverly (SW) (1.612: $2-| 
$2.40)—“‘Suddenlvy Last Summer” | 


‘Purple’ 536, Grant 76 


Baltimore, Feb. 2. | 
Biggest thing a » bape 4 
: = ¢9,| Last Summer” whic is oing | 

( ) (2,815; $1.25-$2 > i | 
_FOpemntion Petticoat” 10) eth |sreat bir opening week at the 
wk). Big $16,000 or close. Last| !ipp.Another pleaser is ‘Cranes | 
week. $15.100. oe |are Flying.” nice im second at! 


,| Cinema. “Touch of Larceny” is) 
a pone PR eel {Beet | okay in first at the Five West. | 
; 7h a . . \“Cash McCall” is drab in opener | 


‘ comers »|at the Stanton while “Purple | 
(WB) Cth —_ aa Miracle” | Gang” is rated modest on opening | 
Chinese (FWC) (1.408; $2-$2.49) Tend at the New. 


|}in second at the Mayfair. “Opera- 

Music Hall (Ros) (720: $1.80- } tion Petticoat” still shapes nice in 
$2.25)—“Mouse That Roared” (Col) | fifth session at Century. 
Estimates for This Week 


$6.300. : Century (Fruchtman) (3,200; 80- 
Fine Arts (FWC) (631; 20-$1-50) | ¢1 59 “Operation Petticoat” (U) | 


— “Masters of Congo Jungle” | (sth wk). Nice $7,000 for Cary 


1.483: 99-$1.80)— | (20th) (7th wk). Firm $2.800. Last! Grant opus after 000 in Pace 
Pase One”. (20th) -(3d | Week, $3,000. 


ne | 
Voeue (FWC) (810: $1.49-$1 75)—1 Charles ; (Fruchtman) (550: 90- | 
“Gazebo” (M-G) (7th wk). Steady $1.50\—“Fire Under Skin” (Indie). 
$3,500 Last week, $3,000 7 Pleasing $3,500. Last week. Isle | 
Ecyptian (UATC) (1.392; $1.25-|0f Levant” (Films Around World) 


Last. week, |$3-50)—-"“Ben-Hur” (M-G) (10th wk). | ‘4th wk), $1,500. 


Socko $25,500. Last week. $26.800,| Cimema_ (Schwaber) (490; 90-| 
Warner Hollywood (Cinerama | $1.50)—“Cranes are Flying” (WB) | 
Inc.) (1,389: $1.20-$2.65) — “South | (2d wk). Good $4,000 after same in 
(Cinerama). | first. 
Five West (Schwaber) (490; 80- 
$1.50)\—“Touch of Larceny” (Par). 
NNEAPOLIS |v) aa who s27000" pPnire” 

MI (U) wk), q 
Hippodrome (Rappaport) (2,300; 


(Continued from page 10) 50-$150) — “ 1 . 
$1.50-$2)— “Solomon and Sheba” | ™eSr20), Gouddenly, Last Sum 
(UA) (6th wk). Continues to deliver | 7 4<+ week, “Gene Krupa Story” 
at trim $5.200. Last week, $5,700. (Col), $7,000. 


State (Par) (2,200; $1-$1.25) — 
PI tesenat® (ET) ( ar} Little (Rappaport) (300; 50-$1.50) 
Operation Petticoat” (U) (5th wk). “Mouse Theat R red” iCol) (6 


This one is a boxoffice champion. | —~ ~ ‘ 
Tali $9,000. Last week, $11,000. =. Nice $2,800 after $3,000 in 

Suburban World (Mann) (800; $1) | : 
—“Ivan Terrible,’ Parts I and II| Mayfair (Fruchtman) (900; 90- 
(Janus) (2d wk). Fair $1,800. Last | $1.50/\—‘‘Woman Like Satan” (Lo- 
week, $2,500. pert) (2d wk). Strong $6,000 after 

Uptown (Field) (1.000; $1.25) — | $12,000 opener. 
“Mouse That Roared” (Col) (6th} New (Fruchtman) (1,600; 90- 
wk). Good $4,000. Last week,/ $1.50) “Purple Gang” (AA). Mod- 
$4.700. jest $5,500 or less. Last week, 

World (Mann) (400; 85-$1.25) —/|“Solomon and Sheba” (UA) (5th} 
“Gazebo” (M-G) (2d wk). They like | wk), $4,000. | 


Started 7ist week Sunday (31) after 
great $20,000 last week. 











Campus here and | this one. so big $6,500 looms. Last | Playhouse (Schwaber) (460; 90- | 


week, $8.090. | $1.50) — “Tiger Bay” (Cont) (6th 
| wk). Down to oke $2,000 after $2,- 
| 400 in fifth frame. 


Cantinflas Suspends His | ,Siamtom, (Pruchiman> 900: 00-| 
Mex Film for US. ‘Pepe $6000.. Last week. “Gotigth ej 


Mexico City, Jon. 26 Barbarians” (Ai) (2d wk), $6,000. | 








shows. The 10th week, $45,143 for 
10 performances. Stays indef, na- 
turally. 


Victoria (City Inv.) (1,008: 50-$2) | 


—‘Purple Gang” (AA) (2d wk). 


This round ending tomorrow | 


(Thurs.) is holding at sturdy $17,- 
000 after $23,000 for opening week. 
Warner (SW) (1,416; $1.80-$2.80) 


—"“Around World in 80 Days’! 


(Todd) (2d wk). In‘tial week con- 
cluded yesterday (Tues.) hit good 
$16,000 or close. Stays about three 
weeks in order to bring in “Scent 
of Mystery” (Todd) on Feb. 18. 
First-Run Arties 
Baronet (Reade) (430; $1.25-$2)— 


\“*Tiger Bay” (Cont) (8th wk). The 


seventh stanza finished Sunday (31) 


| was big $7,100 after $7,400 in sixth 


week. 

Fine Arts (Davis) (468; 90-$1.80) 
-——“400 Blows” (Zenith) (12th wk). 
The 11th round compieted Sunday 
‘31) was up te fancy $10,500 after 
$8,000 ia 10th week 

Beekman (R&B) (590; $1.20-$1.75) 
—‘Rosemary” (Films Around 
World) (3d wk). First ho!dover 
week ended Sunday (31) was smash 
$14,000 after record $15,660 in first, 
new alltime record here. 

Fifth Ave. Cinema (R&B) (250: 
$1.25-$1.80' — “Magician” (Janus) 


| (23d wk). This week ending today 
(Wed.) looks to climb to hot $5,000 | 
after $4,700 in 22d stanza. Con-! 


tinues 

Nermandie (R-L) (592; $1.25- 
$1.80)—“Swan Lake” (Col) (2d wk). 
Initial round ended Sunday (31) 
was rousing $15.006. In ahead, 
“Bridal Path” (Union) (5th wk-9 
days), $3,100. Group selling and 
tieups helping “Swan Lake.” 

Little Carmegie (‘L. Carnegie) 
(520; $1.25-$2)\—“Ikuru” (Brandon). 
Hit socko $19,000 er close in first 
five days ended last night (Tues.), 
which will give this pic a very big 
opening round. Holding. 

Guild (Guild) (450; $1-$1.75)— 
“Mouse That Roared” (Col) (15th 
wk). The 14th frame concluded 
Sunday (31) pushed to great $10,- 
500 after $9,590 in 13th week. 

Murray Hilt (R&B) (565: 95-$1.80) 
“Sapphire (U) (m.o.) (7th wk). 
Sixth round finished Monday (1) 
was sturdy $8,000 after $8,300 in 
fifth week. 

Paris (‘Pathe Cinema) (568; 90- 
$1.80)\—“The Lovers” (Zenith 
(15th wk). The 14th stanza con- 
cluded Sunday (31) climbed to big 
$8,000 in 13th week. 

Plaza (Lopert) (525; $1.50-$2)— 
“Black Orpheus” (Lopert) (7th wk) 


—“On Beach” (UA) and “Gun- 
| fighters of Abilene” (UA). Wow 
| $30,000. Last week, “Purple Gang” 
(AA) and “Atomic Submarine” 
(AA) (2d wk), $22.000. Moved over 
to Broadway-Capitol. 

Madison (UD) (1,900; $1.25- 
$1.49\—“Cash McCall” (WB) and 
|“Gideon Scotland Yard” {Col) (2d 
wk). Fine $12,500. Last week, 
| $15,000. 
| Broadway-Capitel (UD) (3,500; 
| $1.25-$1.49)—“Purple Gang” (AA) 
and “Atomie Submarime” (AA) 
|(m.o.). Swell $17,000 for third 
| downtown week. Last week, “Ter- 

ror Is a Man” (Indie) and “Scaven- 
| gers” (Indie), $9,000. 

Adams (Balaben) (1,700; $1.25- 
$1.50)\—“Never So Few” (M-G) 
| (6th wk). Down to fair $5,000. Last 
| 


week. $7,000. 

United Artists (U A) (1,667: $1.25- 
$1.80)—“Solomon and Sheba” (UA) 
(6th wk). Great $15,000. Last week, 

| $16.867. 

Music Hall (Cinerama, Inc.) 

| (1.208; $1.49-$2.65)—"“Seuth Seas 
Adventure” (Cinerama) (70th wk). 
Great $13,000. Last week, $13.500. 
| Trams-lax Krim (Trans-Lux) 
(1,000; $1.49-%1.65'—“Mouse That 
Roared” (Col) ‘(6th wk). Fast 
| $4,000. Last week, same. 


Can Kramer Reat Jinx 
That TV Scrints Fail 
As Feature Film B.0.? 


Stanley Kramer apparently will 
try to buck the jinx that has re- 
cently accompanied film adapta- 
tions of video plays. The producer 
has acouired film richts to “Judg- 
|}ment at Nurembers.” a teleplay by 
Abby Mann originally presented on 
Playhouse 990. 

During the heyday of live tv 
| drama several years ago (when tv- 
| develoved writers were touching 
| on subjects and problems until- 
| then neglected by the picture busi- 
| ness), the film industry was show- 
jing a livelv interest in original 
| teleplays, Click of Paddy Chayef- 

sky's tv-spawned “Marty” as a film 
touched off a cycle of pix based 
}on material initially offered on tv. 
| When a number of these films 
| failed to excite the public and 
failed to bring in any coin, the 








Mexico's top film comedian Can-! Town (Rappaport) (1,125; 50-|Sixth session ended Sunday (31)| Story diggers turned off their tv 


tinflas (Mario Moreno) has ordered | $1.50\—“Gazebo” (M-G) (3d wk). | 
4 four-month suspension in produc- | Slowed to fair $4,500 after $6,000 | 
in second. 





so he can be available for shooting | 
of Hollywood's “Pepe,” slated to | 
roll in February. 

Comie had already built sets for } 
“The Tiliterate One,” this year's 


CHICAGO 


(Continued from page 8) 


Wow $30,-| 
ther work has been suspended and | 000. Last week, “Cash McCall’ | 
sets removed to make way for an-| (WB) (2d wk), $13,000. | 
other production, possiblv a U. S State-Lake (B&K) (2,400; 90-| 
picture Anart from Hollywood | $1.80)—“On Beach” (UA) (7th wk). | 
shooting, the long delaved “Pepe” | Smash $21,000. Last week, $19,000. | 
will have sequences in Mexico, Surf (H&E Balaban) (685: $1.80) | 


|“Mating Urge” 


perked to sock $11,200 after $10,- 
900 in fifth week. 

Sutton (R&B) (561; 95-$1.80)— 
“Suddenly Last Summer” (Col) 
(7th wk). Sixth week wound up last 
night (Tues.) with smash $11,009. 
Fifth was $11,690. 

Trans-Lux 52d St. (T-L) (540; $1- 


2d wk). Initial stanza finished last 
night (Tues.) was wham $31,000, a 
new high here by some $9,000 
Looks in for longrun, since East 
Side patrons are going for this film 


}in a great way. 


World (Perfecto) (390: 90-$1.89)— 
Irge” iindie (3d wk). 





with these requiring about two - “Porgy and Bess” (Col) (m.o.)| This frame en ; tomorrow 
weeks of work. 6th wk). Fine $4,800. Last week,|(Thurs.) looks like lively $8,500 
. $$$ $_$__—___—_— $4 600 |} after $13,000 in second week, firsi 
’ 1 Todd (Todd) (1.089: $1.75-§3.50)| Holdover round not betag up to 
Filmgroun’s 2-a-Month | _ 744 Toda (1.099: $1.75-83.50) | eect ancy 
Hollywood, Feb. 2. | $29,000. Last week, $31,500 ; RE meee oes 
Roger Corman’s Filmgreup will United Artists (B&K) (1,700: 90- | Upgrade Tommy Freet 
release eight features in the / $1.80 ‘Suddeniy Last Summer” | Omaha, Feb. 2 
March-to-June period, at rate of (Col) (2d wi EBoff $36,000. Last Tommy Freet, manager of the 
two films monthly. week, $45,000. Cooper Theatre here the past year, 
March entries will be “Ski Woods (Essaness) (1.290: 90-$1.80) | Jast week was named city manager 
|Troop Attack” and “Batile of |—‘“Solomon and Sheba” (UA) (6th| for the Cooper Foundation, re- 
Blood IclIond”; April: “The Wild wk Fancy $23,500. Last week,! placing Phil Keough. 
Ride,” “The Young and the $25,000. | Latter resigned the first of the 
“Damned”; M ‘Sea S Mon- Wor'd (Teitel) (606: 90-$1.50) —| year to join the Florida States 
ster,” “The ople “Niedam Butterfly” (reissu Good | chain in Jacksonville. Cooper the- 
June: “High “Date | $3,500. Last week, “The Magician” | atres here are the Cooper, State 


| Bait.” (Janus) (Sth wk), $3,000. 





land Dundee. 


Roosevelt (BAK 1,400 90-$1 80) | $1 50—“Our Man in Havana” (Col) | 


sets and started reading books and 
attending plavs. 

Kramer, who is known to ven- 
ture into wnchartered territory, 
hopes to reverse the trend. “Judg- 
ment at Nurembere” concerns the 
problems and conflicts of a small- 
}town Vermont judge selected by 
the War Dent. to preside at the 
trial of the Nazi judges at Nurem- 
berg. 

Kramer, who will produce and 
direct the picture for United 
Artists release, plans to start shoot- 
ing in the fall at the actual locale. 
Mann will write the screenplay. 
Philip Langer, who is connected 
with the Theatre Guild, will serve 
as associate producer. 


Hewitt as Chief Buyer 
Los Angeles, Feb. 2. 
Gordon Fewitt, assistant, suc- 
ceeds M. A. Lundgren as chief 
film buyers for Wational Theatres 
& ‘"p#ievision Amusement Corp., 
subsid of NT&T. later returning 
to circuit's film statistical depart- 
ment, which he formerly headed. 
Lundgren took over film buying 
post when Bert Pirosh resigned 
last year to swing over to Pacific 
' Drive-in Theatres. 
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PORGY AND BESS 


A STANDOUT 


The residents of Catfish Row, Charleston, 
S.C., never had it SO good-as they have it in 
“Porgy and Bess.” which opened last night at 
the Coronet 7 heater. 
Samuel Goldwy 
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them T echnicolo 
ever filmed). 
depth and imn 


N's version of the George 
© Heyward folk Opera gives 
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Cinerama), and stereophonic hi-fj sound 
(some of the lushest ever recorded). 
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London Film Biz Booms; ‘Earth’ Solid | 
$11,000: ‘Pillow’ Fast 106, 2d; ‘Beach’ | 


9146, 6th, Ben-Hur’ Capacity $22,700 


London, Jan. 26. 
In a period of normal depression, 


West End firstruns are still attract- 
ing boffo biz, notably the classic 
blockbusters “Ben-Hur,” “South 
Pacific nd the latest Cinerama 
opus, “South Seas Adventure.” 
“Ben-Hur” hit another capacity 
at the Empire with $22,700 in sixth 
week 7 Pacific” was over 
$19.000 in its 92d Dominion ses- 
sion while “South Seas Adventure” 
is doing great $23.000 in 13th Casi- 
no frame Solomon and Sheba” 
continue taunch with $8,400 in 
13th stanza at the Astoria. 
Among the newcomers, “Pillow 
Talk great opening session, is 


holding with a fancy $10,000 in its 
second round at the Odeen Marble 
Arch. “Our Man in Havana” still 
is big in fourth week at the Odeon, 
Leicester Square 

“Journey To 
also new, looms 
ton “On t 
hefty with a $! 
week at 

Estimates for Last Week 

Astoria ‘(CMA 1.474; $1.20- 
$1.75 olomon and Sheba” (UA) 
(13th wk Stout $8 400 

Carlton (20th) (1,128; 70-$1.75)— 
“Journe To Center of Earth” 
(20th). Heading for smash $11,000 
or more. 


Center of Earth.” 
mash at the Carl- 
Beach” continues 
500 or near in sixth 


Leicester Square 


“ge 


1,155; $1.20-$2.10) 
Adventure” (Robin) 
(3th Great $23.000. 

Columbia (Coil) (740; $1.05-$2.50) 
—“Roval Ballet” (Rank) (3d wk). 
Sturdy $6,700. Last week, $7,300. 

Dominion (CMA) (1,712; $1.05- 
$2.20 ‘South Pacific” (20th) (92d 
wk). Boffo at over $19,000 

Empire (M-G) (1.700; $1.05-$2.80) 
—"Ben-Hur’ 1-G) (6th wk). Ca- 
pacity $22,700 

Leicester Souare Theatre (CMA) 
(1.375; 50-$1.75 ‘On Beach” (UA) 
(6th wk Sturdy $9,500 or near. 
Fifth was $11,300. “Operation Pet- 
ticoat” (U) preems Jan. 28. 

London Pavilion (UA) (1.217; 70- 
$1.75 Happy Anniversary” (UA) 
(2d wk Neat $6,600, or better 
than opening week. 

Metropole (CMA) 
$2.20)—“‘Oklahoma” 
wk Stout $8.800. 

Odeon, Leicester Square (CMA) 
(2.200: ~70-$1.75)—“Our Man in 
Havana” ‘Col) (4th wk). Sockeroo 
$15,000. Last week, $16,000. 

Odeon, Marble Arch ‘CMA) (2.- 
200; 70-$1.75 Pillow Talk” (U) 
(2d wk Fancy $10,000 or more. 
First was $11.500. 

Plaza ‘Par) (1.902; 70-$2.10) 
“Samson and Delilah” (Par) 
issue Opened great with $2.500 
on first day ‘Sun.) with only two 


Casino (Indie) 
—“South Seas 


wk 


(1,410; $1.05- 
(Magna) (4th 


+ 





?- 





| “paradise” 


(re- | 


performances In ahead, “Jay- | 
hawkers Par) (2d wk-3 days), 
$2,200 

Rialto (20th) (592; 70-$1.20) — 


“Lords of Forest” (20th) (7th wk). 
Fine $4,500. Last week, $6.800. 


Ritz 1-G) (432; 70-$1.75) — 
“Gigi” (16th wk). Smash $7,000 or 
over. 

Studio One (Indie) (556; 50- 
$1.20)\—"‘White Wilderness” (Dis- 
ney) (5th wk). Smash $5,300. 

Warner ‘WB) (1,785; 70-$1.75)— 
“Summer Place” (WB) (3d wk). 
Steady $8,300. “Moment of Dan- 


ger” (WB) follows Jan. 28. 


‘Beach’ Big in Honolulu, 
So Are 3 Japan Films 


Honolulu, Feb. 2. 
Although “On the Beach” (UA) 
is day-dating at three first-run 
Royal circuit cinemas and grabbing 


healthy biz, Japanese films are 
making the big news currently. 
“Hey, Pineapple” (Shochiku) got 


off via an auspicious formal preem 
at the Nippon Theatre. Pic is based 
on book written by a Honolulu au- 


thor and was filmed partially in 
Honolulu. 

“Ryojo” (Daiei), English-titled 
“Sentimental Journey,” is _first- 


running at the Kokusai (former In- 
ternational!) Theatre. It also was 
partly filmed locally, with several 
home-towners in minor roles. Con- 
solidated’s big downtown Princess 


Theatre is first-running “Samurai 
Nobunaga” (Toei). It’s believed to 
be the first Japanese-made film 


ever booked into this major outlet. 


ZURICH’S OFFBEAT LEGIT 
Hechtplatz Debuts With Two 
Giraudoux Shorties 

Zurich, Jan. 26 
Zurich's 250-seater Theatre am 
Hechtplatz which’ opened last 
April, has been taken over for a 
six months’ season, January-June 
by Schauspielhaus, this city’s ‘and 
Switzerland’s) top outlet for inti- 
mate and/or experimental vehicles 
unsuitable for the big house. This 


type of legit has been completely | 


lacking here since the forced shut- 


tering of Theatre am Central in 
summer 1958, 
Opening of new policy saw two 


Jean Giraudoux one-act comedies 
“Apollo of Bellac” and “The Song 
of Songs.” Public response 
been heartening so far, with top 
reviews helping considerably. Gir- 
audoux, in fact, has always been a 
favorite in this city. 

Other productions skedded fo: 
the coming months, each for a four 
weeks’ season, include: Karl Witt- 
lingers German hit play, “Do You 
Know The Milky Way?” with Ger- 
man cabaretists Wolfgang Mueller 
and Wolfgang Neuss; a French 
meller by Georges Simenon, “In- 
spector Maigret Has Doubts,” di- 


has 


rected by Oskar Waelterlin; and 
T. S. Eliot’s “Elder Statesman,” 
directed by Kurt Hirschfeld and 


starring Kurt Horwitz. 


Prep for Third 
Mex Film Fest 


Mexico City, Jan. 26. 

With bulky pressbooks filled 
with stories from newspapers and 
magazines throughout the world, 
Miguel Aleman Jr. claims that one 
of main goals of the recent review 
of world film festivals has been 
realized. 

“Tremendous world publicity has 
been given to one of the most im- 
portant and upcoming festivals,” 
Aleman said. In addition. both the 
press and participants at the event 
have spoken well of the Acapulco 
and the unstinting 
Mexican hospitality. 

Apart from news reports, Ale- 
man said that such outstanding 
columnists as Hedda Hopper, Lou- 
ella Parsons, Cobina Wright, etc., 
have plugged the event, with this 
meaning greater public interest for 
the Third Fest. 

Preparations have begun on the 
Third Fest with an executive com- 
mittee in charge of all details. This 
year a three-language folder ‘Ger- 
man, English and French) is to be 





| widely distributed abroad, Aleman 


said. Regulations and all organi- 
zational matters will be readied 
months in advance to avoid last- 
minute confusion. 


British Indie Producer 
Plans Expanded Lineup 


London, Jan. 26. 

Anglo Amalgamated Film Dis- 
tributors, an indie British produc- 
tion and distribution outfit, which 
recently hit the jackpot with a 
series of modest-budget comedies 
costing around $200,000, is launch- 
ing a more ambitious program. 
First five pix in the company’s 
biggest-ever sked are now in the 
works. 

Three of the five are being made 
at Pinewood Studios. First of 
these, “Please Turn Over,” is now 
in the editing stage. Rogers and 





Thomas are now working on 
“Carry On Constable” at Pine- 
wood, while Michael Powell is 


producing and directing “Peeping 
Tom” at the same studio, with 
Carl Boehm, Moira Shearer, Anna 
Massey and Maxine Audley in the 


leads. Completing the initial quin- | 


tet on the new lineup are “Circus 
of Horrors,” currently in produc- 
tion at Beaconsfield, and “The 
Concrete Jungle,” which Joseph 
Losey is directing at Merton Park. 


ICELANDIC SINGER HERE 


Hallbjorg Known To GI's—Her 
| Manager Along 


Icelandic impresario J. J. Fischer 








Nielsen is in New York with his 
client, Hallbjorg, seeking to line 
up tv and/or cafe dates for the 
femme performer. Hallbjorg, who 
got her start singl for U.S 
troops stationed near Reykjavik 
has done quite a bit of tv in Eng- 
land and on the continent 

Her specialties imitations of 
such varied stars as Jussi Bjorling 
Paul Robeson, Johnnie Ray,| 
Marilyn Monroe, Marian Anderson | 
and Louis Arms are made 
possible by a four-octave range 


from the bottom of the register). 


ABBEY PLAYWRIGHTS | sna 


WILL TO AID FELLOWS 


Jan. 26. 

Will of Abbey 1 wright and 
direc Lennox Robinson, who 
died in 1958, leaves the residue of 
is estate, the value of which has 
not vet been declared, to found a 
trust for Irish playwrights, actors 
and designers. The fund will not 
be available until after the death 
of his widow who has a life interest 
in the estate. Directors of the Ab- 
bey Theatre are to administer the 
fund, but Robinson specified that 
aid is nct to be restricted to Ab- 
peyites 

Robinson also left a collection of 





paintings and drawings, granting 
the Crawford School of Art in his 
native city of Cork, the right to 
choose any 10 for its gallery. 


Granz’s Swedish Switch 


| 


To Two-Way Nor-Disc: 


Stockho!m, Jan. 26. 








A or change took place re- 
cently in jazz concert management 
| in Stockholm. Norman Granz broke 
off relations with promoter Nils 
Hellstrom, managing director of 
Estrad. In future Granz will work 
through the newly founded Nor- 
Disc, which is a public relations 
and record promotion firm owned 
by two competing disc companies, 
Karusell and Metronome. 
Two-firm Nor-Dise is. about a 
year and a half old. Headed by 
Per Nystrom, Nor-Dise toured “Hit | 
Parade 1959.” featuring artists 
witl their recent releases from 
i 1 companies, in a num- 
ber of Swedish cities during late 
utumn. Metronome and Karusell 
have worked together before on 
their epresentation in Norway, 





Finland, German} 


1a and Denmark. 
Hellstrom of E 


Nils of Estrad told 
VARIETY that Granz made financial 
demands that he wasn't able to 
meet. “Furthermore,” said Hell- 
strom, “after the poor boxoffice 


returns at jazz concerts during the 


autumn, I dor think I will pro- 
mote much jazz during the spring.” 
At preserit Hellstrom hasn't sched- 
uled anything definitely, but Count 
Basie may sho up la‘er in the | 
spring 

Simon Brehm, managing direc- 


tor of Karusell 
Dise has scheduled its first concert 


for Feb. 29 in Stockholm. This 
will be “Jazz at Philharmonic” 
headed by Ella Fitzgerald, Jimmy 
Guiffre Trio, Shelly Mannes 


quartet 
Roy Eldridge. Another “Jazz at 
Philharmonic” group will play in 
Stockholm on March 21. Including 


explained that Nor- | 


Paul Smith's quartet, and | 


Oscar Peterson, Miles Davis and 
Stan Getz. Later in the spring, 
Nor-Disec plans to promote Nat 
King Cole 

Brehm pointed out that Granz’s 
switch was a rather natural as 
Karusell has had the Swedish- 


rights to Granz’s records—-Verve— 
for sometime. Simon Brehm is 
well-known in Sweden as, until re- 
cently, being one of the leading 
bass violin players and bandlead- 
ers. Brehm is popularly called “Big 


Simon” as a result of his large 
figure. He has some training in 
the concert management branch 
which dates from the time he 


worked with 


1s 


Nils Hellstrom 

Brehm well acquainted with 
the poor boxoffice jazz concerts 
have been getting, but he believes 
there is a large potential audience 
if you beat the drums enough. 


ALAN JARVIS SCRIPTING 
Ottawa, Feb. 2. 
recently resigned as 
Canada's National Art 
Gallery and one-time exec of Pil- 
grim Films in England, now is 
| scripting for Crawley 

| here 
|} Current chore 
| for Union Carbide. 


Alan Jarvis 
head of 


is documentary 


Films Ltd. | 


Inside Stuff—International 


Nicolai Gedda, the Met Opera's 
draw comment—and roles — 


a baritone of yore with the Don Ct 
ish, whence came Gedda to the 
better English, as Variety's critic 
can cast of “Vanessa” when it 


partly 
short-statured, he’s over six feet. (¢ 


Me 


“new” tenor of 1957, continues to 
because, unlike tenors, who are 
yedda is a son of Michael Ustinoff, 
ssack Choir. His mother was Swed- 
t with fluency in six languages and 


once remarked, than the all-Ameri- 
debuted at the Met 


Gedda has been a singer only seven years in all, having previously 
been a bank teller in Stockholm and a soldier in the Swedish army. 
His debut with the Stockholm Royal Opera was in a rare modern work, 


“Le Postillon de Longjumeau, 
tenor-breaker. 


MIMI'S TEDDY-BOY LOVER 


Menoiti Makes ‘Boheme’ Heroine 
A Roman Film Starlet 


Rome, Feb. 2 

the classic opera heroine 

of Puccini’s “Boheme,” is being 

converted into a 1960 out-of-work 

film starlet. Such is the switch for | 

the new mounting of the work this 

summer at the village of Spoleto 

where it will be part of the Gian- 

Carlo Menotti Festival of Two 
Worlds. 

In the original “Boheme” it’s 


Paris, 1830. Updated libretto is lo- 
cated in Rome. Rodolfo is an 
stract painted whose canvasses do 
not (natch) sell. 
Menotti is staging, 
pers will conduct. 


abD- 


Tom Schip- 





Ist Mex Pop Fest 
With Govt. Support 


Mexico City, Jan. 26 

The first festival of Mexican pop 
songs will be celebrated the first 
week in March in Veracruz, accord- 
ing to federal plans. Event will 
have government sponsorship and 
offer a top prize of $4,000, various 
lesser awards, medals ,und di- 
plomas. 

An award of $800 will be 
for the best huapango, corrido 
ranchero song, bolero and pop 
Mexican song. Medals and diplomas 
will go to best interpreters of the 
various compositions heard at the 
festival. 


made 


Major award of $4,000 will go to 
ditty adjudged as top tune, re- 
gardiess of its class. Both profes- 


sional and amateur composers may | 


submit entries. 

Award jury will be made up of 
representatives of Mexican music 
publishing firms, record firms, of 
the Mexican Society of Authors & 
Composers and five newspapermen 


covering Mexican pop music in 
this capital. 

Event is slated to become an 
annual affair, and to woo the pub- 


lic from Mexico City the federally- 
owned National Railways of Mex- 


ico will offer a 50° discount in 
fares, 
Eye World Jazz Fest 
Mexico City, Jan. 26. 
Mexico may be the scene of a 


world jazz festival cued by a build- 
up of interest since the first na- 
tional jazz contest was held here 
last year. 

According to French director Ar- 
mand Gordon, here to negotiate for 
an appearance of his band, the 
Staging of the Mexican event had 
favorable response abroad, with 
the European press labeling Mexi- 


can jazz interpreters as able to 
compete with top talent in the 
field. 


Apart from Gordon's statement, 
it is known that the Mexican musi- 
cians union as well as leading mu- 
sical personalities would like to see 
an international event mounted 
here. 

Mexican drummer Tino Contre- 
ras said that for unknown reasons 
Mexican musicians are not looked 
upon as accomplished jazz per- 
formers. The feeling abroad is that 
Mexican music stagnates, holding 
on to folklore and regional inter- 
pretations. This, Contreras said, is 
a very mistaken view. 

“We in Mexico execute a very 
special jazz and if this could be 
widely distributed via records, it 
would capture interest of jazz 
fans,” Contreras said. “We have 
very good musicians here, and I 
can't understand why record com- 
panies don’t wax our interpreta- 
tions on a greater scale.” 





Shep Fields orch signed for the 
Charro Days Grand Balls Feb. 


} 25-27 at Brownsville, Tex. 


known in the musical fraternity as a 





Trouble Brews 
In Paris Legit; 
Closures Pend 


Paris, Feb. 2. 

Trouble is brewing in the legit 
theatrical house setup here which 
could conceivably close down a 
good part of the 50 or more thea- 
tres here or at least seriously cur- 
tail the extensive legit picture that 
still boasts more than 160 new and 
reprised plays annually. 

The difficulty is that the Assn. 
of Play Producers has decided to 
force private backers to join their 
organization. The latter group like 


to bankroll plays of their own 
choice and usually rent a house 
and let the owrer pose as pro- 
ducer. Since almost two thirds of 
the theatres get financed by these 
private interests, and the latter 
refuse to take an active part in 
theatrical affairs, it might well 


lead to a strike. 

Many theatre owners also serve 
as producers and those who do 
not will be loath to give up the 
prestige they get in production 
credits via outside money. 

Hence, the regular producers 
may refuse to work with the thea- 
tres if the anonymous ones do not 
declare themselves and join up. 
This could lead to some friction 
and play cancellations next sea- 
son. However, talks are now on 
and a working arrangement may be 
reached. 


W. German Prods. Mull 
$25,000 Salary Ceiling 


Munich, Jan. 26. 

By invitation of the Federation 
of Producers & Distributors, the 
managers and owners of Western 
Germany's most important produc- 
ing and distributing firms in Mu- 
nich’'s “Vier Jahreszeiten” dis- 
cussed the situation of the picture 
industry. Questions of reorganiza- 
tion and rationalization and the 
relations to the government but 
also the projected merger of trade 
papers were up for discussion. 

The only resolution passed was 
the producer-distributor action in 
making $25,000 the limit of salaries 
for the stars. When this action was 
known, the federation of managers 
and impresarios of German actors 
immediately started court action 
charging breach of the West Ger- 
man Anti-Trust and anti-cartell 
laws. 





Frankfurt Sez It’s a Suggestion 
Frankfurt, Jan. 26. 

German film distributors and 
producers just held a “summit con- 
ference” to discuss their problems 
and possible solutions. It has been 
suggested that a maximum salary 
of slightly under $25,000 be set for 
a leading star in any German film. 

It’s proposed that a fine of $12,- 
500 be levied on any producer or 
distributor who goes over the peak 
salary, 





New Chilean Censors 
Get Tough With Pix 


Santiago, Jan. 26. 

The new Chilean censorship 
board has gone into action under 
the recently revised regulations, 
and is bearing down hard. 

Banned from exhibition to date, 
with others reportedly ready to 
walk the plank, are: “La Vida de 
un Gangster” (“I, Mobster’) (20th), 
“Pasaporte al Infierno’) “The 
Trap” (Par), and “Le Loi” (“The 
Law”) (M-G). A fourth was “Les 
Cousins,” directed by Claude 


| Chabriol, one of the exponents of 


the so-called ‘new 
French film-making, 


wave” in 
and distrib- 


i uted here by Leo Films. 
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Aussie Film Biz Soars as Comedies 
Click: ‘Pillow, ‘North, Ship’ Score 





Sydney, Jan. 26. 

Cinema boxoffice is very 
buoyant currently, with highgrade 
product in majority of houses, and 
indications that the high level of 
trade will continue at a top tempo 
for some months. The current yen 
here is for comedy although some 
solid dramatic fare is popular with 
the masses, as war pix generally 
continue on the skids. 

“Pillow Talk” (U) is a terriffic 
click at the 2,500-seat State for | 
Greater Union Theatres on four-a- | 
day. It should run up a record 
run here. Columbia has a big hit 


with “Anatomy of a Murder,” now 








in third week. Metro has two 
smashes with “North by North- 
west” (llth week) and “Sleeping 
Beauty (4th | 

“South Pacific” (20th) continues | 
smooth in 56th round, with “Jour- 
ney to Center of Earth” (20th) 
powerful in fourth stanza. The} 
Jerry Lewis comedy, “Don’t Give | 
Up the Ship” (Par), swings into | 


fifth week and stays on. | 
‘Holiday’ on Longrun 

“Cinerama Holiday” is another 
winner in 28th session, and con- 
tinues. Continental biz is bright | 
with “Quiet Flows the Don” | 
(Dawn), “The Cheats” (Blake) and 
“Razzia” (FDB | 


| 


‘Ship,’ ‘North’ Melbourne Hits 
Melbourne, Jan. 26. 


Top biz-getters here include 
“Don't Give Up Ship” (Par), “Jour- | 
ney to Center of Earth” (20th), | 
“South Pacific’ (20th), “North by 
Northwest” (M-G', “Sleeping Beau- | 
ty’’ (M-G), “Room at Top” (Lion), 
“Cinerama Holiday” (Cinerama), 
“On Beach UA) and “Fraulein 
Rosemarie” (Blake) 

Outstanding trede in Adelaide | 
is being done by “Five Pennies” | 
(Par), “North by Northwest” (M-G). 
“South Pacifi (20th), “Ferry to 
Hongkong (Rank), “39 Steps,’ 
(Rank) and “Gidget” (Col). 

‘Pillow,’ ‘Some Hot’ Perth Clicks 


Perth, Jan. 26. ° | 
Solid boxoffice here is reported 


2 
- 





Prep New Tarzan Film | 
London, Jan. 26. 

A British unit, headed by Beliy-| 
wood producer Sy Weintraub, left | 
London for Kenya to film the latest 
Tarzan adventure. The pic, as yet | 
untitled, is a Solar Film production 
for release through Paramount. | 





Gordon Scott will again play Tar- | 
zan. Other principal roles will be 
filled by Jack Mahoney, Betta St. | 
John and Alexandra Stewart, Rob- 
ert Day is directing, with Ted 
Scaife at the camera. 





Longhair Replaces 
~ Stratford Jazz 


Toronto, Feb. 2. 


Replacing jazz and folk singing 
at the four-weeks’ Musicians Work- | 
shop, July 15 to Aug. 6, run in con- 
junction with the Stratford (On- 
tario) Shakespearean Festival, top 
visiting composers and _instru- 
mentalists will include Shostako- 
| vich and Krenikov of Russia: 
Glenn Gould, Canadian pianist; Os- 
car Shumsky, American violinist; 
Leonard Rose, first cellist of the 
New York Philharmonic. 

Orchestras will also include the 
50 Latin American musicians who 
will fly from Puerto Rico to Toron- 
|} to under the sponsorship of the 
| American Federation of Musicians; 
plus toppers from ail parts of Can- 
j}ada to be known as the National 


| Festival Orchestra. 
This was disclosed by Louis Ap- 
plebaum, again music director this 
summer of the Stratford (Ontario) 
| Festival. He also stated that the 
| Canada Council has granted $10,- 
000 toward the Musicians Work- 
shop. | 
Events will include Shostakovich 
doing six concerts with an all-star 


for “Pillow Talk” (U), “Captain's | trans-Canada orchestra, plus his 
Table” (Rank). “Some Like it Hot” | introduction of a new trio. Also 
(UA) and “Ral’y Round Flag” | working with the Canadian group 
(20th ; | will be Krenikov, Gould, Shumsky | 

“19 Commandments” (Par) in| 494 Rose. Performances will be in 
Brisbane is solid on a repeat run. | the close to 2,000-seater Shake- 
Other hits include “Captain's | SPearean Festival Theatre where | 
Table’ (Rank) and “Indiscreet” | this does not interfere with Sunday | 
(WB or matinee appearances of the 


New French Film 
Aid Law in Effect 


Paris, Jan. 26. 


Shakespearean troupe and will, in 
part, replace the 99l-seater Avon 
Theatre in Stratford, Ontarie. Dis- 
cussions are also underway with 
Applebaum for trans-Canada car- 
rying of programs with the Cana- 
dian Broadcasting Corp. 

Part of the Festival includes the 
International Composers Confer- 
ence, sponsored by the Canadian 
League of Composers from Aug. 7- 


The new French Film Aid Law| 14, which will be open to the pub- | 
is now in effect. From now on,/| lic, with compesers of some 25) 
handouts will no longer be in the | countries, including Britain and 
power of the Centre Du Cinema, | the Continent, playing and answer- 


and the CDC will only be the ex: | 
ecutor of the Ministry of Culture 
which now conirol the pursestrings 
under Andre Malraux. Malraux has 
more power because the industry | 





members of the special film com-| Latin American group will also | of the book’s Dov Landau. 


mission, which scans all pix prob- 
lems, will be chosen by Malraux | 
himself instead of being picked 
from syndicate lists as heretofore. 

This now makes the film setup 
practically half nationalized and 
half-state manned. So aid coffers 
will still be filled by the taxes on 
film admissions. Though to be pro- 
gressively lowered over the next 
eight years to eventually replace 
subsidy by low interest credit, spe- 
cial quality handouts will continue 
for productions adding to French 
local and foreign film prestige. 

Exhibitors already have been cut 
off from aid except for those 
houses registering less than 2,000 
admissions per week, Exhibs have 
threatened retaliation and may try 
to raise percentage setups. How- 
ever, the government feels that 
successively lowered aid taxes will 
go to exhibs to make up for aid 
losses 

It is expected that about $15,- 
050,000 will be collected to 
used for aid this year, with $7,800,- 
000 to go to producers, $680,000 
for short subject backing, $500,000 
to technical industries, $600,000 to 
newsreels and $900,000 to Uni- 
france Film, the outfit which plugs 
French films abroad. 





ing questions later on free discus- 
sions, this with interpreters. Com- 
posers will come at government 
transportation under their respec- | 
tive ministries of culture. The} 


perform six of the programs. 

This will be the eighth season as 
musical director of the Stratford | 
(Ontario) Shakespearean Festival | 
for Louis Applebaum who wrote 
the original music for “Richard 
Ill” and “All’s Well that Ends 
Well.” Applebaum will also musi- 
cally direct this summer's presen- 
tation at Stratford, Ontario, of 
Tyrone Guthrie’s production. of 
Gilbert & Sullivan's “H.M.S. Pina- 
fore” at the Avon Theatre. 


Dublin Globe’s Sked 


Dublin, Jan. 26. 

Dublin Globe Theatre Co. has 
skedded five plays for production 
this year. These include three al- 
ready seen in London, “Five Fin- 
ger Exercise,” by Peter Shaffer, 
“One More River,” by Beverley 
Cross, and “The Birthtiay Party,” 
by Harold Pinter. 

Two new Irish plays are on the 
list, “Man Alive” by J. B. 
O’Toole, a newcomer to Irish play- 
wrighting, and a new version of 
Parnell’s life in “Mourn the Ivy 
Leaf” by G. P. Gallivan whose 
“Decision at Easter” was a winner 





Resume Work on B. Aires 
Monumental San Martin 
Theatre After 4 Years 


Buenos Aires, Jan. 26. 
Amid that sort of ceremony (no 


less than six speeches) which Latins | 


find appropriate for the most un- 
spiritual events even in stiflingly 
torrid weather, Buenos Aires’ May- 
or, Hernan Giralt, gave the word 
for resuming work on the monu- 
mental San Martin Theatre, started 


lin Peron’s time at a $1,500,000 


cost. The city council included a 


| $312,500 grant for this purpose in 


the 1960 budget, which may suffice 


to get it sufficiently ready for a | 


May 25 (Independence Day) inagu- 
ration as part of the Cesquicenten- 
nial celebrations. 

At the ceremony cleaners started | 
washing off four years’ dust from | 
the glass facade of the 10-story | 
building. 

First step towards completion in- 
volves wiping out a $125,000 debt 
to the contractors. Repairs for dam- 
age during the four-year hiatus | 
will swallow up a good share of | 
the coin. Lighting systems for the) 
three auditoriums have yet to be 
provided. | 

The building was started in 1954, | 
but was suspended two years later | 





|! because of disputes with the arch- | 


itect A. Satow and contractors. | 
The main hall can seat 1,078 while | 
a Teatro de Camara has room for) 


| 


Mexico City, Jan. 26. 
duction, lowered boxoffice 


markets, and a virtually zero qual- 





Higher Prod. Costs, Low Quality Of 


Many Pix Forcing Fresh Approach 
To Mexico's Pix Production Setup 


tion dates. And receipts from ex- 


Faced with the high costs of pro-| hibition of Mexican product came 
re-| to $7,040,000, this being only 3° 


ceipts internally and in foreign | higher than in the previous year. 


Summing it all up, the future for 


ity for majority of films produced, | the Mexican industry is not very 


| the Mexican picture industry is| bright unless prompt, united ac- 


embarking on a realistic 
praisal of its activity. 

All production sectors, as well 
|as unions, distributors, exhibitors 
| and official film dependencies are 
readying a “serious study of cost 
problems” and other factors which, 
if unchecked, may well bring the 
industry to brink of bankruptcy. 

This is the first time that an 
“acute crisis” condition has been 
admitted. Production costs in 
many cases are not recuperated, 
with a 30% to 50% return on 
budgets a too frequent occurrence 
Production has dropped by 14°% 
over 1958, and, with poor quality 
of majority of Mexican films, re- 
turns from foreign distribution are 
sinking to new lows. 


reap- 
| 


| for 


tion is taken by ail elements with, 
perhaps effective federal aid. The 
one bright spot promised by dis- 
tributors is that when new exhibi- 
tor contracts are finally ratified, 
more exhibition time will be won 
national product. And the 


|raids on time given to Hollywood 


and foreign films will continue to 


| go on during 1960. 


Another problem is the fact that | 


the past’ seven years only 10 


new cinemas have been constructed | 


in this capital city. And the 32c 
first-run admission price freeze is 


618 more. Another concert hall) not helping matters any. This low 


will seat 300. | boxoffice admission is the reason 
Producers who know something | why such films as “Around World 
about legit headaches, point out | in 80 Days” (Todd), “10 Command- 
that the city has saddled itself with| ments” (Par), “Ben-Hur” (M-G) 
a magnificent white elephant. and Cinerama offerings are denied 
Cleaning, lighting and marquee/to Mexican film patrons. 
illumination alone will cost $43,-| The generally poor setup is fur- 
750 monthly, without taking into| ther accentuated by the fact that 


account staff wages and the similar | only 91 Mexican films were pre- | 


feost of a good legit company. | sented in first-run houses in 1959, 

Mayor Giralt has followed the|2s compared with 110 in 1958. 
policy started by the Provisional; There were some fair boxoffice 
Aramburu Government prior to! earners among these, but the in- 
1958, in encouraging legit activities | Gustry acknowledges that ton nro- 
by every possible means. The so- | duction moneymakers are limited 
called Tent Theatres are springing | to “Santa Claus,” “Nazarin,” “I Sin- 
up all. over the city, in municipal | er,” “La Cucaracha,” and per- 
parks or in squares—even in the | haps @ score of others. 


Botanical Gardens. | The record of “I, Sinner,” ex- 


|Dov Landau of Tel Aviv against 








last year. 


“Macbeth” was produced at the 
latter by Eva Donge and Daniel de 
Alvarado, but Shakespeare is no- 
toriously unlucky for local thesp- | 
ers. On the opening night some) 
part of the stage scenery collapsed, | 


| burying the two leads who suffered | 
| injuries obliging the show to close 


for some time. 


Landau Suit Vs. ‘Exodus’ 





Publishers Tossed Out |“ 


Tel Aviv, Jan. 26. 
The $4,000 libel suit, lodged by 


the publishers of the best-selling 
“Exodus,” was turned down by the 


district court here on the ground 
“that the Dov Landau in the book 
is one of the most attractive char- 
acters.” The real-life Dov Landau 
had argued that the character in 
the book, bearing his name, was 
shown performing criminal acts. 
Also his own good name and 
reputation suffered because he 
had a similar profession to that 


The judge found it had not been 
proved that a reasonable reader 
would identify the Dov Landau of 
the book with the applicant. Lan- 
dau was ordered to pay court 
costs and legal expense. 


5 Unite on One Stagehow 


Rome, Jan. 26. 
For the first time in the history 
of Italian theatre, five producers 
will share in the venture of one 
play. Kemigio Paone has called 


in four colleagues to produce the 
play by Irwin Shaw, “Lucy Crown” 
in a translation and adaptation by 
Jean Pierre Aumont. The lead 
will be played by Laura Adani, 
other parts by Luigi Cimara, 
Franco Graziosi and Luisella Boni. 
An out of town try-out in Pisa is 
contemplated. 

For the season’s opening at the 
Teatro della Cometa in Rome, Ten- 
nessee WYliam’s “Summer and 
Smoke” was chosen. An wnex- 
pected guest at the opening was 
the author. Accompanied by Anna 
Magnani, he expressed himself 
satisfied with the staging of Vir- 





hibited at five pix houses here, has 





Mexico City, Feb. 2. 
Producer and director Alvaro 
Custodio was denied permission to 
stage the classic Spanish play, ‘‘La 


Celestina” (The Procuress), here 
last week. Office of Eptertain- 


| ments ruled that play was “highly 


| ters of the play. 
| this, 


immoral” and that Custodio sought 
to produce it not as a classic work 
but for the commercial exploita- 
tion of its “filth.” 

Further, it is alleged that Cus- 
todio has doctored the original 
play, stressing the off-key love 
scenes and not the tragedy of Cal- 
ixto and Melibea, centra! charac- 
Custodie denied 
stating that he had toned 
down the love dialogue and action, 
and challenged the authorities to 
submit his version to university 
dramatie professors for review. 

But the Office of Entertainments, 
while denying censorship of a 
classic work, remains firm in its 
stand. There has been much crit- 
icism that this is an arhbitary atti- 


been phenomenal according to 
Mexican standards. Gabriel Alar- 
con, head of the Gold Chain, pre- 
dicts that “I Sinner” will gross 
$320,000 to $400,000 in showings 
throughout the Republic. Run- 
ner-up is “Santa Claus” which is 
expected to gross around $240,000. 
But the vast majority of Mexican 
films are lucky if they hit the 
$80,000 mark, and some of the 
quickies dip to around $20,000 or 


| tude and that Mexico has never 
denied presentation of “theatrical 
works on moral or religious 
grounds. Theatre circles are 
grumbling at this act of “Staie 
censorship.” 


Italian Cameramen In 
Squawk Re Foreigners 


Rome, Jan. 26 





Invest 80G, Get Back 64G 
As Raul de Anda, recently re- Italian camermen and sound 
elected head of the Mexican Assn. | technicians have formally protested 
of Film Producers, stated, “We|the spreading use of foreign per- 
invest about $80,000 in a picture | sonnel in their capacities in locally- 
and in majority of cases are lucky | shot feature productions, and have 
if we get as much as $64,000 back.” | demanded reciprocity of treatment. 
Therefore a total reconstruction | Delegations from beth AIC, the 
of the industry is a “must,” he| local camermen’s association, and 
added. UNAC, the local technicians group, 

Tops that Mexican pictures have | have protested the over-growing 
to hit to remain over a second week | employment of foreign (non-Ital- 


still there is no talk of a boost of 
the 32c first-run boxoffice admis- 
sion. Political and monetary dis- 
turbances in Latin areas have cut 
back on receipts and de Anda 
pointed out that whereas France, 
Italy, Spain and other countries 
subsidize their film industries, 
nothing of the kind exists here. 
On top of it all, according to 
Blas Lopez Fandos, head of Peli- 
culas Nactionales, 106 Mexican 
films are in cans awaiting exhibi- 


have been increased by 10% but | 





ian) personnel, especially on co- 
productions, to Eitel Monaco, head 
of ANICA, the Italian industry as- 
sociation. A similar memorandum 
will be presented by the groups 
directly to Minister for Entertain- 
ment and Tourism Tupini. 

Monaco promised to devote his 
immediate attention to the prob- 
lem. Understood the beef is di- 
rected more at the failure to re- 
spect co-production arrangements 
with France than with any other 
country, including the U.S. 


AFTER FEBRUARY 20, 1960 








ginio Puecher and Lilla, 





TETY 


Will Be Located at 


49 ST. JAMES STREET 
PICCADILLY 


LONDON, S.W.1, ENGLAND 
Telephone: HYDe Park 4561-2-3 


THE LONDON OFFICE OF 














16 VARIETY Wednesday, February 3, 1960 


TWA announces completion 


nani in Kis 
ORS LOI AOL HL 


4 








__ Wednesday, February 3, 1960 


VARIETY 


17 





of its giant JETLINER mock-up 


Available at no cost to 
Movie & TV Producers 


TWA is the first airline to offer you a 
giant Jetliner mock-up...a full-scale 
interior of the mighty TWA Boeing 707, 
both First Class and Coach sections. 


Designed by Motion Picture people, 
constructed by Motion Picture crews... 
members of IATSE Local 44...it is a 
practical set, complete in every detail. 


Easy to transport, easy to set up and 
easy to strike... shoot in Los Angeles 
at any Motion Picture or TV studio...or 
on TWA’s convenient standing location. 


TWA supplies regulation airline props, 
such as pilot and hostess uniforms...in- 
cabin equipment and passenger items. 


Exterior Stock Shots: New Jet exterior 
footage of the TWA Jets in flight is now 
available in color and black-and-white. 





For more detailed information call TWA 
OX 5-4525 in New York City 
Ask for Robert Robinson 


MA 4-9441 in Los Angeles 
Ask for Al Douglas or Byron Schmidt 





THE JET LEADER 
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PRACTICAL FRONT ENTRANCE 
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SUPPLIES ALL PROPS 
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20th Takes Over Rank-Canada 


Raises New York Trade Expectations of Similar 
‘Rationalization’ in Other Global Areas 





Fisherman-Slavers Theme 
Of Bentley Japanese Pic 


“Angry Island,” a Japanese film 
deptcting the slavery practices of 
a group of fishermen, has been ac- 
quired for U.S. distribution by 
Bentley Films, headed by George 
Roth. 

Produced by Massafumi Soga, 
the screenplay was written by Yoko 
| Mizuki from his own story, “The 
| Rowers,” Seiji Hisamatsu directed. 


New York film trade is speculat- 
ing on how much more there is 
than meets the eye in the deal re- 
vealed last week for 20th-Fox to 
take over all activities of Rank 
Film Distributors of Canada as of 
Mareh 31 

Handout said simply that deal 
was “in accordance with ‘Rank’s) 
policy of rationalization” and that 
Rank product would continue to 
play units of Rank’s Odeon The- 
atres of Canada, which is unaf- 
fected by the new plan. ‘It said too 
that Frank Vaughan, general man- 
ager of Rank’s Canadian company, | 








Rank has used in England to de- 
scribe the process by which com- 
pany has been disposing of un- 
profitable theatre properties in an 
attempt to bring circuit down to 
money-making size.) 

Subject of the sveculation is 
whether or not the Candian deal 


will act as producer's representa- . 
tive for Rank and will work “in Grey Agency's Chasman 
close association” with 20th. } . 
(“Rationalization” is the word | New UA Ady Chief As 
. 


Joe Gould Shifts to Par 


David Chasman, formerly with 
| Grey Advertising, has been named 
advertising manager of United 
| Artists, succeeding Joseph Gould 


might not herald similar deals| who is moving over to Paramount 
eventually in other foreign terri-| Chasman, who assumes his new 
tories, namely in South Africa or | 





post immediately, has served for 
the past five years as special con- 
sultant on advertising campaigns 
and promotions on such films as 
“The Vikings,” “Kings Go Forth,” 
“Bus Stop” and “Picnic.” 


even Australia. One thing is un-| 
mistakably clear: 20th-Fox and | 
Rank are new working closely to- 
gether on a number of fronts. Just 
recently, the American company 
pacted for use of a sizable pronvor- 
tion of Rank studio space in Brit- At Par Gould’ll work under ad- 
ain and also bought seven Rank| pub-exploitation manager “Martin 
films for U. S. distribution. | Davis. He held the top ad post at 
In addition, a falling out six | UA four years and previous to thi 
years ago between Rank and 20th) was with 20th-Fox and Universal 
over the handting of the latter’s| At Par he succeeds Gerald Rowe 
CinemaScope product in England | who exited last week. 
—which resulted in 20th’s utilizing 


| B’nai B’rith Hails Levine 


Boston, Feb. 2. 

Joseph E. Levine, the Boston- 
based indie film distributor, gets 
a testimonial luncheon at Hotel 
Bradford sponsored by Boston 
Cinema Lodge of B'nai B'rith on 
Feb. 16, and will receive its ‘““Man 
of the Year” award 

Jimmy McHugh planes in from 


Hollywood with George Jessel, who 
will toastmaster. 

Governor Foster Furcolo 
honorary chairman of the commit- 
tee with Norman Knight, prexy 
Yankee network, as co-chairman. 


is 











Jebaston 


Continued from page 5 





ee 
that film clas- 
impossible to 


showed conclusively 
be 
police effectively ana that an inef- 
fective classification system would 
most likely result in various states 
and local communities setting up 


sification would 


their own classification boards. The | 


industry 
he 


film 
disaster, 


effect on the 
be economic 


end 
would 
said 

Asked to comment on a recent 
proposal by producer Otto Premin- 
ger that each producer take it upon 
himself to classify his own film 
and require the exhibitor (‘in the 
rental contract) to advertise that 
classification (leaving the responsi- 
bility of policing up to the par- 
ents), Johnston said, in effect, so 
what? since another producer could 
come along and offer another ex- 
ample of the same kind of film 
without a label. The end effect 
here, he indicated, also would he 
little more than to stir up public 
indignation 

Stricter enforcement of the Code 
is the principal answer, he 


erated. 








a so-colled independent circuit |! 
there for about five years—has 
been patched up and Rank theatres 
in England again are viaving 20th 
product, though no longer on an 
exclusive basis. 

All of which leads observers to 
believe that further 20th-Rank ar- | 
rangements may be in the making. 


Educating 








that crime and sex and violence 
| should be eliminated from the mo- 
| tion picture, the MPAA  prex) 
asked: “Haven't these always been 
the elements in the long, dramatic 
human story since the beginning 
of time?” 

Concerning proposals to classify 
films, Johnston’s statement said 








[ _—__ a 
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captured eighth spot. “Li'l Abner” 











(Par), which was fifth in Decem-| that “we sometimes hear that there 
ber, wound up ninth while “Cash | ought to be laws—state, local and 
— nr a se — Sees even Federal laws—to restrict cer- 

ih hen rtd apltapeder— (UA) tain motion pictures to adults 
10th. “Happy Apmaversery .. | only.” Without touching on pro- 
pectin Lage tn 3 ig ape St posals from within the film indus- 
out the Top 12. » try - mg ancagy~ Daag = 

“Mery on Pass Gue* (90n),| eS ese ee ee 
fairly new, was the runner-up film. said: There's aatnene ‘men about 

“Purple Gang” (AA). one of the | this idea. The ‘Adults Only’ tag 
stronger newcomers. showed up is an old and disreputable one mie 
wel! enough to wind up 11th the It has been used deliberately to 
first week on release to any ex-| ure the prurient - minded. He 
tent. “Page One” also likely will summed up classification ‘on the 
be heard from addi ionally. “Go- | legislative level) as censorship and 
liath and Barbarians” (AI), which | Said that like all other forms of 
was 12th in December, did well | Censorship, “this one won't work 
enough to finish sixth one week | either.” 


during the month. 
“Behind Great 


Highpoint of Geoffrey Shurlock’s 


Wall” (Cont) testimony will be the presentation 


opened up stronger in L.A. than! of “case histories’ on how five 
it has been in N.Y. where this| plays and novels, which in their 
initial AromaRama film still is} original form were thought unsuit- 


playing in its ninth week. “Touch 
of Larceny” (Par), a new entrant, 
was big on its onening Chi round. | 
“Rosemary” (Films Around 
World) preemed wih .a_ record 
session at the arty N.Y. Beekman. 
“Scene of Mystery” (Todd), first 
Smell-O-Vision film, was rated 
sturdy on ‘ts first few rounds in 
Chi. It’s due in N.Y. at the Warner 
this month. 

“Suddenly Last Summer” (Col) 


able material for the screen, were, 
through the efforts of the Code Au- 
thority, scrubbd up to make not 
only acceptable films, but highly 
popular ones. The five: “Serenade,” 
|“From Here to Eternity,” “Gigi,” 
|“Cat on a Hot Tin Roof” and “Pey- 
ton Place.” 
‘Serenade’ Case 

Over a period of 18 years, Shur- 
jlock is reporting, three different 
| studios had tried to get a suitable 


looms as one of the future big 

grossers. It finished fourth one |treatment of “Serenade,” but had 
week during January, and was| been hamstrung by the original 
coming s rong. “Gazebo” (M-G) is| which dealt with, among other 
another hinting stout potential,| things, illicit sex relationships, 
and copped eighth spot the same | homosexuality, blasphemous reli- 
week. “Last Angry Man” (Col),| gious feelings and the flouting of 


high in rankings in November and | 
a December runner-up film, still 
was around enough to finish as a 
runner-up pic one week last month. 

“Pillow Talk” (U) closed out an 


legal authoritv. When the picture 
was finally produced in 1955, Shur- 
lock said, “the objectionable fea- 
tures were so entirely eliminated 
that the film was universally rated 


amazing longrun in Louisville |as A-1 family entertainment.” 
after 13 weeks. “Rookie” (20th) “From Here to Eternity,” said 
was uneven on its first three play-|the PCA chief, came clean after 


dates. “Windjammer” (NT), fine in| 16 separate sets of script revisions 
Chicago, was boffo in several other | “Gigi,” after two years of work 
key cities and “three long conferences to dis 

“Pretty Boy Floyd” (Cont).|cuss questionable phases of the 


tory in detail”; “Cat,” after three 
ifferent scripts had been submit- 
d; and “Peyton Place,” after 
ly “one conference and six let- 
rs of comment and suggestion 
creeptive approach to the story 
from the PCA) due to “a highly 


which did fairly well opening wee 
in Bal imore, was rated fair i 
K.C. “Sapphire” (U), still big i 
N.Y., continued doing nice biz i 
several keys. “Black Orpheus’ 
(Lopert) continued its might 
longrun in N.Y, 





Congresswoman 


Continued from page 5 





on the part of the producer and 


the writer.” 

Gordon White's statement is 
taking particular exception to a 
letter which Rep. Granahan wrote 
Johnston last October, in which the 
Congresswoman as widow she 
succeeded her husband) charged 
that because of the laxity in the 
administration of the film and ad 


Codes, “the screens and billboards 
of the nation have been filled with 
‘adult 
sexual immorality, sex crimes, per- 
version, nudity, brutality, and ex- 
treme violence.” 

White submitted evidence from 
Outdoor Advertising Inc. to the 
effect that motion picture adver- 
tising constituted less than four- 
tenths of one percent of the total 
space and time of the nation’s bill- 


boards last year 
“It would seem to me,” said 
White, “that this hardly qualifies 


as filling up the nation’s billboards 
with so-called offensive motion pic- 
ture advertising.” He also pointed 
out that some of the year’s heaviest 
film billboard advertisers were for 
3ig Fisherman,” “The Ten Com- 
mandments,” “Hercules,” ‘“Solo- 
mon and Sheba” and “Ben-Hur.” 
In addition, he submitted a state- 
ment from Odell S. Hathaway, 
chairman of the Outdoor Advertis- 
ing Assn. of America, who said 
that “as a result of our rigidly 
maintained vigilance, 
advertising medium -has never in 
all my years of experience .. . had 


to answer charges for displaying 
copy which is immoral or dis- 
honest 


White said that 
Administration's greatest problem 
is with the material which lies in 
a sort of “gray” zone between that 
which is obviously acceptable and 
obviously unacceptable. There's 
not much of it, he said, but it is 
difficult to handle sometimes, and, 
he added, “Like the umpire we 
miss a few calls.” 

Mrs. Twyman’'s statement-to- 
come relates primarily to the four 
principal ways in which the film 
industry endeavors to make the 
public aware of the content of mo- 
tion pictures: (1) advance screen- 
ings for newspapers and magazines, 
(2) sereenings for independent 
national organizations such as the 
Legion of Decency and Film Esti- 
mate Board, (3) special promotion 
for outstanding films, and (4) 
informing educators on the con- 
tent of films and providing them 
with study guides on pictures as 
well as special screenings for stu- 
dents and other educational groups. 


the Ad Code 


presentations’ dealing with | - 


the outdoor | 


Inside Stuff—Pictures 


There will always be an adman, even 8,000 miles away from Madi- 
|8o0n Avenue. VaRieTy has received an “exclusive” from. Hong Kong 
where producer Ray Stark is filming “The World of Suzie Wong” with 
William Holden and France Nuyen for Paramount release. In the up- 
per right hand corner of the ‘exclusive’ is the numeral ‘41, which 
|may or may not mean the 4lst version of this particular “exclusive.” 
| Be that as it may, the report suggests that even in such an exotic lo- 
ecale as Hong Kong, it’s sometimes difficult to come up with a news 
lead. 

The “exclusive” quotes Ray Stark as describing his picture as the 
“culmination of a longrange program to condition the public to what 
was once called a ‘daring’ theme . . . 20 years ago, a story about the 
love and redemption of a prostitute would have been considered too 
| risque, or risky .. .” It quotes Stark’s unbiased opinion that the screen 
treatment “of the pixie Chinese ‘yum-yum’ girl who could be moral at 
| heart while selling her body, is a work of rare beauty.” 

The hooker, however, comes late in the “exclusive,” after much dis- 
cussion on the attitudes towards prostitution in Europe and various 
Asiatic countries. In the third paragraph from the end, the “exclusive” 
reports, rather anti-climactically: “Certain concessions to good taste 
are made in the film . . . Suzie does not operate from a brothel, as in 
the play, and she always conducts herself in a manner which she, at 
least, considers lady-like.” 
| End of “exclusive.” 


| 


When Bible stories are filmed, the Hollywood version isn't quite 
the same as the original because the filmmakers tend to give the pub- 
lic what it wants and what it is prepared to buy, Rev. Dr. C. Howard 
Bentall told a First Baptist church congregation at Calgary. Alberta, 
in a Sunday sermon. The Bible tells one story but the public wants it 
to be different, he said. Usually, the public “can’t take the Bible 
| straight.” 

Reference was made to “David and Bathsheba.” In the Bible, David 
}murdered the husband of a woman he had wanted. “No excuses al- 
|lowed or suggested—he was a sinner.” But “ihat’s rather strong meat 
{for the modern man. Perhaps David was a victim of circumstances. As 
|I understood it, this is how Hollywood doctored up the original story.” 
| David of the Bible is sorry for what he’s done, 

|}conscience but because of fear of God. “Because 
| pentance, his godly sorrow, he is forgiven.” 


because of his 
his genuine re- 


not 
of 


But in the Hollywood version David doesn’t repent because of a deep 
}conviction that he’s done wrong against God. The David of the Bible 
is an honest man, while Hollywood's David is a prudent man. “There 
is a tremendous difference. “The David of the Bible is sorry because 
he did wrong. The David of Hollywood is sorry because he got caught.” 

Hollywood also changed David's prayer. In the Bible. it is Psalm 51, 
“the immortal praver of contrite confession.” In the film it is “noth- 
ing but sentimental drivel.” 


reit- | 





Just before the late Hollywood scripter Dudley Nichols’ passing, he 
was in correspondence with VARIETY on a special byliner, and com- 
manded profound respect for his courage, which this excerpt from a 
letter dated Nov. 17 | indicates. Nichols died early in January. The 
former New York newspaperman, who became a tonflight Hollywood 
screenwright, points up anew the dedicated-to-deadlines craftsman in 
this typical communique 

“Sick as I am, I rewrote this trying to get it shorter. This is as short 
as it can be and retain its intelligence which is what interests me, not 
the mere story. If too long, think you'd better send it back to me and 


let me try to place it somewhere at this full length. I cen still try to 


ast 


do something else, short, for you. If you should uce it, which I doubt, 
I'd like to read proof on it. But I don’t think you can use it. Read it 
for a laugh and return and let me try again. I am verv sick indeed. 
Malignant melanoma and I think I have not much longer to go. I'll 
not wish to stretch it out, the way I commence to feel I remain as 
cheerful as may be, and don't let my wife know how bad things are— 
it is harder on her than on me, so no mournful notes in the main, 


please. All good things to you, as ever.” 





A San Francisco film exhibitor is ending a picture’s run because 
business is too good. (It says here.) The exhibitor is Gil Taylor. who 
runs a tiny (140 seats) house called The Movie in Frisco’s North Beach 
‘or beatnik) sector. Yanked film is the Nazi “Triumph of Will,” which 
opened July 17 and has been doing good business over the length of 
the run, and especially sii last month's anti-Semitic outbreak in 
Cologne touched off a worldwide wave of anti-Semitism Since the 
Coiogne incidents, Taylor says he has “cancelled all publicity” and, in- 
deed, doesn't want to talk about the picture at ail. His only comment 
en his gross is: “I'd rather not discuss figures.””’ Admission is $1.35 and 
Taylor runs the film twice nightly, plus two matinees on Sundays. On 
this basis he can gross up to $1,080 a week. 

Taylor will say only that he bought the Leni Riefenstah!] film from 
“a New York distributor,” that “tre pieture’s going to get a New York 
opening soon” and that “this has been the year of Hitler’—to support 
the latter statement he refers to “magazine covers and so forth about 
Hitler.”” He insists, too 

“I'm in it to make 


ce 


” 


money 





Eastman has perfected a new black-and-white film which will step up 
speed without increasing graininess. Film, which carries experimental 
number 49351, has an exposure index of 250 to daylight and 160 to 
tungsten, as against the present standard Plus-X film of 80 index to 
daylight and 64 to tungsten. 

Due to added features the film is expected to replace Plus-X in use, 
and reportedly is likely to become the accepted film for tv, where speed 
is an essential. Film is said to allow greater freedom of actor move- 
ment in a*scene and less lighting. Price will remain the same as Plus- 
X but stock won't be available commercially until June. 

Film isn't as fast as Eastman’s Tri-X, but on the other hand isn't as 
grainy as this stock. Up to now, films couldn't increase speed without 
similarly increasing graininess, which reportedly has, been overcome 

in the new 49351. 

Spain will not enter the contest this year for Hollywood’s Academy 
Oscar in the best foreign film category, after producers refused to 
name a substitute fer “El Hombre de la Isla” ‘Man of the Island), 
which the minister of information holds is not the film to represent 
Spain abroad. “Isla,””’ which marks screenwriter Vicente Escriva’s bow 
as director, was first refused an export license by the minister's per- 
sonal ukase last month, automatically disqualifying film from entering 
Oscar competition, despite its selection as Spanish candidate by the 
movie industry and the Sindicato Nacional del Espectaculo. 

Export ban for commercial release in other narkets has since been 
|removed but minister will not authorize the Aspa production to leave 
Spain as Oscar contender or entry in other foreign film festivals. 


Poet-philosopher Carl Sandburg believes people spend too much time 
attending motion pictures and watching television. Speaking at the 
dedication of a new Minneapolis high school named after him, Sand- 
burg suggested that in every class there should be taught the lesson 
that “one movie and one tv western a month are enough.” 

Sandburg called the films and video “powerful foes” 
They, along with radio, are ‘dangerous rivals” 


of education. 
of schocls, he said. 
conceded the 
“But these offerings are a small percentage of the 


“Each medium has some priceless offerings of genius,” 
poet-philosopher. 
total product.” 
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Film Reviews 
—— ——_—— Continued from page 6 
Malaga ,came out of post war Italy. _The 

‘ridge offers greater hope, but i: sharp eye of the camera delights 
= Be . irab dialog 6, | in catching the details of squalor, 
bogged down by ara ) anes. x” | of oppressive heat and creepin 
even the fact tha se r ae ai ‘;| disease, but the details are cari 
a peste , Spain | fully selected and integrated 
ae badd . lau ‘of inter- contribute to the single overall 
est. Here a clear case of two| theme, which is one of human 
aaa ti ; wernt ant hath nobility in a chaotic, amoral wo d 
eee — Story concerns an alcoholic doc- 
josing 7 Loe — tor who runs a shabby little clin‘ 

Casting of Howard and Pure om | in a biy city slum and his atterapts 
in the same film is ridiculous. IUS/ 14 cave the life of a young hood 
like matching a he avy welgi ‘ | who is dying of TB. Doctor sees his 
against a flyweight. With aimost) ov) Jost youth in the younge1 
boring ease Howard steals every | man and tries desperately to save 
scene from Purdom. | Miss Dan- tin t's a lost battle from the 
dridge tries hard but is beaten by) (cart put director Kurosawa seems 
the script. the colo1 problem 1S) to be saying that the attempt, and 
wae at ah <f go Bagg Fagen not necessarily the conclusion, is 
why it should be. Nobody else S€'5 | the important thing. 
a look in, except that Michael Hor- . 2. , ‘ by 
dern has one short, well-executed aici 6 Shi- 
scene as a police inspector. Cam-| mura (both of whom starred in 

. j a ade é ‘ 4 

erawork and art direction ae ade- | «pocnomon”) as. respectively, 
quate, but rarely has Spain's excit-| hoodlum and doctor. Story moves 
ing background been tossed away swiftly in a series of hard-hitting 
so tritely scenes which vividly delineate a 

This is a sad misfire of a film. milieu that would have been God- 
Apart from a brilliant opening, | forsaken without the noble old 
there are only a couple of scenes | doctor. 


which defeat torpor. Both of these 
gainfully employ Howard and Miss 
Dandridge and involve them in 
some discussion of their past and 


future hopes. But they are not 
enough even for such talented 
thesps. Rich, 


Yo. Pecadeor 
(I, Sinner) 

(MEXICAN-COLOR) 
Mexico City, Jan. 26. 
Nacionales release of a 
production. Stars Libertad La- 
Pedro Armendariz, Christi ne 
Pedro Geraldo; features Sara 
Garcia, Andres Soler, Camela Rey, Nadia 
Haro Oliva, Enrique Rambal, Manola 
Scavedra and Xavier Gomez. Directed by 
Alfonso ¢ Blake. Screenplay. Eduardo 
Enrique Rios, based on autobio¢raphy of 
riar Jose Feo. de Guadalupe Mojica, of 
Franciscan Order; camera, Jack Dreper. 
Preemed day-date in five first-run thea- 
tres, Mexico City, Mexico. 


Peliculas 
Brooks 
mMeorque, 
Martel, 


Producer Oscar Brooks has 
turned out a good Mexican film | 
with religious overtones but with- | 
out phoney, hackneyed moralizing 
nor any apologetics for the actions | 
of persons presented in the siory. | 
Pic looks like a gold_-mine for its | 

roducers. Pedro Geraldo, making | 

is film debut, is excellent in the | 

role of Jose Mojica, entertainer 
turned Franciscan friar. Added tc 
which, his likeness to the real life 
Motjica is striking. 

Director Blake has shown con- 
siderable skill and firmness in 
handling the theme, without letting 
it become maudlin or offend the 
actual religious position of the 
subiect of the film biog. 

There is no pulling of punches 
in the development of the life of 
Frisr Mojica, and the stevs that 
lead to his ultimate foreswearing 
the world to go into the monasterv. 

This is the story of an arrogant, 
intemperate personalitv, as marked | 
by Mojica’s youth, when he was 
the public’s darling. 

But in this life, there eventually , 
dawns a desire to seek something 
more than a superficiel life. Fos- 
tered by a growing faith. there is 
a regeneration of the man pointed 
up. 

Geraldo 


gives realism to his in- 
te ation in all its phases, Lib- 
erted Lamarque is excellent as the 


rpre 


mother and Pedro Armendariz as 
well as the others contribute in 
recreating personalities touched by 
Moiica 


Armendariz, Lamaraue and Mar- 
tel are billed as stars for exploita- 
tion purpose but it is young 


Pedro Geraldo who wins the hon- 


Ss, 


ors in this one for a very human 
performance. The Raul Lavista 
score adds to the film’s worth as 


does Jack Drayer’s photography. 


Emil. 
Drunken Angel 
(JAPANFSF) 


Brandon Films relecse of Toho Co 
(Sojiro Motoki) production. Stars Toshiro 
Mifune fakishi Shimurs, Reizaburo 
Yamamoto. Directed by Akira Kurosawa 
Screenplay, Keinosuke Neguse and Akira 
Kurosaw camera, Takeo Ito: music, 
Fumio Havasaka At Little Carnezie 
Theatre. N.Y., Jan. 8, ’60. Running time 
102 MINS 
Matsunaga Toshiro Mifune 
Dr. Senada Takashi Shimura 
Okada Reizaburo Yamamote 
Nanse Michivo WKorure 
Miyo Chiefk» Nakekita 
Gin Horiko Sengoku 
Old Maid Servant Choko Lida 


“Drunken Angel,” made by di- 
rector Akira Kurosawa in i948 
‘several years before he. was ac- 
claimed this side for ““Reshomon”), 
is certainly one of the most effec- 
tive and searching v'ews of con- 
temporary Japanese life to reach 
these shores. Picture is ore of the 





nine which Brandon Films has 
packaged for distribution in the 
States 


In technique and style, “Angel” 
wr''d seem to owe a lot to some 
of the great neo-realist films which} 


| effort 


“Drunken Angel” deserves seri- 


ous consideration by art houses 
in search of truly. significant 
cinema work. Photography and 


musie are first rate. English sub- 
titles are adequate. Anby 


Un Maledetito Imbroglio 
(An Ugly Mess) 
(ITALIAN) 

Rome, Jan. 26. 

Cineriz release of a RIAMA (Giuseppe 
Amato) Production. Stars Pietro Germi:; 
features Claudia Cardinale, Franco Fa 
brizi, Cristina Gajoni, Claudio Gora, 
Eleonora Rossi Drago, Saro Urzi, Gianni 
Musy. Directed by Pietro Germi. Screen- 
play. Germi, Alfredo Giannetti, Ennio 
DeConcini, from a novel by C. E. Gadda; 
camera, Leonida Barboni; music, Carlo 
Rustichelli, editor, Roberto Cinquini 
Previewed in Rome. Runaing time, 97 
MINS. 
Inspector Ingravallo 
Liliana Banducci .. Eleonora Rossi 


Pietro Germi 
Drago 


Assuntina Claudia Cardinale 
Virginia Cristina Gajoni 
Remo Banducci Claudio Gora 


aro Saro Urzi 
Valdarena Franco Fabrizi 

One of the most satisfying re- 
leases of the year, this pic com- 
bines fine entertainment facets 
with top quality for a parlay which 
should please both spectators and 
critics. Rates fine home-market 
chances and looks like a good ex- 
port bet. 

Detective story plot tells how 
Inspector Ingravallo solves a puz- 
zling murder case. But it’s much 
more than a mere crime film, with 
the puzzle only an excuse (though 
a good and suspenseful one in its 
own right) for a fascinating study 
of people and mores. Acting, start- 
ing with a first-rate supporting 
by Claudio Gora as the 
widower of the murder victim, is 
excellent. Many fine cameos are 


| contributed by a large cast. 


Proceedings, however, are dom- 
inated by actor-director Pietro 
Germi in one of his finest per- 
formances as the very human po- 
lice inspector who often lets per- 
sonal likes and dislikes becloud his 
vision and judgment of the case 
Throughout, also, is the director's 
fine taste for human relationships 
and he unintellectualized everyday 
existence which gives the pic a 
warm, believable trueness, and an 
additional dimension rarely found 
in films of its kind. 

It is also coincidentally the first 
successful crime picture ever made 
in this country. Direction and edit- 
ing are tight, lensing by Leonida 
Barboni excellent, musie (Carlo 
Rustichelli) catching and produc- 
tion values highly satisfactory 

* Hawk. 





Menschen Im Hotel 
(Grand Hotel) 
(GERMAN) 

Berlin, Jan. 26. 

Gloria release of CCC production. Stars 
oO '. Fischer, Michele Morgan, Heinz 
Ruehmann, Sonja Ziemann, Gert Froebe 
Directed by Gottfried Reinhardt. Screen- 
play by Hans Jacobv.and Ladislaus Fodor, 
after novel by Vicki aum; camera 
Goeran Strindberg; music, Hans Martin 
Majewski; settings, Rolf Zehetbauer and 
Gottfried Will; editor, Kurt Zeunert. At 
Marmorhaus, Berlin. Running time, 106 
MINS. 
Baron von Gaigern 
Grusinskaja ‘ 
Kringelein 
Flaemmchen 
Preysing 
Driver Max 
Suzanne 


0. W. Fischer 
Michele Morgan 
Heinz Ruehmann 

Sonja Ziemann 
. Gert Froebe 

Wolfgang Wahl 
Derothea Wieck 


Twentyeight years ago, Metro 
did “Grand Hotel” which was a 
boxoffice hit. This updated German 
screen version of Vicki Baum’s 
successful multi-character yarn, 
will hardly walk off with many 
laurels. But it may pay off com- 
mercially because of its star- 
studded cast headed by O. W. 
Fischer and France’s Michele Mor- 
gan, latter in the famous Greta 
Garbo role. 

The characters in this CCC pro- 


| duction 





ithe same, ditto their interlocking 
storie n a German hotel. But any 
similarity with the Hollywood clas- 
ic stops there. While the old film 
did we rs for it tars, the new 
one ¢ points with most of its 
acting the exception of Gert 
Froebe is Pre ng, the role Wal- 
e Bee plaved once At least 
i ene ring true 
] can't be said of the other 
pe mn s—partly a fault of the 
nd-rate dialog sequences fur- 
r by the rint, t ( efly it’s 
t fault of Gottfrie Reinhardt’s 
Re ardt cidentally took 
ove e directoria signment for 
& Be ¢ the latter 
a te € n be e of a heart 
ant 
Reinhardt shows little directorial 
imagination And ! vy of the 
actors refiect it, particularly O. W 
Fischer whose portrayal of Baren 
von Gaigern, the smoking 
irresistable charme and hotec] 
thief, is a rare mixture of old- 
fashioned overacting, cliches and 
routine emotions. Also Miss Mor- 
gan isn’t very convincir She may 
be regarded as a better actress 
than Greta Garbo but she can't 
make one forget the latter's per- 
formance 
Reinhardt added what he thinks 
is sex to the plot. But the scene in 
which Sonja Ziemann, the stenog- 


is “bought” by Froebe bor- 
the tasteless. Heinz Rueh- 
the ailing Kringe'rin 
takes care of some comedy relief, 
often inadequate in this 

In toto, this “Grand Hotel” could 
have been a truly cosmopolitan 
nicture with sterling performances 
A secondary script and l'ttle imai- 
native direction made it a rather 
dull picture. Compliments go only 
for its technical side Hans 


rapher, 
ders on 


mann, as 


Les Yeux de L’Ameur 
(The Eves of Love) 
(FRENCH) 

Paris, Jan 

Pathe release of Pomereu-Boresl 
production. Stars Danelle Darrieux 
Claude Brialy; features Francoi<ce 
Bernard Blier, Eva Damien. Directed 
Denys De La Patelliere Screennliay, 
Roland Laudenbach, Michel Audiard from 


26: 


Jean- 


Ros y 


é story bs Jacques Antoine camera 
Pierre Petit; editor. Georges Alepee. At 
Paris. Paris. Running tyme. 100 MINS. 
Jeanne Denielle Darrieux 
Pierre Jean-Claude Brialy 
Jacaues ernard Blier 
Mother Francoise Rovay 
Denise Eva Damien 
Novelettish pie is primarily a 
distaffer because of its tale about 


a love affair between a 24-year- 
oid blind boy and a middle-ared 
spinster during the last war. This 
melodrima is talky, and emerges 
mainly for local use with foreign 
chances only for specialized spot- 
ting. 

Escaping from the Germans, the 


blind boy is housed by a spinster 
in her home. Love blossoms but 
is almost ruined by a harridan 


mother who has convinced 
daughter she is ugly. Actually the 
daughter played by Danielle 
Darrieux, who still looks too good 


the 


1S 








to believe that she is a hopeless 
mess. An eye operation leads to 
her fleeing but final meeting with 
the boy ain for a happy clinch. 
Director Denys De La Pate'lliere 
played this slowly and allowed 
the literary dialog to take preced- 
ence over movement and visual 
displav. Miss Darrieux plays this 
for all-out drama and _ slichtly 
( r he role Jean-Claude 
Ry Iso overplavs the bov Re- 
of e cast is okay ex- 
apparent overactil by 
I e Rosay the elfish 
( é Tech nar 
osk 
° 
Die Bruecke 
(The Bridge) 
(GERMAN) 
Berlin, Jan. 26. 
Deutsche Film Hz DFH) release of 
Fone Hermann Schwerin production 
D ed t Bernhard Wicki. Screenplay 
Michz2el Mansfeld and Kar!l-Wilhelm 
Vivie after novel of same name by 
Monfred Gregor came Gerd von 
Bon editor ( 0. Bartning At Zoo 
Palas Berlin. Running time. 106 MINS. 
Hans Scholten Volker Bonnet 
Mutz Fritz Wepver 
Forst Michael Hinz 
Borchert Frank Glaubrecht 
Horber Karl Michael Balzer 
Hager Volker Lechtenbrink 
Bernhard Guenther Hoffmann 
Franziska Cordula Trantow 
Heilmann Guenther Pfitzmann 


One of the most remarkable Ger- 
n pictures in many months if 
not in many years. This war film 
may be compared in many details, 
particularly its anti-war 
and compromiseless 


m 


realism, with 


“All Quiet On Western Front.” It's 
the most hard-hitting, and authen- 
tic German war pic turned out 
since 1945 


Production has been directed by 
iss-born actor Bernhard Wicki, 
and it’s his first directorial job on 
a feature film. And an outstanding 
one 

Although “Bridge” has no mar- 
quee names, it may emerge as a 


Sv 


Flora 


Films 


message | 


stout moneymaker in this country. | 
word-of-mouth 
“particularly valua- 


Fxeellent 
, the 


reviews, 
rating of 


t , . ° 
have remained very much} ble” (which means considerable tax 


relief) and the fact that it’s been 
recommended by numerous domes- 
tic institutions will be a big help} 
at the boxoffice. Pic has real for- 


eign chances, too. Incidentally, it’s 
going to participate in the upcom 


ing Oscar derby 

Story concerns seven 16-year old 
German high school boys who have 
to join the army during the last 
war (it’s April, 1945). A well mean- 
ing officer ants them to escape 
the last phase of the war. He r 
them a guarding job on a strategi 
cally unimportant bridge 

A grim twist of fate brings 
American tanks, not expected to 
show up here, across this bridge 
rhe young boys, still more children 
than soldiers, taught to obey their 
“Fuehrer” with all their hearts, do 
the senseless thing—they defend 
this bridge to the utmost. Result 
is that one after the other is killed 
Only one escapes 

Wicki’s handling of the young 
plavers is excellent. He also shows 
much feeling for realistic atmos- 
phere and in the ficht sequences 
A special word of praise goes to 
cameraman, Gerd von Bonin. Also 


other technical credits are fine. In 

all, a verv impressive German film, 

and the surprise hit of the season 
Hans. 


. > 
Le Chemin des Ecoliers 

(Students’ Road) 

(FRENCH 

Paris, Jan 

Gaumont release of Franco 
SPCE-Mondex-Tempo-Zebra Film produce 
tion. Stars Francoise Arnoul Bourvil, 
Lino Ventura. Alain Delon; features Jean 
Claude Brialy, Pierre Mondy 
Lebeau, Sandra Milo. Directed by 
Boisrond Screenplay Jean Aurenche, 
Pierre Bost from novel by Marcel Ayme 
camera, Christian Matrezs; editor, Loui 
sette Taverna. At Am-Bassade-Gaumont 

Paris. Running time, 65 MINS. 


26. 


London- 


Yvette Francoise Arnoul 
Michaud Bourvil 
Tiercelin Lino Ventura 
Antoine Alain Delon 
Paul Jean-Claude Brialy 
Lulli Pierre Mondy 

Madeleine Lebeau 





Film takes place in that rarely 
explored time, filmically, of the 
Occupation during the last war. It 
deals with the loosening of moral 
fibres among teenagers and adults 
alike in the persons of two French 
familfes. This has some frank com- 
ments on the habits of the 
But most of its 
blunted. This will have to be sold 
on its theme abroad. 

It lacks the grim drive, ironic 
edge and bawdy humor of another 
Occupation pic made from a Mar- 
cel Ayme tale, “Four Bags Full.” 
Ayme also wrote the original for 
this pic but it has been watered 
down and the recreation of place 
and atmosphere is not quite effec- 
tive enough for complete accept- 
ance. 

A 17-year-old is 
fair with a married woman whose 
husband is a prisoner of war. She 
wants money and gets him into the 
black market. His father, a simple, 


harshness is 


upright but ineffective man, finds 
out and is berating him when : 
prostitute with whom he has had 
a weak moment throws herself 
around his neck. 

Bourvil has the right edge of 
gentleness .and human weekness 
to make the father a tel!ing por- 
trait. Others are good but the pre- 


valence of talk 


the sudden 











sans enough satisfactory charac- 
ter resolution, make this a pic 
with arty chances abroed ly 
on theme and locals Technical 
cretiits are good and direction dex- 
trous except for a tendency to un- 
derplay the inherent irony, Acting 
is good right down the line 

oo] 

© 

Chessman Film 

aaa Continued from page 2 Se 
film, shot in 35m with sound and 
silent sequences, is being written 
and produced by Maitland, with 
attorney Terrence Cooney financ- 
ing and acting as exec producer 


Ed Spiegel is directing and editing 
and David Shore is cameraman 


Documentary, for which televi- 
sion release is contemplated as a 
possible alternative or addition to 
the theatrical release, will take 
a middle-of-the-road approach, 
Maitland declared yesterdiy. Se- 
quences will include the scene of 
the crime, the trial as well as a 
study of Chessman and his philos- 
ophy. 

This is the first time the con- 
victed rapist-kidnaper reportedly 
has agreed to participate in the 
documentary telling of his story 


He met Maitland in 1948 when the 
latter was serving a term in the 
San Francisco institution. 

Intended as a case study, “Jus- 
tice and Caryl Chessman” inde- 
pendent of the Chessman biog for 
which actor Keefe Brasselle and 
Vicar Productions, of New 
‘punched negotiations three months 
ago. 


1s 


York, | 


| 
| 
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Oriental Films 


Continued from page 2 Qa 


————e 
“The Miraculous Fish,” hitting on 
subject of A-Bomb radioactivity in 
Japanese fishing. Producer 


Anthony Quinn hopes to Jand 
Gregory Peck as his co-star. 
William Goetz has an _ Irving 
Brecher adaptation of “Cry for 
Happy” (Col) on the slate for this 
summer. Jack Lemmon and Dean 
Martin are being mentioned for 
the leads as sailors who take over 


a Tokyo geisha house during the 
time of the Korean War. Producer 
Goetz plans to move cameras and 
crew to Hong Kong to follow with 
“Dragons” (Col) which will star 
Rita Hayworth 

For later in the year, Paramount 
has “My Geisha” pencilled, an 
original by Norman Krasna to star 
Shirley MacLaine. Metro’s “Bridge 
to Sun,” based on the Gwen 
Terasaki autobiog about her life as 


the wife of a Japanese diplomat, 
looms as another possibility if its 
casting problems can be solved. 


And if Universal] can square things 
with the yelping parties, the film 
edition of “The Ugly American,” 
starring Marlon Brando and pro- 
duced by George Englund, should 


|roll in Southeast Asia 


Madeleine | 
Michel | 


times. | 


It should be a bullish year for 
monogrammed kimonos. 


U Studio Profit 


=m Continued 


ties. The 1958 
$1.53 per share 
shares of common 
ing at that time 
In the annual report sent to 
stockholders last week, prexy Mil- 
ton R. Rackmil estimates that the 
first quarter of the new fiscal 
period will show a_ substantial 
profit as compared with a loss of 
$864,575 from ordinary operations 
in the first quarter of ‘58. Rackmil 
added that there is every reason 
to believe that the 1960 fiscal 
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loss represented 
on the 927,254 
stock outstand- 


| stanza will be a profitable one for 


having an af- 


| 


| 


the company. The U prexy at- 
tributed the company’s turnabout 
to the initial results of the drastic 
policy changes undertaken during 
the past 12 months. 

In the proxy siatement summon- 
ing shareholders to the company’s 
annual meeting on March 9 at the 
N.Y. homeoffice, the foHowing 
salaries are lis:ed for the top ex- 
ecutives: 

Rackmi!, $125,000 

Board chairman 
berg, $78,000. 

Veep John J. O'Connor, $57,200. 

Production veep Edward Muhl, 


Nate J. Blum- 


$104,000. 
Deecca’s Relation 

Proxy statemen: aiscloses that 
Decca Records, of which Rackmil 
is also president, owns 777,785 
shares, or 83.2 of the outstand- 
ing voting securities. At the same 
time, the annual report reveals 
that U has an investment of 241,- 
700 shares in Decca, the market 


value of the stock as of Oct. 31 be-’ 
ing $4,380,813 

For the ‘59 
come from film rentals and dis- 
tribution fees amounted to $52, 
639.256. of which $28.920.798 was 
chalked up in the domestic market 
and $23,718,458 abroad. Compar- 
able figures for 1958 show a total 
of $56,680,034, with $28,973,841 
from domestic and $27,706,193 
from foreign. 


The company 
able savings via 


fiscal year, U’s in- 


s 


n 


showed consider- 
a reduction in ex- 


penses, especially in selling, gen- 
eral and adminis‘rative costs. For 
example, domestic expenses in 


these categories totaled $11,108,731 
in the domestic market in 1959 as 
compared with $13,011.109 in ‘58. 
Similarly, foreign selling costs 


were reduced to $6,964,638 from 
1958’s $8,028,562 
Included in the company’s in- 


ventories is a total of $12,104,778 
in advances to indie producers, of 
which $4,580.448 represents pro- 
ductions completed but not re- 
leased and $7.524,330 for produc- 
tions in progress and charges to 
future productions 

Only business set for attion at 
the annual stockhoiders meeting 
is the election of eight directors 
and the ratification of the selec- 
tion of independent public audi- 
tors. Directors, all up for reelec- 
tion, include Rackmil, Blumberg, 
O'Connor, Preston Davie, Albert 
A. Garthwaite, Budd _ Rogers, 
Harold I. Thorp and Samuel H. 
Vallance. 

Rackmil, Garthwaite, Thorp and 
Vallance are also directors of 
Decca Records. 
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SMASHING RECORDS ALL OVER FLORIDA! 


SARASOTA ¢ TAMPA ° ST. PETERSBURG *« JACKSONVILLE + CLEARWATER 
LAKELAND ¢ BRADENTON ¢ GAINESVILLE * FT. MYERS * PALATKA 
ST. AUGUSTINE * OCALA * DAYTONA * ORLANDO 


...AND READY TO BUST OUT ALL OVER THE COUNTRY! 
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Writer-Producers Status During Strike 


May Diagnose Scripts, 


Not Prescribe or Cure 


Them—‘Hyphenates’ Special Rules 





Hollywood, Feb. 2. | 

A special “groundrules” commit- | 
tee of the Writers Guild of Amer- 
ica has been meeting nightly with 
the Guild’s “hyphenated writers” 
to spell out in detail exactly what 
“writing services” consist of. Un-| 
der the Guild's strike orders, pro- | 
ducer-writers, director-writers and 
other “hyphenated members” may | 
continue to work in non-write! 
capcities in pix and tv so long as 
they do not contribute “writing 
services.” } 

Committee has not laid 
rigid rules, but it generally inter- 
prets “writing services” to mean 
anything to do with script, story 
ideas or material, or rewrite» on 
which the hyphenated member 
draws on his background and ex- 
perience as a writer. To put 
negatively, he’s not expected to 
supply any services beyond those 
which non-writer producer or di- 
rector would contribute. 

Writers signing straight-produc- 
ing deals are expected to confine 
themselves to such non-writing 
production activities as casting su- | 
pervision, budget, dailies, editorial, 
sets, makeup, costumes, etc. They 
may cut scripts for reasons of 
budget. They may change a line 
on the set for purposes of bridg- 
ing. But any basic writing services 
such as changes in character, plot, 
motivation—in a word, services 
performed out of their back- 
grounds and experiences as writ- 
ers, are deemed in violation of the 
strike order. 

Moment of Silence 

Beyond this, the writer-producer 
working on a straight-preducer as- 
signment may diagnose script 
problems, but not prescribe for 
them. Taking a theoretical case, 
the producer finds that a segment 
of the script is poorly metivated, 
or a character isn’t strong enough, 
or the plot lags. In any case, it’s 
bad. He may bring it to the studio 
chief and say, this is bad and 
needs a rewrite. When the studio 
head asks why it’s bad, the pro- 
ducer may diagnose it. But when 
the studio chief then asks how it 
can be fixed, the WGA-member- 
producer must draw the line and 
refuse such services on the basis 
they are writing services. 

Committee feels, again using the 
rule-of-thumb on non-writer pro- 
ducers, that such non-writers pro- 
ducers on the average do have the 
ability to analyze scripts and indi- 
cate why they are wrong. But 
usually, the non-writing producer 
though he may intuitively know 
how to fix them, generally hires 
one or more writers or even a suc- 
eession of writers to doctor the | 
scripts. On this basis, the commit- 
tee feels that any doctoring or even | 
specific suggestions by a writer- | 
producer would constitute a strike 
violation | 

The committee has been advis- 
ing writers who are offered pro- | 
ducer deals to take them only on | 
the understanding that they will} 
limit themselves to the non-writ- | 
ing production functions. If a} 
writer offered such a deal feels 
there may be a conflict between 
his obligation to the Guild and his | 
own artistic conscience—if for ex- | 
ample he sees a script is bad and | 


| 
| 


s 


down 


~~ 
= 





} 
| 


knows how to fix it and then is 
caught in the struggle between 
artistic and moral conscience— 


the committee is advising them to 
turn down the offers. 


New Funicello Nix On 
Want-Out Disney Pilea 


Hollywood, Feb. 2. | 

California State Dis‘rict Court | 
of Appeals has denied Annette 
Funicello’s petition for a writ of 
mandate which would have _ re- 
quired the Los Angeles Superior 
Court to accept jurisdiction re- 
garding her application to have her 
contract with Walt Disney Pictures 
dissolved. 

The last of 24 “‘Mouseketeers,” 
Miss Funicello is now 17 and has 
two and one half years to go on 
her contract—which the Superior 
Court approved when she was 12 
On Dec. 17, Superior Court Judge 
Benjamin Landis ruled that his 
eourt could not reverse its earlier 
order approving the pact. Her at- 
torneys appealed. Co-petitioner is 
her mother, Mrs. Virginia Funi- 
cello. 











Popcorn Prices Rising 


Theatreowners, already bur- 


dened with numerous prob- 
lems, have just learned they 
might have to pay more for 


their popcorn. 

Adverse weather conditions 
have held this year’s corn crop 
to 83,000,000 bushels, a little 
more than half of 1958’s rec- 
ord harvest. Processed pop- 
corn is already wholesaleing 
for $16.50 per 100 pounds in 
producing areas, $1 more than 
a year ago. 


Shower D.C. With 
Pleas to Excuse 
Usher Pay. Hike 


Representatives and Senators 
are receiving heavy mail from the 
theatreowners throughout the 
country, part of a coneentrated 
campaign aimed to excuse thea- 








tres from proposed Federal mini- | 


mum wage legislation. Various ex- 
hibitor units, both in Allied States 
and Theatre Owners of America, 
are including sample letters in 
their bulletins and many a Wash- 
ington lawmaker is receiving !et- 
ters from exhibitor constituents 
saying the same thing word for 
word. 

The arguments go something like 
this: if Federal minimum wage leg- 
islation is extended to cover thea- 
tre employees, it would be a fatal 
blow to the nation’s theatres: it 
would nullify the reductions in the 
Federal admissions tax; it would 


remove from the private employ- | 


ment pensioners, students. and 
part-time workers who would have 
to be replaced by able-bodied 
adults, thus throwing many other- 
wise unemployable theatre em- 
pleyees on local relief rolls. 


BRITISH JOIN BALLY 
FOR ‘BISMARCK’ FILM 


Washington, Feb. 2. 

British Embassy is joining 20th 
Century-Fox in sponsoring Wash- 
ington preem of “Sink the Bis- 
marck,” skedded to open here and 
three other cities, New York, Lon- 
don and Toronto, Feb. 11. 

Official host at the Loew's Pal- 
ace Theatre premiere here is Ad- 
miral Sir Geoffrey  Thistleton- 
Smith, British naval attache in the 
capital. Great Britain's ambassa- 
dor, Sir Harold Caccia, will attend 

Numerous VIPs of Washington 
officialdom from White House 
Cabinet, Supreme Court, Congress, 
diplomatic corps, military, etc 
have been invited. World War II 
film was produced by Lord John 
Brabourne with cooperation of the 
British Navy and stars Kenneth 
More and Dana Wynter. 


-TLancaster-WGA Pate | 


Hollywood, Feb. 2. 

Signing of Burt Lancaster over 
the weekend by Writers Guild of 
America now brings to 29 the total 
number of indies who have inked 
contracts with the Guild: 

WGA disclosed that signaturing 
would remove from its strike list 
nine companies which operate 
wholly under the Lancaster ban- 
ner, or in which Lancaster shared 
interests with Harold Hecht and 
James Hill. Companies include: 

Apache Productions Inc., Con- 
temporary Productions Inc., Norma 
Productions Inc., 
tions Inc., Susan Productions Inc., 
James Productions Inc., Jeffrey 
Productions Inc., Linden Produc- 
tions, and “Burt Lancaster and any 
successor companies.” 

Already signed are the Mirisch 
Ce. Inc., Harold Hecht Productions 
Inc., Stanley Kramer. Pictures 
Corp., Sol Lesser Productions Inc., 
Marion Brando's Pennebaker Inc.. 
Seven Arts Productions and Ed- 
ward Small Productions Inc. 














BRITISH CRAFT UNIONS 
LACK STRIKE WORD 


London, Feb. 2. 
With 6,000 miles separating Lon- 
|don from the base of operations, 
American companies operating in 


British studios are being kept in 
the dark as to justi how they may 
be affected if the Screen Actors 
Guild votes in favor of strike ac- | 
tion on the tv residuals issue 

So far as the British labor un- 
ions are concerned, they've made 
their position abundantly clear 
All Yank production scheduled for 
British studios will get the union 
greenlight, but.they will unhesitat- | 
ingiy nix any production diverted 
from Hollywood to Britain In 
other words, “runaway” produc- 
tions are out. 


| That guiding principle, however, 
could be changed if any of the 
| Hollywood Guilds asked for sym- 
pathy action, or took direct action 


lon their own. AS an example, if 
ithe SAG ordered one of its mem- 
bers now working in London (‘or 
on location for a British picture) 
to take supporting strike action, 
the local unions would rally in 
| support. If' the artist concerned 


| refused to-obey the instruction, the 
picture would automatically be de- 
clared black; alternatively, if the 
artist were loyal to the SAG and 
| walked off the floor, it is question- 
|able whether the unions would al- 
low the producer to continue the 
| production by shooting scenes with 
other players. 

Although there has been regular 
| contact between ‘he SAG and local 
unions, particularly British Actors’ 
Equity, the Hollywood guild has 
not yet indicated what action, if 
jany, it may be taking. 
| Among the major productions by 
| American companies currently in 
| production here are “The World ef 
Suzie Wong,” “Sons and Lovers” 
and “Sundowners.” Carl 
jman’s “Guns of Navarone” starts 
| rolling on location in Greece next 
| Monday (8) with a trio of Hol- 
lywood stars—Gregory Peck, David 
Niven and Anthony Quinn. 








| “Magnificent 7’ 
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S maea 
of his 
ner. 


| The SAG basie contract permits 
it to yank players off pictures when 





cast, toplined by Yul Bryn- 


it ealls a strike without penalty to | 
the actor in the form of lawsuits | 


for violation of contract. This pro- 
tection, however, holds onty for 


domestic production and not for | 


features filmed abroad. 

Since Jan. 13, actors have been 
under instruction from the SAG 
to wit: if they accept a role in a pic 
to be filmed abroad, they must add 
a rider to their contract freeing 
them from penalty if they walk off 
the pic when a strike is called. 

Consequently, all actors signing 
for foreign production since Jan. 
13 are protected; however, those 
who made commitments prior to 
that date are not, and those who 
have queried the Guild on the situ- 
ation have been informed that they 
not protected by the SAG con- 
tract. Hence, they'll have to work. 

en” has had many actors un- 
der contract for months and there- 
fore stands a good chance of being 
able to go ahead in the face of a 
strike. There are several other 
features planning to film abroad 
who signed players under similar 
circumstances, but not so great a 
percentage of the complete cast as 
“Seven.” And_in view of promises 
of support from British Equity, the 
Mexican Actors Union and the In- 
ternational Federation of Actors, 
it's unlikely they'll be able to fill 
in the rest of their key roles from 
foreign sources. 

Guild emphasized that it has 
granted no waivers to producers, 
that it has only advised those ac- 


are 


“Sey 


tors and their agents who have 
queried the Guild that they have | 
no protection under the circum- | 


stances. Guild estimates the num- 
ber of such cases as very small. 


John Downing to N.Y. 


Boston, Feb. 2. 

John Downing has been pro- 
moted to comptroller of Joseph E. 
Levine’s Embassy Pictures- Corp. 
and moves to the New York head- 
quarters next month. 
| Downing, in Boston’s film row 
for more than 40 years, was 
| formerly with RKO, where he was 
regional sales manager, for 29 








Sheila Produc. | 


} years, 


Fore- | 


Warns Producers That 








| Naive Pursesnatcher 


Feb. 2 
containing 
ior 


Toronto, 
| When her purse 
some money and 
“Ben-Hur” was snatched 
week ago, Mary Lisilosis noti- 
fied police, mentioned the date 
and seat locations of the $2.75 
pasteboards 

Showing up before the door- 


tickets 


| keeper, tickets in hand, Laszlo 
Somigyi, 19, was arrested by 
| police, charged with theft of 


the handbag. 








Stenogs, Clerks 
First Layofts 
In Hollyw 


Hollywood, Feb. 2. 

Layoffs resulting from Writers 
Guild strike against majors have 
been minimal thus far with sole 
, exception Columbia, However, in- 
dications are that, as strike con- 
tinues, layoffs will grow more se- 
vere. Rundown studios finds Para- 
mount presently planning no cuts; 
neither UA, Twentieth - Fox 
dropped dozen or so secretaries in 
script department over past few 
weeks. Metro dropped half-dozen 
script girls. Universal laid off 
three clerical workers but shifted 
dozen others from script dept. to 
other jobs. Always news-vague 
| Warners “didn't know.” 

As to future, Columbia will con- 
tinue prune drastically. Apart from 
32 yet go Friday (29), studio plans 
axe 50 to 60 more workers this 
week, through middle next. Twen- 
tieth still has some dozen secre- 
taries remaining script dept., al- 
though studio wouldn't confirm 
they reportedly have been alerted 
possibility being dropped. 


ee 
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| Gold Medal 


| 

















=m Continued from page 8 
|investment in productions which 
j}employ the studio's facilities; and 
|investment in films. telefilms and 
plays made outside the studio. It's 
noted that the activities are spec- 
ulative. - 

| It’s pointed out that if the public 
|purchases all the securities, the 
| buyers will own about 63% of the 
shares then outstanding, or 500 
000 shares at a cost of $500.000 
|while approximately 26° or 204.- 
| 229 shares at an estimated cost of 
about $39,000 will be owned by the 
officers, directors, trusts under 
writer and a finder. “Upon the 
basis of the money being invested, 
the public will bear most of the 
financial risk,” according to the 
prospectus. 

If all the securities are sold, the 
company will net, after the pay- 
ment of expenses estimated at 
$31,000, the sum of $414,000 

The money will be employed in 
the following order of priority 

$60,000 for the payment of cur- 
rent liabili:ies; $10,000 for the re- 
| payment of a non-interest bearings 


loans made by Malkan for buying | 


options on properties: $2,500 for 
payment of part, of a finder fee to 
Richard Richards; $5,000 for pay- 
ment of a non-interest bearing note 
to Martin FH. Poll, president of the 
company; $5,000 for development 
of a new animation process; $181 
500 for investing in, producing and 
developing properties; $50.000 for 
additional studio equipment; $100.- 
000 for a down payment to pur- 
chase the building or some other 
building 

Upon termination of the offer 
of the stock, Poll will enter a new 
jemployment agreement with the 
| company, according to the prospec 
|tus. New pact would give Poll an 
| annual salary of $13,000 and a one- 
third interest in a subsidiary from 
which he would receive the first 
$26,000 of the annual gross income 
|As part of a two-year pact, Poll 
| would have an option to buy at 95c 
a share 17,500 shares of the com- 
pany’s stock. It’s pointed out that 
if Poll were to excercise his option 
immediately, he would own 84.364 
shares, or about 11% of the shares 
| then outstanding if all the securi 
ties are sold. 


British Actors Equity Joms Rumpus 


Future Pacts Must Bar 


Cinema Films to TV 


—__———+ 


London, Feb, 2. 

British Actors Equity has now 
joined in the rumpus over the sale 
| of feature films to tele, and has 
| warned British producers that the 
profession will have to consider 
“refusing its services” unless fu- 
ture contracts include a clause in- 
hibiting the use of cinema films 
| to television. 

Equity reealls that way back in 
| 1952 it proposed such a barring 
clause in contracts, but was reject- 
ed by the British Fiim Producers 
Assn. which was “determined not 
to grant any such contractual right 
to actors.” Later, the BFPA told 
the union “with considerable com- 
| placency” of the creation of the 
Film Industry Defense Organiza- 
tion to keep feature pix off the air- 
| waves, but the Associated-Redif- 
| fusion deal (with John Woolf and 
Daniel Angel) shattered the illu- 
sion. Now, says Equity, it is hoped 
the producers understand how 
| greatly it is im their inerest to 
| agree to this. 

In a_ hard-hitting statement, 
Equity accuses Assoc.-Rediffusion 
of “adding insult to injury” by 
taking full page spreads in the na- 
tional dailies advertising the names 
of the stars whose services they 
had obtained without payment. It 
declares that it is inequitable that 
names, reputation and work of its 
members should be made available 
without payment to provide cut- 
price entertainment on tele when 
the films were made and paid for 
on the basis that they were for 
cinema use. 
| Describing the six-fold increase 
in the wholesale purchase of films 
by the two networks since 1956 as 
a very serious situation, Equity 
says that while it could be argued 
on behalf of the BBC that it is 
ferced by financial considerations 
to seek cheap programs, the same 
| cannot be said of the commercial 
}tv companies. Almost everyone 
has ideas about what should be 
done with tv profits, but no one, 
comments the union, has suggested 
that more of the money might be 
spent on programs, “nor does this 
idea appear to have occurred to 
the program companies.” 

Equity accuses the program out- 
fits of refusing to pay more than 
one-quarter of the production cost 
of tv films, causing producers to 
rely upon the American market, 
and the consequence is the hybrid 
American production which now 
passes for a British film. 
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was destroying the film industry 
as it has existed for 50 years, the 
producers (via Boren) sought to 
compel Guild recognition of a pos- 
sible catastrophe for Hollywoor in 
the event of a prolonged produc- 
tion shutdown over the tv-pie mat- 
ter. The film industries of other 
nations could and would step in 
and steal the international book- 
ings so long dominated by Amer- 
ican showmanship. 

SAG is stressing that 400 indie 
producers have the “Monogram 
Clause” which already assures, 
under certain conditions, the tal- 
ent guild a share of residual 
monies. In refusing to negotiate 
similiar terms the major producer- 
distributors are, in actor logic, de- 
manding to be exempted from a 
rule aiready in operation and to 
force, under threat of a suspension 
of employment, preferential treat- 
ment as against terms imposed 
upon the indies. SAG has already 
collected $1,500,000 from _ pro- 
ducers who've sold to syndicators. 

A meeting to continue negotia- 
tions is scheduled again today 
(Tues,) after a week apart, during 
which the two sides fired the prop- 
eganda shells alluded to above. No- 
body may say how the arguments 
are getting across. 

“We are still negotiating,’ de- 
clared producers’ spokesman 
Boren, “we stand ready te discuss 
pension, health, welfare clauses 
but we continue to insist that de- 
mands for'additional payments for 
\theatrical films exhibited on the 
air are unreasonable and unreal- 
} istic.” 
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MISS JANET MICK, STEWARDE 


“TRAVELING EAST OR WEST? Wherever you’re going, there’s a convenient 
flight going your way. And American’s 707 Jet Flagships get you there in a jiffy! There 
are 4 nonstop jets daily between New York and Los Angeles; 2 nonstop jets daily 
between New York and San Francisco. American’s jets also serve Chicago, Boston, 
Dallas-Ft. Worth and Washington-Baltimore. You can choose de luxe Mercury or eco- 
nomical Royal Coachman service. See your Travel Agent or call American Airlines.” 


AMERICAN AIRLINES pe THE JET AIRLINE 
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SEE YANK DOLLAR FLOW UNAFFECTED BY 
RETURN OF BRITISH-U.S. FREE TRADE 





Termination of the Anglo-Ameri- 
can film pact, promulgated by the 
British Board of Trade in Lendon 
last week, technically frees all 
earnings of U. S. film companies in 
Britain but, .u actual practice, will 
not mean any increase in remit- 
tances to U. S. 

In recent years U. S. companies 
have not only been able to remit 
much as necessary, but some 
have, in effect, been “overdrawn” 
on their British accounts; that is. 
they've been spending or investing 
more in Britain (in film production, 
for example) than they’ve been 
earning, Eric Johnston, Moiion Pic- 
ture Export Assn. prexy, comment- 
ed in New York Friday (29). 

Under terms of the film pact, 
first negotiated in 1948 and re- 
newed annually ever since, U. S. 
firms were allowed to remit $17,- 
000,000 a year, which total has 
from time to time been augmented 
by various bonuses for production 
and distribution in Britain. Be- 
cause of the improved economic 
situation in Britain which made 
pessible such “bonuses,” Johnston 
said, the pact has not proved to be 
any kind of a hardship in the last 
two or three years. 

In actual fact, he said, termina- 
tion of the pact might complicate 
the situation for some U. S. compa- 
nies who are active on the British 
production scene. During the life 
of the pact, these companies have 
been allowed to augment their re- 
sources in Britain by bringing in 


as 


money earned in other sterling 
areas, such as Australia, South | 
Africa, Israel. A moot point now | 


is whether the British government 
will continue to allow this prac- 
tice er whether it will want the 
U. S. companies to bring in state- 
side dollars. Johnston will look 
into this matter when he next goes 


abroad, which won't be until the 
Hollywood labor situation is set- 
tled. 





‘SOUTH PACIFIC’ RUNS 63 
WEEKS IN VANCOUVER. 


Vancouver, Feb. 2. 

Still on reserved- seat arrange- 
ments, Todd-AO “South Pacific” 
(Magna) at Stanley, Famous Play- 
ers nabe house, completes a run of 
63 weeks last week. 

That’s two and a half’times the 
Jocal record run of “Around the 
World in 80 Days” and no previous 
contender got near that. 

“South Pacific” is slated to bow- 
out this week, although advance 
wicket-trade is brisk, hypoed by 
radio bally of “positively the last 
chance” ilk. Exhib, Jack Burdick, | 


there could be a reprieve. 
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Producer Otto Preminger’s em- 
ployment of Dalton Trumbo to 
screenplay the Israel epic, “Exo- 
dus,” is more than simply the first 
publicly-acknowledged use of that 
writer since the scripter’s jail sen- 
tence 10 years ago for contempt of 
Congress. As foreseen, many in- 
side and outside the trade are re- 
acting feelingly to the news. 

“Whether Preminger is public- 
ity-wily or not has nothing to do 
with the issue,” argues Ira Levin, 
the stage adaptor of the novel, 
“No Time For Sergeants,” in a let- 
ter to Variety. “Regardless of 
what his motives may be, Premin- 
ger has taken a position which 
must be judged solely on its mer- 
its,” Levin declares. “Trumbo is 
not, by the laws of this country, a 
criminal; and he is, by the evidence 


of his past work, a superior 
writer.” 
Richard Nettleton’ writes of 


being “impressed with the straight- 
faced, no-flags approach Preminger 
used in the Weiler ‘N. Y. Times) 
interview.” He adds, “The ultimate 
and only viable answer to Com- 
|}munism is the underscoring and 
|extension—not inhibition—of poli- 
| tico-social discussion. [1 think 
| Preminger is to be roundly ap- 
plauded for both his decision and 
the mature discretion he employed 
| in releasing the story as he did.” 








New Hampshire Heard From 

Manchester, N.H.. Feb. 2 
New Hampshire's leading daily 
newspaper has charged that the 
motien picture industry has been 
| breaking its 1947 pledge against 
| hiring Communists and Fifth 
Amendment pleaders with “alarm- 
_ regularity,” despite the fact 
hat the pledge has not been offi- 
cially repudiated. Pointing out 
that the Motion Picture Academy 
of Arts and Sciences dropped 
j anti-Communist ban last January, 
! 


its 


| forthcoming film, 


Add Preminger Pros & Cons 


Trumbo No Criminal, Comments Ira Levin; 
Manchester Paper Raps Producer 


an editorial in the Manchester 
Union-Leader said: 

“Now, along comes Otto Prem- 
inger, producer-director of the 
‘Exodus.’ Prem- 
inger not only admits that Frumbo 
(Dalton Trumbo), pro-Communist 
affiliations and all, has written the 
script; he actually boasts of the 
fact . While most people will 
agree that Preminger'’s approach 
to the problem is preferable to 
that employed by producers who 
have secretly hired writers with 
pro-Communist backgrounds, that 
does not excuse his hiring a writer 
of Trumbo’s reputation ... 

Ronald Reagan, Ward Bond, 
Adolphe Menjou and other patrio- 
tic Hollywood personalities have 
their work cut out for them as they 
continue to warn the American 
people about Hollywood's latest 
romance with Communism.” 


MEMPHIS CENSORS 
MALE AND LIBERALIZED 


Memphis, Feb. 2. 

Memphis’ all-new Censor board 
bas okayed a number of previously 
barined features led by Mrs 
McKellar, civic worker niece 
(through marriage) of late US. 
Sen. Kenneth McKellar, censors 
passed “I Am A Camera” which 
was given the proyerbial Memphis 
heave-ho back in 1955. 

New, more liberal board com- 
prises two women and three males 
It succeeds “banning brigade” of 
five femmes. 

Mrs. McKellar told VArreTy “we 
also looked at “Solomon and 
Sheba,” and “Home from the 
Hills,” 
these pictures also and have given 
ovr full approval.” She added 
“Our Memphis censor board is not 
a crusading body. Our aim is to be 
as liberal as possible 

















N.Y. Sound Track 








chael Wager ... 


cific, Stockton, Cal., 
“Ross,” 


London stage ... An Eady Plan 


|ard Basehart for ‘ 


banner, Shergari Productions, in 


Millard Kaufman negotiating for ‘ 


Continued from page 


20th-Fox switched 
from Wake Forest College, Winston-Salem, 
due to eastern bad 
| Terence Rattigan says he wil! writ 


indie 
is reluctant to pull the plug, thus | Stross) rolls around March 1 in Rome 

‘The Golden Touch,” 

which 
| National Theatres topper Frank H. Ricketson Jr. 
The 
\rich Duerrenmatt which was adapted for 


‘a 





locat on “High Time” 
N.C., to College of the Pa- 
weather 
e a screenpl: 


on shooting 


“The Man From Who” 
George Sherman has Rich- 
initialer under Sherman's new 
he’s partnered with 
Ronnie Lubin and 
legiter by Fried- 
stage as a vehicle 


Visit.” 
American 


Swiss 


\for Alfred Lunt and Lynn Fontanne. 


| Frank Sinatra, Dean Martin, Sammy Davis Jr 


.. Peter Lawford, Joey 


among show biz execs argue that | Bishop and other players, along with director Lewis Milestone, came 


hoekey is one of the least favored |to Las Vegas to shoot “Ocean's Eleven,” 


sports on tv. 
So far as home toll is concerned, | 


a Dorchester (Sinatra) film 


| production for WB release, on actual location because plot has to do 


{with a $10,000,000 casino heist. 


But Las Vegasan Hank Henry, for 10 
Par has been pursuing a go-slow | years the star of the local Silver Slipper show 


he’s been renewed for 


policy right along, eschewing any | five more), who plays the undertaker-crook, has to go to Los Angeles 


kind of 
But nonetheless, 
lookers say 
why the film corporation couldn't 
have come up with something at 
least a little more spectacular than 
a modestly-rated hockey game. 








ATTENTION 
Writers — Authors 
Agents 


Wented shoctina scripts for newly 
formed movie company. Low budget 
exploitation scripts wanted ie. sci- 
ence fiction, aanaster, adventure, etc., 
in SHOOTING SCRIPT FORM ONLY 
‘treatments or synopsis not accepted). 
SUBMIT shooting scripts through 
AGENT Repeat, only scripts sub- 
mitted through AGENTS ACCEPTED. 


Write Box V-393, en 
154 West 46 St., New York 36, N. Y. 


they’re puzzled as to/! 











SCREENPLAYS WANTED 


Young outhors and playwrights with 


completed screenplays suitable for 
first rete Hollywood film production. 


Call: BUtterfield 8-7779 











hard-sell announcements. |to shoot his bit in front of a Forest Lawn 
intra-trade on-| 


mortuary. 
Steve McQueen signed for UA’s 
ard Newman has completed his as 


“The 


ignment 


or reasonable fascimile) 


Magnificent Ss 
as N.Y 


. How- 
manager 


ven.” 
publicity 


|for Samuel Goldwyn’s “Porgy and Bess’ and has rejoined the staff of 
| Joe Walhandler .. . Metro has set the release of H. G. Wells’ “The 
Time Machine” for early summer. George Pal produced and directed 
ithe fdm ... Todd-AO prints of “Around the World in 80 Days” will be 
| placed in mothballs for at least five years after the three-week engage- 
ment at the Warner Theatre, N.Y. Michael Todd Jr. is said to be carrvy- 


ing out the plans of his late 


father 


Playwright Arthur Miller in 


|from the Coast to confer with producer Frank E, Taylor on pre-produc- 


tion plans for “The Misfits,” 
lstar his wife, Marilyn Monroe. 


Maureen O’Hara trekked to Elizabeth, NJ 
Union 
New York Th 
the benefit premiere of Michael Todd Jr.’s 
N.Y. Feb. 18 on behalf of the 


uted by Junior Achievement of 
Memorial Hospital .. . 


Warner Theatre, 


Miller's 


original screen drama that will 
to accept stock contrib- 
County for the Will Rogers 
eatre Ticket Brokers will sponsor 
“Scent of MYstery” at the 
Actors Fund of Ameri- 


ca. Proceeds will be used to build a Mike Todd room, honoring the pro- 
ducer’s late father, at the new Actors Home at Englewood, NJ... . 


Joe Hyams, campaign director for 
|received a $5,000 settlement for exitir 
Denhold Elliot in 


| well took over as p.r. boss . . 
tional work on “Scent of Mystery 


Metro has retained Terry Turner to 

Vovage” 
Sal Mineo has interrupted his tour for 
Robert Montgomery, 
bior 


tion on two releases—“The Last 
. Because of an ulcerated eye, 
'“The Gene Krupa Story.”. . 
directed “The Gallant Hours,” 


Batjac Productions’ “The Alamo,” 
ig the post when Russell Bird- 


Gotham for promo- 


handle special television promo- 
and “The Time Machine.” 


who produced and 


ic of Admiral William F. Halsey 


| starring James Cagney, in New York for a round of bally activities. 


and saw nothing wrong with | 


iy from his new play, | 
biog of Lawrence of Arabia and skedded for May production on | 
(Ray | 


former | 


Net 
Change 
for wk. 
on 16 
+% 
+45 
mith 
+ % 
— % 
—3% 
—2i%4 
% 
—15% 
on 
a 


_ 


a 
+3%4 
+ % 
—5% 


1 


“% 
“% 
% 
“% 


1% 
% 


+]: 


i 
% 





EE 














the film studios of Paris and 
Rome. A Secretariat for en- 
tertainment workers on a glo- 
| bal basis has precedent in 
| some 20-odd_ international 

Secretariats covering various 

industrial and maritime areas. 

Some are as old as 54 years. 

It is a main thesis that they 

operate only outside Commu- 

nist lands, and outside dicta- 
torship generally.—Ed.) 

Walsh emphasized that in his 
estimation one of the most import- 
ant functions of a secretariat would 
be . to disseminate information 
among interested unions through- 





said Walsh, 
situation had been 
cage, the 


Am t Stock Quotatio 
Week Ended Tues. (2) 
N. Y. Stock Exchange 
1959 
High Low *Weekly Vol. Weekly Weekly Tues. 
inl100s High Low Close 
2854 1854 ABC Vending 75 27% 26 . 27% 
335g 20%2 Am Br-Par Th 178 2936 28 29% 
137 61% Ampex . 301 10534 9754 10538 
4834 35 SE iis esas 187 4078 3916 39% 
2444 15% Col Pix 59 16% 15% 16°%4 
21% 17 Decca ...... 63 18% 181% 18% 
~ 5914 3214 Disney . 132 415% 36% 3714 
112 75 Eastman Kdk 398  1005% 94 9858 
8% 7 EMI 594 714 7 7% 
29% i3% Glen ‘Alden. . 688 2038 18% 1934 
37 2734 Loew’s Inc. .. 131 2854 21% 2834 
17% 10144 Leew’s Thea. 248 15 14% 14% 
38 254% MCA Inc. 56 2714 25% 27% 
1434 Ye Nat. Thea. 202 105% 10 10% 
50% 41 Paramount . 44 45% 4142 4534 
36% 21 Phileo ...... 506 3254 3038 315% 
188142 96% Polaroid 249 17554 163% 169% 
74% 434% RCA ........ 631 6258 5914 6078 
11% 7% Republic 26 8% 1% 8 
14% 12% RKep., pfd. .. 9 13 12% 12% 
4334 18 Stanley War. 112 3854 37 3838 
3314 24% Storer 19 30% 2914 29% 
4314 20th-Fox 78 3434 33 34 
29% 22% Univ. Pix ... 1 3034 30 
84 71 Univ., pfd. "+110 73% 73 712% 
32% 24% United Artists 40 2654 2614 26% 
50 24%4 Warner Bros. 38 3958 37% 38 
136% 87% Zenith ...... 270 86104 97% 104 
American Stock Exchange 
534 37% Allied Artists 26 4% 454 47% 
11% 8% Alld Art.,pfd. 10 10% 1058 105% 
124% 5% Buckeye Corp. 18 6 5% 534 
7 2% Cinerama Inc. 96 4% 454 43% 
9% 13% Desilu Prods. 36 1354 13% 13% 
9% 6 DuMont Lab. 376 934 834 9 
9% 5 Filmways . a 654% 6% 6%% 
3 1% Guild Films. . 1080 234 2 2 
10% 55% Technicolor 168 954 84 934 
7% 3 Tele Indus 76 3% 3 3'% 
2242 84 Teleprompter 271 10% 834 10% 
Over-the-Counter Securities 
Bid Ask 
reer er oe «6A 1%4 
oS” ere er sas ee 314 
Se SL... «cc ccdacsensasaeweeseemearee 1% 1% 
DOO... os oso osceescaee sete s - 3% 314 
Metropolitan Broadcasting ............. - 16% 1634 
Gtertine Tebevisdem ...... ccscccccscceses 1% 1% 
A ES rere ee re ne Pee 2 - 
i ey OD ic od creas obvaetace@hes soe 8% 914 
* Week Ended Monday (1). 
t Actual Volume. 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 
Labor Secretariat 
| Continued from page 7 
in Variety during 1957. This had been’ planned for Hollywood 
was in the wake of European | and then, at the last minute, and 
labor’s own disillusionment solely for the purpose of wage-sav- 
with Moscow’s good will | ing, was transferred to some for- 
toward workers after the _ (| eign shooting site. 
Hungarian brutalities of 1956. Each such case would have to be 
Prior to that lesson Commu- decided individually, 
nists tended to notoriously ion once a 
dominate the technicians im found to be a “runaway” 


| existence of an international sec- 
retariat would certainly facilitate 
| the imposition of sanctions. 

In addition to Walsh, other U. S. 
| delegates to the Brussels meeting 
| included D. F. Conoway and Mort 
of the American Federa- 
tion of Television and Radio Art- 
of the American 


| ists; 


out the world. With this kind of a| 


body, he said as an example, Euro- 
pean unions would be kept imme- 
diately abreast of the current nego- 
tiations in Hollywood, would know 
what issues were at stake and 
would be able to take their stands 
on the issue in the shortest possi- 
ble time. 
Re Runaway Production? 

It would not be the function of 
a secretariat to dictate wages or in 
any way to meddie in affairs of a 
strictly local nature, he continued. 
In answer to a query as to whether 


a secretariat would be able to halt | 


the phenomenon referred to 
some labor circles as “runaway 
production,” Walsh said that was a 


in | 


ticklish problem because one had | 


to know what “runaway produc- 
tion” really meant. 

All overseas filming by U. S 
producers obviously is not “runa- 


way,” and there are Many more 
legitimate reasons for some U. S. 
producers to work abroad than the 
mere use of foreign backgrounds, 
he said, adding that a “runaway’ 
| production was usually one that 


| Becker, 


Jack Bright, 
Guild of Variety 


Duncan, Actors Equity; 
American Guild of Musica! Artists; 


H. D. Kenin, 


of Musicians; 
AFL-CIO. 


Artists; 
H. 


Angus 
Faine, 


American Federation 
and Irving Brown, 
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Another Censorship 


cause, he says, 


pers 


change 


his 


Continued from page 7 jee 


frequently the pa- 
or delete 


copy 


without his being given any oppor- 
tunity to offer 


Result 
unheralded and, consequently, 


substitute material. 


is his pictures might open 


poor business 


beforehand 
idling of the 


of 


reported. 


the 


do 


He was not apprised 
Newsday 
“Rashomon” 


han- 
ads, he 
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Rockefeller Center « Ci 6-4600 


FRANK SINATRA - GINA LOLLOBRIGIDA 


m A CANTERBURY PRODUCTION 


“NEVER SO FEW” 


ta Con 


An M-G-M Release 
aScape And METROCOLOR 


and GALA NEW STAGE SPECTACLE LETS GO PLACES 











' Wednesday, February 8, 1960 VARIETY ~ 2% ; 
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RES=ee 
RUGOFF AND BECKER THEAT 


introducing in the title role 
. Nadja Tiller with Peter Van Eyck, Carl Raddatz 
write... Directed by Rolf Thiele - Story by Erich Kuby 


wire *ee 
or phone... « 


FILMS-AROUND-THE-WORLD | 
‘745 Fifth Avenue, New York 22 * Eldorado 5-7565% 
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Looks Like a Big Year for TV 
Networks on Taped Video Abroad, — 


Particularly 


If might very well be that Eu- 
rope is going to supply much of 
the special cultural programming 
that CBS-TV plans to do next sea- 
son. And it could also be — al- 
though it’s only a hope at the 
moment—that ATV of Britain will 
play a fairly sizeable part in the 
picture. 

And aside from the cultural as- 
pect, the tv networks’ entertain- 
ment segs should be fairly loaded 
with overseas fare in coming 
months, as witness plans for Jack 
Paar taping in London, Garroway 
taping in Rome, Ed Sullivan taping 
around the world, Dinah Shore 
taping in Mexico and offshore 
points north, east and west, etc. 


CBS-TV has already announced 





on Cultural Shows 


Tint TV’s Soviet Bow 


Moscow, Feb. 2. | 
After long years of research and | 





s 
+ 





groping “red” television has finally 
become red in the proper sense of 
the word, or to be more exact red, 
blue and green at the same time 
The Soviets’ first color tv program | 
was shown in Moscow last week, | 
thus taking the Russ color tv out of | 
its swaddling clothes in the lab 
and bringing it into the regular 
field. 'tnisis BOB CALLAN weex 

The program transmitted from |... wmca. New York, 670 ke... 
| Moscow's tv studios was only ex-| jiear the “BOB CALLAN SHOW,” 
| perimental, and, the Russ technical | 10 a.m.-1 p.m., Monday thru Saturday 























~ Meet Millie 


Mildred Freed Alberg, producer of the “American Heritage” 
NBC-TV series of historical dramatic potraits (Jefferson, Whitney, 
Fremont, Grant, Carnegie, et al.), makes the pertinent observation: 
“In a day and a climate when it’s most fashionable to take pot- 
shots at the tv industry and to decry its creative achievements, 
and when the medium itself is at a crossroads of sorts, what's so 
terrible about the fact that the only sponsors cancelling out this 
season seem to be those saddled with mediocrity—crime, western 
shows and their ilk? 

“I would characterize it as a heartening commentary on our 
business when the clients identified with the more laudable entries 
on tv are repledging allegiance to their shows. It’s comforting to 
know that an Equitable Life, which sponsors “Heritage,” looks for 
values and recognition elsewhere than ratings and from the best 
of my knowledge it’s becoming contagfous—sponsors of other pro- 
grams both educational and enlightening as well as entertaining 
are taking a similar stance. It ail seems part of a new climate— 
the Standard Oil ‘N.J.) purchase of “Play of the Week,” the Shell 
Oil sponsoring of the Young People’s Concerts, -etc.” 

It’s the opinion of Millie Alberg (the familiar appellation among 
her tv associates) that, in ratio to the hits & misses on Broadway, 
on the book marts, in films and in the arts generally, tv can take 
considerable ride in its accomplishment this season, “Actually 
it’s amazing how many good things there are on tv,” she opines. 
She has little truck with those toiling in the tv vineyards who 
are constantly downgrading it and thinks they ought to get out 
and stay out. 

Next season? Miss Alberg is already plotting a continuation of 
the Heritage series (General Grant, Andrew Carnegie and Justice 


that, among other public affairs| thing right and “set up the stand- 
offerings, it certainly plans to do ard for the Soviei color television 
52 hourlong programs (one a week) | system, so that tv sets in mass 
during prime time in ’60-'61. As it | circulation could all produce uni- 
shapes up, 26 and maybe even 30 | form color pattern,” as the Moscow 


= ABC Pacts Giants, 
| Kaycee Telecasts; 


Hamilton. Latter was played by 
the role, and most likely Ralph 
portrayal 

Also next season will probably 





will be of the “CBS Reports”|tv people told the newspaper 
variety, meaning news or public ; Soviet Culture. The first result 
events specials and coming out of surely indicated that color pro- 


the CBS News camp. But the rest 
will be of a cultural nature, and 
they all will come out of the pro- 
gremming camp at CBS. 

CBS program veepee Mike Dann 


and new special program boss 
Jerry Leider have been working 
on the cultural lineup, with some 
ccfinite decisions said to be due 
shortly. But in the meantime, the 
blueprint—even in a _ generalized 
way—seems to portend that no 
fewer than half of the remaining 
22 or 26 prime timers will be 
taped abroad. ATV is understood 
to have commitments to co-pro- 


duce two of them with CBS, and 
before this week is out, ATV may 


have commitments to co-produce 
even more 

ATV. is already leasing or rent- 
ing its tape facilities to CBS for 
“Person to Person,” but since 
“P to P” looks destined for the 
gravevard and since leasing of 
facilities is not essentially what 
ATV wants, the British outfit 
(headed by Lew and Leslie Grade) 
is digging for the CBS cultural 
co-productions. As one ATV 
spokesman said, “We figure that 


what's good for CBS is good for 
ATV.” 

ATV is incapable in good con- 
science, of working out $100,000 or 
$150,000 for a one-shot just for 
England alone, but if CBS is will- 
ing to share the costs, then ATV 
will go along—and gladly. ATV 
w.ll pay roughly a fourth to a fifth 
of the cost of producing these 


European cultural tapes and also} 
throw in production facilities. CBS | 
would pick up the rest of the tab. | 


as per arrangements on the first 
two ATV-CBS deals. 

CBS has been mulling a variety 
of cultural goals for the upcoming 
prime timers: These range from a 
U. S.-based production of Shakes- 


peare to a European-based Shakes- | 
peare, to possible coverage of the | 


Snoleto Festival, and the Moscow 
State Circus or the Royal Danish 
Ballet or all of them. 


CBS-TV's Circus 
Spec on May 27 


Greensboro, N.C., Feb. 2. 

Greensboro and its new $400,000 
War Memorial Coliseum will be 
featured in a coast-to-coast CBS- 
TV spectacular when the Ringling 
Bros., Barnum & Bailey Cireus 
plays the Coliseum in March. 

Coming here as guest master of 
ceremonies for the hour-long spec 
will be Bert Parks, who has pre- 
sided at .several Miss America 
beauty pageants. 

The filmed show of the 1960 
circus performance, _ tentatively 
planned as “Bert Parks Spends a 
Day with the Circus,” will be 
sponsored by Top Value Siamps 
and will be aired May 27. 

Tony Ford, CBS-TV producer, 
and Al Rafkin, web director, were 
in Greensboro last week to review 
the celiseum in preparation for 
the show. 
cameras in covering the 
acts and Parks’ tour of the build- 
fig. 
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They plan to use six | 
circus 


| grams ean already be received on 
| regular black-and-white sets whose 
|/number at present is three to five 
|million, the goal being to have 
, over 15 million or so by 1965. 


Clients Dubious, 
Serling s Series 
In Twilight Zone 


General Foods and Kimberly- 
Clark are shaky about continuing 
as “Twilight Zone” co-snonsors, 
but all hope is not lost. Dickers for 
another 13-week round of the Rod 
Serling-penned dramatic skein on 
the CBS-TV Friday lineup are cur- 
rently going on. 

Technically, General Foods is 
through as a sponsor of the show 
at the end of March. But the can- 
cellation which Young & Rubicam, 
the GF agency, wrote last week was 
mostly precautionary. The sponsor 
had to inform the network a specif- 
ic number of weeks prior to actual 
withdrawal or otherwise be forced 
into an automatic 13-week renewal. 

Ratings on the telefilm stanza 
have not been especially good. 
Three obvious courses open to CBS 
in order to gain a continuation by 
DG and K-C (out of Foote, Cone & 
Belding) is (1) to shift time period, 
or (2) reduce the price of the pro- 
gram, or (3) give the sponsors the 
right to withdraw in less than 13 
additional weeks, if ratings don’t 
improve. 


Keystone in 20th Anni; 
1,090 Affils on Roster; 
‘29-Mil Radio Homes’ 


Chicago, Feb. 2. 
Keystone Broadcasting System, 
advertising network for rural sta- 
tions, clocked its 20th anni last 
| Sunday (31) with 1,090 stations on | 


its affiliates roster. The web's 
growtt. over two decades might be 
measured by comparing with its 
| first anniversary in 1941, when it 
had only 98 affils. Today there are 
over 100 national products adver- 
| tised via KBS; in °'41 there were 
|only three. 

Its present coverage is estimated 
| at 29.000.000 radio homes, and over 
ithe 20-year period the web has 
‘opened offices in New York, De- 
troit, Los Angeles and San Fran- 
| cisco, in addition to its Chicago 
base. KBS prexy Sidney J. Wolf 
| predicts, from present indications, 
| another record year for the web in 
1960. 


j 

| New ‘Kangaroo’ Biz 

| “Captain Kangaroo,” the early 
morning CBS-TV kid stanza, has 
| picked up some new biz from War- 
ner-Lambert Pharmaceuticals and 
Plough Inc. 

W-L has taken a weekly quar 
ter-hour of “Kangaroo,” while 
| Plough has inked for four quarter- 
hour participations next April. 











Shows Shuffled 


ABC-TV has optioned the San 
Francisco Giants and Kansas City 
Athletics for telecasting of 25 Sat- 
urday afternoon baseball games for 
the upcoming season 

Games would be _ picked 
either 
City Whether the option 
fected into a deal depends on spon- 
sor coin lured for the attraction 

Addenda on the web's tentative 
programming for 
includes the following: 
an hour show 
m. “Leave It 
to Beaver,” now at 8 to 8:30 p.m. 
ill be moved to another night. 
Ralston, currently riding with 
“John Gunther's High Road” at 
8:30. is expected to pick up a docu- 
mentary, educational show next 
season. also. “Road,’’ though, prob- 
ably will be axed 

“Walt Disney Presents,” as noted 


schedule 
season 
Boone is slated for 


Saturday night 8 p 


v 


previously, is slated for Sundays 
at 6:30 p.m. Affil cooperation in 
lining up stations at that time is 


considered 


ing to execs 


very good for, accord- 
the moveover for that 


time came from affils. Web also 
is trying to pitch the revival of 
“Zorro,” another Disney property, 
but no time slot has been allo- 
cated 


Programming veep Tom Moore, 
who recently returned from Holly- 
wood, is expected to go to Europe 
next week. On his agenda is the 
forthcoming Churchill series and 
talks with BBC and execs of the 
commercial contractors there. 

In a midseason change, web is 


up | 
at San Francisco or Kansas | 
. ' 
is ef- 


next 
Pat | 


“Hallmark Hall of Fame” series. 


as a Broadway producer with James Costigan’s 
Alba” which, of course, came out of the then Alberg-produced 


Holmes are still coming up this season) and as the initial '60-'61 
entry she plans to give “the other side of the coin” on the Jeffer- 
son story, this time relating it from the perspective of Alexander 


Arthur Kennedy, who will reprise 
Bellamy will repeat the -Jefferson 


witness Miss Alberg’s initial fling 
“Little Moon of 














| John Paxton Into TV 


} 
Hollywood, Feb 
John Paxton, who scripted Stan- 
fey Kramer’s “On the Beach,” is 
entering television and formed a 
partnership with CBS _ producer 
Harry Tatelman's Hampshire Pro- 
ductions. with financing to come 
from web 
Writer will devote himself to the 
creative side of programming. *° 


Hurleigh Asks 
FCC to Impose 
Radio Standards 


9 


“. 


2 





Washington, Feb 

Mutual Broadcasting System 
president Robert Hurleigh became 
the maverick of industry spokes- 
men at the FCC hearing by coming 


out flatly for imposition of radio 
programming standards. 

Hurleigh contended that well- 
balanced high quality radio pro- 


replacing its reruns of “Court of | gramming is almost synonomous 


Last Resort,” telecast Wednesdays 
at 7:30 p.m. with “Music for a 
Spring Night,” a sustainer featur- 
ing rotating personalities. Change 
will be effected March 2. 





LINKROUM SUCCEEDS 
SUSSAN ON SPECIALS 


Dick Linkroum replaces Herb] In a statement submitted in the 
Sussan as boss of special programs| record of the hearings (schedule | 
at NBC-TV. Shift directly into pro- (Continued on page 48) 
after several years of more or a — 
less crossing back and forth over | 
gray area that might be called R 

ed Rowe May Pave 


“sometimes in pregramming, some- 
times 
S 


the 


in sales.” 

ussan was reportedly 
job as executive 
nighttime programs by 


offered 
producer, 
NBC-TV. 


However, it is believed more likely | 


that the former tv director-pro- 
ducer will begin his own pro- 
duction company. 











Arbitron Top 10 


(Jan. 25-31) 
Untouchables (ABC) 31.5 
Sunset Strip (ABC) 30.4 
Gunsmoke (CBS) 28.8 
Fabulous Fifiies (CBS) 27.6 
Danny Thomas (CBS) .. 27.2 
Wagon Train (NBC) . 23 
Father Knows (CBS) - 26.1 
Have Gun (CBS) aww, SOe 
Lawless Years (NBC) ... 24.6 
Red Skelton (CBS) ..... 243 


with MBS or other network affilia- 


| tion. But mainly because of a wide- 
| spread notion FCC is indifferent 


| lems in this area.’ 


to the need for such fare, only a 
minority of radio licensees are af- 
filiates. 

To encourage and preserve net- 
work radio operations, Hurleigh 
said FCC must offer “‘some expres- 
sion of sympathy with our prob- 


Way for Stripping 


‘ ’ 

Of ‘Amateur Hour 

CBS-TV wants to cancel Red 
Rowe’s 10-10:30 a.m. cross-the- 


|boarder as soon as possible, and 
ithe No. 1 contender as replace- 
jment for the  three-month-old 
stanza is “Amateur Hour.” Evi- 
| dently 
is left 
; comes the 


from Hollywood, and 


|network is reported in the midst | 


of negotiating a settlement. 
Affiliates haven't been prone to 
| clear for the 10-10:30 show, largely 
| because of the sponsorship dearth 
for the package. CBS would like 
|to try an identifiable program like 
|\“Hour,” in the hopes that it can 
audience and some 


| build a fast 
sponsorships, 


considerable contract time | 
on the Rowe show, which | 


Moscow Sounds in the Dixie Night - 


WSB Radio’s Soviet Symph Tape Inspired By 
Student’s Culture Exchange Bid 


+ 


Atlanta, Feb. 2 

For two nights last week WSB 
Radio listeners could easily have 
been deluded into thinking they 
were listening to Radio Moscow. 

What they were hearing, how- 
ever, were tapes made by the 
U.S.S.R. State Symphony Orches- 
tra, recorded in Moscow, and pre- 
sented on Dixie station’s musical 
segment titled “Carnival.” 

Story behind how Russian tapes 
happened to come before WSB 
mikes is rather unique. 

It all stemmed from a former U. 
of Georgia studen‘’s interest in 
cultural exchange. While in school 
at Athens, home of university, A. 
C. Marshall, of -Monroe, Ga., 
| dreamed up the idea of a student 
musical exchange between studies 
at UGA and Moscow. 

He sat down and wrote to Radio 
Moscow, asked for some music and 
promised to send recordings done 
by student symphony musicians at 
Georgia. 

Radio Moscow agreed, but it was 
some months before tapes arrived. 
By that time Marshall had received 
his sheepskin and it was too late 
for him to use recordings at uni- 
versity. 

Marshall called WSB_ Radio’s 
program director, Elmo Ellis, and 
offered the tapes to him, no strings 
attached. Moscow put no stipula- 
tions on tapes and did not request 
that they be returned. 

So Monday (26) Carnival tuners- 
in heard an exclusive recording of 
Liadoff’s “The Old Witch.” 


Allstate to Rescue 
So P to P’ Stays 


Allstate Insurance has taken out 
a last-minute policy on “Person to 
Person,” insuring the Friday half- 
hour a ride on CBS-TV until at 
least next September. And besides 

buying alternate weeks of ““P to P” 
(web still needs a co-sponsor), the 
insurance company is buying alter- 
nate weeks of the same network's 
“The Texan.” 

Two new buys for Al'state will 
cost approximately $2,600,000 in 
time and talent before the con- 
tracts run their course. Also, All- 
| state is retaining its share in the 
“Playhouse 90” specials on CBS- 
TV. 

Allstate starts on “P to P” the 
Friday of Feb. 19. On “The Texan,” 
the sponsor, handled by Leo Bur- 
nett, replaces Pharmaceuticals, the 
same underwriter which is ankling 
“P to P.” (Brown & Williamson 
retains the other half of the CBS- 
}\TV western), 





Wednesday, February 3, 1960 


VARIETY 


RADIO-TELEVISION 


27 











V’S MIDSEASON HITS & MISSES 


CBS Moves to Washington 


Washington, Feb. 2. 

t looked as though the whole top brass at CBS, both corporate 
and Television, had set up shop in Washington last week, as presi- 
dent Frank Stanton surrounded himself with all the web’s key 
figures preliminary to his taking the stand before the FCC. At 
one time or another during the week prior to Stanton testifying 
on Friday, those touching base with their leader and responding 
to the D. C. roll call went something like this: 

James Aubrey, president of CBS-TV; 

Dick Salant, corporate veepee and Stanton’s right hand man on 
Government relations; 

Tom Fisher, veepee in charge of the legal dept.; 

Merle Jones, President of CBS Television Stations; 

Sig Mickelson, president of CBS News; 

Bill Hylan, veepee in charge of sales; 


By GEORGE ROSEN 


The new Nielsens are in (for the 
first week in January) and offers a 


+ 


DENNIS,” ‘LUCKY’ Now Two Kinds of Prime Time 
TOP EW ONES) As NBC-TV Fllws CBS Lead In 
Evolving New Discount Structure 





revealing story of who’s done what | 
to whom at the midseason mark. | 
The Nielsen scorecard is indicative | 
of the ’59-"60 season as a whole; | 
the trends and patterns have been | 


Don Mann: Billings Whiz 


Chicago, Feb. 2. 
Don Mann, long reputed to be 


Oscar Katz, veepee in charge of programming (who also had on 


deck at various times his entire 
Dann 


program trust, including Mike 


Bob Weitman, Guy della Cioppa and Hunt Stromberg Jr., 


latter two in from the Coast, with Katz holding program meetings 


in transit); 


Jack Cowden, veepee in charge of advertising-promotion-publie 


relations; 


Joe Ream, veepee on program practices (top cop); 
Charles Steinberg, press veepee; 
Spence Harrison, veepee on business affairs; 


Everard (Kidder) Mead, cerpor 
Not 
Washington corps. 


ate public relations; 


to mention Ed Bunker and Earl Gammons of the CBS 


NBC and ABC played it with skeltonized representation, board 
chairman Robert Sarnoff being surrounded by senior exec veepee 


Dave Adams, legal chieftain Tom 


Irwin and corporate v.p. Lester 


Bernstein, with ABC-TV prez Ollie Treyz and public relations vee- 
pee Mike Foster as Leonard Goldenson’s aides de camp. 





Hoopla Hits 


Ike's Closed-TV 80-City Politico 


$7,000,000 Jackpot 





Closed-circuit television as an? 
adjunct to political fund-raising 
took a giant step forward as a re- 
sult of last week’s (27) “Dinners 
With Ike” telecast linking 80 cities 
across the country. 


The Republican Party raised 
approximately $7,000,000 at the 
$100-a-plate dinners which  at- 


tracted some 100,000 of the GOP 
faithful, believed to be the largest 
single political gathering in the 
history of the country. 

The closed-tv telecast, produced 
and networked by Nathan L. Hal- 
pern’s Theatre Network Television, 


cost the Republicans approxi- 
mately $300,000. The network was 
an elaborate one. Diners in 80 


cities were able to witness proceed- 
ings on giant-sized tv screens, in- 
cluding President Eisenhower from 
Los Angeles, Vice President Nixon 
from Chicago and other national 
GOP leaders speaking from eight 
cities 

The telecast, as viewed from the 
Hotel Astor, N.Y., went off without 


a flaw. With local stations provid- 
ing the camera crews (NBC in 
New York), the 40-odd switches 
among the eight cities were ac- 


Continued on page 50) 


Timex & Renault 
Specials for ABC: 


Two specials have been copped 
by ABC-TV, Timex’s Bertram 
Mills Circus show and a Maurice 





Chevalier starrer “Invitation to 
Paris,” to be sponsored by Ren- 
ault 

Renault’s hour-long special, to 


be vidtaped in Paris, also will star 
Fernandei and vocalist Jean Sab- 
long. It’s scheduled for April 27 
at 10 pm Kudner is the agency. 

ABC-TV got the nod for telecast- 
ing of the Bertram Mills. Circus 
special, slated for March 31, from 
7:30 to 8:30 p.m. Sylvan Taplinger, 
tv director of Timex’s agency, 
Doner & Peck, is in London cur- 
rently taping the circus show. Joe 
E. Brown will narrate. 


Hazel Bishop, Block Drug 
Into ‘Masquerade Party’ 


“Masquerade Party” has picked 
up the participating business of 
Hazel Bishop and Block Drug in its 
Friday night NBC-TV slot. 

Block had the whole of the 
opener last week (29), and will,| 
for the next several weeks, sponsor | 
a third of the half-hour paneler. | 
Bishop is also holding down thirds | 
for awhile. j 











British TV’s Loyalty 


London, Feb. 2. 

Of the 246 plays produced to 
the end of December by Associ- 
ated-Rediffusion Ltd., commercial 
tv company serving the London 
region weekdays, 196 were British 
in origin, 34 came from the US., 
and 16 were European. 

The total of 246 included 45 
commissioned by the outfit, 66 
originals submitted, 123 adapta- 
tions from stage plays, 10 adapted 
from novels and two derived from 
short stories. 





Tate & ‘Happy’ 


To Spell Como 
In Summer Runs 


Hollywood, Feb. 2. 


“Tate,” a western, and “Happy,” | 


a situation comedy, have been set 
for 13-week summer rides on NBC- 
TV as Perry Como’s Kraft replace- 
ments. Both are being produced 
by Como’s Roncom Productions 
and are two of nearly a dozen prop- 
erties placed into development by 
Roncom’ new exec producer, Alvin 
Cooperman. 

Cooperman expects to come up 
with between four and six addi- 
tional completed pilots by the end 
of March, All told, beside the coin 
Kraft 
13-week vidpix skeins, it repre- 
sents an investment of upwards of 
$500,000 by Como, who's seeking 
to make his first major dent in the 
vidpix field. 

“Tate,” starring newcomer David 
McLean, is about a one-armed gun- 
fighter in the post-Civil War peri- 
od, was created by Harry Julian 
Fink and is produced by Shelly 
Hull. Ida Lupino has directed a 
pair of them, Richard Whorf an- 
other. 

“Happy” features ai “talking 
baby,” much in the same style as 
Cleo, the talking dog in “People’s 


will be produced by Manny Rosen- 
berg about a young couple, their 
uncle and the baby (actually twins, 
to solve the time problems in- 
volved with filming infants). Lloyd 


Corrigan is set as the uncle; cou- | 


ple hasn’t been cast yet. Frank 
Gill and George Brown created the 
format. 
On the pilot side, set to roll next 
week is “Home Team,” starring 
(Continued on page 52) 


is laying out for the two! 


established and little, if anything, 
will change between now and May- 
June. 

NBC-TV’s “Wagon Train,” with 
its whopping 41.1, is the smash 
holdover show of the season, en- 
trenched in the No. 1 spot. The 
two top hits among the new en- 
tries are “Dennis the Menace” 
Sunday nights at 7:30 on CBS) 
with its 26.1, and “Mr. Lucky” (Sat- 
urday at 9 on CBS), with a 25.6. 

Show designated for dubious dis- 
tinction as the “failure of the year” 
is “Love and Marriage,” the Mon- 
day night NBC-TV casualty, with a 
lowly 9.3. 

It’s a season that has witnessed 
the reemergence of Ed Sullivan 
|and Garry Moore as major rating 
| contenders, with Sullivan’s Sunday 
night 8 to 9 display matching 
ABC’s “Maverick” point for point 
and decimal for decimal (27.4 vs. 
27.4) and outstripping the Hedda 
Hopper all-star display (17.6), with 
|Moore’s Tuesday night 10 to 11 
| variety show, despite a slow start, 
|taking the count from Ford’s ex- 
pensive “Startime,” 25.2 as op- 
posed to. 15.0 (with Ford subse- 
quently scramming into the earlier 

| 8:30-9:30 period). 
It’s a season that finds Red Skel- 
ton probably at the peak of his tv 
career, solidly entrenched in the 
Top 10 rating sweepstakes. 





It's a season that has seen CBS- | 


ye 


TV's “I've*~ Got A Secret” panel 
show out-Nielsen the Perry Como 
| extravaganza, 24.3 to 23.7, and the 
“Hennessy” Monday night at 10 vid- 
film entry outpoint Steve Allien, 
21.6 to 16. 

It’s a season that has seen ABC- 
TV entrench itself in the No. 2 
spot on overall ratings for prime 
nighttime periods (7:30 to 11), with 


nights of the week readihg: 


Of the top 40 shows, 21 are in 
the CBS column; 11 belong to ABC 
and eight to NBC. As for half-hour 
wins (7:30 to 11) CBS leads in 28, 
|with ABC and NBC dividing 11 
| each. 
| This, of course, {fs the “quantita- 
tive” appraisal. Qualitatively, the 
season has been one of little dis- 
tinction; only isolated stabs in the 
right direction, little if anything 
that can be called distinguished. 
The noble intent of the Ford-NBC 
“finest hour” Tuesday night “Star- 
time” showcase has been allowed 
to bog down too frequently into 
mediocrity and the once venerable 
“Playhouse 90” has been shunted 
into a sometime thing (eight spe- 
cials) because of rating malnutri- 
tion. There are some healthy signs 





of sponsor allegiance to worthy | 


prime time undertakings, as with 
“CBS Reports,” and a new respect 
(triggered by D. C. pressures) for 


average audience tallies for seven | 


the hottest radio salesman in Chi, 
personally racked up $1,227,000 
| worth of local sales for WBBM in 
1959, a figure which far outstrips 
the annual gross of many a local 
AM-er. 

| The year previous, Mann had 
written $1,012,000 in local biz for 
the CBS o&o. Even in radio's lean 
years he was a hotshot, averaging 
near $500,000 in local billings. 


No Matter What 
Happens, Father 
Just Can't Lose 


Main objective of producer Gene 
| Rodney and partner-actor Robert 
| Young would seem to be to sell 
}reruns of “Father Knows Best” as 








prime time vehicles next season. | 


| Lever Bros. and Scott Paper, spon- 
sors of first-run “Father” stanzas 
|}on CBS-TV, are reportedly ready 
| to go along with the deal—if they 
can’t convince Young, Rodney and 
other cast members to start a 
| seventh year of new production for 
the 30-minute telefilm series. 
Rodney and Young have until 
March 31 to make up their minds 
about the future of new “Father” 
productions, but it’s likely they'll 
hand down their decision before 





then. This is the third year run-! 


ning that the pair have expressed 
a similar desire to try their hands 
at something else, but the sponsors 
have come through with the coin 
and they've changed their minds 
and recommended production. 

This year, however, the six years 
of rerun film that have piled up 





Ree “as <h'V 0040's 22.1 has a much greater bearing on the 
PE ein keawee 19.9 decision, because the reruns are 
a ee 19.1 | considered “hot.” If Scott and 

Lever (and CBS-TV, of course) 


can agree to open prime time for | 


| the repeats (a la “I Love Lucy”), 
(Continued on page 52) 


| 


“Fabulous Fifties’ 
| Smothers Competition 


CBS-TV's “Fabulous Fifties” 
took the play away from both NBC 
and ABC over the two-hour Sunday 
night (7:30-9:30) stretch, with the 
overnight Arbitrons averaging out 
to a 27.6 for the Leland Hayward- 
produced spec, ABC getting a 19 
average and NBC with a 12. 

Broken down in half-hour seg- 
menis, the scoreboard reads: 





“Maverick” 16.6; “Riverboat” 10.4. 
8 to 8:30: “Fabulous Fifties” 29.3; 


public affairs programming at both “Maverick 21.0; “Sunday Show- 
NBC and CBS, which has already | °° 11-1. a 
brought “forth the outstanding 8:30 to 9 “Fabulous Fifties” 28.5; 
“Population Explosion” presenta-| “lawman” 17.9; “Sunday Show- 
tion. But °59-'60, programmatical-| case” 13.0. 


ly speaking, won't be worth 
membering. 


re- | 


9 to 9:30: “Fabulous Fifties” 25.6; 
'“Rebel” 20.5; Dinah Shore 14.0. 


7:30 to 8: “Fabulous Fifties” 27.1; | 

















| Nielsen’s Top 10 


Choice.” It’s a comedy series which | 


(Jan. 1) 


Wagon Train NBC 
Gunsmoke CBS 
Have Gun, Will Travel CBS 
Danny Thomas CBS 
Red Skelton CBS 
| Father Knows Best CBS 
| 77 Sunset Strip ABC 
Price Is Right NBC 
Rose Bowl Game NBC 


Wanted—Dead Or Alive CBS .. 


. 29.9 


* There will be two kinds of 
prime time on network television, 
| with 9 to 10:30 commanding the 
highest rates. The rest of the so- 
called prime time spectrum, be- 
| tween 7:30 and 9 and 10:30 and 

11 p.m., will be sold next season 
at lower prices than previously. 

“Prime” and “double-prime” are 
words that come to mind with re- 
ports that within the next couple 
of weeks NBC-TV is going to match 
recent rate card reductions made 
by rival CBS-TV. Like the CBS- 
TV reductions, which place the 
highest price on the 9-10:30 period 
(due to several things, not the least 
of which is sets-in-use being high- 
est at that time for all webs), the 
NBC changes should become ef- 
fective no later than next April 1. 

Also, to meet the CBS daytime 
cuts (which, stated in their sim- 
plest meaning, call for year-round 
discounts for summertime pre-dark 
buys), NBC is extending its day- 
time discount plan. 

Present maximum discount be- 
| tween the hours of 7:30 and 11 
p.m. on NBC-TV is 25%. Briefly, 
NBC-TV will retain that 25% 
maximum (but to be earned differ- 
ently than at present) yet only be- 
tween 9 and 10:30 p.m. And work- 
ing out from the 9-10°30 period, 
NBC-TV wili have a 271% dis- 
count between 8:30 and 9 and be- 
tween 10:30 and 11. From 7:30 to 
8, however, NBC will increase the 
discount substantially from the 
present 25°—to a high of 35°. 
At 8-8:30, since it’s closer to the 
“hot” center of the spectrum, the 
discount will only be 30%. 

All of the details of the new 
card are not confirmed, but the 
above account is the very latest 
information available. Until now, 
NBC's prime time discount was 
given on a relatively simple two- 
count basis: 10% for volume (how 
much) and 15% for the general 
annual continuity discount (how 
long, which in this case is 52 
weeks). Both features will be re- 
tained in the new setup, but they 
won't count for as much of the 
overall discount as they do at pres- 
ent. For instance, NBC—as with 
all its rivals—is aware that sum- 
mertime is a cool time for selling 
and, consequently, intends making 
it more attractive for advertisers 
to buy summer by allowing a 13- 
week hotspell buy to contribute 
materially toward maximum dis- 
count. Full details of this highly 

(Continued on page 54) 
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GF's $11,750,000 
Repact for 60-61 


First 1960-'61 sales are rolling 
|in, with CBS-TV getting General 
| Foods to renew its Monday night 
block on that network. It's rough- 
| ly $11,750,000 in time-talent money 
hack in the house for another sea- 
son. 
| General Foods again picked up 
on all of the Danny Thomas and 
Ann Sothern Monday night shows 
|and on the half of the 10 p.m. 
“Hennessey” show. First two buys 
were placed via Benton & Bowles, 
the half sale on the Jackie Cooper 
fronted windup by Young & Rubi- 
cam. 


Ira Herbert, Group 
Buy Bartell Stations 


Ira Herbert's back in the radio 
| station ownership business. For 
| the past six years, since he and his 
wife, Bernice Judis, sold WNEW in 
| N. Y., they’ve been living in retire- 
ment in Palm Beach, 
| Herbert is listed as one of a 
| group who have acquired two Bar- 
| tell Family stations, for a price in 
| excess of $1,000,000. These are 
| WYED in Birmingham, Aia., and 
‘WAKE in Atlanta. . 
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NTA’s 


By MURRAY HOROWITZ > 


Unger: Syndie Price-Cutters 
Are Stoning Themselves to Death 





National Telefilm Associates 
prexy Oliver A. Unger, sounding 
off on price-cutting going on in 
half-hour. syndication, said the pro- 
gram suppliers “are stoning them- 
selves to death.” 

“In the fight for the buck, we're | 
sinned against and we sin in re- 
turn.” Unger characterized the lack 
of public display of the deep con-| 
cern felt by today’s syndicators as 
“whistling while walking through | 
the graveyard.” 

Unger said he spoke strongly 
not to downbeat the syndie biz, or 


feature film field, but to “wake up 
suppliers” and to get some indus- 
try thinking going on some very 
real problems. 

He acknowledged that NTA had 
a disappointing year in '59. NTA, 
he explained, had the misfortune 
of trying to enter the regional 
sponsc; field in a big way, at a 
time when the networks bit into 
the already tight local option time 
periods. There were other compli- 
eations noted, the comparative 
plentitude of product, swelled by 
the off-network shows which 
periodically find their way into 
syndication, and other factors. 

While the year was far from rosy, 
it wasn't all bad either, Unger | 
added. “U. S. Marshal” and 
“Grand Jury” did okay, and with | 
the change in tv’s climate favoring 
situation comedies “How to Marry 
a Millionaire” sales are beginning | 
te perk. Studebaker Dealers, via | 
D'Arcy, bought the “HTMM” skein | 
for Hartford and Philadelphia re-, 
cently. 


But today’s general half-hour | 
syndie climate has generated a} 
feeling of “watchful waiting” at | 
NTA, Unger explained. On the re- | 
gional level, NTA has a new half- 
hour property, “Assignment Under- 
water.” On the national level for 
network sales, NTA will have a 
few pilots, “The Crime Club,” 
starring Ben Gazarra, done by pro- | 
ducer Harry Allan Towers, and 
“You're Only Young Twice.” These | 
are pilots which already have been 
done. 

But NTA at this outing will | 
forego the “Russian roulette” 
game of making pilots, hoping one 
of them snares a network deal. 
Unger said instead NTA will offer 
packages on projects, two of them 
being “The Venus Touch” and 
“Tumbleweed,” latter created by 
writer Charles Shnee. 


NTA also will be heavily en- 
gaged on other fronts, one being 
the creation of programming which 
is unusual and unique such as “The 
Play of the Week.” Such projects, 
by their very nature, Unger feels, 
will find a berth on tv. The major | 
task lies in the creative area, com- | 
ing up with programming which | 
commands station and network at- | 
tention. There also is the Store- | 
vision operation, helmed by Ted | 
Cott, and recently kicked off on | 
0&0 WNTA-TV, Newark-N. Y. in- | 
die. 

In the feature field, Unger char- 
acterized the present situation on 
the station level as a “digstive 
period.” With intermittent buying, 
most stations have a supply of pix 
product which should hold them | 
for a year, he estimated. NTA has | 
about 200 fresh for tv cinematics, 
composed of 156 from 20th-Fox, 30 
Lippert Regal films, and others. 
The backlog should hold NTA for 
the next two years, in Unger’s 
Opinion. By that time, it’s Unger’s 
belief the dyke on the post-’48’s 
will be broken. Currently, NTA 
isn’t on any large scale search to 
acquire feature product, but out- 
fit will listen to what it considers 
to be good offers. 


Irv Paley to ABC Films 


Irving Paley, who worked for 
ABC Films prexy Henry G. Plitt 
when the latter headed Pararnount 
Gulf Theatres in New Orleans, has 
been named director of advertising 
and promotion for the film syndi- 
cation firm. He succeeds Lee Fran- 
cis, who resigned recently to take 
on freelance assignments. 

Paley has been with ABC since 
May last year, working in the ad 
department and also as a sales‘ 
man. He formerly was director of 
advertising and publicity for Para- 
mount Gulf Theatres, 














‘ww: , 
Roll on ‘Kildare 
Hollywood, Feb. 2. 
Metro-TV has inked Joe Cronin 
(not the ballplayer) to costar with 
Lew Ayers in the studio's new 
“Dr. Kildare” teleseries. With 
casting complete, producer Col- 
lier Young expects to put the pilot 
into production this week 
John Newland directing the 
ert Pirosh script. 

Casting of Cronin is something 


|of a switch, since the actor was | 
j}under a term contract to the stu-| 


NTA’s efforts in the half-hour, or dio until last fall, when he was re- | 


leased. Now, Metro is re-signing 
him under a tv series deal. 


Ist Time Round 
On Series Should 
Fetch $1,900,000 


A newly produced syndicated 
series in today’s market should 
earn about $1,900,000 the first time 
around on its market-by-market 
whirl. A comparatively few series 
hit that grossing mark, without re- 
run sales. 

The $1,900,000 figure is predicat- 
ed on a production nut of $1,170,- 
000, or $30,000 per episode for the 
series of 39 segments. There are 
other costs which also must be re- 





couped, 35% distribution fee, print 


and advertising and promotion 
monies. The greater number of re- 
runs needed for recoupement of 
costs, the less attractive syndica- 
tion skeins look for investment 
purposes. Monies have a higher re- 
turn in other fields. 

This is not to say that some se- 
ries are not successful. That would 
be way off base. There’s no aues- 


| tion about Ziv’s returns on a “Sea 


Hunt” for example. But even Ziv 
hasn't an all-“Sea Hunt” roster 
and most other syndicators aren't 
in as favorable position as Ziv, the 
top syndie company. 

A big development which is said 
to have depressed prices far below 
the usual level of supply and de- 
mand is this: Stations in many 
markets vie with syndicators in 
copping a sponsor. A station will 
have a first-run property on its 
shelf, for example. Syndie sales- 
man in the same market is close to 
a sponsor deal in the same market 
on one of his own first-run proper- 
ties. Station hears of the deal and 
undercuts the syndicator. 

Traditionally, syndie outfits have 
garnered the tallest coin from di- 
rect-to-sponsor sales. Stations, buy- 
ing the same property, can pay half 
of what a sponsor might pay. If the 
coin from direct-to-sponsor sales is 
diluted, the gravy to compensate 
for the generally lower station 
sales is taken away. This develop- 
ment has occurred in more markets 
than most syndie outfits would like 
to acknowledge. 

It’s not only a matter of syndie 
firms fighting each other on prices 
—-but the stations as well. 


‘Philip Marlowe’ Vidpic 
Cues British Squawks 


London, Feb. 2. 
First episode of the “Philip Mar- 
lowe” vidpic series seen here, with 





Philip Carey playing the Chandler | 


gumshoe, had a substantial ‘anti 
press here for its gratuitous vio- 
lence. BBC-TV, which aired the 
30-minute program Monday (25), 
confirms that many viewers phoned 
in protest after the screening. 

Though there’s no confirmation 
of one report that BBC-TV may 
kill the series, program chief Ken- 
neth Adam states that an episode 
will be rejected in future if con- 
sidered too violent. 





TEX RITTER SERIES 
Hollywood, Feb. 2. 

Tex Ritter, vet western star, 
will be one of the stars in Tandem 
Productions’ teleseries, “Henry D,” 
for Paramount Television. Mar- 
ion Ross also will star. 

Series is produced by Bud Yor- 
kin and Norman Lear, former also 
to direct. 


| Errol 
|have been separated from others 
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Rob- | 
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Erro!’s Mex Spread 


Mexico City, Feb. 2. 
Emilio Azcarraga has begun tele- 
casting of the 300 Warner Bros. 
films he acquired last year over 
Channel 2, in the 4 to 6 p.m. slot 
As a special tribute to the late 
Flynn all of his pictures 


and are being shown in a special 
series, beginning with “Blood and 
Silver.” 


KHJ-TV's Big Buy 


On Col Features 
norswoot o> 2 KCOP in L.A. First to Pact For 


Climaxing 
pic acquisitions within 
month alone, 
has secured a “blockbuster” pack- 
new Columbia features 
(many of them of post-'48 vintage) 
from Screen Gems for $400,060. 
Recent picture-buying splurge 
plus a pair of important 
purchases just 
undeniable evidence of a major 
push by the RKO TeleRadio sta- 
tion into the areas of theatrical 
showcasing and sports program- 


theatrical 


ming. 

Newly-acquired sports packages, 
shortly to be inserted into KHJ- 
TV's program lineup, are “National 
Football League Presents,” first 
vidseries to show the NFL pros in 
action, and “Top Pro Golf,” first- 
run-off-the-network of ABC-TV’s 
“All Star Golf” series. “NFL Pre- 
sents” features 26 of the top games 
played in the pro loop during the 
season just concluded. One of the 


pioneers of sports programming 
in L.A., KHJ-TV appears to be 
gearing itself for a return to 


prominence in that area with the 
new acquisitions, plus other pack- 
ages recently secured. 

Major picture 
past month indicate upcoming 
changes or additions to KHJ-TV’s 
cinema scheduling. “Channel 9 
Movie Theatre” has been the sta- 
tion’s most lucrative program 
series for many years so with 108 
pix added to its reserve library of 


vet unscreened features in the} 
past month alone, chances seem | 
ripe for a new cinema showcase to 
bud out of the successful one-a- 
week “Movie Theatre” format. 





NTA PITCHES FEATURES 
FOR WEB SHOWCASING 


Three pix which have just com- 
pleted their theatrical rerun are 
being offered as possible web spe- 
cials by National Telefilm Asso- 
ciates. 

The three pix are the full length 
feature ¢artoon “Gulliver’s Trav- 
els,’ “Hoppity Goes to Town,” 
other feature length cartoon, and 
David O. Selznick’s ‘Adventures of 


Tom Sawyer.” Pitch for the net-' 


work airing is to telecast each as 
a holiday vehicle for a national 
sponsor. 


‘Celebration at Ciro’s’ 


As New Telepix Series 
Hollywood, Feb. 2. 

Set-siders will have an opportun- 

ity to glim goings-on in a Holly- 

wood nitery in the projected 30- 


minute weekly teleseries now be- 


ing packaged by Frank Sennes, op- 
erator of Moulin Rouge and Ciro’s. 

Tabbed “Celebration at Ciro’s” 
and emanating from the Sunset 
Strip boite, Roberta Linn will be 
hostess-star of musically- format- 
ted show which will highlight 


eventful days in the lives of celebs. | 


Current headline attraction also 
may be included. Al Burton is pro- 


| ducing, with Sennes exec producer. 





Meyers to CBS Films 





KHJ-TV | 


Sports Figures in Vidfilm Swi 
Obvious merchandising and promotion valueseof sports figures 


have keyed the inking of recognized sportsmen in vidfilms. 
Létest example is Frank Gifford, Giant pro-football half-back, 


who was inked to costar in CBS 
Graziano, former middleweight 
Artists Television’s “Miami 


Films’ “Turnpike” project. Rocky 
title boxer, is costar in United 


Underworld.” Olympic champ Bob 


Mathias is one of the leads in UAT's “Troubleshooters,” now un- 


reeling on the web. 


The names of others in the sports world who have played and 
are playing a prominent part in broadcasting are too numerous to 
mention. And many of them aren't solely performers or sports 


commentators. 


But in telefilms, sports figures are considered especially valuable 
for these reasons: it lends a recognized name to the series; dealer 
acceptance for the sponsor is more readily achieved; and the sports 
figure lends himself to many merchandising and promotion assists 
that otherwise might not be present. 








‘Play of Week’; Sold on 1-Run Basis 








sports | 
| 
consummated are 


buys within the} 


an-| 


| can telefilms. 
eration of Television & Radio| 





WBAP-TV Goes Arty 


Fort Worth, Feb. 2. 

WBAP-TV here has a program of 
upcoming dubbed foreign pix that 
reads like the marquee of an art 
house in N.Y.’ Greenwnch Village. 
The pix, some made as late as 1959, 
will be telecast on the station’s 
“Award Theatre,” starting Satur- 
day (6). The Saturday night cine- 
matic showcase begins at 10:45 p.m. 

Feature roster includes: “The 
Last Bridge,” Maria Schell; “The 
Little World of Don Camillo,” Fer- 
nandel; “Please Mr. Balzac," Bri- 
gitte Bardot; “The Crucible,” star- 
ring Simone Signoret; “The Proud 
and the Beautiful,” “The Devil's 
General,” “Rififi,” and “Nights of 
Cabriria.” 


British Writers, 
Actors Get Better 
Shake on Telepix 


Hollywood, Feb. 2 
Agreements will be signed in 
London next month giving British 
writers and actors foreign use pay- 





ments on British-produced telefilm | 
in Common- | 


series sold abroad 
wealth markets and the U. S., Nor- 
man Collins revealed last week. 
Collins, deputy chairman of As- 
sociated TeleVision Ltd., British 
commercial tv chain and also part- 
ner with Jack Wrather in Inde- 
pendent Television Corp., said 
agreement has been reached after 
three years of negotiation with the 
unions there and that contracts 
will be signed between Feb. 5 and 
12, following his return to London. 


He spoke at an Academy of TV} 


Arts & Sciences forum. 

Part of the demands of the 
Writers Guild of America and the 
Screen Actors Guild in their cur- 
rent tv contract negotiations is 
payments for foreign use of Ameri- 
The American Fed- 
has such 


Artists already a pay- 


ment formula in its network con- | 


tract, covering tapes or kinescopes 
of live shows sold abroad. 
Collins said he has some misgiv- 


ings about the deal with the Brit- | 
ish unions, feeling that it will “in- | 
| hibit” sales to smaller stations in 


(Continued on page 54) 





‘PACT MARTIN MILNER 


FOR ‘ROUTE 66” SERI 


Hollywood, Feb. 2. 
Producer Bert Leonard has inked 
Martin Milner for the costarring 
role in his new hourlong “Route 
66” pilot and puts the pilot into 


production tomorrow (Wed.) on 
location in Concord, Ky. 
Earlier, George Maharis had 


| beens signed for the other costar- 
| ring 


role. Series will also utilize 


John F. Meyers, manager of net-| guest stars, with Everett Sloane, 


work film programs for NBC-Hol- | 
lywood, has been named Coast pro- | 


gram 
Meyers will headquarter in Holly- 


production v.p. Robert Lewine. 


Meyers formerly worked 
CBS—first, as associate director of 


manager for CBS Films. | pilot. 


for | 


Patti McCormack and Henry Jones 
signed for costarring roles in the 
Philip Leacock is directing 


7 | the Stirling Silliphant script, which 
wood and report to CBS Films! will be filmed entirely on location. | 


Leonard is providing his own 
financing on the pliot, even though 
it’s pegged for Screen Gems dis- 


+ KCOP, Los Angeles indie, be- 


came the first station to sign for 
“The Play of The Week.” Terms 
call for a one-run play of each 
drama, as proposed under National 
Telefilm Associates’ syndication 
plans for the series. 

Station response to NTA’s wires 
announcing the availability of the 
dramatic showcase was called “ex- 
cellent” by Oliver Unger, NTA 
prexy. 


The price of “The Play of the 
Week” outside the metropolitan 
New York area will be keyed to 
the price secured by “A” feature 
pix sold to stations. 

The series of 39 plays—each of 
two hour duration with commer- 
cials—will be sold on a one-run 
basis. National Telefilm Associates, 
the producers and distributors of 
the series, is pricing each of the 
plays to what an equivalent “A” 
feature would secure in a particu- 
lar market. 

Harold Goldman, exec v.p. of 
NTA, is directing the syndication 
push for the series, now under- 
way. It’s known that Westinghouse 
Broadcasting and the Washington 
Post stations have already indi- 
cated their interest in picking up 
the series and that Standard Oil 
(New Jersey) will sponsor the 
|} series in a number of top markets 
outside N.Y. Standard insured the 
continuance of the dramatic show- 
case when it contracted to fully 
sponsor the series on NTA’s 
Newark-N.Y. o&o, WNTA-TV. 
| Standard Oil's agency is Ogilvy, 
Benson & Mather. Agency and 
NTA are working on time clear- 
ances in the chosen two or three 
top markets. 
| Reason for the one-run limita- 
tion, according to NTA, is to keep 
| the channels open for second year 
production. Multiplying the runs 
of particular plays, it’s feared, 
would mitigate against the future 
| Sales of the series. 
| Ideally, NTA is looking for full 
sponsorship on the local level for 
a once-a-week two hour outing in 
prime time. But producer-distribu- 
tor recognizes some of the prob- 
lems in clearing two hours of time 
each week in prime periods on the 
|local level and is willing to make 
compromises. “The only compro- 
mise we won't make,” according to 
an NTA exec, “is slotting the se- 
ries at a time which would dissi- 
pate the value of the series in 
the market.” 

Series is being offered in syndi- 
| cation either in the form of vid- 
tape or film. The first 17 plays of 
the critically acclaimed package 
are already in the can. They in- 
clude: Judith Anderson in 
| “‘Medea”; Helen Hayes and Susan 
| Strasberg in “The Cherry Orchid”; 
“Waltz of the Toreadors,” “Simply 


| 


Heavenly,” “World of Sholem 
a, and “Strindberg on 
Love.” 





Ben Lyon’s New Status 
| As a Senior Producer 


London, Feb. 2. 
Entertainer Ben Lyon joins the 
commercial tv web Associated- 
| Rediffusion Ltd., covering the Lon- 
don area weekdays, as a senior pro- 
ducer in the light entertainments 
section Feb. 15. Hasn't yet been 

| handed any specific assignments. 
| Deal is exclusive, tv-wise, but 
allows Lyon to carry on his “Life 
With the Lyons” series on radio. 
| A-R is currently running a skein 


business affairs for radio and tv;| tribution. Series is described as a| of recorded video shows in much 
then as general program exec for|contemporary drama - adventure | the same formula, but these end in 


CBS-TV in the development area. | 


series. 


la few weeks’ time. 
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Week's Reprieve on WGA-Webs Pact 


Hollywood, Feb. 2. 


Writers Guild of America extended its television contract with 
the three networks an additional week, to next Saturday night 
(6), because of the continuing progress being made in contract ne- 


gotiations. 


The pact was to have expired last Saturday (30). It covers only 
tv-films produced by the networks or subsidiaries, not live shows. 
Negotiations with the networks will continue all this week. | 

Although the Guild is continuing to negotiate with the majors 
in television and with the Alliance of Television Film Producers, 
it is already striking them. Those contracts expired Jan. 15. Inde- 
pendent producers who belong in neither the major, Alliance or 
network categories have already been granted an extension to Feb. 

9 











Has Goldwyn Waited Too Long 
On Sale of Features to TV? 


Has Samuel Goldwyn missed the 


boat for a large tv payoff for his 
vaulties? Question is being 
bandied around in the trade now, 
in the midst of the post-48 guild 
hassle. 

t's argued that the residual is- 
sue, no matter how hot it is today, 
‘settled within two years. 


will be 
In short, within two years, the pix | 
made after August, '48, will be 


opened up for tv in some measure 
Distributors of cinematics for tv 
have this factor in mind now in 
bidding for new bundles of pix. 

Situation was quite different in 
the recent past, when the features 
to tv distribs didn’t know exactly 
when the residual Hollywood talent 
guild issue would come to a head. 
In that period, just six months ago, 
distribs were more receptive to the 
high price tags put on Goldwyn 
backlog. It was the only remain- 
ing library of major importance 
left for tv and the post-’48 possibili- 
ties looked much farther away than 
it does today 

In fact, National Telefilm Asso- 
ciates only last spring was close to 
a deal with Goldwyn. It’s under- 
stood to have collapsed not on the 
issue of monies, but on the issue 


of whether NTA should have world- 
wide rights to the pix, including 
the Soviet Union and countries 
within the Communist orbit. Gold- 
wyn crowd didn't want to give NTA 
the Soviet rights. 

Onl recently, Goldwyn outfit 
was reported to be circulating a 
group of 19 pix, carrying a price 
tag of $5,000,000, or about $263,- 
000 per pic. There weren't any 


takers at the time. 


not rule out future offers of mer- 
R h ff I ger that might prove satisfactory. | 
anso 0 New prexy Reed said Official has 


Solid at N.Y. Studio 


nways prexy Martin Ranso- 
hoff says the company’s giant New 
York 


studios, opened late last 
year, are booked solid for the next 
eight weeks with blurb and tele- 
f pilot biz, and the combined 
east and west coast operation will 
gross $4,000,000 during the first 
four months of '59 
Ransohoff sees the combined out- 


Imways, 


put of | 
California 

i deal with Warner 
Bros. grossing close to $10,000,000 
for the year. Slated for the New 
York studios besides commercials 
are a Darrell Productions pilot for 


n the Coast 
' 
4 


ABC Films syndie_ distribution 
themed on New York's Bellevue 
Hospital; the Fox feature produc- 
tion of “Murder Inc.”; and the 


pilot for an Allen King series, be- 
ing produced by Phil Silvers’ Tra- 
Nan Productions. 

Ransohoff says with the demand 
for theatrical and pilot production 
running high, Filmways is holding 
one stage exclusively for the pro- 
gram shooting and the other for 
commercials. 

Only 
Street,” which had a summer web 


run with Ford bankrolling and is 
currently ia rerun on ABC-TV. 





Filmways telefilm produc- | 
tion of its own to date is “Beacon | 


| Sam Gang to C&C 


Filmways of | 
and commercials rolled | 


| Sam Gang, vet foreign sales 
exec, has joined Matty Fox’s C&C 

Films organization as director of 
|international sales. He formerly 
had been associated with National 
Telefilm Associates and Bernard 
Schubert, Inc. 

He left recently on a sales trip 
through Latin America with RKO 
feature films and short subjects 
package. 


Hal Hackett In 
Exit at Official: 
Reed as Prexy 


| Harold L. Hackett, board chair- 
man and president of Official 
Films since 1953, this week re- 
signed from the telefilm firm that 
he helped build to prominence 
with English co-production ties 
and successful network properties. 
| Seymore Reed, executive vice 
| president, has been named presi- 
dent, and Louis C. Lerner, whose 
|} investment firm of Lerner & Co. 
holds controHing stock in Official, 
| becomes board chairman. Official’s 
| general counsel and board mem- 
ber Leonard I. Schreiber is named 
vicepresident. Lerner said he was 
| taking over as chairman so that 
the controlling interest would be 
active in management of the com- 
pany; and currently there are no 
plans for merger. He, however, did 








}no plans for production at present, 
| but that negotiations are underway 
for acquiring new film product and 
} that the sales staff would be in- 
| creased. 


Under Hackett, the company at 
one time had two web properties 
going, “Robin Hood” and “Bucca- 
neers,” both co-production deals. 
Since the ebb of costume adventure 
series, however, Official has had 
only one property on network, the 
short lived “Invisible Man.” 


‘TOMBSTONE TERRITORY’ 
HOT SYNDICATION ITEM 


Ziv claims quite a distinction for 
its “Tombstone Territory.’ 

Oater, while it was on ABC-TV 
web, was telecast by some 130 
Stations 
die now has tallied mort than 156 
markets. Pat Conway starrer in 
syndication is represented by all 
freshly produced episodes. It’s an 
odd situation when the first year 
of a series achieves greater mar- 





| ket penetration in syndie than in 





networking. 


Hollywoed, Feb. 2. 
Mi'dred Gusse has been upped 


7 


Series being sold in syn-| 


| Wheeling, W. Va.; and KGHL, Bil-| 


to head of Screen Gems’ casting | 


and talent department, 

Ira Uhr, who has resigned 
Miss Gusse for the past 

months has been associate casting 


replacing 


THE NEW PITCH 
CREATIVE TALENT 


List of producer-distributors who 
hope to ink network deals with 
national sponsors sans pilots is 
growing. Joining the role are Na- 
tional Telefilm Associates, United 
Artists and Independent Television 
Corp. 

Past sans pilot members include 
Don Sharpe, Warner Bros., MGM- 
TV, Screen Gems, and a few 
others. The difference between the 
past and present members is this: 
most of the past members have 
inked either network and sponsor 
deals for financing of the pilot; 
present members hope to sell the 
series on the basis of recognized 
creative talent. 

The thinking of United Artists 
Television, one of the new sans 
pilot members, runs along the fol- 
lowing line: UAT has and will con- 
tinue to make pilots on broad- 
based projecis, series which have 
a potential wide array of sponsor 
possibilities. However, projected 
series which have a_ specialized 
{sponsor appeal should be sold on 
the basis of the talent guaranteed 
to work on the series. 

A case in point, from UA's view- 
point, is “United Artists Play- 
| house,” for which Edward Small 
|has been inked as @xec producer. 
|} An anthology series of that nature 
hasn't got as broad a base of spon- 
|sor possibilities, and it would be 
| foolhardy to come into the market 
| with one episode. In such a series, 
|with no running characters and 
| different stories planned each 
week, how representative could a 
pilot be? Financing by a network 
or sponsor, in all probability, could 
bring in a pilot. But without such 
financing, UAT is pitching that 
series on the basis of the UA pro- 
ducers lined up and talent secured. 

Similar circumstances operate 
in eceriain projects of NTA, ITC 





| 


and other companies. Whether they | 


make it this selling season—in the 
face of repeated failures of such 
selling in the past—remains to be 
seen. 

One of the few sans pilots suc- 
cess stories is that of Don Sharpe 
He sold the “Mr. Lucky” series to 
Lever Bros. and Brown & William- 
son on the basis of a script, which 
up to mid-season, hadn't been 
fikned in the series, 

Of course, there are other suc- 
cess stories, f'rinstance the sale of 
“Adventures of Paradise” on the 
basis of the names of producer 
Martin Manulis and the author 
James Michener. There also were 
Warner Bros. “Bourbon Street 
3eat,” et al of the past but most of 
the sans pilot success stories fol- 
low a different course. 

Usually, there’s the financial 
tie-up of the production company 
and either the network or agency 
prior to pilot making. In that 
event, the agency or web has a 
choice of picking up the option for 
the entire series, or rejecting the 
project completely. 


NEW DEALS SET ON 





CBS Films has moved into '60 
with a roster of sales on a variety 
of series 

Deals include purchase of “Phil 
Silvers Show” by KGO, San Fran- 
cisco, and KTTV, Los Angeles: 
“San Francisco Beat” by KMOX, 
St. Louis; “Trackdown,” by WBBM, 
Chicago; and KGO, San Francisco; 
“U.S. Border Patrol,” WWJ, De- 
troit for Brown & Williamson; “Our 
Miss Brooks,” by KABC, Los An- 
geles; and “Amos ‘n’ Andy,” by 
KNXT, Los Angeles. 

“Phil Silvers Show” was also pur- 


chased by Dial Soap for WROC, 
Rochester, N.Y.; WHIO, Dayton, 
O.; WKTV, Utica, N.Y.; WTRP, 


lings, Mont Program also was 
picked up by WKYT, Lexington, 
Ky 

“San Francisco Beat” was also 
sold to WCHS, Charleston, W. Va.; 
WJRT, Flint ,Mich.; WRGP, Chat- 
tanooga, Tenn.; KGMB, Honolulu 


| and WHBQ, Memphis. 


three | 


There also were other sales on 
other series in the CBS Films 


director at the Columbia subsid. J catalog. 


CBS FILMS CATALOG 


PING PILOTS 





Syndication Outfits Take Stock 
In Wake of Poor Year; Answer To 
Future May Lie in ‘Going Offbeat’ 





Strike—It Rich 
Hollywood, Feb. 2. 

One of the paradoxes of the 
writers strike in television is 
that it is going to make the 
producers richer. 

As it now stands, most tele- 
pix producers don’t have 
enough scripts to finish out 
the full season of 39. This 
means they'll have to produce 
fewer firstruns and schedule 
more reruns. Since most pro- 
ducers lose or break even on 
their firstruns and make their 
profits on reruns, strike will 
give them a _ greater profit 
yield this year because of the 
additional reruns. 


Little Demand For 
New Products As 


Summer Fillers 


Telefilm producer - distributors 
| are beginning to sound out the 
market for summer replacement 
shows. It’s known that Foote 
Cone & Belding, representing 
S. C. Johnson and Pet Milk, is 
| looking around for a replacement 




















for CBS-TV’s “Red Skelton Show” | 


jand Perry Como (see separate 
| story) has bought two Roncom 
| entries. 


In addition there will be a num- 
ber of other holes in the web 
schedules this summer for a pos- 
sible telefilm entry. But the num- 
ber of summer replacement pos- 
sibilities isn’t considered too high. 
In fact, the forecast is that the 
summer replacement biz on the 
whole will be smaller than the 
low January replacement biz this 
year.. 

Not all vidfilm producer-dis- 
tributors want to get into the act 
during the summer period. Many 
with what they consider a high 
commercial property would rather 


forgo the summer and wait for a| 


fall sale. Reason for ithe reluc- 
tance to go into a summer deal 
with a new property stems from 
the short duration of many such 
deals. It's argued by some that if 
the show doesn’t make it in the 
summer, when the tune-in is low, 
the series is killed. 

But that’s only one side of the 
coin, Others say that in the midst 
of all the reruns, a new series 
which sparkles can have 
day and strengthen its chances of 
a long, successful run. 


REGIONAL CLIENTS ON 
‘SEA HUNT’ EXPAND 


Two major regionals, signed for 
Ziv’s “Sea Hunt” for the third 
year, have expanded their existing 
sponsorship of the show into new 
Two are Standard Oil of 
California and Heileman Brewery. 

To its present roster of 15 “Sea 
Hunt” markets, Standard Oil of 
California, has added KBES, Med- 
ford, Ore., and KIMA, Yakima, 
Washington. Agency is BBD&O. 
Heileman has taken on WKBT, La 
Crosse, Wisc. - 

New signers include Austin Sav- 





markets 


ings & Loan, Austin, Tex.; WAST, 
Albany; KPRC, Houston: WKBW, 
3uffalo; WLW-I, Indianapolis; 


WJW, Cleveland; and WFBC, Ashe- 
ville. 

Third year renewal list for the 
Lloyd Bridges starrer is reported 
i by Ziv to have hit 132 markets, 


a field | 


+ Reassessment of the syndie biz, 


in the wake of a general poor year 
in "59, is the order of the day. No 
one has the cure-all, but from the 
larger to the smaller companies, 
there’s a reexamination of com- 
pany policies ranging from product 
output to sales effectiveness. 

One of the issues being hotiy de- 
bated is the nature of syndie’s 
product output. Why stay in the 
action-adventure groove when the 
field is so crowded, some say. Re- 
gional buyers and stations looking 
for first-run situation comedies or 
other offbeat series have only a 
few properties to choose from. A 
first-run situation comedy has an 
acceptability in today’s tv climate 
that it never had before. Yet, how 
many of these are there, or in the 
planning stage for release shortly 
}in the market-by-market field? 
| The product dissatisfaction is 
| being met in many ways by various 
companies. National Telefilm As- 
| sociates’ has put “The Play of the 
| Week” into the syndie hopper. (See 
separate story). Outfit is seeking 
other unusual properties for the 
market-by-market field, while re- 
taining syndie’s traditional output. 
| Some companies are diversifying 
| their operations, while others are 
| experimenting with offbeat entries. 
|Sereen Gems, for example, has 
taken on for vidtape syndication 
“Medicine '60," a one hour docu- 
|}mentary series. Flamingo Films is 





|heavily engaged in foreign film 
distribution, while its half-hour 
|series production arm remains 
fallow 


Expressions of product dissatis- 
faction are by no means unani- 
mous. The action-adventure tradi- 
tionalists say syndie’s headaches 
do not stem from the “hard” shows. 
Syndie’s time slots are confined to 
the pre and post network option 
time periods, they point out, and 
the “impact” action adventure 
shows gain the widest acceptance 
in those time periods 

Come into the market with a 
soft, offbeat entry, and you take @ 
financial licking, traditionalists ar- 
gue. Independent Television Corp.’s 

(Continued on page 54) 


New Series Set 
By 3 Stooges 


Hollywood, Feb. 2 

Three Stooges are planning to 
|compete with themselves via @ 
new series which they'd wholly 
own. Their current Screen Gems 
package is wholly owned by Co- 
lumbia, with the Stooges out in 
ithe cold so far as participation in 
the shorts are concerned. 

Stooges are planning a series of 
|39 half-hours slanted at the kids 
and combining live-action and ani- 
mation. Show will be a coproduc- 
tion between their Comedy Three 
Productions and Norman Maurer 
Productions, with the pilot entirely 
financed by themselves and the 
package repped for sale by the 
William Morris office. 

Maurer, who writes most of their 
material, will produce. Animation 
will be done by TV Spots Inc., and 
will consist of 78 five-minute ani- 
mated sequences starring the 
Stooges characters. Each helf-hour 
will have two cartoon sequences 
and the rest live-action. Animation 
is already underway; live-action 
filming for the pilot starts Feb. 25. 

Stooges, Moe Howard, Barry 
Fine and Joe De Rita, point out 
that new series will be tailormade 
for the kid audience, and will not 
have as much violence as the 
theatrical shorts which comprise 
the Screen Gems package. Stooges, 
while not sharing in the Screen 
Gems take, have been benefiting 
from the success of the shoris via 
personal appearances, nitery dates 
and a theatrical pic they recently 
} mace for Columbia. 
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Washington, Feb. 2. 

The curtain fell yesterday on the most exhaustive and 
perhaps laborious airing of broadcasting’s virtues and 
shortcomings ever undertaken by a public body. 

The Federal Communications Commission inquiry end- 
ed as it began—with nearly everyone divided and some- 
what confused on the overriding issue of programming 
controls. 

The confusion was pointed up last week with the in- 
jection of a new concept by National Assn. of Broadcast- 
ers prexy Harold E. Fellows. Fellows told the FCC any 
Government dictation of program content was unconsti- 
tutional but said it had the right to ask broadcasters how 
they planned to serve the programming needs of their 
communities. 

Fellows’ idea set the tome for the network presenta- 
tions that wound up the inquiry. In questioning the web 
top command, the proposal appeared to baffle the Com- 
missioners leaning toward tougher programming policies 
and consternation among those inclined to think the FCC 
should keep out of programming entirely (notably Chair- 
man John C. Doerfer). The former had difficulty under- 
standing what effect it would have in improving pro- 
gramming. The latter seemed to view it as involving the 
Commission inextricably in program supervision. 

NBC, CBS and ABC all gave elaborate defenses of 
broadcasting as it exists today with emphasis on the con- 
tributions each has made to the art through the years. 

There was a solid front of ideological opposition to any 
Government shackling of broadcasters’ programming 
freedom. 

Split on ‘Community Needs’ 

But CBS president Frank Stanton pointedly rejected 
the “community needs” idea and, under questioning, went 
so far as to say he would approve an FCC move to get 
Congress to shear it of all programming authority. Both 
NBC board chairman Robert Sarnoff and AB-PT prez 
Leonard Goldenson went along with the “community 
needs” proposal, and the idea that FCC has a limited 
right to review programming performances vs. promise 
at license renewal time. 

Whether FCC will resolve the issue by adopting 8 
“modest proposal” on the order of Fellows’ idea is prob- 
lematical. After the final session Monday (1), Doerfer 
said he will insist that the first question the FCC thrash 
out be whether it has any legal authority whatever in the 
programming field. Then, he said, the Commissioners 
would tackle tle question of what, if anything, should be 

one 
2 of Congress by mid-March.) 

But Doerfer hit the reality of the situation when he 
commented that Congress, if it felt it necessary, would 
not hesitate to plunge the FCC into the programming 
field. no matter what the Commissioners decide among 
themselves. 


(Doerfer said the FC€’s report should be in the 





Sarnoff Says— 








NBC board chairman Robert W. Sarnoff, as the leadoff 
witness among the three web execs, staunchly defended 
freedom of broadcasting, warning FCC against setting 
itself up as “the ultimate Solomon” to dictate the tastes 
of 180,000,000 Americans. 

“In a free society such as ours,” Sarnoff declared in a 
not-so-subtle reference to the First Amendment, “the 
public would not be served by imposing federal regulation 
on the program process of broadcasting, any more than 
the public would be served by regulation on how the press 
fills its columns.” 

Sarnoff had 54 pages of prepared testimony which he 
read with skill, while admitting that the content carried 
“no drastic measures, no dramatic proposals.” He said 
some might call his presentation “the case for the status 
quo.” But that’s wrong—it should be correctly called “the 
ease for progress through evolution,” he added. 

In addition to grave warnings against FCC regulation of 
nets (holding that such a step would be drastically out 
of tune with the Liberty Bell and would open a Pandora’s 
box of trouble and confusion for the FCC) Sarnoff had two 
new suggestions: 

(1) That FCC should give “official recognition” to the 
Code of the National Assn. of Broadcasters. This seem- 
ingly didn’t set well with the Cemmissioners. - Several 
asked him if it wouldn’t involve “censorship” since the 
Code takes up beth taste and propriety in programming. 
Sarnoff backed off slightly, saying he never intended to 
suggest that FCC endorse the Code in the sense of mak- 
ing it part of FCC’s rules, ete. He meant, he said, FCC 
might “issue a statement” lauding the general objective 
and encouraging all broadcasting stations to join in. 
Commissioner Robert E. Lee said FCC commissioners in- 
dividually have already “lifted our eyebrows to the hair- 
line” to hint strong approval of the Code. 

(2) That FCC should junk old license renewal pro- 
cedure and require a licensee to take the “affirmative 
responsibility” of describing how it has served the public 
and how. “Under such a procedure,” Sarnoff said, “the 
applicant for renewal would be called upon to describe 
how he has sought to determine the audience needs and 
interests in the community, to define the interests he is 
seeking to satisfy, whether specialized or diversified; and 
to outline, in a narrative account, the type of service he 
has provided and proposes to provide to meet those audi- 
ence needs.” 

He noted significantiy that no federal Big Brother 
needs to stand over networks when the webs are neces- 
sarily “dependent for survival on public acceptance.” The 
most meaningful check, in other words, is aiready there. 

If FCC is going to get into programming regulation, he 


asked, how can the Government stop with the netwérks? 


TV Networks Cross-the-Board Panaceas 


He said if the job is to be done, FCC will also have to 
stretch its authority over packagers, independent pro- 
ducers and others originating and producing programs. 

He defended advertisers, denying under questioning that 
advertising control over programming had been harmful 
to the public interest in any measurable degree. Sponsors 
have never been permitted to interfere with news or pub- 
lic affairs shows on NBC, he told one questioner. But, as 
far as dramas are concerned, he said, he felt a cigaret 
sponsor was within his rights to veto the star smoking 
a cigar on camera. 

“The influence of advertisers,” he said, “is based on 
judgments of audience reaction. Here, too, the audience 
is in ultimate control.” 

He advocated a “standard of reasonableness—reason- 
ableness in recognizing the interests to be served and in 
making a contribution toward serving them” as the yard- 
stick for suitability of programming. Under questioning, 
he further defined it as “what reasonable men would call 
reasonable.” 

He said a broad standard is required “because it best 
fits the diverse and dynamic nature of the broadcasting 
medium... . (serving) a public of widely different and 
changing conditions.” 

He said those who criticize ratings “understand them 
the least.” He contended they serve useful purposes, 
even with degrees of error, and pointed out that the 
technique used is the same as that employed by the U:S. 
Census Bureau between deciennial censuses. 

“Although I believe the reasons against licensing net- 
works far outweigh any reasons for not doing so,” he 
said, “I have no doubt whatever that the NBC network 
schedule would win endorsement as a responsible and 
diversified program service under the public -interest 
standard.” 





Stanton Says— 











Inspired crusade by 
faire by government. 

This is the sum of CBS president Frank Stanton’s 
thoughts on meeting the historic programming crisis. 

Dr. Stanton’s all<lay FCC presentation (55 pages of 
prepared statement, over three hours of q&a) amounted 
to a White Paper for uncompromising non-interference by 
government in programming—a kind of Blue Book in 
reverse. 


industry. Enlightened laissez 


Rejecting even the most modest proposals for limited 
FCC programming guidance, Stanton said, in effect, that a 
little bit of government intrusion goes a long way toward 
censorship. 

Stanton’s testimony was the more effective for the ab- 
sence of vitriol toward the exponents of government 
control. In an impressive bit of soul-searching, he even 
voiced sympathy for those “zealous reformers” and said: 

“I must in all candor tell you that I am not comfort- 
able when I see where I have been driven . Surely, 
the government need not stand idly by if... this great 
medium should devote itself solely to escapism—te west- 
erns—to rock and roll—to murder, mayhem and medio- 
crity.” 

But in looking at the various ways the government might 
act, Stanton said, they boil down to one course—‘that 
the government take over the direction of the medium 
in order to decide for itself what ideas, what thoughts, 
what words, the American people shall have.” 

Then, he said, “we turn our backs to democracy.” 

Stanton did list two exceptions when FCC might 
justifiably venture into the programming field. But when 
cross-examined by Commissioners it became unclear 
whether they were exceptions at all. These, he said, 
were in comparative cases where applicants make rival 
programming proposals, and when a licensee, at renewal 


The ‘New’ Sarnoff 

If last week’s FCC hearings proved nothing else, 
they demonstrated beyond doubt the blossoming into 
full maturity of NBC board chairman Robert W. 
Sarnoff. In what was unquestionably the most im- 
portant “assignment” of his career in broadcasting— 
espousing the network's “declaration of principles” 
in resting NBC’s case before the Government agency 
—Sarnoff carried it off with firmness, sureness and a 
finesse that even provoked compliments from his 
rivals in business. 











There was a day when the cross-examination to 
which he was subjected by the Commissioners would 
have betrayed the nervousness, insecurity and even 
lack of knowledge of a semi-pro upon -whom was in- 
flicted “too much too soon.” But the Sarnoff who 
stood up before the FCC last week was an adminis- 
trator with firm convictions and answers. 

It was expected that a seasoned pro and broadcast- 
er-statesman such as Frank Stanton would bounce 
with the industry ball and come through, as he did, 


with increased stature. But primarily last week's 
hearings signaled the unmistakable quality of Sarnoff 
leadership. 





time, has so flagrantly failed to keep his original program 
promises as to reflect on his character qualifications. 
Stressing that broadcasters would be “blind and deaf” 
to shrug off current criticism, the CBS head called for 
fervent efforts to learn, meet and elevate the program- 
ming desires of the people. To achieve this “interplay” 
between public and broadcasters, Stanton said programs 
and experiments going beyond the nose-counting of ratings 
are needed, and cited several CBS projects with this goal. 


More Than Gumshoes & Gunplay 

In his defense of the industry, he gave a documented 
denial of the charge that tv offers only gumshoe and 
gunplay. During the first quarter of 1960, he said, 27.1% 
of CBS prime time was devoted to general drama, reli- 
gion, education, etc., while 32.5% was taken up by myster- 
ies, westerns and adventures. 

In connection with his web’s stepped-up public service 
programming efforts, Stanton announced that the Doerfer 
plan will be carried out on CBS by Monday and Friday 
half-hour prime time informational programs. On one 
out of three Fridays, affiliates will get a half-hour for local 
public affairs programs. 

Stanton hit out at the concept that “advertisers are the 
bad guys and the forces of evil,” declaring that their ob- 
jectives and the public interest are compatible. However, 
he conceded that in the “hurrying stages of our develop- 
ment,” advertisers have been allowed too large a role in 
broadcasting. To counter this, Stanton said CBS will 
accept or reject any programs without regard to sponsor, 
and adhere to a four-point policy guide spelling out 
proper and improper advertiser participation. 

In addition, CBS is tightening up its ad checking pro- 
cedures and will have web reps personally witness dem- 
onstrations when practical, he said. 

Stanton rejected the proposal for licensing networks 
on the grounds it could have only one objective—regu!a- 
tion of network programming. 

However, he said CBS is moving to meet criticism of 
network programming policies by adopting a plan for 
giving affiliates more advanced knowledge of upcoming 
network fare along the lines suggested by Westinghouse 
Broadcasting prexy Donald H. McGannon. This includes 
regularized advance fill-ins on stars, main characters, gen- 
eral format as well as closed-circuit previewing of pilots 
and first episodes, and continued closed-circuit showings 
for controversial series. 


Coldenson-Treyz Say— 


AB-PT president Leonard H. Goldenson, final witness 
at the FCC inquiry, urged against any “unwise and pre- 
cipitous action” which would result in clamping a “strait- 
jacket” on the budding tv industry. 

“We must avoid,” he said, “any controls which might 
cripple or retard television’s growth and its ability to ex- 
periment, to be daring, to be vigorous and to enter into 
new fields that are the appropriate courses of conduct for 
so young and so new a vital force.” 

Goldenson, under questioning, went along with the 
“public service test” idea of FCC programming authority 
(advanced by the NAB and subscribed to by NBC). But 
he said the FCC should stay within very narrow confines 
in the programming area. 

“Can we legislate taste?” he asked. “Can we make it a 
criminal offense to be mediocre? Shall we set up a Com- 
missar of Culture?” 

The best answer, Goldenson maintained, is “the crea- 
tion of freely competitive forces which, by their interplay, 
can accurately reflect the choices of all the segments of 
the public.” 

Goldenson made much of ABC's “counter-program- 
ming” policy as the right way for fulfilling the program- 
ming wants of the public and achieving a balance of fare 
among the networks. His web's constant search for new 
types of shows to offset NBC and CBS fare, he said, has 
brought the public a rich variety of new talent and en- 
tertainment. 

Citing ABC's pioneering in the “action-adventure” for- 
mat, Goldenson said its “overwhelming endorsement by 
the public” is “illustrative of the success of our basic 
policy—to find and fiil needs as they exist.” 

Goldenson hit at-the critics of tv who, he said, “sneer 
at programming for “majority” tastes. “Since we are e® 
medium of mass communications,” he said, “we should 
primarily be concerned with majority programming. To 














‘a very large extent our programming should be based 


upon the public’s free choice and their indications con- 
cerning popularity.” 
Treyz: ‘Program Ist, Sell 2d’ 

ABC-TV president Oliver Treyz, who testified with 
Goldenson, described the web’s philosophy of service to 
the public as “program first and sell second”—‘“our own 
control of our own programming without any delegation 
of our responsibility to others.” 

“This control,” Treyz said, “assists us in shaping our 
program structure to reflect sensitivity to the interests of 
the public we serve.” 

On the score of deceptive programming and advertis- 
ing, Treyz said ABC assumes full responsibility for any 
material broadcast over its facilities. “If deception exists 
in any program broadcast by us, regardless of the sources 
from which it is obtained, it is our responsibility to see 
that it is eliminated before the programming reaches the 
public.” 

To root out payola, Treyz said, ABC has required all 
employes to fill out questionnaires and file annual reports 
on the anniversary dates of their employment. In addi- 
tion, ABC's continuity acceptance department checks out 
every script for hidden plugs 

Treyz added that ABC recognizes the authority of both 
FCC and the Federal Trade Commission to take action in 
cases of deceptive advertising. He insisted this authority 
is now adequate and no new legislation is needed. 

On the subject of programming, Treyz likewise voiced 
the view that FCC present policies are adequate and no 
new authority is called for. 

The p ntation by Goldenson and Treyz took only 
half a < in contrast to the full-day appearances by 
CBS and NBC. 
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FEBRUARY 
ON NBC 
TELEVISION- 


a wide range 

of NBC programs 
designed to 
entertain...to inform 
..to enlighten. 

Keep this schedule 
so you will 

not have to say: 


“IF ONLY I’D 
KNOWN IT WAS 
ON, I’D HAVE 
WATCHED!” 


























“THE TEMPEST” (7:30-9:00 pm). A special television 
adaptation of William Shakespeare’s last drama. Starring 
Maurice Evans, Richard Burton, Roddy McDowall, Tom 
Poston, Liam Redmond and Lee Remick. Another classic 
on “Hallmark Hall of Fame.” IN COLOR. 


“11, 


“MEET MR. LINCOLN” (9:00-9:30 pm). Second coin- 
memorative presentation of this widely hailed “Project 20” 
event, which makes use of actual photographs, cartoons, 
music and words of his time to portray Lincoln, the man. 
Critics called it “Uniquely authentic television biography.” 


“NOT SO LONG AGO” (8:30-9:30 pm). Another “Project 
20” event. A vivid, fast-paced profile of America from 1945 
through 1950. These were the years of flying saucers, G. I. 
brides, wonder drugs, pyramid clubs, bikinis, and tele- 
vision’s explosive emergence. Commentary by Bob Hope. 








= ogee 


“THE MUSIC MAKERS” (8:30-9:30 pm). An hour of 
music and variety starring Polly Bergen, John Raitt, The 
Dukes of Dixieland, The Hamilton Trio, Lorin Hollander, 
and Donald Voorhees eonducting the Bell Telephone 
Orchestra. On the “Beli Telephone Hour.” IN COLOR. 


. 









Orchestra. On the “Bell Telephone Hour.” IN COLOR. 














ART CARNEY IN “3-IN-1” (8:00-9:30 pm). Also star- 
ring Elaine Stritch, Myron McCormick, Frank Conroy, 
George Matthews. Three one-act plays: Noel Coward’s 
“Red Peppers”; Sean O’Casey’s “A Pound on Demand”; 
Eugene O’Neill’s “Where the Cross is Made.” IN COLOR. 












“PORTRAITS IN MUSIC” (8:30-9:30 pm). Starring 

(in alphabetical order) Julie Andrews, Victoria de los 
Angeles, Nanette Fabray, Carl Sandburg, Brian Sullivan, 
Earl Wrightson. Donald Voorhees and the Bell Telephone 








SAT. 


PA @) 





“WORLD WIDE 60” (9:30-10:30 pm). “A REQUIEM 
FOR MARY JO.” The intensely human story of a young 
jazz composer who expresses his grief over the death of his 
infant daughter by composing a religious service in jazz. 








“JOURNEY TO UNDERSTANDING” Volume III 

(9:30-10:30 pm). Comprehensive coverage of President 
Eiséihower’s historic journey to South America—with a 
report on Premier Khrushchev’s tour of India, Burma and 
Indonesia. Frank McGee narrates. An NBC News Special. 
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WORLD WIDE 60” (9:30-10:30 pm). “FREEDOM IS 
SWEET AND BITTER.” Chet Huntley narrating an ab- 
sorbing, pictorial study of the forces that shape modern 
Africa—an exploding population, expanding industry, and 
Africa’s heightened power as a world force. 


WORLD WIDE 60” (9:30-10:30 pm). “THE MISSILE 


RACE: TIME FOR DECISION.” A comprehensive re- 
port on the nation’s achievements and shortcomings in the 
missile rate with Russia ...and what can be done to assure 
first place for America. 


“OUR AMERICAN HERITAGE” (8:00-9:00 pm) . James 
Whitmore, Teresa Wright, and special guest star Melvyn 
Douglas siar in “Shadow of a Soldier,” a taut, gripping story 
of the last days in the life of General U. S. Grant. Also 
starring John Baragrey and Paul Tripp. IN COLOR. 


“THE SECRET OF FREEDOM” (5:00-9:00 pm). Tony 
Randall, Thomas Mitchell and Kim Hunter co-star in 
Pulitzer prize-winner Archibald MacLeish’s first television 
play — bringing a national problem sharply into focus at 
the local level. On “Sunday Showcase.” 


“AFTER HOURS” 
mer, Sally Ann Howes and special guest star Buster Keaton 
in a romantic comedy with an unusual triangle ...a match- 
snaking Santa Claus, a patient turned analyst and a mis- 
understood girl. On “Sunday Showcase.” IN COLOR. 


ait 


“THE DEVIL AND DANIEL WEBSTER” (8:00-9:00 


pm). Edward G. Robinson portrays the eloquent New 
England Senator and special guest star David Wayne 
makes an inspired defense of Hell in the Stephen Vincent 
Benet classic. A “Rexall TV Special.” IN COLOR. 


Py & i 
THE BOB HOPE BUICK SHOW (8:30-9:30 pm). Hope 
plays host to guest stars Ginger Rogers, Wally Cox, and 
the winners of the annual Photoplay Gold Medal Awards 
presented to the most popular motion picture players of 
the preceding year. 


MON. 


29 


“POND’S PRESENTS PAniS A LA MODE” (10:00- 
11:00 pm). $250,000 worth of the latest Paris fashions — 
modeled by 15 French mannequins. A first showing prior 
to newspaper and magazine coverage. J Bergerac 
plays host in the Continental manner, IN COLOR. 


(8:00-9:00 pm). Christopher Plum- 


TUES. 


“THE SWINGIN’ YEARS” (8:30-9:30 pm). A return to 
the dancing, prancing years of the turbulent Thirties, when 
the big bands held sway. With Gene Krupa, Count Basie, 
Woody Herman, Glen Gray, Tex Beneke and Guy Lom- 
bardo. On “Ford Startime.” IN COLOR. 


14 


“THE DINAH SHORE CHEVY SHOW” (9:00-10:00 
pm). A special imported program of Italian charm and 
Mediterranean melody, with Dinah Shore playing hostess 
to Rossano Brazzi, Domenico Modugno, Joey Alfidi and 
Trovajoli Dance Group. IN COLOR. 


ire | : 
“FOUR FOR TONIGHT” (10:00-11:00 pm). Starring 
Beatrice Lillie, Cyril Ritchard, Lene | Grimes and special 
guest star Tony Randall. An unusual quartet of separate 


shows, each with an individual star. On “Pontiac Star 
Parade.” IN COLOR. 


NBC Television Network 
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Du Pont's 60-Min. Subliminal Com’ 
_ On Fashions Hits Snag at NBC-TV 


t 
é 








By BILL GREELEY | 
Du Pont, nation’s biggest adver- | 
tiser of women’s fashions, has a| 
plan for an hour-long subliminal 
commercial NBC-TV, however, | 
doesn't like it 
The network has tentatively 
scheduled March airing of an hour | 
special on American fashions | 
(working itle: “The Wonderful | 
World ¢ f Fa hion.”) Du Pont, 
along with RCA, has been lined up | 
for bankrolling, but the company s 
agency BBDO wants every garment 
shown to be made from one of Its | 
svnthetic fibers. NBC's production 
folks would like to limit Du Pont’s 
pitch, however subtle, to the com- 
mercial segments of the show, f1g-| 
uring there must be a few note-| 
worthy silk. cotton and wool items 
on the cutting tables. 


The hassle may see Du Pont pull- 
ing out, since the proposition 
doesn't seem unreasonable to the 
company’s dedicated fashion crew 
at BBDO, which toils diligently in 
the synthetic cause. ‘so them, it's 
ell standard operating procedure, 
a sharp merchandising gimmick. A 
solid lineup of Du Pont synthetics 
would mean a long list of credits 
for manufacturers who use the 
company’s fabrics as well as a 
good pitching wedge for salesmen 


egainst manufacturers who don't. 

In important seasonal issues of 
the fashion mags, Du Pont will 
buy multi-page spreads and turn 
the mover to the synthetic crea- 
tions of customers. As is customary 
with the fashion books, the big 





spreads get editorial support. 

Those fat issues of the fashion 
mags might be what got NBC on a 
fashion kick. At any rate, the web 
at one time had four such shows 
pencilled in for the year. The plan 
got mulled down to one show, but 
the network also is offering for the 
first time on television the preem 
of the Paris spring fashions. Pre- 
viously this was always the fran- 
chise of the newspapers and fash- 
jon magazines, who respected a 
special release date for actual pix 
of the gowns, etc. Press and buy- 
ers are in Paris now for the annual | 
showings, with yards of hot copy | 
being filed, but no pictures. 

Deadline for photographs is 
March 1. NBC will present several 
of the fashions, French models and 
all, the night of Feb. 29. Web's! 
deadline angle is that it will al- 
ready be March 1 in Paris when 
the show goes on in New York. 

Chesebrough-Ponds is sponsor- 
ing, marking the cosmetic (et. al.) 
firm’s first try at a special. For the 
last couple of years the company, 
through J. Walter Thompson, has 
been concentrating on daytime 
participations with four quarter 
hours a week now on NBC. Pro- 
duction costs on “Pond's Present 
Paris a la Mode” are more than 
$250,000. Fifteen Paris manne- 
quins are being flown in. They’ll 
modei three creations each of five 
designers of the Chambre Syndi- 
cale de la Couture Parisienne—the 
gowns themselves worth more than 
$250,000. 

Pond’s veepee and ad chieftain 
Albert Richardson doesn’t want 
the show called a “fashion show,” 
however, since the modeling bit 
will run only about 25 minutes, 
with the rest entertainment. 

Show will be live from the Zieg- 
feld Theatre—black-tie for the in- 
vited audience of fashion and show 
biz luminaries. 


Spotlight: TWA is making place- 
ments for a big spring spot drive. 

Toy makers, who doubled their 
tele spot billing last year to $7,- 
000,000 with saturation seasonal 
pitches, will spread even more coin 
this year. Instead of focusing al- 
most entirely on the Xmas season, 
many are planning additional 
drives for March, April and May. 
Angle, besides larger profits, is to 
siabilize inventories. Names that 
should figure prominently in the 
spring push, mainly through spots 
on kid shows, are Matell, Marx, 
Ideal and Don Bell. 

New Biz: Chemical Bank New| 
York Trust to Benton & Bowles for 
an institutional ad program. Cam-| 
paign will be in addition to billings | 
handled by Doremus & Co. 

Metropolitan Broadcast- 





| Chi’s Bismark Hotel Thurs. (4). 





—On Other Adv. Agency Fronts 


ing’s WNEW-TV-AM, 

to Hicks & Griest. 
Transport Aeriens_ Interconti- 

nentaux, French airline operating 


New York, 


| in the Middle East to Australia and 


Tahiti, to BBDO. 
Heavenly Medium 

Unexcelled Chemical Corp. this 
week announced it has western 
hemisphere rights to the Swiss- 
made Skyjector, 2 92,000,000-can- 
diepower projector that will bounce 
ad messages off the clouds. Unex- 
celled prexy James M. Crosby says 
the rig (which looks like a giant 
cannon) has the power of about 
70 searchilghts with one bulb so| 


| Strong it set the stage of a German 


theatre on fire during a test. 

Skyjector also wii lay the pitch 
against mountains, skyscrapers or 
other large surfaces, and, says 
Crosby, works wonders on snow- 
covered hills, Price of a_ unit: 
$1,500,000. 

Switches: Albert Morrison joins 
J. M. Mathes as associate director 
of radio & tv. He was formerly with 
J. Walter Thompson. 

James M. Connolly named vee- 
pee of John Donnelly Sons, Boston 
billboard firm. He’s been regional 
manager of the New England area 
since 1955. 


Chi Agencies 
Chicago, Feb. 2. 

Needham, Louis & Brorby, one 
of the few agencies to publish an 
annual financial statement, re- 
ported all time high billings in 
1959. Announcement came from 
NL&B prexy Maurice H. Needham 
at the agency's annual employee 
meeting. Agency, which is em- 


| ployee-owned, logged total billings 


of $38,430,044 last year, represent- 
ing an increase of $615,277 over 
1958 and maintaining the agency's 


nine-year record -of annual in- 
creases in billings. Net profit 
99C; 


amounted to $248,538 or 
higher than the previous year. At 
the meeting, James L. Isham, veep 
in charge of creative services, and 
Richard H. Needham, v.p. and di- 
rector of personnel, were elected 
to Needham’s board of directors. 

Jewel Tea Co. has exited North 
Advertising and switched to Earle 
Ludgin & Co., effective March 1. 

Waldie & Briggs gets the Indus- 
trial Distributor Program for Aero- 


ae 


| quip, leading manufacturer of flex- 


ible fluid piping, has headquarters 


| in Jackson, Mich. 


Mutual Ad Agency network 
comprised of 23 indie agencies in 
the U.S. and Canada, meets in 


London Agencies 


London, Feb. 2. 
S. T. Garland Advertising Agen- 
cy Ltd. aims to mail printed infor- | 
mation on Feb. 27 to all potential 
delegates of this year’s Advertising 
Conference. Confab will be held! 


in Harrogate May 4-6, with the re- | 


sponsibilities of advertising in the 
1960s as its theme. 


Lambe and Robinson-Benton and | 
Bowles Ltd. drawing up new cam- | 
paigns for Philip Morris cigarets, | 


having recently taken over the 
Morris account in toto... W. S. 
Crawford Ltd. lines up 30-second 
spots at peak times on all tv chan- 
nels for Martini & Rossi’s “drink 
Martini by itself’ campaign 


provinces for a “French 
to be sponsored by the French Am- 
bassador this spring 


Buy Pubaffairs 


Pitch by NBC Net 
At ANA Conclave 


NBC-TV prexy 
yesterday (Tues.) told the all-day 
session of the Assn. of National 
Advertisers that pubservice shows 
should be a part of every adver- 
tiser’s plans 


Robert Kintner 


He was one of three broadcasters 
to address the crash session called 
to formulate a code of action 
against current industry troubles 

CBS-TV prexy James Aubrey 
mainly carboned Columbia presi- 
dent Frank Stanton’s remarks, 
made at last week’s FCC hearings 


Westinghouse president Don Mc- 
Gannon, outlined the work of 
NAB’s tele code review board, 
which he chairs, and asked for 
“vigorous and outspoken support” 
|'from ANA 

“All of the networks.” Kintner 
said, “lose millions of dollars each 


year on-the-spot news 
regular news programming, special 
news shows and companion efforts. 
Programs like these should be part 
of every advertisers plans.” 

NBC's topper the broad- 
caster has an obligation to review 
and evaluate the commercial mes- 
sages as to honesty of claims, good 
taste and suitability to the pro- 
1m in which they appear. He 
asked, “Is there a small group of 
advertisers trying to see how close 
to the borderline of good taste they 
can go in their claims? Does a 
small group of advertisers attempt 
to submit defensible advertising 
with messages designed to leave a 
misleading impression by _ infer- 
ences growing out of the claims? 


said 


or: 
g! 


| Are certain advertisers attempting 


against 
unfair 


shortcut 
through 


to use an unfair 
their competitors 


.|been inked by CBS 
Preslanders (Public Relations) Ltd. | van Anthology” 
| skeds boosts in London and the | kee 
season,” |to be used in th 


coverage, 


Aaa AADADAAAAAAAAAAAAAA 


TV-Radio Production Centres 


se DDD DADAM AAAAAAAAAAAAAAAARAERR RL 


IN NEW YORK CITY eee 


Paul Almond, via Frank Cooper Associates, has been set as camera 
| director of WNTA-TV’s “The Play of The Week”. . . Alan Sloane has 
to write the pilot for the forthcoming “Ed Sulli- 
series ., . Roger Price commissioned by Good House- 
ping magazine to develop 14 Droodles on the role of the housewife, 
e mag’s upcoming anni issue. Cooper agency set Price 
to play the role of a psychiatrist on NBC's “Sunday Showcase.”. . . 
Malcolm C. Klein named exec v.p. and general manager of NTA Tele- 
vision Broadcasting, owners and operators of WNTA-TV. Previous title 
was confined to station .. . David Burns, reguiar on ABC-TV’s “Charlie 
Weaver Show” left for Hollywood and a featured role in “Let’s Make 
Love,” new feature starring Marilyn Monroe and Gregory Peck. 

Clarice Blackburn to front “Ethan Frome” entry on DuPont “Show 
|}of the Month” Feb. 8, along with Julie Harris and Sterling Hayden, 
| previously signed . . . Patricia Neway singing in ‘he-Consul” ver- 
sion being done next Sunday (7) by CBS-TV’s “Lamp Unto My Feet” 
|}. . - Bill Berns, who has just returned from 18 months in Yugoslavia 
|for NBC International, appeared this week on WRCA-TV’s “Hi Mom,” 
}and his segment was kinnied and airmailed for repeat on the three sta- 
tions he helped establish (Belgrade, Zagreb and Ljublajana) . . . Mar- 
shall Flaum’s story, “The Dust Bowl,” this coming Sabbath’s (7) entry 
on “Twentieth Century”. Producer-director George Schaefer flew 
to L.A. for a Directors Guild confab . . . Herbert Ross will direct Bea- 
trice Lillie and Cyril Ritchard in Pontiac’s “Four for Tonight” on 
NBC-TV Feb. 24... CBS pubaffairs producer Robert Young named 
news chief at WNDU-TV, South Bend (an NBC affiliate) .. . CBS Ra- 
dio chief Arthur Hull Hayes to Hollywood, along with his sales vee- 
pee George Arkedis . Choreographer Denald Saddter back from 
London to stage the musical numbers of the Feb. 12 “Bell Telephone 
Hour.” Variety contributor Robert. Downing—vet legit stage manager, 
to boot—is having his first major tv drama produced; it’s “Limbo Kid” 
on “Columbia TV Workshop” next week (7) 

CBS-TV sales veepee John Karol respiting a fortnight in Jamaica 
. .. Merton Gould penning original score for “Twentieth Century” air- 
ing Feb, 28... Lately recovered from surgery, Red Barber leaving for 
Yankee training camp in late February . . . Sylvia Davis into “House 
'on High Street” today (Wed . Orson Bean pinchhitting this week 
for vacationing Bill Cullen on latter’s daily WRCA Radio eye-opener 
... Joe Silver back to “Captain Jet” after week out with mumps; 
Randy Kraft had been subbing . . . Clarence Worden, WCBS-TV pub- 
affairs producer, mending Mrs. Nina Y. Shoehalter left WCBS-TV 
press to await motherhood is replaced at station by Charlotte 
Berliant. 

The hands of Kajar the Magician, noted for identification with RCA 
a couple of years back, last week were made into a telefilm blurb in 
| behalf of Dutch Masters Cigars . . . Mutual Broadcasting picks up an- 











a T 
ana 


| other affiliate in the top 50 markets with WGUN, Atlanta, one of three 


|50 kw operations in Georgia. Station hooks up Feb. 8 .. . MBS has set 
}up an incentive program for newsmen along the line with “Newsbeat 
of the Month” awards, trophies and “practical prizes” for the best on- 
the-scene report filed each month with the web 

WABC's Fred Robbins plays host to Jack Lemmon, Debbie Reynolds, 
Tony Curtis, Sandra Church and John Saxon on his syndicated “Assign- 
ment Show.” He skies to Paris to tape Brigitte Bardot and Elvis Pres- 
ley ... Starting Sunday over WPIX, Chase Manhattan Bank will 
sponsor a 15-minute “Weekly News Review” at 11 p.m. . WABC- 
TV's early morning show “Joe Franklin's Memory Lane” will offer a 
special tribute to vet deejay Martin Block on his 25th anni in radio. 
| Block is deejay on WABC Radio Sal Mineo and Fabian are among 
the guests on ABC Radio’s George Christy’s “Teen Town.” 


{IN HOLLYWOOD ... 


ABC’s Tom Moore hung out the “thanks, but no” sign to the two 
major studios with tv adjuncts putting out feelers to lure him away 
| from Leonard and Ollie. He’s happy where he is and has a stock op- 


comparisons of products? Are cer-| tion deal which is more attractive to him than anything the studios 


tain advertisers trying to press too 
hard for ratings?” 

Kintner said he was not citing 
the questions as typical of adver- 
tising practices, “but I do believe 
the time is appropriate for the ad- 
vertiser, in the spirit of self-ap- 
praisal, to ask himself these and 
similar questions.” 

Reviewing NBC's department of 


| standards and practices set up last 


fall, Kintner said, “We have es- 
tablished rules to guard against 
payola and kickbacks, and have de- 
fined proper procedures in the 
(Continued on page 50) 














In This Corner . 


.. Earl Kintner 


The Kentucky Hills style feud (for the ad industry, anyway) 
between FTC chairman Earl Kintner and Ted Bates agency chair- 
man Rosser Reeves raged anew yesterday (Tues.). 


Last week Reeves, 


whose shop has 


received a volley of 


complaints recently, blasted the Commission’s policy in full-page 


newspaper ads addressed directly 


to Kintner. Yesterday the 


adman was on the receiving end. 

Speaking at yesterday's soul-searching meeting of the Assn. 
of National Advertisers, Kintner hacked away at a booklet Reeve’s 
published and widely circulated, based on his recent Q.&A. inter- 
view with Advertising Age on the FTC, “An Advertising Agency 


Speaks Out!” 


Kintner quoted the booklet: 
We believe that Congress 


billion industry. 


“Advertising today 


should, 


is a $12 
at its next 


session, grant the FTC enough millions of dollars to staff and 


maintain an adequate, expert and impartial personnel 


» one 


able to judge the truth or falsity of advertising claims; and, that 
this judgement was “often highly technical—reaching deep into 
the reaim of physics, nutrition, medicine, physiology dermatology, 
dentistry, chemistry”; that decisions must be made “for thousands 


and thousands of products. . 


. Many companies today have bud- 


gets of $50,000, $100,000—often $200,000 or $500,000—to test and 
measure the performance of a single product.” 


Emphasizing pamphleteer Reeves’ 


suggested budget of mil- 


lions for FTC, Kintner said “I am confident that any reasonable 
person who believes firmly in our capitalistic, competitive free- 
enterprise system would by now have seen clearly the folly of 


this proposed course. 


If the FTC gets that many 


policemen for 


advertising, it has too many; the police state is not far away; and 


competitive, free-enterprise 


in the advertising 


industry would 


have been strangled—along with a considerable portion of both 
the businessman's and the individual citizen's liberty.” 


have to offer ... Don Hine chucked his job as program manager of 
| KNXT to join Jack Kramer’s touring tennis pros as director of special 
| projects . . . NBC-TV moved Jerry Madden up from manager of pro- 
duction services to director of telesales ... Parke Levy returned from 
his N.Y. talent safari with two leads for his upcoming pilot of “Pete 
and Gladys,” a sequel to his “December Bride.” . . . A friendship of 
the war days in London was relighted last week when Norman Collins 
and Betty Worledge attended the TV Academy's global forum. She, 
now a staffer with Pat McDermott, was the youngest producer in Brit- 
ain attached to the BBC overseas division. Collins is one of the most 
important figures in British tv Christy Walsh won his veepee 
stripes with Ogilvy, Benson & Mather after less than a year as boss of 
the works in Bevhills . . . Boe Merman, who had been Betty Hutton's 
production manager, moved up as producer when Marvin Marx moved 
out ... Jack Meyers on NBC-TV's program hierarchy in Burbank, de- 
parted to join CBS Films as aide to Bob Lewine . . . CBS-TV advanced 

|Mort Granas to director of film services, . 


{IN CHICAGO... 


Frank Jordan, acting manager of NBC's Chi news dept. since Bill 
Ray's departure, now has the official title, sans the “acting”. . . Chuck 
Carner exited WGN Inc. public relations and is freelancing . . . Les Ure 
bach returned from a six-month sabbatical leave to resume as a pro- 
ducer-director at Fred Niles Productions . . . Hugh Downs, and wife 
Ruth, due in town Friday (5) to spend a week visiting friends .. . Jack 
Eigen, ex-WMAQ, now shopping around in Hollywood .. . In addition 
to traffic reports, WAAF now is broadcasting ice skating conditions in 
the Chicago parks . . . New York producer Bob Claver listening to 
some local offers in hopes of settling here again ... WBKB weather- 
caster Warren Culbertson cited by American Meteorological Society, 
the only Chi video weatherman so honored . . . Announcer Jim Con- 
way, a commander in the Navy Air Reserve, reported for two weeks’ 
anti-submarine duty on the East Coast . . . Ulmer Turner adding a 
noon newscast on WBKB in addition to his early ayem strip... Dick 
Cahill, of the Chi bureau of RCA-NBC’s Medical Radio System, trans- 
ferred to San Francisco to open an MRS office there . . . John Harring- 
ton notches his 25th year on WBBM this Saturday (6)... Dee Feld- 
stein, ex-Armed Forces Network, joimed the Fred Niles outfit as asst. 
to creative director Ruth Ratny. 


IN BOSTON... 


WHDH-TV and radio moved to new building on Morrissey Blvd. 
Friday (29) and WHDH radio began broadcasting from its new studios 
Saturday (30), while WHDH-TV started broadcasting from its new spot 
Sunday (31) . . . WBZ news scored dramatic exclusive Thursday (28) 
when- Hack Titchen, for six years station’s stringer in western N.H. 
until he resigned in December to become staff photog with Honolulu 
Star, called tv news dir. Dinny Whitmarsh from the last phone booth 
still in operation in Kapaho, Hawaii, to give eyewitness report on de- 





| 


struction of town by lava oozing Kilulea voleano . . . WBZ-TV gen. 


mgr. James Allen making three new appointments: George Moynihan, 
from pubaffairs dir. to asst. program mgr.; Ron Little, from produc- 
(Continued on page 42) 
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Networks Refuse to Ban — 


Who Won't Fork Up 26 Initation 





ABC, 
formed Directors Guild of Amer- | 
ica, and product of a merger of the | 
Screen Directors 
Radio & Television Directors Guild, 
that they would hire any new di-| 
rectors who did not care or were 


unable, to pay the union’s $2,000 | 


membership inition fee. Webs feel | 


strongly that the high initiation | 
charge would prevent them from | 
hiring new directors, because most | 
tyros in tv and nearly all directors 
in the lower paying radio field 


could not afford to shell out $2,000 | 


in front money. 

Network action suggests a rare 
case of “union  busting’’—one 
which appears to have the strong 
support of rank-and-file elements. 

This poses a serious problem for 
the new union. On the one hand, 
DGA can demand that the net- 
works honor the new union’s in- 
ternal rules, one of which is a 
$2,000 inition fee for new mem- 
bers. This very likely would lead 


to the enmity of many RTDG mem. | 
bers, old ones as well as potential | 


members. It was SDG, supported 
by relatively wealthy California 
film directors, which demanded a 
$2,000 initation fee for new mem- 
bers prior to agreeing on final 
merger with RTDG. Philosophi- 


cally, some ex-RTDGers oppose the! 


high fee on the grounds that it 
fosters a closed shop. Pragmati- | 
cally, they oppose the $2,000 be- 


cause new directors simply cannot 
afford to pay the sum, which par. 
ticularly in radio is a sizable hunk 
of a director's annual earnings. 
RTDG’s initiation fee was $50. 
On the other hand, the new 
union can—and probably will—ig- 
nore the fact that the networks 
will hire directors who won't shell 
out $2,000. Yet eventually this will 
(Continued on page 50) 


Who Goofed On 
Sun. Sports Spec? 


CBS-TV has the paradox of a hot 
package that’s hard to sell in the 
“Sunday Sports Spectacular” 
cause somebody goofed in the con- 
tract between the web's sports de- | 





partment and _ sportscaster Bud 
Palmer 

Palmer also has contracts for 
commercial filming with Schick 


and Kodak's Kodel fiber, and the 
contract. wilh the network has a 
clause prohibiting competitive pro- 
duct sponsorship of the 90-minute 
sports specials. Deal on Schick 
razors particularly is knocking out 
a lot of potential coin from related | 
men’s products | 

Schlitz has a half of the 13 shows 
and the web threw open the first | 
seven stanzas to co-op while trying 
to peddle the unsold half of the | 
last six to another national spon- 
sor. Mennen reportedly was unable | 
to clear a national buy. 

Sametime, several affiliates were | 
miffed over cancellations on the | 
competitive angle. After a lengthy | 
hassle, one station was able to)| 
clear spots for Lectric, shaving | 


preparation for electric razors. In| only the West Coast region plus! broadcast operations, 


CBS and NBC have in-+ 


Guild and yy 





be- | 


Pop & Pops 
London, Feb. 2. 

Making her third appear- 
ance on Anglia TV’s “The Mid- 
day Show” yesterday (1) was 
debutante Lady Carolyn Town- 
shend, talking about jazz and 
pops. 

She picked one pop some 
years back that was just right. 
Her father is the Marquess 
Townshend of Raynham, chair- 
man of Anglia TV. 


NBC & British TV 
Star Importations; 
Como, Paar, et al. 








London, Feb. 2. 

Though reports last week were 
premature that Perry Como would 
be coming over in April under 
| NBC auspices to do a program for 
BBC, fact is NBC is huddling with 
several webs over the in-person im- 
portation not only of Como but 
also Jack Paar and others 
Danzig of NBC came in last week, 
|for instance, to see Associated 
| TeleVision toppers about the pos- 
sibility of staging a series of Paar 
shows in which British artists 
would figure as guests. 

The activity, in line with NBC's 
longtime declared policy of inter- 
nationalism in tv, stems from the 
perfecting of converter systems 
that now makes perfectly possible 
| taping on more than one line- 
| Standard. BBC-TV, Associated 
| TeleVision and Granada TV now 
have equipment that enables top 
results to be secured on the Brit- 
ish 405 and American 525 line 
| standards, so a program can tech- 
nically speaking easily be taped 
here for both markets. All prob- 
lems aren't thereby soived, though, 
meaning that f'r example cash and 
studio suitability can - present 
snags. 

BBC-TV, which takes the record- 
ed Perry Como Show as a regular, 
may be said to have a lien on the 
offer to bring in the singer, but 





| Whether it would have a suitable 
studio available at 


a convenient 
date for a live program is some- 
thing in doubt. 





New Olympics Coin 
Hollywood, Feb. 2. 
CBS has sold another slice of its 
Winter Olympics’ telecoverage. 


Union Oil Co. has purchased re- | 


gional quarter-sponsorship of the 
web's 15-hour series of Squaw Val- 
ley telecasts, Feb. 18-28. It's only 
the second slice cut out of the 
web’s huge Olympic pie, Renault 
being the sole other bankroller to 


have bought in thus far (one-quar- 
ter cut over the entire network). 


Union’s purchase encompasses 





Jerry | 


MINORITIES GET 
BRUSH ON JOBS 


By LES BROWN 


Chicago, Feb. 2. 
Every year the Windy City 
| broadcasters give out with the big 
| drumroll for Brotherhood Week, 
making public service capital of 
promotional gestures and special 
programs in its behalf. Each year, 
too, one of the local tv major 
domos (in rotation) takes on the 
chairmanship of the Illinois com- 





| mittee for radio-tv observance, and | 


| invariably he publicizes the role 
with a certain pride. 


outlets has a single Negro on its 
payroll above the rank of janitor. 
| And the other non-Caucasian races 
are only sparsely represented. 

Apart from its other troubles, 
Chicago is notoriously a Jim Crow 
town where broadcasting is con- 
cerned; and this reputation, ac- 
cording to persons who keep a 
close eye on the situation, is of 
several years’ standing. In recent 
annals—in spite of the hire-at-will 
policies of the three networks— 
only one Chicago tv outlet has 
staffed a Negro at all, and that was 
merely as a summer replacement. 
With some fanfare, WBKB took on 
Negro announcer Sid McCoy last 
summer but only for voice-over 
| chores). 

Not just the commercial video 
| stations but most of the major 
AM-ers here, as well, have kept 
' their operations lily white over the 
years. There have been occasional 
exceptions, principally with on-the- 
air personalities (Negro deejay 
Daddy-O-Daylie has held a long- 
time berth on WMAQ and has 





| made the rounds of other stations | 


|too), but the color barrier has 
| been impenetrable at most stations 
for the production and administra- 
| tive jobs. 

It has been learned 
| Chicago Urban League 
Anti-Defamation League 
ing forces this week to launch a 
campaign to open jobs in radio 
|; and ty for the racially underprivi- 
|leged. Chi station operators may 


that the 
and the 
are join- 


|expect visitations in the coming | 


weeks from committees seeking to 
know why no Negroes (and in some 
cases, no Jews) are employed in 
| their shops, and they'll be re- 
minded, of course, that their out- 
lets are licensed in the public in- 
| terest. 

The answer the committees are 
| likely to get is the standard plea 
that is copped every time the ques- 

tion has come up, to wit, “we'd 
hire them gladly—and our net- 
works want us to—but they don’t 





} 


qualify for the jobs that are open.” | 


Columbia College, a school with 
a broad broadcasting curriculum, 
| offers something in refutation of 
this pat apology. Checked by 
Vartety, the school administrator, 
Mike Alexandroff, reported that 
on numerous occasions Negroes 
were at the top of their graduat- 
ing classes, yet never, in nine 
years, has any of them been able 
to find placement in the local in- 
dustry. The school’s placement of- 
fice, he said, has found jobs for 
numerous white students in radio 
and tv over the years, but every 
|time a Negro goes out on a lead 
he comes back with a story that 
the job has been filled. 





Poor, Watson Upped 
By RKO Teleradio 


nounced for two RKO General 
Teleradio veepees. 


John B. Poor, business super- | 


visor for RKO Picture divisions 
|} and one-time president of Mutual 
| Broadcasting, is named vicepresi- 
dent in charge of finance and in- 
vestment. Hathaway Watson, ap- 
pointed a veep in Feb. '59, be- 
| comes vicepresident in charge of 
He was a 


finally agreeing, Schick's stipula- | neighboring areas such as parts of| partner in the management, con- 
tion was that the razor used in the | Arizona ete., and leaves half of | sultant firm of Booz, Allen & Ham- 
blurbs did not have to be a Schick, | Olympics’ sponsorship still unsold | ilton before joining RKO General. 
Poor has been with the Tom O'Neil 
org since 1948. 


but it 
Schick. 


could not be “unlike” a 


in. the West, three-quarters avail- 
able in rest of nation. 





Yet none of the commercial tv | 


Expanded duties have been an- | 





NBC-TV’s Major Shifts in Sales 
Setup; Prelude to Peddling ‘60-61 
Sked; McFadden, Buck, Hitz Upped 





| Nov. TV Billings Up 
Network television gross 
| billings for Nov. 59 were up 
11.8% over the like month of 
| 58, according to TvB. Nov, 
‘59 total for the three webs 
was $58,138,036 compared with 
$52,008.793 in Nov. '58 
| ABC-fV was up 25.1% with 
billings close to $13,000,000. 
CBS showed a 7.3% increase 
with more than $23,000,000, 
| and NBC was up 9.8% with 
} 





more than $21,000,000. Jan. 
through Nov. ‘599 showed a 
10.9% increase for the three 
webs with a total of more than 
| $568,000,000. 


At First it Was 
| Talent, Now Execs 
| In Exit From Chi 


| Chicago, Feb. 2 

With the advertising trade winds 
blowing east for nearly a year’ as it 
did with talent a few years back), 
NBC-TV has summoned to New 
York its veepee in charge of cen 
tral division sales, Edward R. Hitz, 
to function in the area of client 
relations as a general sales execu- 
tive. (‘See separate story.) 

Moving up a peg as a result 
of Hitz’s transfer are Angus Rob- 
inson and Cy Wagner, the former 











as director of central division sales | 


for the web and latter as manager. 

The recalling of Hitz to the east 
is occasioned, at least in part, by 
the fact that most of tap Chicago 
peepee dealing in network tv 
rave established radio-tv offices in 
New York and sent their principal 
traders in broadcasting there to 
man them. (Needham, Louis & 
Brorby, for instance, stationed Jim 
Cominos in Gotham last year, and 
Foote, Cone & Belding dispatched 
Jack Simpson.) 

The Chicago sales offices for the 
webs have been losing some of the 
| play in the past twelvemonth as a 
result of the wheeling and dealing 
in the three network economy. The 
bargain buys are in New York, and 
a good many Chi agencies have 
learned to deal direct. Leo Burnett 
doesn’t maintain a New York pur- 
chasing office, but the agency's 
broadcasting veep, William Mc- 
Iivain, spends perhaps more time 
in the east than in the midwest. 


By design, Hitz’s reassignment 
will keep him dealing with the 
midwest-boys-gone-east. 
vet of NBC sales, he has spent the 
last seven years as head of central 
division sales, coming from New 
York where he had been eastern 
| sales manager 


Lee Vogel Vice Eigen 


Chicago, Feb. 2. 

WMAGQ has selected a well-known 
Kansas City personality, Lee Vogel, 
to succeed Jack Eigen as its late- 
night gabber-interviewer on a ra- 
dio show that has been highly suc- 
cessful for more than eight years. 
With Eigen out of the picture (he 
was fired on New Years Day), the 
Chez Paree has agreed to rein- 
state the show as an origination 
from its lounge, giving it greater 
access to the celebrity crowd. 

It resumes on Feb. 16 as “The 
Chez Show, with Lee Vogel.” Sta- 
tion is extending it to two hours 
and 25 minutes, Tuesdays through 
Sundays. 

Unlike Eigen, who has always 
been one of broadcasting’s bad boys 
‘even in N.Y. when he originated 








being touted as a high-type, clean- 
cut fellow with a newscasting back- 
ground and a civie conscience. 





=> 


A 32-year | 


from the Copa Lounge}, Vogel is | 


By next week, NBC-TV figures 
on having a reasonable facsimile 
of a 1960-1961 program sked to 
peddle along Madison Ave., and js 
paving the way by trying to stream- 
line its sales operation before then. 

Among the principal appoint- 
ments is the naming of Max Buck 
as eastern sales manager for the 
network. New job pulls Buck out 
of a longtime berth as station mar.- 
ager of WRCA-TV, New York flag- 
ship of the NSC network. For the 
time being, Bill Davidson, veepee 
over WRCA-TV and WRCA Radio 
will not fill the Buck vacancy. 

But perhaps the biggest move 
yet was filling the post of national 
sales manager, one that has been 
vacant at NBC since Don Durgin 
became overall sales chief for the 
| network. Tom McFadden, a veepee 
| currently in the general sales area, 
| will take the job, clearly strength- 
ening his No. 2 position in NBC 
sales. 

It has become fairly obvious in 
the trade that sales have been few 
and far between of late, so there 
appears to be a general tightening 
up and reassigning all along the 
NBC-TV sales line. Besides Mc- 
Fadden and Buck (why ironically 
as eastern sales boss will be in 
charge of Detroit, Frisco and L. A. 
sales and evidently net those of 
New York), Ed Hitz is being moved 
east from Chicago to take over as 
general sales executive for Mce- 
Fadden. With Hitz coming to New 
York, August Robinson will take 
over in the Windy City as director, 
sales of the central division 

Ed Friendly will become director 
of special program sales vice Dick 
Linkroum (see separate story), and, 
evidently, Dick McHugh will re- 
place Friendly by becoming man- 
ager, special program Sales. 

Other sales shifts see Steve 
Flynn becoming director, sales, 
traffic and station sates, and Joe 
laricci promoted to manager of 
sales administration. 

Web is meeting all this week, as 
it did last, to formulate its fall pro- 
gram plans. Programmers for. NBC 
came back from the Coast recently 
and have since been piecing out 
where to place the new programs. 
Idea is to get something reasonably 
concrete in to the hands of the 
newly-revised sales department by 
perhaps early next week, to give 
NBC-TV a possible jump on the 
network web merry-go-round. 





! 


CBS: Wanna Buy 
| ‘Brasilia’ Special? 


Does anybody want to buy (price 
is $32,000) a 60-minute news spe- 





| cial prepared by CBS News? The 
program is “Brasilia,” and _ it's 


hardly likely that all of {[t will ever 
get on the air—even though it is 
more timely today than it was when 
produced iast summer. 

CBS-TV planned to air it last Sep- 
tember but Khrushchev’s visit here 
and Ike's trips abroad suddenly 
eliminated all available time pe- 
riods on the network. It's been 
resting in the can since then, with 
CBS News boss John Day constant- 
ly on the alert for a place to put 
it—but other mews events kept 
taking precedence. 


| Today there are no more pre- 
emptable time periods, at least not 
for this season. And even though 
Ike's planned trip to South Amer- 
ica makes the subject of Brazil 
| ever more timely, the best the nei- 
work ‘including Richard Hottelet, 
who was instrumental in planning 
this 0.0. of the Amazon, etc.) can 
hope for presently is to use small 
segments of “Brasilia” in the first 
program scheduled for Feb. 24, on 
j the President's S.A. jaunt. 











VARIETY 


Wednesday, February 





3, 1960 











TV PROGRAM SCHEDULE — SEPT. 1959—JUNE 1960 








Date Show Network Title Stars Writers or Adaptors Director ° 
Sept, 25, 1959 DuPont Show of the Month CBS Body and Soul Ben Gazzara, Franchot Tone, Neville Brand, Martin Balsam Eliot_Asinof Daniel Petrie 
Sept. 30, 1959 Armstrong Circle Theatre CBS Zone of Silence Patty Duke, Kathleen Maguire Roger Hirson 





AC Sparkplug-General Motors Corp. 


Larry Gelbart 


William Corrigan 


















































































































































































































































































































































































































































































































































































































































































































































Oct. 2, 1959 Art Carney Show NBC Small World, Isn't It? Art Carney, Edie Adams, Hans Conreid, Hermione Gingold, Miyoshi Umeki and Sheldon Keller Burt Shevelove 
Oct. 12,1959 Play of the Week NTA Medea Judith Anderson Robinson Jeffers José Quintero - 
Oct.14,1959 DuPont Show of the Month CBS The Fallen Idol Jack Hawkins, Jessica Tandy, Dina Merrill ioe tae oles Silvio Narizzano 
Oct.14,1959 Armstrong Circle Theatre CBS Jailbreak : Fred Scollay, Robert Duval Irve .Tunick Paul Bogart 
Oct.18,1959 Rexall TV Special NBC Strawberry Blonde _ Janet Blair, David Wayne, Eddie Bracken, Dolores Dorn-Heft George Baxt William Corrigan 
Oct. 19,1959 _ Play of the Week NTA The Power and the Giory James Donald Graham Greene Carmen Capalbo 
Oct. 25,1959 Special NBC A Tribute to Eleanor Roosevelt 18 Stars Reginald Rose Dick Schneider 
Oct. 26,1959 Play of the Week NTA Burning Bright Myron McCormick, Colleen Dewhurst, Donald Madden John Steinbeck Curt Conway 
Oct. 27, 1959 Hosicloy General Mills CBS The Bells of St. Mary's Claudette Colbert, Robert Preston, Charles Ruggles Irving Gaynor Neiman Tom Donovan 
Oct. 28,1959 Armstrong Circle Theatre CBS 35 Rue Du Marche _—_Teliy Savalos Harold Gast William Corrigan 
. Laurence Olivier, Judith Anderson, Hume Crenyn, Jessica Tand: a Wi, Somerset Meush , 
Oct. 30,1959 Special NBC The Moon and t Sixpence Denholm Elliott, Cyril Cusack y W. Semeraet Seeghem Robert Mulligan 
Nov. 2,1959 Play of the Week NTA Back | te te Back __ Michael Hordern, George Rose, Leueen MacGrath John Mortimer Stuart Burge 
Nov. 9.1959 DuPont Show of the Month CBS 1, Don Quixote ep tCtiti‘“(;t*tCédK J. Coo, Ei Wallach, Hurd Hatfield, Colleen Dewhurst __Dale Wasserman Karl Genus 
Nov. 98,1959 Play of the Week NTA A Month in the Country ___ Uta Hagen, Luther Adler, Alexander Scourby, John Abbott Emiyn Williams Marc Daniels 
AC Sparkplug-General Motors Corp. ' = 
Nov. 13,1959 ay Corner ine P- NBC Our Town Art Carney yg ly ol José Quintero 
Nov. 16,1959 Play of the Week NTA Waltz of the Toreadors Hugh Griffith, Mildred Natwick, John Abbott, Beatrice Straight per Ranetege 3 Stuart Burge 
Nev. 23,1959 Play of the Week NTA The White Steed | ——_—Frank Conroy —_ a Paul Vincent Carroll joseph Gistirak 
Nov. 25, 1959 Armstrong Circle Theatre CBS Security Ri sk a al Larry Gates, Leon J eon Janney Jerome Coopersmith Paul Bogart 
Nov. 27, 1959 Special Tonight NBC Miracle on 34th Street > Ed Wynn, Peter Lind Hayes, Mary Healy ‘ Harry Muheim William Corrigan 
Nov. 30,1959 Play of the Week NTA Crime of Passion ae Claude Dauphin, Donald Harron, Betsy von Furstenberg ia Jean Paul Sartre Stuart Burge 
Dec. 4,1959 DuPont Show of the Month CBS Oliver Twist __Eric Portman, Robert Morley, Inga Swenson, John McGiver Michael Dye Daniel Petrie 
| | Motors Corp. * ony Gathe re 
Dec, 4, 1959 poo gay ators Corp. NEC Very Impertant People = Art Carney, Betty Garrett, Dick van Dyke, Gloria Vanderbilt poet Mea don Ke a Burt Shevelove 
Wesiclox-General Mills Diana Lynn, Christo her Plu Plummer, Don Defore, Mar Astor, Al Webb, acqueline Babt 
on, 5,0 Special Tonight — ere ay Ruth Roman, vand Gig Young _ ‘ ai aan tenes len Fielder Cook 
Dec. 7,1959 Play of the Week NTA Simply Heavenly = oe Claudia McNeil __Langston Hughes joshua Shelley 
Dec. 9,1959 Armstrong Circle Theatre CBS Operation Moonshine William Smithers, Val Avery Art Wallace William Corrigan 
Bec. 14, 1959 Play of the Week NTA Werld of Sholom Aleichem __ Gertrude Berg, Sam Levene, Nancy | Walker, Zero Mestel, ‘Morris Carnovsky Arn nold Perl Don Richardson 
Dec.21,1959 _Piay of the Week NTA _ __ Thieves’ Carnival ____ Kurt Kasznar, Cathleen Nesbitt, Larry Blyden, Tom m Bosley, Pat Stanley _ Jean Anouilh Warren Enters - 
Dec. 23,1959 Armstrong Circie Theatre CBS The Boy on Page One ancy Wickwire, Bibi Osterwald Jerome Coopersmith Paul Bogart 
Dec. 28,1959 Play of the Week NTA The Cherry Orchard _—_ Helen Hayes, Susan Strasberg, E. G. Marshall, John A ‘Abbott Anton Chekhov Daniel Petrie 
Jan. 4,1960 Play of the Week NTA The Closing Door __ Dane Clark, Kim Hunter a sscdaitek Gee Merl Genus 
Jan. 7, 1960 ere aaoht fal Mills CBS Mrs. Miniver _Maureen O'Hara, Lee Leo Ge nn, Cathleen Nesbitt George Baxt Marc Daniels 
Jan. 8, 1960 A mor meagan Meters Corp. NBC The Man in the Dog Suit Art Carney, Celeste Holm, Orson Bean, Jessie Royce Landis, Neva Patterson Robert Emmett Henry Kaplan 
Jan. 10,1960 Rexall TV Special NBC Hedda Hopper’s ‘Hollywood 30 Stars ; ___ Sumner Locke Elliott William Corrigan 
Jan.11,1960 Play of the Week NTA The Emperor's € Ciothes a ___Viveca Lindiors, George Vo Voskovec, Jules Munshin George Tabor Boris Sagal 
Jan. 16,1960 Special NBC Call Me Back —__ ___iArt Carney ees a Tony Webster Tom Donovan 
~ 17,1960 _DuPoni Shew of the Month CBS Arrowsmith ___ Farley Granger, Diane Baker, Oscar Homolka, Francis | Lederer Phil Reisman, Jr Alex Segal 
n. 18,1960 _ Play of the Week NTA Luilaby Eli Wallach, Anne Jackson, Ruth White Don Appell Don Richardson 
= 20,1960 Armstrong Circle Theatre CBS Full Disclosure Martin Brooks, Alan Hewitt _ Harold Gast William Corrigan 
Jan. 25,1960 Play of the Week NTA Miss Julie and The Stranger _ Lois Smith, Robert Loggia and Patricia | Neal, Nancy cy W fickwire August Strindberg Henry Kaplan 
Feb. 1,1960 Play of the Week NTA Juno and the Paycock __ Hume Cronyn, Walter Matthau, Pauline Flanagan Bo _Sean O'Casey Paul Shyre 
Feb. 3,1960 Armstrong Circle Theatre CBS Ghost Bomber: : Lady Be Good _ Officers of the US. Air Force and Army She Roger Hirson William Corrigan 
Feb. 5, 1960 pes Moters Corp. NBC 3-In 1 Art Carney, Elaine Stritch, Myron McCormick, Frank Co Conrey — seer Gear O'Casey — Marc Daniels 
Feb. 8,1960  Playof f the Week NTA Tiger at the Gates ‘ Martin Gabel, Nina Fech, Leween MacGrath, Arthur 1 Treacher Christopher - Fy Harold Clurman 
Feb. 14,1960 Rexall TV Special NBC The Devil and Daniel Webster Edward G. Robinson, David Wayne —___ Phil Reisman, Jr Tom Donovan 
Feb.15,1960 Play of the Week NTA Bon Juan in Hell _____ Hurd Hatfield, Siebhan McKenna, Gi George C. Sc ott, Dennis King q Don Richardson 
Feb.17,1960 Armstrong Circle Theatre CBS Iron City Justice _ ___ To be announced William Corrigan 
Feb. 18,1960 DuPont Show of the Month CBS Ethan Frome Julie Harris, Sterling y Hayden Alex Segal 
‘ | Mil 2 "3 Vii gaai Gi, 
Feb. 19, 1960 Yesteley-Sengral Mills ABC _The Citadel ____James Donald, Ann Blyth, Hugh Griffith, Torin Thatcher Dale Wasserman Paul Bogart 
Feb. 22,1960 Play of the Week NTA To be ennounced To be anneunced _ — a ~~ Rites aieaiednad To ka aeneiennel 
Feb. 29,1960 _ Play of the Week NTA___ To he announced ___Tobeanneunced SCS si moar To be announced 
Mar. 2,1960 Armstrong Circle Theatre CBS _ Subject: Raid on Beatniks To be announced Abram Ginnes Paul Bogart 
. arkplug-General Motors Cor tisteal Bows ceca Gaal 
Mar. 4,1960 Art Carney Show P NBC Satirical Revue _ Art Carney ee Burt Sheveove 
Mar. 5,1960 . DuPont Show of the Month CBS _ Treasure Island __ Hugh Gri ffith, Boris. Karloff, Richard 0 Sullivan See ; "Dale Wa Wasserman Daniel Petrie 
Mar. 7,1960 Play of the Week NTA To be announced ___Tobe announced <a To be announced To be announced 
Mar. 10,1960 Gamble-Skogmo Regional _ ial Way Back:in 1960 Herb Shriner, Jaye P. Morgan, Dennis Day, Tom Peston as ae Burt Shrevelove 
Mar.13,1960 Rexall TV Special NBC _To be announced To be announced = i JL Ses ___To he announced To be announced 
Mar.14,1960 Play of the Week NTA ‘ To be announced = The - - To be announced 
Mar. 17,1960 Armstrong Circle Theatre CBS Subject: Suicide To be announced 7 ne i Paul Bogart 
Mar. 20, 1960 patel vecakt _ CBS Valley of Decision =—_—Lioyd Bridges, Ann Harding — = __Art Wallace Tom Donovan 
Mar. 21,1960" Play of the Week NTA _ To be announced To be announced —__ ne 5 ___To be announced To be announced 
Mar, 28,1960 _ Play of the Week NTA To be announced _To be announced _ <a eP __To be announce To be announced 
Mar. 30,1960 Armstrong Circle Theatre CBS ae ohn Reporter Jailed 7) be announced »id Gast William Corrigan 
Apr. 4,1960 Play of the Week NTA To be announced _ __Te be announced es To be announced “To be announced 
AC Sparkplug-General Motors Corp. ; Rie : 
Apr. 8, 1960 Art Carney Show NBC Goodbye, old Ory ; ; Art Carney - : : Dan cua m 4 ‘. Marc Daniels 
Apr.11,1960 _ Play of the Week NTA To he announced — To be announced _ enhaeeris re bebe ‘ ____To be announced "To be announced 
Apr. 13, 1960 Armstrong Circle Theatre CBS Subj ject: Divorce _ To be announced ‘ Alvin Borets Wittiem Corian 
Apr. 18,1960 Play of the Week NTA To be announced _ To be announced KA To be announced To be announced 
Apr. 20, 1960 Reectat vongnt _ ABC Ninotchka =o be announced 2 Roger Hirson Tom Donovan 
Apr.21,1960 DuPont Show of the Month CBS Years Ago To be announced Jacqueline ne i abbin Alex Segal 
Apr. 25,1960 Play of the Week NTA To be announced — __To be announced ren pyr To be announced 
Apr. 27,1960 Armstrong Circle Theatre CBS Subject: Sheriff's Revenge ___To be announced Harold Gast William Corrigan 
May 2,1960 Play of the Week NTA To be announced — __To be announced ae So To be announced To be announced : 
AC Sparkplug-General Motors Corp. KFT 
May 6, 1960 Art Carney § Show . - waiens NBC Full Moon Over Brooklyn ; Art Carney ; Wolcott Gibbs Burt Shevelowe 
May 9,1960 Play of the Week NTA To be announced To be e announced __To be announced To be announced 
May 11,1960 Armstrong Circle Theatre CBS Subject: ‘Alien Immigration To be 2 announced Art Wallace Paul Bogart 
May 16,1960 Play of the Week NTA Te be announced To be announced To be announced To be announced 
May 23,1960 _Play of the Week NTA To be announced — __To be announced To be announced To be announced 
May 25,1960 ~ Armstrong Circle Theatre CBS Subject: Numbers — Racket To be announced Irve Tunick To be announced 
May 30,1960 __ Play of the Week NTA To be announced ___ To be announced To be announced To be announced 
June 8,1960 Armstrong Circle Theatre CBS To be announced To be announced To be announced To be announced 








To be announced 


To be announced 


To be announced 


To be announced 
—s 





fune 22, 1960 Armstrong Circle Theatre CBS 
AND “OPEN END” EVERY SUNDAY NIGHT WNTA (CHANNEL 13), AND OTHER CITIES 


The Play of the Week AN NTA-TALENT ASSOCIATES PRODUCTION (Sponsored by Standard Oil Co. of N. J. beginning Feb. 8) 
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TALENT ASSOCIATES 











—to the writers, directors, actors, producers, 
designers, technicians, advertising agencies, 
our sponsors, the American press—and every- 
one who helped make this the most active and 
exciting season in Talent Associates history. 






— OF 


SYLVANIA AWARDS 


FOR OUTSTANDING CONTRIBUTION 
TO CREATIVE TELEVISION TECHNIQUE 


Outstanding Telecast of the Year— 
“THE MOON AND SIXPENCE” 


Outstanding Dramatic Program— 
“THE MOON. AND SIXPENCE” 


Outstanding Performance by an Actor in a Starring Role— 
SIR LAURENCE OLIVIER IN “THE MOQN AND SIXPENCE” = 


Outstanding Performance by an Actress in a Supporting Role= 


COLLEEN DEWHURST IN “i, DON QUIXOTE” 


Outstanding Television Adaptation— 
“THE MOON AND SIXPENCE” BY S, LEE POGOSTIN 


Outstanding Original Comedy Writing— 
“ART CARNEY SHOW-—VERY IMPORTANT PEOPLE® 
BY LARRY GELBART AND SHELDON KELLER 


Outstanding Comedy Program—. 
“THE ART. CARNEY SHOW-—VERY IMPORTANT PEOPLE”. 


Exceptional Merit Citation—Art Carney for versatile perform- 
ances In a wide range of dramatic and comedy programs ms 


Outstanding Local Drama Series— 
“THE PLAY OF THE WEEK," WNTA-TV 


TALENT ASSOCIATES, LTD. 


MICHAEL ABBOTT ¢ SELIG ALKON ¢ ROSETTE ARONS ¢ JACQUELINE BABBIN e MITCHELL BENSON ¢ ARTHUR CANTOR « JACQUELINE CHAMBORD 

RUTH CONFORTE e ROBERT COSTELLO e LIAM DUNN © AUDREY GELLEN e EMMA GLEICHMANN ¢ RICHARD GRASSULLO ¢ VIRGINIA GRAY 

MAUREEN HESSELROTH ¢ ROBERT ISRAEL @ BARBARA ISAAC e ANITA JACQUIN @ JEAN KENNEDY © VERITY LAMBERT e FAYE LEE 

ALFRED LEVY « LYNN LUNGREN e MARY McGOVERN « DUANE McKINNEY e EMALINE MECHANIC « IRENE MILLER e HARRIET MILLROSE 

RONNY PETERS © ROSE PITCHINSON © ROBERT RAFELSON e OTIS RIGGS ¢ BARBARA SCHULTZ © ALBERT SELDEN © CLAIRE SHERIDAN 

BURR SMIDT @ DAVID SUSSKIND ¢ MURRAY SUSSKIND © ROSE TOBIAS ¢ SHEILA TRONN ¢ FURTH ULLMAN e RENEE VALENTE ¢ SHERRY VAREN . 
JOSE VEGA e ELEANORA WADE ¢ FRED WARDENBURG, JR. ¢ CAROL WELLINGTON ¢ BUDD WILDS « ANITA ZANG 


FELEVI 
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Foreign Television Reviews 
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WE DISSENT 

With William Clark. 
Producer: Kenneth Tynan 
Director: Michael Redington. 
80 Mins., Wed., 10:20 p.m. 


OTHER PEOPLE’S HOUSES 


With Irene Worth, William Sylives-' 


ter, Jill Bennett, J. G. Deviin, 
Bruce Boa 


Director: Wilfrid Eades 


Associated TeleVision, from Lon-, Writer: Tad Mosel 


160 Mins., Fri., 9.35 p.m 


oon, J a . 
The general view of the U ——— TeleVision, from Lon- 
accepted by the majority in Brit-| The crotchets of old age were 


ain. is of a rich, smug society, not 
renowned for its tolerance of un- 
erthodox opinion. Thus, this bold- 
ly-conceived program attempted to 


show the other side of the coin— 
io assess the strength of those 
who do not share “official dogma 
and to exhibit them as proof of 
the vitality of American democ- 
Tacy 

his should have been fasci- 


nating, and, from time to time, at- 
tention was pricked by a teliing 
contribution just as it was inclined 
to wander. But, on the whole, it 
must go down in the glass of “in- 
teresting failures.’ The program 
consisted of filmed interviews 
with a horde of characters who, 
in some way or other, rubbed 
against the conventions of Ameri- 
can society. These items were 
linked by jounalist William Clark, 
who seemed far too detached from 
the subject and did not plot a 
strong argument to hold it ali to- 
gether, 

Kenneth Tynan, the ebullient 
British critic now on New Yorker, 


had arranged a thorough cover- 
age. But all the interviews were 
filmed as direct statements into 


the camera. This was wearisome as 


a devise, and it also allowed lit- 
ile chance for comment on the 
various attitudes. Result was like 


# lot of strange fish laid out on a 
slab, without a biologist ‘or in- 
terviewer) to explain by dissection 

Show kicked off with a series 
of pronouncements on the reasons 


for nonconformity. Professor 
Wright Mills, of Columbia U. pin- 
pointed the apathy of a wealthy 
community, exerting enormous 
pressure on dissenting voices. 
Alexander King amusingly illus- 
trated the corrupting influence 


of super-commercialism, and there 
with 


Ww: surprising interview 
Alger Hiss, wan but sincere, in 
which he discoursed against fear 
o! the novel, and expressed hope 
thal new parties wouid allow new 
political voice to have a platform. 
And there was too much of Social- 
ist Norman Thomas who discussed 
bureaucratic domination and _ be- 
lieved in the “voice crying out in 
a mad world. Otherwise I'd give 
uj 

rhe most satisfying section took 
in the “beat” generation. In fact, 
tl couid be completely detached 
and re-viewed as a small docu- 
ment on its own. Various voices 
like the newly converted hipster, 
Normen Mailer, poet Alan Gins- 
be and a priest from the Bread 
and Wine Mission in San Francis- 


co combined to give a sharp and 


te_ling profile of the crowd who 
claim to embrace poverty and 
loneliness. who believe in “‘mean- 
ingiul action,” and like a bit of 
ecstasy now and then, sometimes 
achieved by dope or by “poetry 
that smells.” 

Amongst the individual dissen- 
tei however, the most gripping 
example was scriptwriter Daiton 


T:umbo. He explained the disease 


of “un-Americanism” with which 
he'd been tagged in the past, and 
wittily debunked the fears of lib- 
eva’'s who came out. against bad 
housing always prefacing their 
remarks with “Mind you, I'm not 


a Commnnist ” He closed with 
a piercing plea for “Socialism 
without jails.” 


rhe closing section of the pro- 
£) concerned group disseniers 
like lobbyist Trevor Thomas, cam- 


m 


} or S. recognition of 
Red China, a Unitarian minister 
wo refused to take state loyalty 
o°ihs, and an advocate of changes 
in the sex laws. This was, again, 
mildly interesting, but would have 
becn helped by stronger linking. 

fhe program did not really 
prove the power of the dissenting 
voice in the U. S. It merely dis- 
played its existence. Without 
deeper discussion than this session 
parveses the rebels did seem a 
unch of oddities crying in the 
wilderness, Perhaps they are, as 
Mort Sahl said of the beats: “The 
tempo is right for them.” The 
program should have shown 


whether it was right for us. 
Otta. 


| plucked again in “Other People’s 
Houses,” and the impact of this 
| sharp and observant play suffered 
somewhat from iis following so 
closely upon “Where I Live,” Clive 
Exton’s drama on the same theme 
which was aired only five days’ 
earlier on the same channel. 

The old man (endearingly played 
by J. G. Devlin) got on the nerves 
of his daughter and _ son-in-law, 
with whom he lived. A friendly 
policeman had to bring him back 
from loitering around a bus-station 
He irritated his son-in-law wilfully 
by singing to keep him awake 
nights. In sum, he goaded family 
rows out of pure devilment. 

In desperation, his other daugh- 
ter was asked along to talk a little 
allround sense. There was an art 
in living in a home not your own, 
she preached. But the threat of 
an institution, held out by the tor- 
mented son-in-law, was hard to 
turn aside. 

The play was, in fact, 
tolerance, and it worthily fought 
its case. What it lacked was the 
unexpected; what it contained in 
sympathy, understanding, and 
depth of character could not en- 
tirely make up for its predictable 
course. 

Apart from Devlin, there was 
an excellent and sharp-edged per- 
formance from Irene Worth, and 
amiable ones from Jill Bennett 
and William Sylvester. Wilfrid 
Eades’ direction was firstrate 

Otta,. 


a plea for 





MISSION TO NO-MAN’S LAND 
With Yul Brynner 


Producer-Writer: Stanley Wright 
Production supervisor: Anatole 
Litvak 


30 Mins., Wed., 9 p.m. 
BBC-TV, from London 


Made in collaboration with BBC 
for the United Nations High Com- 
missioner for Refugees, the first 


film of Yul Brynner’s do-good tra- 
vels to be aired here proved to be 


a soundly professional job with a 
brisk, concise style. Which isn’t 
to suggest that the basic material 
was treated with any slickness or 
superficiality. 

In fact, Brynner's personality 


and sincerity added much to the, 
unhappily, worn catalog of refugee 
plight, the camera on this occasion 
concentrating on Europe From 
among the array of unfortunates 
the star picked several, including a 
young girl and a 72-year-old man 
that were very oppos.te to his pur- 
pose—name.y, to stress that only 
by solving individual difficulties 
can the whole refugee problem be 
mastered. Brynner also banged 


home the need for more money by 
demonstrating what cash can 
achieve, and stressed that it’s the 


uncertainty and feeling of helpless- 
ness that is the enemy as much as 
any material lack. All in all, the 
job was very well done in a sober, 
direct manner that lacked any false 
emotionalism. Erni. 





INTERVIEW WITH CURT JUR- 

With Curt Jurgens, Helmut Kaeut- 
ner, Simone Jurgens, and Wer- 
ner Baecker 

Producer: Juergen Moeller 

35 Mins.; Thurs., 8:20 p.m. 

West German TV, from Hamburg 
(film) 
Germany's international screen 

star, Curt Jurgens, reaily lives up 


to the old glamor tradition. In 
this interview, his ultra-modern 
‘swimming pool with fireplace, 


stereophonic music in the garden, 
etc.) house on the Cote d’Azur was 
visited and it certainly rates as a 
“showplace.” 

Film clips from various Jurgens 
films set the scene. These in- 
cluded: “Enemy Below,” “Blue 
Angel,’ “‘Me and the Colonel,’ 
“Inn of the Sixth Happiness,” 
“Bitter Victory,” “Oeil Pour Oeil” 
(Fye for An Eye), and the “Devil's 
General” which was his first 
major film. 

Along with Jurgens, house guest 
Helmut Kaeutner was seen briefly 
as was the actor’s French wife, 
Simone. Jurgens registered as a 
sincere mah, grateful for success, 
but not spdiled by it. It’s unfortu- 
nate that the interviewer, Werner 
Baecker, was so unsympathetic and 


self-conscious. His demeanor al- 
most bordered on the arrogant. 
Hans. 


DIE FIRMA HESSELBACH 

(fhe Hesselbach Firm 

With Wolf Schmidt, Liesl Christa, 
Joost Siednoff, Helga Neuner, 
Kaeta Joeneke 
Producer - Director 
Schmidt 

60 Mins., Friday, 8:50 

West German TV, from Frankfurt 


Wolf Schmidt, 


Writer: 


the Family Hesselbach series a 
decade ago for West German Ra- 
dio, in back He produced, di- 


rected and wrote the early dialect 
features, spoken in the local Frank- 
furt accent, which later were pop- 
ularized throughout Germany. 

He later turned to films, and with 
a low budget (about $25,000) pro- 
duced a full-length feature with his 
radio stars. Pic was a sleeper that 
grossed more than million marks 
$250,000). He's now introducing 
the Hesselbachs to television. 

TV outlet of Frankfurt broad- 


casting which pioneered with the! 


first Hesselbachs, bought 18 hour- 
long films to be shown on prime 
Friday-night viewing time. 

First film, which preemed Janu- 
ary 22, proved to be an hour of 
good family fun, toning down the 
once heavily-slanted local Frank- 
furt humor and making it more of 
a genuine German modern day 
comedy ‘ 

Centered around a small printing 
business that is Papa : 
pride and joy, it concerned a 
mance between his handsome son, 
and a pretty secretary, highlighted 
by the loss of an important con- 
tract All turned topsy-turvy as 
the workers nearly destroy the firm 
in their search—which turns up in 
the hands cf angry mama, irate be- 


cause papa refused to quit his 
search and speak to her on the 
phone 

Good clean fun for the whole 
family, Hesselbach is a highly pro- 
motable item for the German mar- 
ket since it charts the rise of a 
German family in today’s prosper- 
ous country. 


Blustering billowing papa, played 
by Wolf Schmidt, cuts a wide comic 


figure and he's well-matched by 
buxom _ gossipy mama Liesl 
Joost Siednoff as the up- 


Christa 


and-coming bright son, Helga Neu- 
ner as the pretty secretary and 
| Kaeta Joeneke as the older secre- 
tary who’s long loved the boss are 
all ood 

Schmidt has done an excellent 
job of casting his family so that 
ihey look like normal Germans 
The script is amusing, and it looks 
as if the man who's mastered ra- 
dio and films can easiiy do the 
same with German television espe- 
cially, since it’s badly in need of 
some fresh new shows to offset the 
stodg heavy-handed, accent on 
culture 

4s a modern day German com- 
edy, it might also appeal to the 
American masses as well. 

Haze. 


CHAN CANASTA 

With Chan Canasta, John Freeman, 
Hattie Jacques, Peter Jones, Joan 
Reagan, Daniel Angel, others 

30 Mins., Wed., 9.9 p.m. 

BBC-TV, from Londen 


3ringing back the guy 
what stvles “a remark- 
able for another series of 
‘experiments in psychological per- 
ception,” BBC-TV has given Chan 
presentation and 
tried to add an audience participa- 
tion dimension to his extraordinary 
Not only was 
there a name panel in this initiator 
but also a studio aud, while several 
of the Canasta carryings-on also in- 


it some- 
accurately 
man” 


Canasta 


more 


demonstrations 


vited the viewer to join in 

tesult was to extend, if that’s 
possible, the sense of bafflement 
and near-awe inspired by the ap- 
parent mugic of blindfo-ding two 
panelists, silently selecting a card 
from one pack, then “persuading” 
the panelists to choose the same 


card from a couple of other packs— 
or, as another i'r instance, getting 
others to name a couple of cards 
chosen by interlinker John Free- 
man from behind his own back and 
pocketed unseen. Whole proceed- 
ings, aided further by Canasta’s 
own diffident personality and em- 
phatic assurances that there was 
10 collusion or pre-priming. made 
for an arresting 30 minutes’ enter- 
tainment the production resource- 
|fulness of which earns a nod of 
l approval, Erni. 


the versatile all-| 
around creator who came up with} 


Hesselbach’s | 
ro- | 


|ALLE KINDER 

| LIEBE 

(All Children Need Love) 

Writer: Ludwig Schubert 

60 Mins., Mon. 8:40 p.m. 

W. German TV, from Hamburg 
About 6,000 illegitimate children, 

of German mothers and American 
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BRAUCHEN | EINER VON SIEBEN 


(One of Seven) 

With Hans Soehnker, Richard 
Muench, Karin Hardt, Benno 
Sterzenbach, Ethel Reschke, Sol- 
veig Thomas, Reinhard Kollde- 
hoff, Friedrich Joloff, others. 


| Producer: NWRV (Hamburg) 


Director: John Olden 


| Writer: Gerd Oelschlegel 


soldier colored fathers, who came 
to Germany as members of the} 
Allied Occupation Forces at the| 


end of World War II, are now liv- 
ing in Germany. 

About 1,500 of these children 
will be finishing their lower grades 
of school this year and, like other 
German children whose parents 
cannot afford to prepare them for 
college, will be looking for work. 

So far most of these 
children have been living a rela- 
tively unsheltered life in the small 
communities of their mothers, or 
in orphanages where their mothers 
have abandoned them 

With this large a group entering 
the German labor market as ap- 
prentices, the problem is—how 
will they be accepted? 

In a penetrating hour-long doc- 
umentary, Ludwig Schubert has 
done a serious study of these 
children. He has interviewed sev- 
eral of the mothers—one, in a 
large city, reported little or no 
discrimination for her child, other 
than the “illegitimate” tag; an- 
other who lived in a smal] town 
'felt herself and the child so re- 
jected that she sent the child to 
live with her parents in Sweden, 
where it was accepted, but now her 
child cannot speak any German 
|and she can’t converse with it 

The plight of these children in 
orphanages—where the white chil- 
dren are likely to be adopted but 
the colored ones are not was 
also brought forth in this search- 
ing study. 





In one orphanage, the colored 
child became “queen,” the most 
Joved and the center of attention; 
in others, the colored ones felt 
unwanted, unloved, because of 
their dark skin. 

Also interviewed was Dr. Karl- 
Eyferth of the Psychelogical In- 
stitute of Hamburg U., who has 
made an extensive study of the 
problems of colored children in 
West Germany. 

He first tested the intelligence 
quotient of about 200 colored chil- 
dren along with a similar number 
of white children, and the ied 
pattern showed similar ratios of 
special individual gifts, interests, 
abilities and inclinations. In many 
cases, though, the colored children 
had no opportunity to develop 
their talents, because many never 
got beyond primary school, since 
the individuals raising them and 
the teachers had been unable te 
overcome prejudices 

The colored children are Ger- 
man citizens with equal rights and 
duties under the German consti- 
tution, but they have two strikes 


against them—illegitimacy and the 
skin tone 

Summary these children are 
going to face difficult times in 
smaller areas or if they try to find 
specialized work. If they accept 
the future of a large industry or 
factory, in view of the shortage 
of labor, they will be accepted and 
needed. 

Not once fis blame cast at the 
American fathers for abandoning 
these children or refusing to help 
But the implication is there—-would 
these children have found it easier 
with white mothers and colored 
fathers in America? laze. 


FOR LOVE OR MONEY 
With Bob Monkhouse, Ann Parson, 
Barry Faber 
Director: Marjory Ruse 
30 Mins.; Sat., 7:30 p.m. 
ABC-TV from Manchester 
Given a network slot because of 
a last-minute decision to postpone 
a new situation-comedy series with 
Bernard Braden and family, ABC- 
TV's version of “For Love or 
Money” quiz made no unfavorable 
impact if viewed as a 30-minute 
time-passer. It’s been running for 
some time in the web’s own areas 


the Midlands and North, and it 
ought to hold this wider beaming 
for as long as necessary without 


reaping camplaints 

Comedian Bob Monkhouse did 
the necessary explaining to view- 
ers and the question-putting to the 
panel of three contestants, im- 
pressing with his smooth and genial 
line of chit-chat. Prizes—Jetti- 
soned on a couple of occasions in 
favor of a few cents, and once in 
favor of several hundred dollars 
were around $140 in value on the 
average, taking in a tape recorde: 
costume jewelry, a cocktail cabi- 
net and other items of domestic 
}or usefulness. Erni. 


Music: Siegfried Franz 
75 Mins.; Thurs.; 8:55 p.m. 
West German TV, from Hamburg 


Gerd O¢celschlegel demonstrated 


| once again his feel for plays with a 


colored | 


} 


topical subject. Like his memor- 
able “Romeo and Julia in Berlin,” 
the bitter tale of two young peo- 


ple in the divided city, “One of 
Seven” has its flaws ‘some scenes 
appear far-fetched), but it’s sus- 


pensefully written and the play’s 
realistic approach and rewarding 
roles guarantee interest through- 
out. It is one of the better items 
that has been on domestic video 
lately. 

Plot centers in postwar Germany 
and focuses on a man in search of 
his brother who didn't return from 
the war. He finds that his brother 
was with six other German soldiers 
in a mill somewhere in Southern 
Germany during the last days of 


the war. The man looks up his 
brother’s former pals and gets the 
feeling that there’s something 
strange about his brother’s fate. 


He continues searching and his per- 
sistence eventually solves the case. 
The seven soldiers were forced by 
higher command to shoot a number 
of foreign laborers when Ss. 
troops were approaching. His 
brother refused and so he too was 
shot by hist pals. Latter let the 
man know that they had no other 
choice as otherwise they would 
have been shot too 


Author poses the question: Are 


there soliders guilty of murder if 
they obeyed an unscrupulous or- 
der? The answer is up to the 
viewer 


The acting was remarkably good. 
Best performance was turned in by 
Hans Soehnker as the searching 
brother Also convincing were 
Richard Muench, Benno Sterzen- 
bach, Reinhard Kol dehoff, Eduard 
Marks and Friedrich Marks as five 


cf the brother's former pals. Sol- 
veig Thomas, as the wife of the 
sixth one (who died after the war) 
was also impressive in her brie 
scenes. John Olden’s direction was 
nraiseworthy, as were the play’s 
technical credits. Hans. 








| Foreign TV Follo 











Sunday Night at the 


Palladium 


London 


Shortage of big-name vaude acts 
was probably reflected in _ this 
stanza, for the bill was topped by 


excerpts from Jack Hylten’s cur- 
rent stage musical, “When in 
Rome.” These allowed heroine 


June Laverick to perform spirited- 
ly in a song-and-dance which 
seemed clumsily conceived and 
gave the best part of the time to 
the show's other star, Dickie Hen- 
derson. He scored moderately as 
the little man being seduced by a 
tall blonde, played for size by 
Sheena Marshe, whose statistics 
outweighed her comic expertise. 
Henderson came out best in his 
“Big Shot” number, which pro- 
vided the excuse for a number of 
pratfalls These show - snatches 
bowed out with a night-club dance 
routine and Henderson doing an 
alcoholic. Eleanor Summerfield and 
Frank Leighton, also from “When 
in Rome,” were present, but not 
noticeably so 

As climax to the first half, there 
was Sarah Vaughan in medium 
form with “Broken-Hearted Mel- 
ody” and a medley of “Don’t Blame 
Me,” “I Cover the Waterfront,” 
and “Tenderly.” Although she’s 
probably the finest deliverer of 
standards ever to appear on the 
Palladium show, her artistry was 
hampered by not having a jazz 
backing. Also, Miss Vaughan was 
handicapped with a fractured toe 
and was thus confined to a bench. 

A nifty cycling act, the Biasinis, 
gave the show a fine sendoff, four 
men and a girl adept at skipping, 
juggling, and other balancing feats 
on wheels, Bruce Forsyth emceed 
and conducted “Beat the Clock” 
with familiar geniality, and Albert 
Locke’s production was pr°-~ble. 

Otta. 
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Bell Telephone Hour 


Last Friday's (29) “Bell Tele- 
phone Hour” was a very merry 
romp indeed, bringing together 


such extraordinary talents as Ray 
Bolger, Ethel Merman, Beatrice 
Lillie and Benny Goodman. What 
a foursome! And how: wise a deci- 
sion to slot them solo, as four sepa- 
rate entities (in keeping with the 
show’s traditional format), so that 
no one was cramping anyone else's 
style. Only attempt at working in 


concert was the opening and entre | 


act continuity, which pleasantly set 
the tone and the “plot’’—i.e., why 
not, for a switch, do less familiar 
and off-the-beaten-track turns. 

All of which cued in (1) Bolger’s 
delightful song & terps recital 
with fleeting salutes to “Slaughter 
On 10th Ave.,” “Wizard Of Oz,” 
some collegiate capers, “There's a 
Small Hotel” and the “Old Soft 
Shoe” eccentricities; (2) Miss Lillie 
in peak pixie form with a brace of 
vocals; (3) a bouncy Miss Merman 
outlandishly costumed for a fling at 
the ragtime spanni “Alexander’s 
Ragtime Band” to “Sweet Georgia 
Brown" to “When My Sugar Walks 
Down the Street’’ to “Way Down 
Yonder In New Orleans” and (4) 
Benny Goodman's terrif bit (with 
a Donald Voorhees orch back- 
grounding) of Von Weber's concer- 
tina for clarinet. 


And the inevitable finale—Bolger | 


on “Amy,” la Merman on “I Got 
Rhythm,” Miss Lillie’s on “The 
Party's Over” and BG in the groove 


with a hot stick. The Bell show- 
case seldom had it so good. 
Rose. 
Leonard Bernsteir 
he third of Leonard Bernstein's 
monthly lecture-concerts for Ford 


over CBS-TV Sunday (31) was per- 
haps the most exciting of the series 


thus far since it served as a tv 
first for composer-conductor Igor 
Stravinsky and_ pianist Glenn 
Gould. Stravinsky conducting his 
“Firebird Suite” and Gould's pian- 


istics on Bach's D Minor Concerto 
made unforgettable viewing and 
listening as the camera cleverly 
used close-ups to pinpoint facial 
attitud 

Peg for the stanza was “The 
Creative Performer” and once 
again Bernstein's patter and musi- 
cal demonstrations were enlight- 
ning and _ informative. 
tion to the two  first-time-on-tv 
guests, Eileen Farrell heiped get 
one of Bernstein's points across 
with a stirring rendition of “Sui- 
eido” from “La Gioconda.” 

Midpoint of the show was de- 
voted to a brief speech by Joseph 
N. Welch on the American jury 
system. The message was concise 
and effective. Gros. 





Person to Person 

Charles Collingwood’s Ameri- 
ean foray on “Person to Person” 
resulted in a cheerful program, 
with the British Savoyard, Martyn 
Green, emerging as a prime apos- 
tle of good hope. Green, who re- 
cently lost a leg in an elevator 
accident, spoke as if it were just 
a passive inconvenience. His cheer- 
ful mien indicated that he'll soon 
be resuming his song-and-dance 
work on the stage, will play golf, 
and a minor matter, such as an 
amputation, was a trifling incident 
in a full and rich life. Green, a §0- 
year-old youngster, appeared with 


crutches, monocle and a wealth of 
good humor. 

Gwen Verdon, currently the 
femme lead in “Redhead,” also 
carried a_ spritely mien. The 
dancer who has been a big league 
Name since her emergence as a 
star in 1953, spoke entertainingly 


of early experiences in Hollywood 
when she would dance on the roof 
in hopes that Louis B. Maver 
would discover her. She made 
light of bitter childhood experi- 
ences in which a leg defect was 
misdiagnosed. Her mother, as a 
corrective measure, taught her to 
dance. Her terping, she pointed 
out, takes leg positions opposite 
that of a ballet dancer's, because 


certain muscles needed correction | 


at that time. It is noted that she’s 
gotten 
reverse style of dancing. Her 16- 
year old son appeared briefly be- 
fore planing back to school in 
California. Jose, 





Play of the Week 

Sean O'’Casey’s “Juno and the 
Paycock” 
WNTA-TV's “Play of the Week.” 
The deeply despairing O’Casey is 
nol always perfectly acted in this 
..Y¥. tv version, yet even though 
some of the drama’s lyric Irish 
flavor lost by the American 


is 


actors, the import and interest are 
still there 
Jack Boyle, 


As the paycock, 





In addi- | 


along quite well with the, 


Tele Follow-Up Comment 


+++ ++oos 


{Hume Cronyn is lively, but not 
Irish. And while he did the role no 
harm, neither did he do it exception- 
al good by mistaking a series of stut- 


was competent if uninispired as 
Juno Boyle. Walter Matthau, in 
the ever-juicy Joxer Daly part 
held up pretty well. Of the rest 
of the cast, the best job was done 
by Liam Clancy, as the son of the 
family, the informer Johnny. 
“Juno and the Paycock” is a 
serious opus, but couched by a 
subtle playwright in paradoxically 
light terms. It is a study of human 
suffering that doesn’t remove the 
truths but which is nonetheless not 
totally depressing. Human suffer- 
ing deserves more  penctrating 
treatment and, especially, when it 
is so well written Art. 


| 

World Wide 60 
That frigid, remote ice cap of 
the world, the South Pole, served 
| as the subject of the second “World 
| Wide 60” outing, telecast by NBC- 
TV, in the prime Saturday night 
spot of 9:30 p.m. The hour was an 
object lesson in courage and hard- 
ship of Navy men and scientists 
who manned those forlorn polar 
outposts for the recent Interna- 

| tional Geophysical Year. 
Pictorially, it could have been 
better. But those operating the 
| cameras—at temperatures about 60 


ters for a brogue. Pauline Flanagan 


THE FIFTH COLUMN 

(Buick Electra Theatre) 

| With Richard Burton, Maximilian 
Schell, Sally Ann Howes, Betsy 

| von Furstenberg, George Rose, 

| Shai K. Ophir, Milton Selzer, 

| others 

Exec Producer: A. E. Hotchner 

Producer: Gordon Duff 

Director: John Franikenheimer 

Writer: Hotchner (adapted from a 
play by Ernest Hemingway) 

}90 Mins., Friday (29), 8:30 p.m. 

BUICK 

CBS-TV, from N. Y. (tape) 

(McCann-Erickson ) 


| Ernest Hemingway's only and 


seldom-performed play, “The Fifth | 
Column,” has never been consid- | 


ered either a literary or a stage 
| masterpiece, but the tele adapta- 
tion on CBS-TV last Friday (29) 
layed like one. The reason lay 
argely in superb performances by 
the cast and the brilliant direction 
of John Frankenheimer, but the 
script succeded too as a tense story 
of love in war, one of Hemingway's 
most serviceable themes. 

A. E. Hotchner drastically re- 


a new heroine (through a slight 
cross-breeding with “A Farewell to 
Arms”); but he took ali the right 
liberties and made an appreciably 
better drama for it. For all the 
overhauling, Hotchner managed to 
leave in much of the old Heming- 
way magic, in the dialog and dra- 
matic structure. With Franken- 
heimer taking it from there, it 
came off as one of the season's 
| best shows. 

For a live-on-fape production, 





degrees below freezing for cer-}the background was remarkably 


segments—must have had a 
For the most part, 
narration carried the outing 
Greater drama could have been 
offered by some adroit interview- 


| tain 
tough go of it. 


picking up what they talked about 


over a cup of coffee. ; 
Overriding the reservations, 
though, was a story that came 


through, a story touched by trag- 
| edy when a plane crashed at one 
of the sites, resulting in the death 
10: four men 

| The narration was aptly handled 


by Rear Admiral George J. Dufek, 
who led the expedition. William 
| Hartigan, Pat Trese, Ben Marble 
}and U.S. Navy men worked the 
cameras. Producer Robert Ginna 
jalso did the polished script for 
the outing, titled “Assault on 


Aniarctica.” The originai orches- 
ltral score was composed and con- 
ducted by Robert Russell Bennet 
Music was a definite assist. Frank 


ductory remarks. McGee also held 
a short interview with Admiral 
| Dufek at the closing. Horo. 





CBS Television Workshop 
Experimental drama, as a rule, 
|chiefly runs two courses: 


cessarily unusual or unique, al- 
though not so homely that it might 
have long since become a ho-hum. 
Some might call it the “non-com- 
mercial way,” although there are 
people around who'll quibble with 
that, and with cause. Secondly, it 
can als be the way by which new 
people in the field of drama are 
given an audience. Both courses 
are often travelled at the same 
moment, but in the two weeks of 
the “CBS Television Workshop” 
too little of either has been cov- 
es 





This is not because the “Work- 
shop” is running the normal risks 
| of experimentation, but, more ap- 
parently, because it is not. ““Work- 
shop,” instead of being fluid, fol- 
| lows what appeared to be a rigid 
| formula, it might be called the Al- 
bert MeCleery formula. McCleery, 
the program's producer and direc- 
tor, has ideas which seem too arbit- 
rary to encourage experimentation 
—or so the first two “Workshop” 
hours suggest. 
A principal feature of the show 
is the flowery. A second might be 
that the tv veteran seems mostly to 
be struggling with ways to express 
love, a love that never is fulfilled. 
| Now, whether McCleery rewrites 
things by others to fit his chosen 
path, or whether he simply chooses 
works that already fit his pattern, 
| is not known, but his stamp was on 
both “Workshop” presentations. 

John Carlino’s “The Brick and 
the Rose,”’ and last Sunday’s (31) 
“Head of a King,” by John Tobias 
contained a 
lin the treatment that seemed deli- 
berate, and not just the by-product 
of new writers. 

Apart from the theme of love 
unfilled, “Head of a King” added 
several others, among them: “Let 


of greatness runs high,” or words 
to that effect. They are admirable 
thoughts, but the form they took on 
CBS-TV last Sunday gave them the 
appearance of being very tired. 

| “King” was the tale of an art 
teacher newly come to a lumber 
camp in the west, where she imme- 


(Continued on page 54) 


McGee came in for a few intro-| 


AS an} 
expression of an idea itself not ne-| 


massive of crudeness | 


realistic, and the love scenes had 
electricity. The stylistic melding 
| of brief scenes occasionally made 
the action hard to follow, but the 
technique served to augment pace 


ing of the men on the scene, Or| and intensity, and it was dramati-| lover; Jan McArt 


| cally effective in the tangled at- 
jmosphere of counter-espionage in 

Madrid during the Spanish Civil 
| War. 

As the playboy-spy who falls in 

love with a female doctor and finds 
his grim mission In conflict with a 
vearning for escape to the peaceful 
life. Richard Burton gave a sterling 
performance. Sally Ann Howes was 
;a proper Hemingway heroine in 
ithe role created by Hotchner and 
convincing, besides, as the woman 
a man-of-action would give up a 
war for. Maximilian Schell was a 
profound study as the man with a 
broken face, and Betsy von Furs- 
tenberg was a firstrate foil 
Miss Howe. The assisting cast 
| maintained an unusually high level 
of performance for television, with 
Sydney Pollack and Milton Selzer 
the standouts. 

Frankenheimer turned the large 
cast into a feast of faces and made 
the production a visual gem. He 
|eontinues to be an artist with the 
video lens, probing for inner sense 
and punctuating verbal drama with 
|visual commas and exclamation 
points. On the sight level alone, 
it was an outstanding 90 minute 
offering. Les. 





BE OUR GUEST 

With George de Witt, Mary Ann 
Mobley, the Glenn Miller Orch 
featuring Ray McKinley, Recky 


featuring Ray McKinley; Recky 
Goldstein, Ukranian Dance 
Greup 


Producer: Perry Cross 

Exec Producer: Al Singer 
Director: Seymour Robbie 
Writers: Peot Pray, Bob Corcoran, 

Ervin Drake, Sam Dreben 
60 Mins.; Wed., 7:30 p.m. 
CBS-TV, from N.Y. (tape) 

“Be Our Guest” is an unin- 
spired hour. Built along a musical 
variety setup with guest partici- 
pants, remains a routine idea 
without any spark or originality. 

Show will be headed regularly 
by George de Witt of the now de- 
| funct “Name That Tune.” De Witt 
gets by in the hosting slot with an 
easy manner, some patter, and 
song and dancing. He gets a strong 
musical assist from the Glenn Mil- 





it 


ler Orch featuring Ray McKinley. | 
the | 


| Band took a crack at “In 
Mood” and “St. Louis’ Blues 
March” with good rhythmic re- 
sults. Other regular on the show, 
|Mary Ann Mobley, former Miss 
America, is an eye pleaser and 
demonstrated an ok vocal style 
with “If I Had a Ribbon Bow.” 
Show's gimmick is to bring on 
| the guests and after the usual in- 
| troductory chatter to give them a 
chance to show their wares. Rocky 
Graziano sang “Sunny Side of the 
| Street,” Jane Romano sang “Small 
World” and dueted with de Witt 


makes good playing on| well enough alone” and “the price | on “Together,” a Ukranian dance 


group frolicked it up, but it was 
| Lou Goldstein, sociai director at 
| Grossinger's, who made the big- 
| gest impact. His “Simon Sez” seg- 
| ment, which tests reflexes, made 
for some funny moments and 
brought the hour to a lively close 
|It was hard going, though, until 
ihe came on, Gros. 


vised the original play, giving it a| 
new denouement and even creating | 


for | 


| CAVALLERIA RUSTICANA 

(NBC) Opera Co.) 

With Virginia Copeland, David 
Poleri, Chester Ludgin, Jan 
McArt, Anna Carnevale 

Producer: Samuel Chotzinoff 

Musical Director: Peter Herman 
Adler 

Director: Kirk Browning 

English Version: Joseph Machiis 

75 Mins: Sun. (31), 3:15 p.m. 

FLORISTS TELEGRAPH DE- 
LIVERY ASSN. 

NBC-TV, from N.Y. (color) 

(Keyes, Madden & Jones) 


picked up a regular sponsor for 
the first time in its ll-year his- 
tory, came up with a standout 
production as its next-to-last of- 
fering of the season. Masgagni’s 
“Cavalleria Rusticana,” a rélative- 
ly short work, has the ideal di- 
mensions for a tv presentation and 
the NBC troupe played this tragic 


saga for maximum theatrical im- 
pact 
Althovgh “Cavalleria Rustica- 


na” is a warhorse in the operatic 
repertoire, it must be presumed 
that many tv viewers are not fa- 
miliar with it. The fact that the 
libretto was sung in an English 
| translation is of little help in fol- 
lowing the dialog since the words 
are all but drowned in the vocal- 
izing. A short commentary on the 
action would have been helpful 
to orient the first-timers who may 
have been baffled at the outset 
when the story unfoids at a slow 
pace. Once underway, this operatic 
story mounts on a clear line to its 
fatal climax. 

An excellent cast was paced by 
a brilliant portrayal by Virginia 
Copeland of the betrayed San- 
tuzza. Her blend of singing and 
thesping gave a high dramatic 
charge to the whole stanza, First- 
rate performances were also 
turned in by David Poleri, as the 
as the other 
| woman; Chester Ludgin, as the 
jlatter’s husband: and Anfia Car- 
nevale, as the lover’s mother. 

The Italian viilage setting had 
a realistic solidity and the 
moved swiftly through the streets 
and around the church under 
Kirk Browning's direction. The 
overture was ingeniously used to 
forshadow the dramatic 

Plugs for the florist association 
were handled in a matching dig 


} 





nified groove. Herm. 
THE REVLON REVUE 
With Mickey Rooney, Patachou, 


Crewe, Caroline Strickland 
Preducer: Perry Lafferty 
Directors: Abe Burrows, Lafferty 
| Writers: Jay Burton, Jerry Seelen, 

Lucille Hallen, Tom Murray 

| 60 Mins; Thurs., 10 p.m, 
| REVLON 
CBS-TV, from N.Y. 

(Warwick & Legler) 
“The Revion Revue” bowed with 

a bright fanfare last Thursday 
night (28) but it didn't take long 
before it settled down into a fa- 
miliar vaudeo groove. After a 
solid opening comic turn by Dick 
Shawn and a good vocal perform- 
ance by Patachou, the calibre of 
the talent ran rapidly down hill. 

Mickey Rooney, as host, was sad- 


pletely wasted his dynamic quali- 
ties. Production-wise, it was a 
straightforward presentation on a 
bare theatre stage with all the 
usual ensemble trappings. 

The best thing about the preem 
was that it gave Shawn plenty of 
time for his routine. He did a bur- 
lesque of the rock ’n’ roll genera- 
tion with special mention of Elvis 
Presley. Lifted from hia regular 
nitery routine, Shawn's takeoff 
was a Sharp satirical thrust which 





may not have appreciated the take- 
off, but it did add up to a tre- 
mendous plug for the singer. 

Patachou came on for a couple 
of songs, “The Poor People of 
Paris” and “I’m In Love With a 
Wonderful Guy,” both of which 
she belted vigorously. Following 
were two singing turns which 
Rooney described as “new talent.” 
First was Bob Crews, a 
singer who is currently clicking 
with “The Whiffenpoof Song.” His 
delivery of this opus was done 
with a hokey brand of showman- 
ship which Underlined his imma- 
turity. Next was a _ 12-year-old 
Negro songstress, Caroline Strick- 
land, who did “Over the Rainbow” 
in a style that was better than 
good for a 12-year-old. 

Rooney also contributed an ex- 
tended and occasionally funny 
comic routine with Joey Forman, 


each playing waiters in a “Res- 
taurant Award” ceremony. Unfor- 
tunately, too many gags missed 


and the overall impact was diluted. 
The final sequence was a medley 
of songs by the whole company. 
The tempo was fast, but the con- 
ception wasn't. 

A nifty bit was Maurice Cheva- 


lier’s singing trailer for his up- 
coming stanza, tomorrow (4), on 
ithe same series. Herm. 


! 


| 


THE FASULOUS FIFTIES 

With Henry Fonda, Julie Andrews, 
Shelley Berman, Rex Harrison, 
Betty Comden, Adolph Green, 
Elaine May and Mike Nichols, 
Suzy Parker, Jackie Gleason, 
Eric Sevareid, Dick Van Dyke, 
others 

Producer: Leland Hayward 

Director: Norman Jewisen 

Writers: Max Wilk, A. J. Russell 

Musical Director: Alfredo Antonini 

120 Mins.; Sun. (31), 7:30 p.m, 

GENERAL ELECTRIC 


| CBS-TV, from N.Y. 


The NBC Opera Co., which has | 


action | 
; age and 


conflict. | 


| Van Dyke and Eric Sevareid 
Dick Shawn, Joey Forman, Bob | j; 


| 


(Young & Rubicam) 

Leland Hayward should have 
quit after about 75 minutes, while 
he was still ahead on his two-hour 
“Fabulous Fifties” spectacular on 
CBS-TV Sunday night (31). The 
last 45 minutes or so kept going 
downhill, the General Electric 
commercials getting more frequent 
as the endless recaps of a decade 
grew repetitious both in style and 
content, and sometimes duil. At 
signoff time, 120 minutes after a 
hopeful start, a tired viewer had 
almost forgotten much that was 
imaginative and entertaining in 
the earlier portions. 

Hayward as producer perhaps 
made the mistake of trying to 
encompass too much in this mara- 
thon tribute to the °50’s. Had he 
limited his sights to show biz and 
its peripheral orbits, he mignt 
have come up with a whiz of a 
spec, for it was primarily in the 
entertainment segments that “Fab- 
ulous Fifties’ hit a lively pace. 
But Hayward unfortunately de- 
cided to play it too big and with 
too much in jumping all over the 
universe from the South Pole to 
DeGaulle’s France, to the depart- 
ment of obits, births and assorted 
vital statistics, into science, poli- 
tics, sports and outer space. The 
end result was that much of it was 
given a superficial, fleeting treat- 
ment. 

This was a combination live- 
film-tape compendium (most of it 
representing a skillful scissoring- 
editing job of previously-used foot- 
many, many stills) vari- 
ously reported as costing GE be- 
tween $700,000 amd $900,000 ‘time 
& program). Yet even with such a 


formidable lineup of talent as 
Henry Fonda, Julie Andrews, 
Shelley Berman, Rex Harrison, 


Suzy Parker, Elaine May and Mike 
Nichols, Jackie Gleason, Betty 
Comden and Adolph Green, Dick 
on 
Fonda on the host- 
ig-commentating), GE rated some 
thing better for that kind of coin. 
Not that “Fabulous Fifties” was 
without its occasional blessings or 
inspirational touches. The Shelley 
Berman skit with moppet Flip 
Mark on a father trying to reason 
with his son; the Elaine May-Mike 
Nichols bit on the quiz scandal and 
tv deceptions; the “re-creation” of 
the Shubert Theatre, New Haven, 
rehearsal of “My Fair Lady” with 
Harrison boning up on “I’m An 
Ordinary Man” and Miss Andrews 
struggling with a cockney accent— 
these were some major plusses. 
The opening (and closing) dancin 
clock; the sweeping magnitude oF 


deck to assist 


| 15-minute kaleidoscope highlight- 


died with a stale script that cor- | 


ing (though too much of a good 
thing) of the top performers of the 
50's, from Van Cliburn and the 
Moiseyevy Dancers to Sinatra, 
Lanza, Belafonte, Merman and 
Martin, gave the show an initial 
pace and tempo that suggested 
Hayward was on the- right track 
with a good format, but (saye for 
isolated flashes) the idea was soon 
belabored. Gleason’s number from 
his “Take Me Along” musical 
legiter and the Comden-Green sa- 
tirie exercises couldn't erase the 


| conclusion that “Fabulous Fifties” 


generated plenty of laughs. Elvis | h 


young | 


\ 


ad run out of steam and was 
hanging around too long. Rose. 








THE WONDERFUL WORLD OF 
JACK PAAR 

(Ford Startime) 

With Randy Paar, Pat Suzuki, Jon- 
athan Winters, Harry Mimmo, 
Betty Bruce, Alice Pearce, 
Strong Bros., Jose Melis, Duke 
Hazlett, others 

a Producer: Hubbell Rebinson 
r. 

Producer: Jack Paar 

Director: Greg Garrison 

Writers: Paul Keyes, Bob Howard, 
Jack Douglas, Dick Maury 

60 Mins., Tues. (26), 8:30 p. m. 

FORD 

from N. Y. (color, on 

(J Walter Thompson) 

Any show that presumes to call 
itself “The Wonderful Wor!d of” 
has a whale of billing to live up to. 
Few mortals are equal to it, and 
apparently Jack Paar isn’t one of 
them 

But even discounting the brash 
hyperbole, Jack Paar’s “Startime” 
spectacle last Tuesday (26) failed 
to measure up to a “special” in 
the literal sense of the word, de- 
spite its guestar endowments. It 
was a pastepot production of video 


(Continued on page 54) 
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—ASSOCIATED TELEVISION LIMITED—SPAN 


introduces the first 


recording unit on tf 


Here is a major advance in program production for world export. ] 
The new ATV television recording unit is the first of its kind— 
( 


far and away more versatile than anything yet produced—with 


the tremendous advantage of recording direct on to the American 














~ 
TTT 






Fart 
Jt Ss 


standard line system. 


ee . r 
“ { Hf 5 
- Ee ee OY Oe 





4 
i 
83 






00 S-5 1 amen aaa 


ene 








a, 


FULLY MOBILE 
-—goes anywhere, does anything 


The unit is entirely self-contained and self-sufficient, 


consisting of four vehicles. The first contains a re- 
mote control—or ‘Outside Broadcast’ unit with four 
cameras ; the second, an Ampex video-tape recorder; 
the third, a power generator for the whole unit, with a 
lot of spare power besides, and the fourth, additional 
equipment to undertake production almost up to 
studio requirements, and, where required, standards 


conversion equipment. 


ATV at your service 
This recording unit is operated by a wholly-owned 


f SOON S oe te eee rere Gowns —_ were 


























subsidiary company of ATV and its services are 
available to the world—to yourself. Already it is 
being used by the Columbia Broadcasting System, 
especially for coverage of topical events which can 
be flown direct to the USA with no time-wasting 
processing in between. The unit has already covered 
the Western Summit conference and President 
Eisenhower’s visit to Europe. 

‘Person to Person’ 

Currently using ATV’s unit is the popular ‘Person 


to Person’. This series has so far included inter- 
views with Sir Anthony Eden, Sir Ralph Richardson, 
Leslie Caron, General Norstad, Martine Carol and 


Maurice Chevalier as well as other leading personal- 
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ANS THE WORLD AND 


st British mobile TV 


the American line system 





It means that high quality recordings of live European 
productions and events will be available to the whole 


of the Americas—and in fact to the whole wide world. 


The unit, the most comprehensive of its kind in the world, 
was developed by ATV engineers in consultation with American 
experts, with equipment provided by the British Pye Group 


of Companies and the Ampex Corporation of America. It 
opens up a far wider market for the work of European tele- 


vision artists and technicians. 


With this unit, European programs are recorded directly on 
the 525-line standard, eliminating the inevitable loss of 


picture quality resulting from conversion. 
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TO SUM UP: 


ities in Britain, France and Italy. 


Britain and Europe for export 


An entirely new field of entertainment has been 


The ATV Mobile Recording Unit employs no 
conversion system—records direct on the 


opened up. The unit can travel anywhere to record American standard line system. 


events of world importance or local interest, can le is fally mobilo—e ecif-contsined unit thet con 


record the pageantry of state occasions, the splendour travel anywhere, operate under all conditions. 


or historic buildings and settings, the drama of grand 


: dw J a . 
opera, great sporting events—can bring these scenes It can record world events with complete accur 





to distant screens with clarity and fidelity previously acy and clarity for reproduction on television. 


impossible. It is a new service whose immense potential is at on eogenleatben that epane the weit 


It is the finest way to present British and European our disposal 
P P ) — ATV HOUSE, 17 GREAT CUMBERLAND PLACE, LONDON W.3 


talent, culture and history. 


And... it is also available to American sbheutens 


and agencies wishing to make commercials in Europe. 
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WE ACCUSE 


With Chester Morris, Mason 
Adams, Godfrey Cambridge, 
Terry Carter, Robert Dryden, 


Shirley Eggleston, Ethyl Everett, 
Larry Haines, Fred O'Niel, Law- 
son Zerbe, Ralph Beli, Humph- 
rey Davis, Eric Dressler, Abbey 
Lewis, Bill Lipton, Telly Savalas; 
announcer, Jay Jackson 

Writer: Allan Sloane 


Producer-Director: William Hamil- | 


ton 
30 Mins., Wed.; 10:30 p.m. 
WMCA, N. Y. 


Need tor strong federal laws to 
stamp out lynching and insure 
every citizen regardless of race or 
color a fair trial was dramatically 


in a two- 
eet semi-documertary aired on 
(MCA, N. Y. Based on the Mack 
Charles Parker case of a 23-year-old 
Negro charged with raping a white 
woman in Mississippi, this special 
feature of WMCA'’s public affairs 
division was a hard hitting attack 


demonstrated recently 


upon the deep south’s frequent 
disregard for the law where the 
Negro is concerned 

Originally beamed on Jan. 13 
and 20 in separate half-hour in- 
stallments, “We Accuse” is sched- 


uled to be rebroadcast on the eve- 
nings of Feb. 12 and 14. Part I was 
a mock trial of Parker whose par- 
tially decomposed body was found 
last spring in a river several days 
after he was to have been tried by 
a Poplarville, Miss., court. Part IT 
placed his town, his state and and 
his murderers “on trial.” 

In constructing the imaginary 
courtroom proceedings, writer 
Allan Sloane fashioned a powerful 
and moving script which narrator 
Chester Morris and a lengthy cast 
acted to the hiit. Morris “cross- 
examined” the prosecutor, judge 
and witnesses who presumably 
would have appeared at the actual 


trial. Judge Dale conceded that 
Parker was denied a fair trial, but 
appeared more distressed over the 


ossibility that the incident “will 
sone oppressive legislation on our 
heads.” This was translated by 
narrator Morris as meaning “civil 
rights law.” 

Withal, both parts of “We Ac- 





cus represented a forceful plea 
to the publie to step in and save 
the Mack Parkers of the future. As 
narrator Morris so aptly stated: 
“The crime in the case of Parker 
fs not indigenous to Poplarville, 
nor peculiar to the south .. . the 
crime that there isn’t a_ civil 
rights law that effectively imple- 
ments the constitutional rights of 
every citizen, everywhere.” 
Produced and directed by Wil- 
liam Hamilton, the program was of 
top public service caliber and 
somethi that this indie N. Y. 
outlet mey well be proud of. A 
credit line, incidentally, also men- 
tions that much of the airer was 


based upon the reportorial work of 
Ted Poston of the New York Post. 
Gilb. 

JUNIPER 5-2385 
With Milton Metz 
90 Mins., Mon.-thru-Fri., 8:30 p.m. 
PARTICIPATION 
WHAS, Louisville 

Title this 90-minute audience 
pariicipation show is the phone 
number listeners are invited to call, 
and express their opinions on va- 





ol 


rious subjects of general interest. | at 


Metz 
caller 


acts 
in 


as 
plenty of leeway 


get off their chests whatever opin- | 


may have on the even- 
At show caught, the 


fons the; 
ing’s subject 


Metz subject was, “Is boxing too 
brutal a sport? Should it be out- 
lawed?” 

Subject was obviously chosen 


following a news story anent Rudell 


Stitch, upcoming: local boxer, who 
was denied clearance for a bout 
last week by the Illinois Boxing 


Commission, after Commission doc- 
tors examined Stitch and reported 
an eye cataract, which might result 
in serious injury to his eve if he 
went through with the bout. Stitch 


was later examined by a local eye 
specialist, who said the condition 
was net serious, and no serious 
damage would result from his par- 
ticipation 

Difference of medical opinion 
was not stressed on the show, but 


listeners and boxing fans were loud 
in praise of Stitch as a boxer, and 
high type man, elder of his church, 
family man, and the like. Stitch is 
a Negro, and has boxed in main 
events on the network. 

Listeners comments were varied. 
Metz slanted toward the outlawing 


of the sport, but judging by the 
calls, he was outnumbered about 
five to one While the subject 


could be controversial, none of the 
listeners expressed bias, and Metz’ 
handling of the calls was tactful, 
and he kept himself in the back- 
ground during most of the show. 
Comments ranged from praise of 
boxing as a builder of health and 


character, in the amateur class, to 


| 
| 


| 
| 


} 





| 


| 


m.c. and gives the | restaurant. 


| 


condemnation of pro boxing as an 
exhibition of brutality, in which a 
participant might be injured for 
life. Several interesting comments 
were made by ex-boxers living in 
the city Some callers had their 
sets turned on, which made it dif- 
ficult for Metz to hear them. He 
politely asked them to turn the 
volume down. 

Show has a few commercials, but 
most inserts were _ institutional 
plugs for WHAS radio and tv, and 
the Courier-Journal and Louisville 
Times, owner of the station. Metz 
had a modest approach, a pleasing 
voice, and most of the callers 
thanked him for the opportunity to 
express their opinions. Station has 
a battery of phones to take the 
calls, indicating a large listening 
audience and a high level of intel- 
ligence on the part of the tuners- 











in. Wied. 
Mitch Miller Show 
The late Jerome Kern, who 


scored his first musical comedy in 
1904 and who was one of the first 


to give American musical theatre! 


an identity, was the subject of 
CBS Radio’s Mitch Miller Show 
Sunday night (31); Jan. 27 would 
have been the composer's 75th 
birthday. 

Miller was joined by three of 
Kern's collaborators, Dorothy 
Fields, Oscar Hammerstein 2d and 
Otto Harbach, and David Ewen, 
whose bio of the song writer, “The 
World of Jerome Kern,” has just 
been published by Henry Holt & 
Co. It was an easy-going 45- 
minutes of warm rememberances 
and anecdotes. The lyricists con- 
ceded that Kern wrote in a 
straight, pure music line, one that 
called for an almost conversational 


style of lyricizing that was rela- 
tively easy to do. Kern's first 
“classic” was “Girl From Utah,” 


staged in 1914. Shortly thereafter, 
Broadway musicals took on a pulse 
and rhythm that was definitely 
American, Hammerstein, Kern's 
collaborator from 1925 to 1945, 
said the composer’s “Show Boat” 
(1927) was another revolutionary 
form in musicals. 

From the talk, it would seem 
Kern had few eccentricities by 
the standard generally attributed 
to the artistic temperament. He 
didn’t like Gilbert and Sullivan, 
like to dummy in blue lyrics for 
the collaborator’s amusement and 
enjoyed a practical joke. Highest 
praise for a lyricist was when 
Kern said of a line, ‘‘that’s a nifty.” 
Among his works, his own favorite 
was “I've Told Every Little Star,” 
with “Ole Man River’ probably 
next (it was first conceived as a 
shuffle done in moonlight on the 
levy). When a song of his from a 
film musical won an Oscar over 
Harold Arlen’s “Olid Black Magic,” 
Kern was mad enough to initiate 
a change in the Academy’s voting 
on music. 

Participants had enough to say 
during the roundtable, but a few 
Kern selections might have 
livened things a bit. Show is taped 
Vincent Sardi’s Sardi’s East 
but for sound could 


to | just as well be coming from the 


canned atmosphere of a studio. 
Miller has that common modera- 
tor affliction of nervous laughter 
before the joke is laid in, and most 
of his queries carry the ring of 
preparation. Dick Stanta is pro- 
ducer. Bill. 





Hirschman Seeking 
‘Perry Mason’ Release; 
Going Out on His Own 


Hollywood, Feb. 2. 
Herbert Hirschman has asked 
CBS-TV for his release as prod- 


ucer of the “Perry Mason” series 
at the end of the current season 
Under his CBS pact, the network 
has options on his services as pro- 
ducer of the show for another four 
years. 

Web hasn't given Hirschman an 
answer yet, since v.p. Guy della- 
Cioppa was in New York last week. 
Hirschman, who took over this 
season as producer of “Mason” 
from Ben Brady, has some four 
properties of his own he'd like to 
develop. He said he’s asked for 
his release reluctanatly, only be- 
cause of his new properties. In 
the current season, “Mason” has 
jumped into the Top 10 as the 
highest-rated hourlong non - west- 
ern film series on the air. 


his network was going on the 


road to key markets to get 
:ocal personalities. He added 
that daytime television needs 


more “Godfreys, Moores and 
Linkletters.” 

Arthur Godfrey, Garry Moore 
and Art Linkletter run sequen- 
tially every day of the week on 
CBS Radio and all of,them ap- 
pear on CBS-TV. 








crear 


WTOP Gets Into 
Pubaftairs Swim 


Washington, Feb. 2. 

Washington's CBS affiliate lost 
no time this week in initiating 
plans for its new public service 
half-hour show, which will be al- 
located locally in the Stanton Plan 
(modification of the Doerfer Plan). 
+ To develop the best utilization of 
the 17 half-hours of prime time, to 
be alternated once every three 
} weeks with the new network pub- 
lic affairs show, John S. Hayes, 
president ef WTOP, named Larry 
Beckerman public affairs director. 
Formerly news editor for the 
Washington area for the station, 
Beckerman began exploring how 
best to use the time when it opens 
up after the November elections 

Hayes also redesignated Ed Ryan, 





veteran director of news and pub- 
lic affairs to be general manager of 
WTOP. Steve Cushing, a WTOP 
newsman, was named news direc- 
tor 


to define public affairs 
g in the very 


“We plan 
programmin 
sense of the word,’ 


limiting it to news, documentaries 
or the forum type program al- 
though each of these may have a 


place on it 
3eckerman is now exploring the 
possibilities of a half-hour on mu- 


sic developed a la Leonard Bern- 
stein, a half-hour on drama, per- 
haps with an actor giving a read- 
ing 


“We want to doa really first class 
job as affiliates in the new pro- 
posal,” he said. 


|BBC: Who Called Those 
100 Televised Operas In 
24 Yrs. an ‘Experiment’? 


London. 





Editor, VARIETY: 

In your review of the Independ- 
ent Television production of the 
opera “The Turn of the Screw” 
you stated that “at various times 
BBC-TV has experimented with its 
|own operatic productions.” You 
'will be interested to know that 
| these experiments go back 24 years 
|to Nov. 12, 1936, when the first 
operatic broadcast ever to be tele- 
vised, Albert Coates’ “Mr. Pick- 
wick,” was transmitted by the BBC. 
This was only 10 days after the 
official opening of the world’s first 
|television service by the BBC. 
Since then the BBC has created a 
tradition of television opera which 





|has earned international admira- 
jtion. Not only has it reproduced 
well-known operas: it has given 


| iirst performances (Menotti’s “The 


{Saint of Bleecker Street” and 
|Busoni’s “Arlecchino” were first 
seen in Britain through their BBC 
Television productions); it has 
sponsored little-known operas; and 
it has itself commissioned new 
operas, thus encouraging living 
composers. Arthur Benjamin’s 
“Manana,” seen in 1955, was the 
first serious opera to be specially 


written for television in the United 
Kingdom 

We are now preparing a new 
commissioned opera by Sir Arthur 
Bliss, Master of the Queen’s Music, 
for production in 1960. 

A list of operatic productions 
televised by the BBC, numbering 
more than a hundred, would con- 
sume too much of your space. We 
are, however, preparing a booklet 
on the subject and if any of your 
readers would care to have a copy 
of this I would be delighted to 
send them one if they would care 
to write to me 

George Campey 
(Head of Publicity, BBC) 


broadest | 
Ryan said, “not | 


. | outlet 








Dough Leonard, from producer-di- 
rector to productions supervisor . . . Cynthia Liverman joining WBZ- 
TV press dept. as asst. to Joe Ryan, dir. pubrelations . . . Harold E. 
Fellews, president, NAB, to give feature address at annual Electric 
Week luncheon at Sheraton Plaza Hotel Feb. 11 . . . WHDH-TV’s Ray 
Dorey and Jess Cain opened Suffolk County Chapter March of Dimes 
campaign with Mayor John F. Collins, 


IN LONDON... 


Walt Framer, whose “For Love Or Money” show has at last hit the 
nationwide network via ABC-TV, plans ta commute more regularly 
with the aim of setting up more programs here, eventually forming a 
local company Program originating in TWW Ltd.'s area, South 
Wales and the West, “Life Begins At Eighty” gets an eight-show net- 
| working via a Jack Hylten deal with Associated-Rediffusion, starting 
Saturday (5)... TV personality of 1959 in a guild poll, John Freeman 
jinterviews comedian of the year Temy Hancock on BBC-TV's “Face to 
| Face” Tuesday (7) .. . Granada TV expands the formula of its “Sky- 
port” skein from next Wednesday (8), taking in the sky as well as the 
port by making the central character an air steward First Tyne 
|Tees TV production to be nationally networked, “The Burning Ques- 
tion” is being screened Wednesday (10) 17-year-old Sally Smith, 
currently in the Palladium panto “Humpty Dumpty,” signs a three- 
year contract with Associated TeleVision that guarantees a minimum 
| Six appearances a year . . . Charles D. Harris takes over as executive 
| director at Television Audience Measurement Ltd. 


IN DETROIT .. . 


| Jac LeGoff, former WJBK néwscaster fired for editorializing on pay- 
ola, has been hired by CKLW . Tom Clay, disk jockey fired by 
WJBK after he admitted accepting payola, hired by WBRB, Mt. Clem- 
ens ... Dick Smyth, CKLW newscaster, has been appointed associate 
news editor .. . Disk jockey Jee Heward has moved from WCHB to 
WJLB. Howard is being replaced at WCHB by Bill Williams, who for- 
merly worked for a Tampa, Fla. station . . . Bill Michaels, veepee and 
managing director of W.JBK-TV, appointed chairman of Michigan Week 
TV Committee . This spring, WXYZ-TV will inaugurate a weekly 
half-hour golf show originating from WXYZ’s Broadcast House where 
the first regulation golf green ever planned specifically for tv is under 
construction. Sports writer Marshall Dann, of the Free Press, will do 
the commentary ...WJR’'s Shirley Eder jetting to L.A. for more tapes 


tion supervisor to pubaffairs dir.; 


while her “This Is Show Business” continues this week with the fol- 
lowing taped interviews: Arlene Francis, Martha Raye and Bobby 
’ 


Darin. 


\IN MINNEAPOLIS .. . 


WCCO Radio ace newscaster George Grim has taken over the many 
|shows of Cedric Adams who will spend most of 1960 vacationing at 
| Jamaica and traveling otherwise around the world with the missus 
New Dave Moore WCCO-TV 15-minute Sunday afternoon locally pro- 
duced series comprising studies of various social problems teed off 
with “Alcoholism” as its subject and included shots from a St. Paul 
hospital's delirium tremens ward ...WLOL claims its sponsored “Just 
a Little Bit Different” is “the area’s No. 1 jazz show” . After wait- 
ing for such a break for 10 years, he says, a national rating service 
called the home of Larry Bentsen, WLOL president, but the maid an- 
swered the phone and when asked if she was listening to the radio 
she replied in the negative ... KWFM broadcast the opera “Juliette” 
for the first time in this area Twin Cities’ educational station 
KTCA-TV featuring U. of Minnesota economics department faculty 
members in a 12-part series on inflation . John Mitchell, Screen 
Gems v.p., met with local advertisers. 


IN CLEVELAND .. . 


Gary Franklin named news director of KYW Radio and tv, succeed- 
ing Sanford Markey, who beccmes radio news supervisor Franklin 
comes from WJZ-TV, Baltimore, where he was assistant news director 
« .. Evelyn Martin appointed publicity- promotion chief of WJW Ra- 
dio. She had been working in the station’s programming department 
.. - Joel Daly has shifted from WGAR, where he was an announcer, 
to WEWS-Tv news staff ... Mary Ann Stanonik, tv department assist- 
ant at the defunct News, has joined WERE as continuity helper 
Sanford Sobul, News chief police reporter, went with WJW-TV 
staff after his paper folded. 


iN PITTSBURGH ... 


Frank Snyder, general manager of WTAE, has given his final run of 
an ABC film package to the educational station here, WQED ... The 
series begins Friday, Feb. 7 with “Odd Man Out.” Others are “Laven- 
der Hili Mob,” “Red Shoes,” “The Browning Version,” “Kind Hearts 
and Coronets,” “Great Expectations,” “The Mikado,” and “Christopher 
Columbus.” Prof. Beekman W. Cottrel of the Carnegie Tech English 
department will add the appropriate commentary . . . Local impres- 
sionist Frank Gershin who has appeared on many Steve Allen shows, 
has signed with Liberty Records . . . Thomas A. Edison Foundation has 
awarded KDKA-TV here its 1959 award for “The Television Station 
that Best Served Youth.” Jerome Reeves, general manager of the sta- 
tion, was in New York to receive the award at the fifth annual National 
Mass Media Awards dinner at the Waldorf. Station also received a 
$1,000 Edison scholarship award to be presented to a graduating high 
in the district for his college education. 


news 





school senior 


\{N SAN FRANCISCO ... 

New KBAY-FM expects to go on the afr this week .. . KQED ex- 
| perimenting with slots for its children’s show, “What's News”—ETV 
is running the half-hour daily show twice a day, at 5:30 and 
jagain at 6:30 p.m. to see which gets the best reaction .. . KSFO’s Bob 
|Colvig restored to his late- afternoon “Commute Club” slot, with the 
| result that Bob Arbogast and Al Newman departed the Golden West 
| indie KPIX named Mary Ellyn Dufek, the Antarctic admiral’s 
|daughter, a production assistant in public affairs . ,. . KQED knocked 
loff a special citation from the Edison Foundation as “most outstand- 
jing ETV station”. .. All Frisco Giants’ sponsors renewed on KSFO for 
’60—and why not—best rating in the area. . . Paul Coates show shifted 
from KPIX to KTVU .. .KPIX going allout for its new buy, “Felix 
the Cat”. 13th annual Western Radio-TV conference set for Feb. 
18-19-20, with ABC’s Selig Seligman, NBC's Thomas McCray, Westing- 
house’s Phil Lasky scheduled among speakers. 


800,000 Mex TV Sets 
Mexico City, Feb. 2 
Latest estimate of television sets 
in Mexico places these at 800,000, 


ED FLEMING TO KABC-TV 
Hollywood, Feb. 2. 
Ed Fleming, who ankled his 
newscaster post with KNXT three | 
| weeks ago over a new contract, has 
| tied 





up with KABC-TV, starting with a potential audience of over 

Feb. 17. |10 million televiewers, according 

He'll take over the 6-6:10 p.m.,|to statistics gathered by Televi- 

Monday-through-Friday news slot, centro and the Department of 
and will double as daytime news- | Communications. 

} caster on ABC's local radio out!et, Nine channels are currently op- 


| KABC. ‘erating, with four in this capital. 
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THAT'S THE NIGHTTIME SCORE FOR ABC-TV" 









































‘ABC | NETY | NETZ 
MONDAY 2nd | Ist 3rd 
TUESDAY Ist | 2nd | 3rd 
WEDNESDAY | 2nd | 3rd | Ist 
THURSDAY Ist 3rd |) Qnd 
FRIDAY Ist | 2nd | 3rd 
SATURDAY 2nd | Ist 3rd 
SUNDAY 2nd Ist 3rd 
‘tom 8:00 t0 1.30pm theweek entng mnry24. 1900. ABG TELEVISION 








44 


TV-FILMS 


RIETY 





Wednesday, February 3, 1960 











VARIETY - ARB 


FEATURE CHART 








Variety's weekly feature chart, based on ratings furnished by A period and share of audience, sir these factors reflect the effectiveness 
, covers two markets. Each week the 10 top rated feature BM he feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
listed have any children viewers, but its share of audience may reflect dominance in that 
Factors which would assist distributors, agencies, stations and a period. In the cities where statio their feature programming on a multi 
vining the effectiveness of a feature show in a specif stripped basis utilizing the same theatrical throughout the week a total rating for the 
ied in this VArtIeEtTY chart. Listed below is such pertinent inf ut j total n ber of showings for the week is gi the total rating not taking into account 
’s as their stars, release year, original production compa a the duplicated homes factor. Barring unscheduled switches in titles the listed features 
butor included wherever possible along with the title. Atte 1 r the particuldrly rated theatrical f i show tre as accurate as could be 
h factors as the time and day, the high and low rati i a tained 
MIAMI STATIONS: WTVJ, WCKT, WPST. SURVEY DATES: OCTOBER 18-24, 1959, 
AVERAGE . AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
i. “CLASH BY NIGHT’— Repeat Movie 7 14.5 18.6 11.7 37.2 ee he ne aengtike nw a ot eee 17.5 
VMiarilyn Monroe, Tues. Oct. 20 Whirlybirds WTVJ 18.6 
Robert Ryan; 5:00-6:45 p.m Sports: Weather WETS deccear 15.7 
RKO; 1957; Show Corp. of Amer. WCKT Renick Reporting.......... Wave aacksas 29.7 
2. “CROSSROADS”— Repeat Cloud 7 Theatre 14.0 15.2 13.1 43.8 OMEN. ones cSiweswine <¥as WE: seweers 135 
William Powell, Sun. Oct. 18 Paul Winchell WPST 9.7 
Hedy Lamarr; 3:00-4:30 p.m. 
MGM; 1941; MGM-TV WCKT 
3. “LASSIE COME HOME”— Repeat Movie of the Week 13.8 145 13.1 32.3 News; Weather.............. ot a 23.4 
Elizabeth Taylor, Sat. Oct. 24 Jack of All Sports ks re 17.2 
Lassie, Roddy McDowell; 6:00-7:30 p.m Death Valley Days WTVJ 248 
MGM; 1943; MGM-TV WCKT Flight .WTVI 23.1 
4. “WITHOUT LOVE”— Repeat Movie 7 13.3 15.9 11.0 45.9 EE +: a Wo cacla sie ceteris errs EU awdenen 12.6 
vencer Tracy, Fri. Oct. 23 CS ee er ere EWE scavsoake 12.4 
Katherine Hepburn; 5:00-6:45 p.m Sports: Weather............. ty eee 11.7 
MGM; 1944; MGM-TV WCKT Renick Reporting............ 9 | ee 24.1 
5. “A WING AND A PRAYER”’— Ist Run Movie 7 12.8 14.5 11.7 39.6 Popeye WEVS “isasees 13.8 
Don Ameche, Mon. Oct. 19 Whirlybirds - WTVI 17.6 
Dana Andrews; 5:00-6:45 p.m Sports; Weather............ WTVJ 144 
20th Century Fox; 1944; NTA WCKT Renick Reporting...... WTVJ 30.3 
5. “DRACULA’S DAUGHTER”— Repeat Shock Theatre 12.8 13.8 11.7 425 Richard Diamond 4 fe 14.2 
Otto Kruget Sat. Oct. 24 Gray Ghost WTVJ 12.4 
N suerite Churchill; 5:00-6:00 p.m. 
{ versal; 1937; Screen Gems WCKT 
6. “CRUEL TOWER”"— Ist Run Movie 7 12.7 14.5 11.7 42.5 Pop fo) ere 11.0 
John Erickson Thurs. Oct. 22 Whirlybirds WTVJ 12.1 
Marie Blanchard; 5:00-6:45 p.m Sports; Weather........ WTVJ 11.7 
Allied Artists; 1956; M&A Alexander WCKT Ren Reporting...... WTVJ 24.1 
6. “OX-BOW INCIDENT’— Ist Run Movie 7 12.7 13.8 11.0 37.6 Popeve Wels iséesc 13.6 
I ry Fonda; Wed. Oct. 21 MOERUUENEE oidiacie casececwces WTVJI 14.2 
Century Fox; 1943 5:00-6:45 p.m Sports: Weather WTVJ 15.2 
WCKT Rer | Wels <éracnn 23.3 
7. “PERILOUS HOLIDAY’— Repeat Sunday Show 9.3 10.3 9.0 56.7 W ; Lf {ne 3.4 
| O'Brien, Sun. Oct. 18 Notre Dame Football WCKT 5.3 
Ruth Warrick 11:30-1:00 a.m musty TVeOts. ccckiccwese WLAEE 204500 0% 6.9 
Columbia; 1946; Screen Gems WTVJ 
8. “ARMORED ATTACK”"— Repeat Miami Matinee 6.7 8.3 48 46.2 EE Ses pe ee ig eee 5.5 
Dana Andrews, Sat. Oct. 24 Western Theatre............ WCKT . 52 
Anne Baxter; 12:30-2:00 p.m, 
1946; NTA ; WTIVJ 
7 
DES MOINES STATIONS: KRNT, WHO, WOI. SURVEY DATES: OCTOBER 18-24, 1959, 
1. “RISE AND SHINE”—Part II Ist Run Early Show 12.2 16.8 9.6 35.6 Variety Theatre............ KRNT 13.4 
Milton Berle, Fri. Oct. 23 CBS News 2 17.4 
Linda Darnell: 5:00-6:15 p.m pera: ‘Go TOGNOES: . . .cccee E> aaliveseres 19.2 
20th Century Fox; 1941; NTA WHO 
2. “RISE AND SHINE”—Part I Ist Run Early Show 11.3 13.8 9.6 41.1 Variety Theatre............. KRNT ....;... 13.0 
Milton Berle. Thurs. Oct. 22 CBS News KRNT 15.6 
Linda Darnell; 5:00-6:00 p.m 
20th Century Fox; 1941; NTA WHO 
S$. “STRANGE INTRUDER" — Ist Run Million Dollar Movie 10.7 11.4 9.6 43.9 Death Valley Days BINS cstesws 15.0 
Edw. Purdom, Ida Sat. Oct. 24 Action Theatre— 
Lupino, Ann Harding; 10:30-12:00 p.m Confession” Repeat EE da watwned 5.5 
Allied Artists; 1956; M&A Alexander WHO 
4. “SPRINGTIME IN THE ROCKIES”— 1st Run Early Show 10.4 13.2 9.0 33.1 Variety Theatre........ KRNT 13.4 
Part Il Twes. Oct. 20 CBS Ne KRNT 18.6 
John Payne 5:00-6:15 p.m N On Camera KRNT 19.2 
Betty Grable; WHO 
Century Fox; 1942; NTA E 
5. “BELLE STARR’S DAUGHTER”’— Ist Run Late Show 10.3% 12.0 6.6 45.4 Ma Ja ( r KRNT 13.8 
Rod Cameron, Ruth Fri. Oct. 23 Jack Paar S KRNIT 10.8 
George Montgomery; 10:30-12:15 a.m 
Cent. Fox; 1948; M&A Alexander WHO 
6. “THE BIGAMIST”’— Ist Run Million Dollar Movie 3.9 10.2 6.6 48.4 Pro-Foo KRNT 15.0 
Edmond O'Brien, Joan Sun. Oct. 18 I S KRNT 72 
Fontaine Ida Lupino 2:30-4:30 At & A KRNT 6.0 
I n Maker; 1953; M&A Alexander WHO San Frar » | KRNT 5.7 
Coupp x | 2) 9.6 
7. “SPRINGTIME IN THE ROCKIES”— = Ist Run Early Show 3.3 10.2 72 26.2 Variety Theatre........... Rn sdawces 12.0 
Part I We Oct CBS N KRNT care 
Payne, §:00-6:15 p.r Né ( ( i KRNT 20.4 
Grable; WHO 
Century Fox; 1942; NTA 
7. WIDE OPEN SPACES”’— Ist Run Early Show 3 10.8 6.6 29.0 Var I i KRNT 12.0 
| E. Brown, Wed. Oct. 21 Cee WOE i scr cuwedeals A re 17.4 
Wyman 5:00-6:15 p.m News; On Camera.........<- RE scciens 20.4 
imbia: 1938: M&A Alexander WHO 
8. “STREET WITH NO NAME”"— Ist Run Late Show 6.9 8.4 5.4 58.0 Markhan i ET 8.7 
N « Stevens, Tues. Oct. 20 gacK Paar BROW... 6 s06cccccss KRNT , 3.9 
R ard Widmark; 10:30-12:15 a.m 
2 Century Fox; 1948; NTA WHO 
9. “NIGHTMARE ALLEY”— [Ist Run 20th Century Theatre 6.2 8.4 48 66.7 Gordon Gammack Guests KRNT 6.6 
Tyrone Power, Joan Sun. Oct. 8 Rendezvous DEINE 6eé-06ses 2.4 
Blondell, Coleen Grey; 10:30-12:15 a.m, Movie Date—"She Married 
20th Century Fox; 1942; NTA RS WHO Her Boss” (Repeat)......... 3. 1.8 
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$2% MORE HOMES NOW BEING 
REACHED BY ABC DAYTIME TV. 


The Ist Jan. ISGO Nielsen shows 2,285,000 
homes being reached by ABC-TV from 12-4 
PM, as against 1,180,000 for the same period 
last year. Add to this fact, the further fact that 
the most recent Nielsen analyses of homes 
reached* indicate that ABC programming 
selects the young housewife...the woman and 
mother with a consuming interest in products 
as well as programs. The answer, especially in 
view of current rates, is your smartest buy 
In yume vd papa - ABC “evtine TELEVISION. 


Source: National Nielsen Report, Average Audience Basis, Mon.-Fri., Nov.-Dec., 1959. 
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Court Nixes Bid to 


Newscasters in Minneapolis Trial 


| the files requested by the defense | 


Minneapolis, Feb. 2. 


Sources of information for news 
stories broadcast by Twin Cities 
tv and radio stations about police 
figure Isadore Blumenfeld during 
the past several years were not 
allowed as testimony in Minne- 
apolis Federal Court Monday on 
a ruling by Federal Judge Gunnar 
H. Nordbye 


Some thirty Twin Cities broad- 


casters, along with newspaper re- 
porte and editors, had been 
subpoenaed by the defense in its 
efforts to prove that the defendant 
would not receive a fair and im- 
partial trial in Minneapolis be- 
cause of news stories about Blu 
menfeld, alias “Kidd Cann” the 
past six years. 

Blumenfeld. has been Charged 


white slavery; and fraud and 
conspiracy in financial transactions 
with the Twin City Rapid Transit 
Comp iny. 


With 


rhe news media here have 
slandered and libeled my client 
for years,” said Thomas D. Mc- 
Bride, Philadelphia attorney and 
defense counsel for Blumenfeld, 
in his arguments to move Blumen- 
feld’s trial to Chicago. 

Phil R. Hoffman, vice president 
and general manager of WTCN 


and WTCN-TV (Time Inc.), and F. 
Van Konynenburg, vice president 
end general manager of WCCO 
and WCCO-TV, were subpoenaed to 
r in court Monday with news 
scripts, film clips, tape recordings, 
eic. pertaining to the defendant on 
any and all newscasts from 1954 
to the present. WTCN-TV news- 
casiers Chick Mc€uen and Jerry 
Rosholt, WCCO news reporters 
Dave Moore, Dean Montgomery, 
George Grim, and Richard Chap- 
man were also subpoenaed. 

KSTP Radio and tv newsmen 
were snbpoenaed but station news 
scripts were not. 

WTCN and WTCN-TV filed a 
motion with the court asking that 
they not be required to produce 

TT 


app 





Subpoena 


on grounds that it would be time- 
| consuming and costly. 

| Before ruling that it would not 
|be necessary for WTCN to pro- 
|duce its complete files, Judge 
Nordbye asked counsel for the 
| defense if he had ever offered to 
| pay WTCN for the cost of produc- 


ing such records. Hoffman testified | 


that it would take at least two 

people, working eight-hour days, 

approximately ten days to search 
| WTCN files for ail news items 
pertaining to Blumenfeld. 
“There's a reasonable point be- 
| yond which you have no right to 
ask anyone to go in such a sub- 
pena,” Judge Nordbye told Mc- 
Bride. 

The news broadcasters and news- 
paper reporters were dismissed by 
the court af‘er the judge ruled that 
they could not be questioned as to 
the sources of the news stories 
aired and published. 

WTCN Radio and tv news scripts 
|for one month were permitted to 
be introduced in evidence along 
with WCCO scripts and Minne- 


| 


clippings. 


B&W’s New Cig Push 


Brown & Williamson is working 
up a spring splurge for its men- 
tholated, recessed-tipped cigaret 
Belair with network tele figuring 
| as a prime mover. 

Cig has been testing in the 
| southwest, and is skedded to preem 
| nationally on B&W’s exhisting tv 
| shows in April and May. Ted Bates 
| is the agency. 

| It's possible the company and 








agency are cold on the Life cam-| 


paign (cig, according to tobacco 
| industry sources, has been a sales 
| flop) and is now hoping to break 
| through the menthol filter market, 
where Salem is ensconced and Al- 


| pine is a comer. 
a 


apolis Star and Tribune newspaper 


Buckley, Jaeger Acquire 


Hub’s WORL for 3006: 


Richard Buckley and John Jae- 


their 
chases 


| York paid $300,000 cash for the 
| outlet, subject to FCC okay. 
WORL is their fourth radio out- 
before they broke with WNEW, 
they had already bought WHIM, 
Providence. Then they 
WDRC, Hartford and they 
await approval of a buy in 
Angeles—KGIL. 


let 
now 


MBS Atlanta Afi 
| In Switch to CBS 


Atlanta, Feb. 2. 

WYZE, Atlanta’s Mutual Broad- 
casting System outlet 
| 1956, became a CBS radio affiliate 
as of Monday (1 
| CBS had been looking for a local 
place to light since WPLO (nee 
WAGA) surrendered affiliation a 


station along same format as others 
in chain of mills flying banner of | the luncheon, the top winner of the contest will be awarded a $1,500 
of | scholarship. Contest is sponsored by National Assn. of Broadcasters 


manufacturer 
(Storer Co. sold 


|Plough, Inc., 
| pharmaceuticals 


WAGA Radio to Plough, but re-| 


tained (WAGA-TYV.) 


Los | 
| in the throes of a fund raising campaign, which is how a non-profit 
station must of needs support itself. 

| from March 6-11. Per usual, contributions will be solicited door-to-door 
| in the nabes. 
10,000 volunteers canvassing the city. 


| Pitch” for 1959. 


here since | 


Inside Stuff—Radio-TV 


The 1959 Edison Awards in tv last week went to “Our American 


ger have added WORL, Boston, to | Heritage” on NBC as the show “best portraying America”; “Meet Mr. 
string of radio station pur- | Lincoln” on NBC, a special citation; to Leonard Bernstein’s “Young 

The former heads of the | People’s Concerts” on CBS, as the best kidvid stanza; “Conquest” on 
WNEW Radio operation in New| CBs as the best science show for youth; San Francisco’s KQED as the 
| best educational tv station; KDKA-TV, Pittsburgh, as the tv station 
| best serving youth; WBZ, Boston, for like honors in in radio; and 
CBC-TV, a special citation for “Science Review” 


Awards were made in New York at the fifth annual mass media 


added | awards dinner given by the Thomas Alva Edison Foundation. 





WTTW, Chi’s educational channel now five years old, is once again 


Fund raising campaign will run 


Campaign this year shapes as a big one, with a force of 


Station will kick off the cam- 


paign in conjunction with Educational Ts levision Week and is aiming 
at an alltime high of $808,000 to meet its 1960-61 budget. 





WOWO, Ft. Wayne, netted more 


than $11,200 in its annual “Penny 


Fund this time went to pay off the mortgage on a 


home where the death of the father left the mother with six kids 


and the seventh due in a month. 


“We could have burned the mortgage 


five times and then some,” says Jim Luck, station pubservice director. 
He says the station received more than 9,000 letters with donations from 


| 27 states and canada. 





Rep. Daniel K. Inouye of Hawaii, first Japanese-American to be elect- 
month ago so it could opérate its |ed to Congress, will be principal speaker at a luncheon climaxing the 
Voice of Democracy broadcast scriptwriting contest here Feb. 24. At 


and Electronic Industries Assn, 





Communist China had 107 radio 


stations by the first half of 1959, 


WPLO terminated its contract according to a Peking broadcast monitored in Washington. These out- 
Jan. 4 and CBS has been dickering’ jets had a total transmitting power 33 times greater than in 1949. 


The broadcast also said that tv stations in Peking, Shanghai, and 


with quite a few stations since that | 
simmered | 


time Final choice 
down to WPLO and WGST, owned 
and operated by Georgia Institute 
of Technology and ABC mouth- 
piece here. 

Meanwhile WGUN in nearby De- 
Kalb County town of Decatur be- 
comes the MBS affil. 

Atlanta — Ed Sharpe, 25-year 
veteran in Atlanta radio circles, 
has resigned his announcing job 
with WYZE, mew CBS outlet here, 
to represent a refrigerator firm in 
in North Florida and portions of 
| Georgia. 














“Now... he belongs to the ages” EOWIN M. STANTON 





The producers of ALCOA PRESENTS request the pleasure of your com- 
pany at next Tuesday’s showing of “The Day The World Wept.” We 
will be bringing you some true and astonishing footnotes to the history 
of that fatal night. Even before the curtain rises, we salute the distin- 
guished performance of Barry Atwater as Abraham Lincoln and Jeanne 
Bates as Mary Todd Lincoln. ® We know this is an election year. Quite 
frankly, we hope to ride Mr. Lincoln’s coattails to an “Emmy” victory. 
Yes, that famous stovepipe hat is in the ring! 


Tuesday, Feb. 9-10 PM EST- ABC-TV Network 


THE DAY THE WORLD WerrT 


PRODUCED BY 


ONE STEP BEYOND PRODUCTIONS — A JOSEPH @ 


SCHENCK AMD AGC FILMS PRESENTATION 








Harbin are now presenting regular 


programming. Test operations or 


construction of tv stations are underway in Canton, Wuhan, Tientsin, 


Anshan and other cities, it added. 

Closed-circuit radio, according to 
over 30% of the communes as well 
offices, schools etc. 


+ 


the broadcast, is in operation in 
as in factories, mines, government 





? 


NBC’s Irving R. Levine 
Book Probes Deep Into 
Vodkaites’ Moods, Mores 


Vet NBC correspondent Irving 
R. Levine, ex-Moscow, now Rome, 
has authored an excellent “Travel 
Guide to Russia” (Doubleday; 
$4.95) which rates USSR Tourist | 
Bureau cooperation and even sub- 
sidy. For one thing, there are| 
travel books galore to almost every | 
place in Europe, by such pros as} 
Richard Joseph, the Fieldings, et 
al., but there has never before been 
such a detailed guidebook on how 
to cope with what are known to be 
irritating problems within the 
USSR. These have smacked almost 
of being deliberately anti-tourism, 
except for the growing awareness 
by the Russians themselves, both 
on the Kremlin and proletarian 
levels, that global contacts with the 
West are as welcome as tourism to 
Russia from the Asiatics and 
kindred people. 

This is more than a guidebook; 
it’s an insight into the mores and | 
moods of the vodkaites. It’s replete | 
with inside stuff which only a dis- | 
cerning and long resident-on-the- | 
scene observer could capture. This | 
is no month’s visit quickie “expert” | 
appraisal. 

If the upcoming Summit meet- 
ings result in any sort of affirma- 
tive rapport, then Levine's timing 
with his “Travel Guide to Russia” 








should be a jackpot seller; un- 

fortunately in this day and age, 

global sightseeing is ae 
Abdel. 


by power politics. 





*9 
Pepsi’s Mex Spec 
Mexico City, Feb. 2. 
Advertising man Lalo Sanchez, | 
through his Publicidad Inter- 
Americano, is setting up a new 
spectacular of 90 minutes dura- 
tion for telecasting over channel 
4. Local Pepsi-Cola subsidiary fea 





sponsor program which will fea- 
tur6 Louis Armstrong, Sanchez} 
said. 

Spectacular may be ready for | 


production in February and San-| 
chez said he will reveal names of 
other international performers he | 
is dickering for at this time | 

Sanchez has done about a half- | 
dozen specs, with costs averaging | 
from $30,000 to $40,000. 


RCA Victor, Too 

Mexico, City, Feb. 2. | 

Mariano Rivera Conde, vice! 

president RCA Victor Mexicana, | 

announced that the firm will invest | 

$40,000 for promotion of a 90-min- | 

ute program including boxoffice 

names from the U.S. | 

Program is to be filmed at the 
Churubusco Studios. 


} 
| 


FIRST 


RATINGS! 





TOPS 


ACROSS U.S.A.! 


15.3 


SEATTLE 


ARB/Nov.1959 
T-station market 


Pulse/Oct.1959 


s 4-station market 


ARB/Oct. 1959 


a 3-station market 

i- ook Baek, | 
ARB/ Oct. 1959 
a 3-station market 


INDEPENDENT 


Cb 
CT DTELEVISION 
ce CORPORATION 
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MEET McGRAW 


the rest e inde endent SAN FRANCISCO BEAT 
= p g A! NAVY LOG 
VT Ly oe SHOTGUN SLADE 
~ with network programming! —ssscroom 
THIS MAN DAWSON 
THE CALIFORNIANS 
THE HONEYMOONERS 
MR. ADAMS AND EVE 
aay 
AIR POWER 
DEADLINE 
STATE TROOPER 
COLONEL FLACK 
SILENT SERVICE 
FLIGHT 
PANIC 
POLICEWOMAN DECOY 
IT’S A GREAT LIFE 








SPECIAL AGENT 7 
YOU ARE THERE 
HIRAM HOLLIDAY 
BOLD. VENTURE 


AND 46 OTHER 
TOP: SHOWS 


New York audiences have learned to expect many reasons why WPIX carries more minute 
network quality entertainment every night on commercials from the top 25 national spot adver- 
WPIX-11. Advertisers know that of all seven New tisers than any other New York TV station*. 
York stations only WPIX offers so many oppor- Where are your 60-second commercials tonight? 
tunities to place minute commercials 


in prime evening time in such net- ~ aa 

work quality programming. This 0 pl X \W/ J] PJ Lak ney 

“quality compatibility” obviously LENT ¢ SS york 

best complements and supports your 0 f _ U The only New York independent qualified and 
7, ; c= permitted to display the National Association 


commercial messages. It’s one of (i 7 Me AN 6f Broadcasters Seal of Good Practice 


*Broadcast Advertiser Reports 
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Variety’s weekly tabulation, based on ratings furnished by American Research 
reau, highlights the top ten network shows on a local level and offers a r rati ing stu idy streng 
depth of the top ten syndicated shows in the same particular market. This week 


ur different markets are covered. 


In the syndicated program listings of the top ten shows, rating da 
share of audience, coupled with data as to time and day of teleca 


age 
» programming in the particular slot, etc., is furnished. Reason 


Over the course of a year, 
sults of that tabulation will be found week 


such as the 
g com- formance of the 
for de tailing an 


gth of particular series. 


VARTETY-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ARB will tabulate a minimum of 150 markets. 
ly in VARIETY. 

he local level, 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


top ten network shows on t 


The re- 
Coupled with the rating per- 
the VarietTy-ARB charts are 
















































































MPL S. ST, PAUL STATIONS: WCCO, KSTP, KMSP, WICN. SURVEY DATES: OCTOBER 18-24, 1959. 
“TOP TEN NETWORK SHOWS AV. -—s FOP SYNDICATED PROGRAMS AV.  AY.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Jack Benny (Sun. 9:00-9:30)...... .wcco 37.2|| 1. Border Patrol (Thurs. 9:30).......... RSTr.....CBS 16.5 32 OiGek MME Cs... enenceaxcs WTCN 13.9 
2. Father Knows Best (Mon. 7:30-8: 00). .wcco - 2. Huckleberry Hound (Tues. 6:30 WCCO.... Screen Gems 13.9 25.4 | Hov wey poets ae co tial KSTP §.7 
3. Danny Thomas (Mon. 8:00-8:30)...... wcco 32.6]; 2. Sea Hunt (Thurs. 9:30).............. WTCN.... Ziv 13.9 21.0) berger Patrol ......... KSTP 16.5 
4. Ed Sullivan (Sun. 7:00-8:00)... 022... WCCO —_—:3:1.6)| 3. Whirlybirds (Sun. 9:30)............. WTCN.... CBS 12.7 21.4] What's My Line wcco 278 
5. Ford Startime (Tues. 8:30-10:00).....KSTP Re Hy Mig ee iy x WICK ue = 42 0 21.1| Bell Telephone Hour....KSTP 299 
6. Perry Como (Wed. 8:00-9:00).........KSTP A . N.Y. Confidential (Tues. 7:00) , wcc¢ . ITC 7 OO CANIN | ois rvien i esees KSTP 12.0 
6. 77 Sunset Strip (Fri, 8:00-9:00)....... WTCN 29.8)}| 6. Quick Draw McGraw (Wed. 5:00 Weee...: a Gems 10.8 53.2 | st ss sient tw ska KMSP 6.7 
7. June Allyson (Mon. 9:30-10:00)...... wcco 29.7|| 6. Roy Rogers (Sat. 11:00 wcco . CN 10.8 85.0| True Story .. KSTP 19 
8. Welk’s Dancing Party (Sat. 8:00-9:00). WTCN 28.0|/| 7. Axel And His Dog (M, T, F 5:00) Wwcco...._ 10.7 48.4| Adv. in Sherwood Forest KSTP 49 
9. What’s My Line (Sun. 9:30-10:00) ..wcco 27.8), 8. Three Stooges (W, Th, F 5:30 wcco Screen Gems 10.6 43.6; Our Miss Brooks. KMSP 5.2 
9. You Bet Your Life (Thurs. 9:00-9:30). .KSTP 27.8 | Adv. in Sherwood Forest KSTP 60 
JOHNSTOWN STATIONS: WJAC, WFBG, WARD, KDKA, WTAE. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Wagon Train (Wed. 7:30-8:30)........ WJAC 61.8 1. Death Valley Days (Sun. 10:30)...... WJAC.....U.S. Borax 39.9 76.0 | World of Talent......... tig! 28 
2. Price Is Right (Wed. 8:30-9:00)....... WJAC 48.4 9. Bold Venture (Thurs. 10:30)........ WJAC.... Ziv 292 64.5) Playhouse 90 ........... WFBG 6.0 
3. Bachelor Father (Thurs. 9:00-9:30).... WJAC 47 8} 2. Mike Hammer (Sat, 11:00 ae mea WJAC....MCA 29.2 68.7 | Telecom News .......... WTAE 63 
: 2 1 ee | Navy Log ees «tT 3.8 
3. Perry Como (Wed, 9:00-10:00)....... WJAC 47. 8 : " Million Dollar Movie..... WTAE 3.8 
= . 20.2. Ae 3. Mr. and Mrs. North Wed 2 ere WJAC , Shubert 26.7 59.3|6 P.M. Adventure ....... WTAE 10.1 
< Bemeeee Get, TA0E0)---- +--+ sees WSAC 47-2) 3° phis Man Dawson (Fri. 7:00) ...WJAC.... Ziv 26.7 55.3| Border Patrol .......... WFBG 9.1 
5. Laramie (Tues. 7:30-8:30)...........-. WJAC 46.4/| 4 Science Fiction Theatre (Mon. 6:30)... WJAC.... Ziv 26.4 54.5|6 P.M. Adventure ....... WTAE 8.3 
aeloee 10:00). W 0|| 5. Mayor of the Town (Tues. 6:30)...... WJAC.....MCA 25.5 54.5|6 P.M. Adventure ....... WTAE 11.3 
‘. Gane pea ele gareteneete proms pe a a eer WJIAC.... Ziv 25.5 71.2 see veowee, rere a KDKA ot 
7. Roy Rogers eo (Sun. 9:00-10: .- WI! 8) World’s Best Movies.....WFBG 8 
: es _2. ’ Gateway Studio Presents KDKA 3.8 
8. Bat Masterson (Thurs. 8:00-8:30). .... WJAC = 44.411 6 Crunch and Des (Thurs. 6:30) ... WJAC.... CNP 236  53.3/6 P.M. Adventure .. WTAE 126 
9. Ernie Ford (Thurs. 9:30-10:00)....... WJAC 44.0! 7. Quick Draw McGraw (Tues. 5:30)..... WJAC.... Screen Gems 21.4 59.3 | Early Show KDKA 5.0 
A LTOONA STATIONS: WJAC, WFBG. SURVEY DATES: NOVEMBER 8-14, 1959. 
| 1. MacKenzie’s Raiders ‘Mon. 7:00).....WFBG.... Ziv 33.3 77.8 | Lock-Up cosenes WL 95 
su (Sat. 10:00-10:30) ........ WFBG 65.4|| 2. Death Valley Days (Sun. 10:30)....... WJAC.....U.S. Borax 30.9 65.7 | World aa Talent........ WFBG 15.9 
3. Gansneys a. a -|| 3. Border Patrol (Fri. 7:00)............. WFBG.... CBS 293 73.6| This Man Dawson....... WJAC 102 
2. Have Gun, Will Travel (Sat. 9:30-10)..WFBG — 60.5! 4 Popeye (Mon.-Fri. 5:30 WFBG....UAA 26.3 72.0 | Frontier .. WJAC 7.8 
3. Real MeCoys (Thurs. 8:30-9:00)....... WFBG 59.2) | Quick Draw McGraw. ... WJAC 9.5 
= 4 ad Superman wee. WIAC 8.8 
4. Lawman (Sun. 8:30-9:00)............- WFBG 57.1) Huckleberry Hound .....WJAC 12.2 
5 s. 9:30- err WFBG 55.8) oe eee WJAC 95 
5. Med Ghetien (Tues. 9:0-16:9 “ed » || 5. Bold Venture (Thurs. 10:30 WJAC.....Ziv 23.4 523] Playhouse 90 .......... WFBG 204 
6. 77 Sunset Strip (Fri. 9:00-10:00)...... WFBG —_53.7/| 6. Mr. and Mrs. North (Wed> 6:30)...... WJAC.....B. Shubert 166  43.6|News/Weather ......... WFBG-) 218 
" avert . 30-8: Lane? ... WFBG 51.9) | CBS News-Edwards .....WFBG 21.1 
: ec wage > ped 9:30) WFBG 51.7 7. Mayor of the Town (Tues. 6:30)......WJAC.... MCA 14.6 31.2| News/Weather ......... WFBG 19.0 
8. The Rifleman (Tues. 9:09-9:50)....... t 2) CBS News-Edwards ...:. WFBG 23.1 
— ©:30-10:00)........ WJAC 49.0:| 8. Science Fiction Theatre (Mon. 6:30 Sf! | ee 143 31.2; News/Weather ......... WFBG 24.5 
©. Erato Fase (ohare, 950-2020 | CBS News-Edwards ..... WFBG 265 
10. Wagon Train (Wed, 7:30-8:30)........ WJAC 46.9) 9 Huckleberry Hound (Thurs. 5:30).....WJAC.....Screen Gems 12.2 38.6| Popeye ............... WFBG 21.7 
i110. This Man Dawson (Fri. 7:00 oseen Weawme . Ziv 10.2 25.6 Border Patrol ......... WFBG 29.3 
YUMA— EL CENTRO STATIONS: KIVA, XEM. SURVEY DATES: OCT. 25-NOV. 21, 1959. 
de 
ee a . 2. 26 Mem (Tues. 8:30) .............0 KIVA..... ABC 542 75.0) MGM Theatre .......... XEM 17 
1. Mr. Lucky (Sat. 9:00-9:30)........... KIVA = 49.3! 9° Giencannon (Tues. 8:00). ........ KIVA.....NTA 50.0  709|Sea Hunt .............. XEM 3.0 
2. Wanted—Dead or Alive (Sat. 8:30-9).. KIVA 49.0 3. Public Defender (Mon. 9:00)......... KIVA.....ITC 48.7  74.6| MGM Theatre ......... XEM 15 
3. Have Gun, Will Travel (Sat. 9:30-10).. KIVA 48.0|)| 4. Rescue 8 (Mon. 9:30 ‘ fd Paes Screen Gems 43.6 71.4 eo ae MOOEED ocscccceus XEM 1.5 
, ( . §:30-10:00)....... KIVA 44.6|| 5.’Manhunt (Mon. 8:30) ...........--. CIVA.....Screen Gems 40.3 66.0| MGM Theatre .......... XEM 2.5 
4. rate Ford (Thurs. 9:30-16:00) vis > «|| 6 U.S. Marshal (Sat. 7:00)............. KIVA.....NTA 383  73.0| Spanish Movie .......... XEM 1 
5. M-Squad (Sat. 10:00-10:30)........... KIVA 42.1, Siege? i 7. XEM 1 
6. Bachelor Father (Thurs. <p apg = es aad 7. Navy Log (Sun. 7:00)......... & KIVA.....CBS 373 66.1 Spanish Movie ete XEM 15 
6. Dennis O'Keefe (Wed. 8:00-8:30)...... IVA 6) an Smoot _- er 1.0 
7. Roy Rogers Rodeo (Sun. 9:00-10:00)... KIVA 40.9) 8. Annie Oakley (Thurs. 7:30).......... KIVA.....ABC 32.2 7.4| Captain Bob ...........XEM 74 
8. It Could Be You (Sat. 10:30-11:00)....KIVA 40.6 , ata gg ee eae ee Yr 
CSES BS SOE WOM. SNES U) . - - « AEE 9. Whirlybirds (Thurs. 7:00)............ KIVA.....CBS 30.4 50.8) Captain Bob ........... XEM 7.6 
8. Real McCoys (Thurs. 8:30-9:00)....... KIVA 40.6/| 10. 77th Bengal Lancers (Mon. 5:30)..... KIVA ..Sereen Gems 22.3 77.2 | Colgate Novel .......... XEM 5 
— = program in the public interest. In —— | 


- Hurleigh's Bid for Standards 











=o Cemumued from page 26 


didn’t allow his appearance), Hur-| gress for enabling legislation. 


leigh specifically said FCC 
report on the inquiry should block cording to Hurleigh, 


ac- 
a 


Promulgation of standards, 
would be 


in its 


out “generalized standards of serv-| ‘needed and necessary milestone 
ice in the public interest” for radio | in the administration of the Com-, 
programming. These standards, he! munications Act” and would spur 
said, should be enforced by the the “mature development” of ra 
Commission on a continuing basis.| dio. He added: 

Hurleigh opined that FCC had au-| “Those station operators who 
thority on its own to take this ac-| previously have equated the pub- 


tion 


lic interest with their private pur- 
poses would then be required to 


but any doubts on the score, 


turn, dedicated broadcasters will 
be encouraged to maximize quality 


| programming without fear of ruin- 


ous competition from those few 


station owners who have been der- | 


elict in their obligations as trus- 
tees for the public... Culture and 
entertainment, education and in- 
formation, debate and discussion, 


recreation and_ religion—on 
broad, infinitely varied and con- 
stantly stimulating sc ale—would be 


—_—= 


| ‘Mr. Lucky’ 


Continued from page 1! 


period, it has a greater say over 
program content than its co-spon- 
sor, Brown & Williamson, which 
remained extremely quiet 
becoming a not-necessarily 
to this unusual 


nas 
about 
compliant partner 
circumstance. 

This is not the first time Lever 


br ought to our citizenry.’ 
anata ines seemed charry about the pro- 
Cleveland — Lou “The Toe’”| 8am it sponsors Last fall, it can- 
Groza of the Cleveland Browns| celled “Brenner,” a_ highly-ac- 
has joined the KYW-TV sports | Claimed program about New York 
staff | ¢ City detectives, which held the 





could be resolved by asking Con-| 























NEW YORK 


WINNING BIG RATING IN MARKET AFT ER MARKET! 


“RESCUE 


MIAMI 27.9 - « « MILWAUKEE 29.7 « » » PORTLAND, ORE. 25.4 


Source: ARB 1959 


GEMS, INC. 


For Further Details Contact 


SCREEN 


TELEVISION SUBSIDIARY OF COLUMBIA 
711 Fifth Avenue, New York ez 


DETROIT CHICAGO HOUSTON 


PL 1-4432 
HOLLYWOOD 


8” 


PICTURES CORP. 


ATLANTA TORONTO 








| gram is thought to be, 


| & Mather, 
| which 
| have encouraged 
| Standard Oil 
| of the Week,” on WNTA-TV, 





| same CBS-TV time period prior to 


“Mr. Lucky.” In a discovery that 
|} was never fully explained to the 
| public, Lever found that associa- 
ition of its product with cops-and- 
|}robbers fare, regardless of how 
| aesthetically acceptable the pro- 


might hurt 
its merchandising 
Lever ranks among those national 


| sponsors who react with immediate 


signs of nervousness about’ nega- 
tive audience reaction, in this case 
to the existence of a gambling ele- 
ment on a tv show. Ogilvy, Benson 
the advertising agency 
two weeks ago is said to 
another client, 
(N.J.) to buy “Play 
New 
York, is believed to have been 
party to the timid revisionism of | 
“Lucky.” | 


Dine to Bates 


Recently head of his own p. r. 
firm, Joe Dine has joined Ted 
Bates agency p. r. department as 
first assistant to publicity head 
Benson Inge. Post was recently 
vacated by Meredith Conley, who 
had been with the agency for 15 
vears. 
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"|\BROOKS 
sy 3 COSTUMES 


3 Woet bist St. N.Y.C.-Tel. PL. 7.5600 
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HUBBELL ROBINSON PRODUCTIONS, INC. 


Extends Its Deepest Appreciation To 


ROSALIND RUSSELL 
KATE SMITH 
POLLY BERGEN 
ERNIE KOVACS 
EDDIE HODGES 
JERRY LEWIS 
MOLLY PICON 
INGRID BERGMAN 
ART LINKLETTER 
RICHARD NIXON 
ED WYNN 
VINCENT PRICE 
ANN BLYTH 
GEORGE BURNS 


JESS OPPENHEIMER 
BOB FOSSE 

ERNEST GLUCKSMAN 
RALPH NELSON 

JOHN FRANKENHEIMER 
PAUL HENNING 
GREGG GARRISON 


HOWARD TEICHMAN 
LARRY GELBART 
OLIVER CRAWFORD 
JAMES COSTIGAN 


JACK BENNY 
EDDIE CANTOR 
GEORGE JESSEL 
BOBBY DARIN 
KINGSTON TRIO 
ALEC GUINNESS 
PATRICIA BARRY 
DEAN MARTIN 
FRANK SINATRA 
MICKEY ROONEY 
ETHEL MERMAN 
TAB HUNTER 
TOM POSTON 
RED BUTTONS 


and 


DICK McDONOUGH 
MAC BENOFF 

DICK DARLEY 

JACK DONOHUE 
ROGER EDENS 
BRETAIGNE WINDUST 
SOL SAKS 


and 


JOHN HESS 
ROBERT O'BRIEN” 
JOE BIGELOW 


JACK CARSON 
JEANNIE CARSON 
WALTER SLEZAK 
BARRY SULLIVAN 
BEN GAZZARA 
JAMES STEWART 
GEORGE GOBEL 
LEONARD BERNSTEIN 
MARIAN ANDERSON 
JOSEPH WELCH 

THE ST. PAUL BOYS’ CHOIR 
CYD CHARISSE 

TONY MARTIN 

EVE ARDEN 


WILLIAM FRYE 
GOWER CHAMPION 
ROBERT SAUDEK 
ROBERT ENGLANDER 
ROBERT STEVENS 
ROBERT NORTHSHIELD 
MARK DANIELS 


A. J. RUSSELL 

SAM & BELLA SPEWACK 
JAMESON BREWER 
IRWIN GRAHAM 





Who Made It Possible For 


“FORD STARTIME” 
To Win The 


SYLVANIA AWARD 
As The Year’s 


OUTSTANDING NEW TELEVISION SERIES 
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Pastore’s Third V for Providence; 


Touch & Go 


on a Touchy Thing 


4 





Washington, Feb. 2. 

With a split decision which 
divided the Federal Communica 
tions Commission three days, FCC 
took an initial step toward solving 
a politically sensitive problem, in 
which the interest of ABC-TV also 
figures 

With a 3-2-1 division, FCC in- 
vited comments on a method of 
adding a third VHF to Providence 


R. L., hometown of Sen. John O. 
Pastore (D.-R. I.), chairman of the 
Senate Communications Subcom- 


mittee (a group having the right to 
investigate and harass FCC a 
will Pastore has long insisted 
that Providence be given a third 
VHF 

The majority of chairman John 
C. Doerfer and Commissioners 
T.A.M. Craven and John Cross sug- 
gested moving channel 6 from New 
Bedford, Mass., to Providence, al- 
though this would result in 
transmitter location contrary to 
present minimum co-channel spac- 
ing Commissioners Robert T. 
Bartley and Rosel Hyde dissented. 
Commissioner Frederick Ford 
agreed partially. Commissioner 
Robert E. Lee was absent. 

FCC also moved or two other 
eases involving three VHF chan- 
nels each for two places: 

The commission invited com- 
ments on three alternative plans 
for adding a third VHF to Grand 
Rapids-Kalamazoo, Mich., with 
both channels 11 and 13 involved 
in the plans. Commissioners Hyde, 
Bartley and Lee dissented. Com- 
missioner Ford concurred in part, 
with the other three making up the 
majorly. 

The commission made final the 
grant of a third VHF (channel 3) 
to Corpus Christi, Tex., unani- 
mously, although Commissioner 
Lee was absent. 

ABC-TV has long sought to have 
three VHFs in the 100 major mar- 


kets Another rule-making pro- 
ceeding underway at FCC sug- 
gesting a reduction in mileage 


separation, would affect virtually 
all major markets to the advantage 
of ABC-TV. 


TY Webs’ $75,000,000 
Pubservice Plugs in ’59 


Washington, Feb. 2. 

Abused television networks, 
targets for rigged tv shows and 
payola smears, carried more than 
$75,000,000 worth of public serv- 
ice information campaign plugs 
last year, according to a National 
Assn. of Broadeasters official. 

In a speech prepared for Colum- 
bus, ©O., delivery, Frederick H. 
Garrigus, NAB manager of organ- 
izational services, made that “con- 
servative ‘dollar value’ estimate” 
considering tv web time and talent 
involved. Nielsen figures show, 
Garrigus contended, that the 14 
major public interest projects and 
63 other causes of '59 conducted 
by the nets in cooperation with the 
Advertising Council, received a to- 
tal circulation of 18,100,990,000 
radio and tv home impressions. 
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‘Kaiser ‘Tapes’ Hawaii 
| In Bid for U.S. Shows; 
| 


Weaver, Werner in Deal 


Honolulu, Feb. 2. 





Kaiser Hawaiian Village Tele- | 


| vision (KHVH-TY) is bringing in a 


| $250,000 mobile video tape unit | 


‘that will permit tv producers to 
| tape programs here and fly them 


t| to Hollywood for next-day play- | 


back. 
Henry J. Kaiser’s station will 
own and operate the unit in affilia- 


| tion with Mobile Video Tapes, Inc., | 


of Hollywood. Latter firm will 
| serve as agent in lining up produc- 
| ers interested in shows with a Ha- 
| waii locale. 

| Announcement from Kaiser's of- 
| fice said Sylvester (Pat) Weaver 
| and Mert Werner, ex-NBC toppers, 
| are cooperating with Kaiser in the 
venture. 

| It’s known that Kaiser has been 
| thinking for some years of estab- 
lishing a tv studio here. 
unit, in Kaiser’s own words, will 
| make 
| State of Hawaii to become a live 
| tv studio. 


Several network tv shows, spec- 


Mobile | 


it possible for the entire | 


taculars and series have expressed | 


interest in using the new facility, 
which will 
and audio tape recorders and RCA 
cameras. 


FRENCH DENY BAN 





include Ampex video | 


| 


| ON U.S. TECHNICIANS 


| New York. 
| Editor, VARIETY: 

In relation to the statement pub- 
| lished in Varrety under the title, 
|\“DE GAULLE BAN ON U. S. 
| TECHNICIANS,” I wish to state 
that French authorities have no 
intention of banning the use of 
foreign videotape equipment in 
France. Foreign videotape equip- 


on its own standard and does not 
require conversion as would be 
the case if French equipment were 


required it, would be that the for- 
eign companies respect the French 
laws on employment. 

RTF (French Broadcasting Sys- 
tem) has just created a new divi- 
sion under the direction of Jean 
d’Arcy, formerly Program Director 
of French Television. The aim of 
this new International Relations 
Division is to develop co-produc- 
tions, to exchange tv programs, and 
to facilitate American tv coverage 
in France. Mr. d’Arcy is the top 


ing been the promoter of Eurovi- 
sion. 
Pierre Crenesse 
(Director, French B'casting 
System, North America.) 





starring 


PAT CONWAY 
RICHARD EASTHAM 
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SEATTLE-TACOMA @ KOMO-TY 


30.0 


NIELSEN, Qct. '59 
BOSTON @ WHDH.-TV 


NIELSEN, Oct. '59 
DETROIT © WXYZ-TV 


NIELSEN, Oct. '59 


FTC to Ease Off 


Federal Trade Commission 
chairman Earl Kintner assured 
advertisers yesterday that his 
office had no need for further 
legislation in its job of check- 
ing fraud and falsity in ad- 
vertising. 

But, he said, with the cur- 
rent uproar having caught the 
attention of the White House 
and Congress, “I don’t think 
anybody knows how much new 
legislation will be offered or 
what kind of support will be 
mustered for it.” 

Speaking at an all-day ses- 
sion of the Assn. of National 
Adverstisers in New York, 
called to worry advertising’s 
current troubles and “set a 
course of action,” Kintner 
once again strongly urged self- 
regulation and said FTC “can 
assist in solving of your prob- 
lem by tougher, more aggres- 
sive and more extensive polic- 
ing of advertising in all media, 
we can discourage many po- 
tential false advertisers from 
taking the risk.” 


‘Buy Pubaffairs’ 


Continued from page 34 


handling of 
announcement 

















merchandise prizes, 
of recorded ma- 


terial, news interview practices, 
and the like. Our critics have 
claimed that in conducting this | 


work, we are trying to create a po- 
lice unit. This is not correct... 
The department's function goes far 
beyond investigation of the facts. 
It is an arm of management for 
continuing policy review of all pro- 


| gram and advertising practices in 


our operations.” 

CBS-TV’s Aubrey said CBS has 
intensified its efforts to verify 
claims and wherever practical it 
dispatches its own reps to witness, 
before acceptance, the actual dem- 
onstrations that are in the com- 
mercials. 

He said, “The primary task that 
concerns us today-—broadcasters 
and advertisers alike—is to destroy 


| the shallow and unjust misconcep- 


ment—British or American—works | 


tion prevailing among certain 
groups of our society that adver- 
tising, per se, is evil.” 


KOA-TV’s ‘Come to Order’ 


Denver, Feb. 2. 
A new public service series, 
“Come to Order,” will be inaug- 
urated Monday (8) when KOA-TV 





| will make available a half-hour of 


used. The only request French au- | 
thorities might make, if a situation | 


time (3-3:30) eaach week to various 
women’s clubs 

Unlike the usyal tv show offer- 
ing a prepared program, the series 
will present a camera’s eye view 
of the proceedings of a regular 
club meeting. Each organization as 
its turn comes will be invited to 
hold its meeting in the studios of 
KOA-TV and half an hour of the 
meeting will be aired live, allow- 
ing the members opportunity to 
make public the current projects 


| of their club 


European expert in this field, hav- | 


IV SHOWS RATE GREAT! 


“TOMBSTONE TERRITORY” 






“TELEVISION PROGRAMS, ING. 





Los Angeles—In a pitch to woo 
some of the $4-$5,000,000 in bill- 


ing poured into the L. A. tv market | 


annually by San Francisco agen- 
cies and clients, KTLA, local sta- 
tion, will open a sales office in 


Bay City. Marty Connelly, account | 


exec with KTLA since last May, 
will head up Frisco shop. 





CLEVELAND 


WEWS 
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Ike’s Closed-TV 


Continued from page 27 = 





complished with precision timing. 
George Murphy, coordinator for 
the GOP, supervised the proceed- 
ings from a control room at NBC 
in New York. 

Closed-circuit political fund- 
raising started with the 1952 
campaign. Since then Republicans 
alone have utilized the medium 


tv permits the political party to 
present its stars at events in differ- 
ent cities simultaneously. The suc- 
cess of the GOP telecast is said to 
have stirred up interest among the 


Democrats for a similar nation- 
wide linking. 
Production values and the 


camera work were impressive and 
marked the maturity of iarge- 
screen-closed-tv. 

With Sen. Thruston B. Morton, 
GOP national chairman, acting as 
a sort of toastmaster in New York, 
the telecast shifted to Chicago, 
Pittsburgh, Miami, Detroit, Wash- 
ington, Boston and Los Angeles, 
returning frequently to N.Y., L.A. 
and Chi. A hep production touch 
was the quick focusing on Presi- 
dent Eisenhower in L.A. as various 
speakers mentioned him or as he 
sat listening to a choral group. Ike 
seemed to enjoy seeing himself on 
the large screen and obliged with 
his famous grin as he was caught 
off guard. Entertainment portions, 
ge ay by the Collegiate Sing- 





ers .from Chi, the Howard U. 
|Chorus from Washington, and 
|Gordon MacRae from L.A., pro- 


the constant orating. 

Highlight was the closed-tv 
cross country chorus. With MacRae 
singing a special tribute to Presi- 
dent Eisenhower to the tune of 
“You've Gotta to be a Football 
Hero,” the scene shifted to the 
various originating cities for 
choruses of “We Want Ike.” 

At the N.Y. dinner, there was a 
big turnout of film company execs, 
including Eric Johnston, Spyros 
Skouras, Barney Balaban, Ben Kal- 
menson, Jules Lapidus, Murray 
Silverstone, and Stanleigh P. 
Friedman. Irene Dunne made the 
principal address from L.A. Gov. 
Nelson Rockefeller was heard from 
Washington and UN Ambassador 











Henry Cabot Lodge from Pitts- 
; burgh. 

2G DGA Fee 
t eee Continued from page 5 =e 








put untold numbers of directors 
outside the union—and could, ob- 
viously, destroy this new found 
unity of directors by simply creat- 
ing a mass of “outs.” 

Networks base their opposition 
(of which they have informed union 
Officials) on the original RTDG 
contract, which promises manage- 
ment that the union would not 
| charge members “unreasonable in- 
creases” in membership fees. “Un- 
reasonable increases,” it is argued, 
| destroy management's latitude in 
| choosing new directors 





| To solve the problem, DGA does 
not presently have a schedule of 
graduated initiation and member- 
ship payments, depending on the 
earning power of its members. 
However, graduated fees are often 











‘Fabulous Fifties’ 
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$17,500; Elaine May & Mike Nich- 
ols, $32,500; Shelley Berman, $12,- 
500; Comden & Green, $10,000; 
Henry Fonda, $20,000; Suzy Parker, 
$5,000; Dick Van Dyke, $5,000; 
Jackie Gleason, $25,000; Eric 
Sevareid, $2,500. 

In one of the few instances on 
record, the General Electric com- 


spilled over into NBC studios as 
result of CBS’ cramped studio fa- 


cilities in N. Y. 





GOLDSMITH’S ST. L. POST 
St. Louis, Feb 

James E. Goldsmith has been ap- 
pointed v.p. and director of sales 
of KPLR-TV. 

Charles E, Burge replaces Gold- 
smith as sales manager. Both re- 
port to James L. Caddigan, exec 
v.p. and general manager of the 


9 


“. 





Station. 


vided a nice change of pace from | 


the case among professior.al unions. | 


| 
mercials on the show, incidentally, 


Stroh, Detroit Ball Club 
Sponsor, Files Anti-Trust 
Action Vs. Broadcasters 


Detroit, Feb. 2. 

Knorr Broadcasting Corp., Fred- 

erick A. Knorr, the Fetzer Broad- 
casting Co. and the Detroit Base- 
| ball Co. are named as defendants 
| in an antitrust suit filed in Federal 
|Court by the Stroh Brewery Co., 
new sponsors of Detroit Tigers 
| baseball broadéasts. 
Stroh complains that it was re- 
| fused permission by the defend- 
} ants to add another Detroit station 
to cover the games along with 
WKMH, a Knorr’ Broadcasting 
| Corp. station. The suit complains 
| the defendants “unlawfully con- 
| spired to restrain and monopolize 
| trade and commerce in broadcast- 
}ing.” It asked the court to find 
| that “the baseball company’s atti- 
tude is a monopolization for the 
benefit of the Knorr Broadcasting 
Corp.” 

Knorr is president of the broad- 
casting firm which bears his name. 
He also is a past president of the 
Detroit Tigers and now is head 
of a syndicate that controls a 
third of Tiger stock. John Fetzer, 
whose broadcasting firm also is a 
defendant, is an officer in the 
Detroit Tigers setup. 

Stroh sigmed a five-year con- 
tract last fall to replace Goebel 
Brewing Co. as sponsor of the 
baseball broadcasts. The suit says 
Stroh paid $2,000,000 for broad- 
cast rights with a provision that 
Stroh designate in writing—for ap- 
proval by the baseball company— 
the names of all radio and tv sta- 
tions which were to broadcast the 
games. It further provided that the 
sponsor could add or remove sta- 
tions at any time, with approval 
of the baseball game. But, when 
the sponsor asked to add WCAR, 
WWJ, WJR or WXYZ, as a day- 
ome outiet, permission was re- 
fused, the suit said. WJR will con- 
; tinue as night outlet, howevevr. 

' 


Crosby & Co. Get Okay 
On KCOP-TV Renewal 


Washington, Feb. 2. 

The Federal Communications 
Commission has renewed the li- 
cense of KCOP-TV, Los Angeles, 
|and authorized Bing Crosby, Ken- 
|yon Brown, George L. Coleman, 
Joseph A. Thomas and Alvin G. 
Flanagan to swap stock in the tv 
station for stock interest in NAFI 





some 11 times, including uses for | 
regional rallies. The use of closed- 








Corp. 
The Crosby group presently 
owns some stock in NAFI (that 


corporation is licensee of KPTV- 
TV, Portland, Ore.), but the new 
| plan would increase their holdings. 
| Commissioner Robert T. Bartley 
| dissented, saying the deal was con- 
trary to FCC's longstanding prin- 
| ciple of integration of ownership- 
| control and management of broad- 
cast licensees. 

















DOUG ANDERSON 


Television's Most Promising Chil- 
dren's Performer is blowing his own 
horn about his starring role In a 
happy new T.V. series on film as 


“MR. KRACKERJACKET" 


Produced by 
FREDRIC STOESSEL, INC. 
119 West 57th Street 
New York City 19, N. Y. 














Wednesday, February 3, 1960 





The Award of Achievement for 
the current 1959-60 season 

has been merited by our 
publicity and promotion activities 


in behalf of the following shows: 


ANN SOTHERN SHOW 
Benton & Bowles—General Foods 


BETTY HUTTON SHOW 


Benton & Bowles—General Foods 


DANNY THOMAS SHOW 


Benton & Bowles—General Foods 


DICK POWELL’S 
ZANE GREY THEATRE 
Ogilvy, Benson & Mather—General Foods 


Benton & Bowles—Johnson’s Wax 


DUPONT SHOW with JUNE ALLYSON 
E.1. du Pont de Nemours & Co. 


DUPONT SHOW OF THE MONTH 
E.I. du Pont de Nemours & Co. 


FATHER KNOWS BEST 
J. Walter Thompson—Scott Paper Co. 
and Lever Bros. 


JACK BENNY PROGRAM 
J. Walter Thompson—Lever Bros. 


MARKHAM 
(in association with Barkin-Herman Assoc.) 


Schlitz Brewing Co. 
MEN INTO SPACE 


Ziv Television Programs Inc. 


RIFLEMAN 

Benton & Bowles—Procter & Gamble 
Gardner Advertising—Ralston Purina 
Wade Advertising—Alka Seltzer 


RIVERBOAT 


Revue Productions 


ROBERT TAYLOR STARRING 
IN THE DETECTIVES 
Benton & Bowles—Procter & Gamble 


TAKE A GOOD LOOK (Ernie Kovaes) 
Consolidated Cigar Corp. 


THE REAL MCCOYS 


Compton Advertising—Procter & Gamble 


THE REBEL 
Young & Rubicam—Procter & Gamble 


THE TIMEX SHOWS 
U.S. Time Corp.—W. B. Donner & Co. 


WICHITA TOWN 
Benton & Bowles—Precter & Gamble 


NEW YORK: 40 East 49th Street BEVERLY HILLS: 250 N. Canon Drive 


For the third 
consecutive year. 
the nation’s 
Television Editors 
have voted 
this distinguished 
recognition to 
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if AM Stations Go FM-Way on Music 


Upbeat, What'll Happen to FM ers! 


Chicago, Feb. 2 
While, on the face of. it the FM 
medium would figure to benefit 
from the payola scandals, the 
brouhaha in AM radio may actually 
prove a setback for the burgeoning 


sis nedium, at least where this | 


market is concerned, 

Ii has often been observed by 
the local trade that the frequency 
modulation band has been gaining 
an audience by default of AM, 


| mercial between) and of installing 
{20 minute blocks of cotinuous 
| music in nighttime periods 

FM will probably not lose the 
‘audience already in the fold, and 
indeed it will probably continue to 
gain, but with AM developing into 
a more listenable medium the rate 
of gain is likely to be lessened 











Ugly U.S. Image 


=m 2 COntinued from page 1 Ee 


whose stations for the most part} 


have been operating by the ac- 
cepted suecess formulas. In seek- 
ing to program music for the mass 


audience, nearly all the AM-ers | 


used the top tune charts for 
a ia. As a result (with one or 
two exceptions, notably WBBM, 


whi still purveys a “live” con- | 
cept), the stations were not sharply 
differentiated, musically. 

But the crackdown on corrupt 
practices in the deejay trade has 


ways, each trying to orbit with a 
ne acceptable music strategy to 
escape the taint. None, as yet, has 
a proven formula to go by, but 
many are taking their pointers 
from FM 

The new direction of AM is to- 
ward a “cleaner” sound—-i.e., that- 
aways from rock ‘n’ roll and the 
raucous pops—a sound which has 
principally been FM's stock in 
trade. There is now an AM ten- 
dency to look kindly on instru- 
mental music, the standards and 
even light classical and folk, these 
toe from the FM larder of staples. 
In streamlining, 4 few of the AM 
stations have even become judi- 
cious in their logging of commer- 
cials, avoiding excesses, a practice 
which, if Tt spreads, could diminish 
the need for FM considerably. 

One station, WMAQ, has de- 
liberately and admittedly stolen 
some FM thunder, the practice, for 
instance, of following music with 
music (instead of inserting a com- 











them all running separate | 











EMMET KELLY 


“World's Greatest Clown” 


Contact: LEONARD GREEN 
300 East 51 St., New York 22 
Plaza 2-1764 








| disturbing image of America cre 
| ated in England by American tele 
| films; Soble called for “less vio- 
lence and less horror and fewer 
| westerns” in American program ex 
| ports to Canada and more “straight 
| drama and anthologies.” Duran ex- 
pressed concern over violence in 
American telepix and its effect 
upon youth in Mexico; he pointed 
to the fact that Mexico is largely 
an Indian culture with a different 
attitude towards life than Ameri- 
ca’s, and that “you cannot force 
| these programs on our people.” La- 
| tin Americans, he said, “need an- 
other type of entertainment.” 

Debate, however, was not all one- 
sided. Ferleger, taking the Ameri- 
can exporter’s position, pointed out 
that those programs giving a bad 
image of America after all are se- 
lected by the foreign telecasters 
themselves. He pointed out that 
they have a wider choice than west- 
erns or crime shows, but that they 
| produce shows locally, so lean 
heavily on crime and western im- 
ports from America. 

Ferleger also blamed quota sys- 

tems for the problem. Pointing out 
that in England, the commercial 
and BBC networks allow only two 
hours per day of American pro- 
gramming, he said NBC had at- 
tempted to sell its NBC Opera pro- 
grams tv there, but this would 
have involved preempting a west- 
ern, and the English broadcasters 
preferred the westerns to opera. He 
said NBC had never been able to 
| sell one of its public affairs shows 
{to the commercial network there 
| for that reason. 
Ferleger also took the initiative 
|} on the “one-way street” argument, 
claiming that foreign telecasters, 
though they claim America won't 
buy their shows, never put enough 
effort into selling them here. He 
downbeated the ida that vidtape 
may make a difference, pointing to 
the difficult problem of conversion 
of line standards as a deterrent to 
farreaching tape exchanges 

But others were insistent that 
U. S. television must begin to Im- 
port more telefilms from abroad 
Del Strother pointed out _ the 
U. S. and Russia have signed a 
television cultural por le >> “but 
no one has suggested a U. S. treaty 
with us.” He said there has been 
a lot of “lip service’ about interna- 
tional program exchanges, “but it 
doesn’t mean much if the flow of 
exports is one-way.” He called for 
an exchange particularly in the 
documentary area. 

Collins, whose ATV has tele- 
film production facilities and 
American distribution through its 
partnership in independent Televi- 
sion Corp., was more sanguine 
about the situation. He pointed to 
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THE MARK OF ZORRO  .. . One of the Powerful 
54 from NTA‘s Sunset Features Now Available for First-Run TV 


250 North Canon Drive, Beverly Hills, Calif. 
A Subsidiary of National Theatres & Television, Inc. 
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| the abandonment counts, and was 


ATV's success in creating a Com- 
nonwealth market in telefilin pro-| 
juction and sales, and was hopeful | 
that the American market could be | 
cracked as well. He pointed to pro- 
duction of the “Whiplash” series in 
ustralia as a case in point, and 
also revealed that ATV and some 
Canadian associates are putting up 
$3,000,000 for production of two 
series within the next two years. 
One, he said, is titled “Seaway Pa- 
rol” and has an American flavor 
because it is localed on the St 
Lawrence Seaway 


Canada TV Axes | 


Anouilh Drama 


Toronto, Feb. 2. 
Because of feared ‘viewer sensl- 
ivity,” t Canadian Broadcasting 
Corp. cancelled the tv adaptation 


” 


of Jean Anouilh’s “Point of De- 
parture” which had been skedded 
fo Ford’s Startime” series, al- 
though sponsor had not questioned 

e CBC decision. With $42,000 


already on the production and Paul 
Almond directing, the Anouilh | 
play base on the Eurydice- |} 
Orpheus legend, starred Beverley | 
3entley and William Shatner, who 
were brought from Hollywood, 
with Hugh Griffith, who played the 
sheik in “Ben-Hur coming over 


from London. All connected with 
the production were paid per con- 
tract agre ents 

The decision not to schedule 
this Anouilh play was based solely 


concern for viewer 
in the area of religion 
and morals,” said A.K. Morrow, 
progra lirector of CBC’s English- 
language network. He claimed the 
ponsor and CBC were aware that | 
Point of Departure” might pre 
sent difficulties as the production 
progressed but final judgment was 
not made by the CBC until rehear- 
sals were finished and play had 
been taped for later viewing by 
CBC brass 

Paul Almond, director, expressed 
“devastation’ Alan Savage of 
Cockfield-Brown gehairman of the 
trio of ad agencies which handle 
Canadian-produced “Startime” 
segment for Ford, said that the 
sponsor had not had anything to 
do with the cancellation and that 


he, personally, had seen nothing 
offensive in the adaptation or its 
performance 


According to 
ther use may be found for “Point 


ff Departure,” this inciuding its 
breaking up into segments for late- 
hour showing in Canada or it may 


American network, j 


Bit on Playhouse 90’ 
Leads to Actor’s Arrest 
On Non-Support Rap 


Albany, Feb. 2 
mall role in a recent ‘Play- 
production led to the 
t in New York City of Edward 


be sold to an 





Fi Fa 34, who had been 
sought for four years on a charge 
»f failing to provide regularly for 
his two children, living with their | 
mother in nearby Crescent He 


was indicted by an Albany County | 
grand jury on a two-count aban- | 
donment charge made by his wife, 
Mrs. Virginia Fay 

At his arraignment here last 
week, Fay, through counsel, denied 


placed on parole by County Judge 
Martin Schenck, on condition he 


support the two youngsters. 
| 
} 


iy, who told officials he comes 
from a long line of Irish actors and 
had appeared with the Abbey 
Players, is alleged to have aban- 


| doned the children, now eight and 


six, on Apri! 1, 1955. Another 
child reportedly has since died. 


| Campbell Arnoux As 


WTAR Board Chairman 


Norfolk, Va., Feb. 2 


Campbell Arnoux is giving up his 


of the Hoard this month 
M. Lambe J WTAR's veepee in 
charge of sales, takes over for Ar- 
noux as prexy and general man- 
age x the operation 


| Arnoux is one of the veterans of | 
broadcasting. He was with the Fort | 


Worth Star-Telegram in 1922 when 


the paper decided to open WBAP | 


of which he became program boss 

and chief announcer because the 
| senior newspapermen turned the 
1} jobs down) 


ie Pe 


Morrow, some |, 


ztime job as president of WTAR | 
radio-tv here to become chairman 
Robert | 











Como’s Summer Subs 


| [mes Continued from page 27 —— 








Don DeFore as a widower with 
four daughters who is a high school 
football coach Virtually set for 
supporting roles in the Frank Gab- 
rielson-created series are 
Stuart and Alice Frost Another 
comedy stanza, for which BBD&O 
is putting up 25% of the financing 
for an unnamed drug client, is 
Harry's Business.” This is Barbara 
Hammer-Henry Sharp creation 
about a smalitown druggist and 
amateur photographer, also a 
widower. Elena Verdugo has the 
femme lead. This one, incidentally, 
is a “tailor-made” job for BBD&O, 
since the drugstore setting matches 
the drug client of the agency. 

Also in work is “Offbeat,” a 
police series created by Fink; 
“Jane,” a vehicle for Jane Powell 
playing a career-girl singer type 
whos’ just gotten married, with 
script by Margaret Fitts. This one 
isn’t firm—Cooperman and Miss 
Powell are waiting to see how the 
script works out. Another, also de- 
pending on script, is the Molly Bee 
show, “The Girl Next Door,” with 
Winston Miller scripting 

Then there’s “Starfighter,” a 
space show; a talked-about vehicle 
for Ginger Rogers, but no specifie 
format yet: a Dave King pilot (he 
was Como’s summer replacement 
last season), with Milt Rosen work- 
ing on a script; and t Henry 
Greenberg property about the 
proprietor of a Boston boarding 
house. Of all these, Coopernmian ex- 
pects to wind up with four te six 
pilots 

GAC-TV, Como’s agent, are han- 
dling the sale of all the packages. 
Cooperman joined Roncom only a 
couple of months ago, after a stint 
with Four Star and before that, 
with Screen Gems. 





‘Father news Best’ 


=a CONtinued from page 27 aa 


then “Father” will cease produc- 


ing, so to speak 
Yet Rodney and Young are Said 


|to be pricing prime time runs of 


old “Father” shows at $30,000 to 
$35.000 apiece, which may prove 
prohibitive 


If the nighttime repeat deal fails, | 


there is the clear and ever-present 
liklihood that the 210 reruns of 
Father” will be sold to the highest 
bidder for daytime stripping. All 
three networks have been informed 
by Screen Gems, with whom Rod- 
ney and Young are partnered, that 
if the nighttime arrangements fail 
to materialize SG will open the 
block of repeats to bidding by ABC, 
CBS and NBC as if it were an auc- 
tion. 

And standing in the background, 
unless the agency decides to enter 
active bidding, is McCann-Erick- 
son. The ad house has reportedly 
informed at least one of the net- 
works that if “Father” is bought 
for daytime stripping McCann 
stands ready to underwrite all 10 
weekly quarter hours of the tele- 
film in behalf of its own clients. 

Should the production team de- 
cide that first-run money is still 
better than second-run 


then the seventh year of produc- 


tion will begin sometime in June 


or early July 





Houston—James D. Higson and 
Peter Frank of Hollywood, have | 


filed an application with the FCC 
for another Houston radio station, 
one that would emphasize news, 


business information and discus- } 


sion programs. It would carry no 
rock ’n’ roll music and no popular 
music. Music will be light classi- 
cal and semipopular. The outlet 
would be a daytime operation, 


Barbara | 


| defunct 


money, 


Vancouver Indie 


=) Channel Awarded 


| 

Vancouver, Feb. 2. 

| First local indie television li- 
cense, sought by many companies 
for the past six years, was award- 
ed four days ago-to Vantel Broad- 
casting Co. Ltd. which expects to 
be in operation by fall. 

Headman of Vantel is Art Jones, 
longtime local press photographer, 
who's been specializing in motion 
picture production of documentary 
and commercial nature for the past 
several years, and considered by 
the trade to be in the also-ran class 
during recent video - franchise 
sweepstakes 

Board of Broadcast Governors, 
which allots licenses, and is self- 
conscious about native-grown cul- 
ture, demands 55°% homespun pro- 
grams, had commended Jones for 
a short film produced as demon- 
stration of what Vantel will pro- 
gram locally. None of the other 
applicants had made such “dry 
run” presentation, stressed heavy 
bankrolling instead and were op- 
posed by labor and merchant orgs 
on grounds they had communica- 
tions interests extant. 


Singer & Salter Split | 
De Witt Down the Middle 


George De Witt, emcee of the 
new hourlong “Be Our Guest” 
show on CBS-TV, which preemed 
last week, will also be doing simi- 
lar chores for an NBC-TV entry 
help young talent, when & if NBC 
decides to go ahead with it. Latter 
is a Harry Salter package. Exee 
producer (and creator) of the 
CBS “Guest” show is Al Singer. 

Thus the cycle is complete. 
Singer was producer of the Salter- 
packaged “Name That Tune” (now 
of which De Witt was 
emcee. Singer and Salter have 
gone their separate ways—with a 
De Witt still in their tv future. 


Dickenson Quits on 
Post on Britain’s ABC-TV 


| London, Feb. 2 


ABC-TV’s program controller 
Ron Dickenson is quitting April 1 
after six months in the job. Dick- 
enson moved into the spot in Oc- 
tober, replacing Ron Rowson who 
outed the commercial web that 
covers. the Midlands and North 
weekends and joined a preduction 
outfit 

3C-TV isn't saying yet who is 
likely to be program controller af- 
ter April 1 or whether the post will 
be shared. 





FILM CUTTING ROOM AND 
OFFICE FOR RENT 


4éth Street Near Fifth Ave, New York 
Cutting Room and Office Equipment 
Supplied. Air Conditioned. Approx 406 
Square Feet, Immediate Occupancy. 
By Month er Year 
JU 2-5477 or Box No. V-403 VARIETY, 
154 W. 46th St., New York 

















MODEL, SIZE 12 
ATTRACTIVE 

Bust 36-37. Waist 25'2-26. Hips 36-37. 

TOP SALARY — PERMANENT 


SUZY PERETTE 


134 West 37 St., New York 2d Fi. 











LUXURY 32 IMMENSE RMS. 


In Riverdale, 20 Mins. from City. Com- 
pietely, Exquisitely Furnished. Wall 
te Wall Carpeting, Persian Rugs, Crys- 
tal Chandeliers, Silverware, China, 
Linens, Television, Air Conditioning, 
Landscaped Terrace Overlooking 
River. Garage Available. See to Ap- 
preciate—ORegon 7 5100, Ext. 1505. 
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MEA ALEXANDER! 


” PRIVATE EYE” 
The “Whodunit” Cartoon of the Eral 


100 Color Cartoons! 10 complete stories! 


31% minutes long! 


M & A ALEXANDER PRODUCTIONS, INC. 
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tape sequences, without cohesive- 
ness or atmosphere. Artists like 
Pat Suzuki and Harry Mimmo, if 
not wasted, were on all too briefly, 
and the midget Strong Bros. did 
two run-ons, while the cameras 
favored the lesser talents of Paar’s 
daughter, Randy. 


The youngster actually did well 
enough assisting Paar as_ inter- 
locutor, and father and daughter 
had a pleasant scene together do- 
ing a lp sync to a Maurice Chev- 


alier-Hermione Gingold record, but 
wiih time at a premium they were 
bothersome contributions. 

\s for Paar himself, he blew hot 


and cold, and mostly the latter. 
His warmup monolog, saturated 
with references to the first person, 


was only blardly humorous; and 
his comedy skits for the most part 
were oldhat and banal, viz. the 
routine of the burglar haunted by 


ping pong balls, er the prison dee- 
jay, or the camera that falls apart 
“ you press the shutter. A 
takeoff on Readers’ Digest titles 


fell flat, and the crowning bit of a 
torrid dancer (Betty Bruce) tearing 
the clothes off a bystander (Paar) 
gathered no votes for the “won- 
derful world” claim. 

What hilarity there was on the 
show came from Jonathan Winters’ 
trio of characterizations in the air- 
plane sketch and from a film clip 
of an Italian comedy, but both 
were reprises from Paar's regular 
lateniter. Mimmo’s dance satire on 
Fred Astaire was choice, and Miss 
Suzuki's peppery olio of college 
another of the better 


Continued from page 39 


"modern jazz score. Direction kept 
the fast paced script moving. The 
bodies were piled high before the 
|curtain came down but with the 
story line popping, the murder 
and mayhem were some stock sit- 


uations which had to be estab- 
| lished for the pivotal story of 
crime detection. It was a matter 
of focus. 

Willoughby Goddard as a fat 
“heavy” registered well and the 


supporting cast was competent 


oro. 


THE DARK AND THE LIGHT 
With John Daly, narrator; Helen 

Jean Rogers, others 
Writer: Al Berglund 
Producer: Miss Rogers 
Director: Marshal Diskin 
60 Mins.; Sun, (31), 6 p.m. 
ABC-TV, from N.Y. (film) 

Africa’s multi-racial problems 
were absorbingly analyzed Sun 
(31) in a special 60-minute filmed 
documentary produced by _ the 
ABC News and Public Affairs 
Flanked by a map of the dark 
continent, narrator John Daly 
spelled out the turmoil that whites, 
Negroes and Asians face through 
much of Africa. 

Surveyed particularly by the 
documentary were Kenya, Tangan- 
yika and the Union of South 
Africa, Helen Jean Rogers inter- 
viewed more than a dozen politi- 
cal leaders who represented both 
white and Negro factions in those 
areas. Their varying opinions 
showed that the steaming cauldron 








ee ’ -ades | Of racial unrest certainly won't 
moments Duke Hazlett, who trades cock overiiaiie. \ 
on an impersonation of Frank Si- Daly's ti . o 
natra in voice, dress and manner, | > tom. de Rarre ral was a crisp, 
gave out with a solo to no particu-| f4¢tual wrap-up of the situation 
lar advantage, and Alice Pearce| While Miss Rogers (who also pro- 
and Miss Bruce gave comedy as- duced) neatly drew out the sub- 
sists in the Paar skits. jects of her interview. Physical 
Norman McClaren, who put the backgrounds of the documentary 
ovening titles through some whim- ably complemented the commen- 
sical antics, gave the show an| tary. For this admirable publ'c 
auspicious start, but unfortunately | S¢rvice program ABC-TV  pre- 


it couldn't maintain that level of 
fun and charm. Les. 


MAN FROM INTERPOL 
With Richard Wy!er, Willoughby 
Goddard, Stuart Saunders, Ar- 
thur Gomez, Carl Conway, Tony 
Doonan, others 
Producers: Edward J. 
Lee Danziger 
Director: Godfrey Grayson 
Writer: Brian Clemens 
30 Mins., Sat., 10:30 p.m, 
STERLING DRUG 
NBC-TV (film) 
Dancer-Fitzgerald-Sample) 
Danziger Bros., producers of this 
new British import series, got off 
a neat crime story for the opener. 
| it 
C'emens script packed a number 
of surprises, in a strange Arab 
lo« aie 
Series, as the title suggests deals 


and Warry 


with the criminal hunting activi- 
ties of the international police 
organization, Interpol. A weak 


element, at least in the first out-| 


ing, was in casting of the lead role 
essayed by Richard Wyler. He just 
didn’t appear as the strong Inter- 
pol man needed for the part and 
his boyish projection seemed in- 
congruous for the rugged sur- 
roundings. ‘ 


led “Nest of Vipers,” the Brian | 


empted “Men of Annapolis” and 
| “Hawkeye, Last of the Mohicans.” 


Gilb,. 


READING OUT LOUD 
With Archibald MacLeish 
Executive Producer: Richard M. 
| Pack 
Producer-Director: Lewis Freedman 
Associate Producer-Creator: Mi- 
chael R. Santangelo 
30 Mins., Thurs. (21), 7:30 p.m. 
WBZ-TV, Boston (film) 
Unique simplicity becomes bril- 
liant in Westinghouse’s new pub- 
| service entry, “Reading Out Loud,’ 





preeming on WBC Hub outlet 
WBZ-TV, and slotted in evening 
time for larger audiences. Punc- 


tuated with a valid performance 
by guest personality, scholar, play- 
wright Archibald MacLeish and a 
| fine cast of extemporaneous charm 
and good looks in his responsive 
grand-children, WBC took on its 
toughest cultural assignment first 
in kicking off the 15-week series 
with MacLeish, who read a selec- 
tion of poems by Walter de la 
Mare. Warmth displayed in Mac- 
Leish’s delivery was evidenced not 
only by nis own enthusiasm for the 
material and the poet, but by the 
assortment of engaging takes of 
his grandchildren. 


If the program fell short, it was 
not because of the imaginative 
photography, MacLeish’s presenta- 
tion or the children and their most 
expressive faces; it was out of the 
\like or dislike element in Mac- 
Leish’s choice of material. 

The series, which promises to be 
celebrated by spontaneity and 
freshness, boasts a major name 
| guest list and includes a variety of 
classical readings designed to re- 
kindle interest in the vanishing 
custom of “reading out loud.” 
Skedded list and kin includes 
Harry Belafonte, Jose Ferrer and 
wife, Rosemary Clooney, Pear 
Buck, Cyril Ritchard, Mrs. Eleanor 
Roosevelt, Eva Le Gallienne, Dr. 
Frank Baxter. 

Show is a quiet and relaxed one 
in contrast to the hoof beats and 
ricochet sounds that have corrailed 
tv auds of late, and has nobility in 
its uncluttered form. If poetry, 
and in particular de la Mare, does 


STOCK FOOTAGE 


Twe and a half million feet of 35mm 
everyday life: Industries, Hobbies, Sports, Travel, Play, Americana, Home 
Activities, Jobs, Crafts, and Professi plus D tary Coverage of 
subjects like the following: 


Water Conservation Wealth From the Sea 


Series was up to date with a 
re, aR 





50 EAST 58 STREET 
~ New York, N. Y. 
Eidorado 5-0405 

















B&W Coverage of ali aspects of 





Opinion Surveys 


Noise Abatement Ultrasonics Revolution on the Farm 
Traffic Congestion The Age of Synthetics The Space Shortage 
Air Polution Industrial Architecture Preparing for Disaster 


Automation 
Geriatrics 


Crime Prevention 
The American Stockholder 


AND SCORES OF OTHERS 


ARTHUR LODGE PRODUCTIONS, INC. 


21 West 46th Street, New York 36, N. Y. JUdson 2-5477 


Food for the Future 











_ 





not draw auds, the grabbing pace 


of Richard Boone’s Bret Harte 
story (next in series), Garry Moore's 
hide and spook “Legend of Sleepy 
Hollow,” and the charm of “Wind 
and the Willows” per Julie Harris, 
should prove exciting enchanting 
fare 

Series represents a million dol- 
lar cast fired at cultural apathy 
and is being syndicated nationally 
providing it’s broadcast noncom- | 
mercially. Dreamed up by its asso. | 
producer, Michael R Santangelo, | 
the is done in cooperation 
with the American Library Associa- | 


series 


tion Lewis Freedman produces 
and directs, with Richard M. Pack} 
as exec produce! Don Volkman 
photographed the MacLeish opus. 

Guy. | 








; Tele Followups | 





——-— (ontinued from page 39 


— 
diately goes ga-ga over the town} 
stupe,” played by Larry Hagman. 
In him she sees not sex (at least 


Tobias says she doesn't, although 
Freud would unquestionably have 
other ideas) but the greatness of 
King David. This appeared to be 
accounted for principally by the 
fact that Hagman’s Stevie was sim- 
ple-minded and, according to the 





script, therefore had “something 
in” him that average folks lost as 
their wordliness grew Ann Wil- 
liams was a pretty school marm, 
with a crazy creative, which led 
o a bust of King David (‘the story 
says it was worthy of a museum 
in the east), but which also de-| 
stroyed for the model, Stevie the 
simple p'easures he had known be- 
fore his head was turned by talk of 
kings Art. 


Granada Group’s Profit 
Upswing Attributed To 
TV; Terminate A-R Tie 


London, Feb. 2 
arrangement be- 


The financial 


tween Granada Television Network 
Ltd. and another of the British 
commercial tv webs — generally 
known to be Associated-Rediffu- | 
on Ltd.—comes to an end July 
29. Confirming this in his report 
on Granada Group Ltd. for the 
vear ended Sept. 26, 1959, chair- 


man Sidney L. Bernstein declares: | 
‘I do not intend to make any fore- | 
cast of the company’s results after 
that date, particularly in view of 
the many uncertainties and the 
ever increasing costs of operation,” | 
but concedes that it’s expected the 
termination of the agreement will 
a beneficial effect on the re- 
sults of the Group.” 

Net consolidated profit of the 
Group after taxation in the year 
reviewed was, at $3,058,220, more | 
than three times as much as in 
1957-58. Final dividend of 40% | 








have 


the ordinary and “A” ordinary 
stock is being paid, in addition to 
the 40° interim divi., plus a 10% | 
bonus to mark the 25th anniversary 
of the Group, making 90% for the | 


the upswing in profits was entirely 
due to Granada TV, but Bernstein | 
claims that attendances at Granada | 
Theatres—the Group’s chain with- | 
in “the sombre shades of the film | 
industry’’— declined to a lesser ex- 
tent than the overall national fig- 
ure. He reckons the standards set 
for comfort and service, plus a 
policy of incorporating one-night- 
ers by popular artists, helped do 
the trick. Also on film matters, 
Bernstein takes a swipe at the 
Government attitude to the indus- 
try and, in particular, hits out at 
the proposal in the new Quota Act 
that gives Production Fund money 
to the newsreels. 

Report also surveys the activi- 
ties of five subsidiaries in addition 
to Granada TV. Turnover and 
profit of the restaurant and cafe 
concern was the best since the war. 
A new outfit, Character Enter- 
prises Ltd. which grants licences 
for the manufacture and mer- 
chandising of toys, games and 
other articles associated with tv 
programs, already showed a profit 
at the financial year’s end. 


veal 
The report makes it clear that | 











Horse Sense 
Washington, Feb. 2. 

Congressmen are telling this 
story in Capitol Hill cloak- 
rooms 

A Western television acter 
noticed a small boy who was 
visiting the studio with his 
parents 

“Well, son,” he said, “I guess 
you would like an autograph.” 
No,” the little boy an- 
ered, “but what do you do 
with the horses after the rid- | 


S\ 


ers are shot?” 





| what 


| ingness by some companies to take 








Stanton to Keynote 
Femme B’casters’ 
Cleve. Convention 


Take Stock 


Continued from page 29 











“Sweet Success” entry can’t crow 
about a fast selloff. Ziv’s “Tomb- Washington, Feb. 2. 
stone Territory” can Rather than try to pour oil on 


That, in essence, is the split be- 
tween the opposing sides But 
seems to be evolving in the 
face of the debate is a greater will- 


television’s troubled waters, the 
American Women in Radio and 
Television will realistically face up 
to the industry’s present plight 
with a theme of “Challenge and 
and Change” for their 1960 con- 
vention in Cleveland, May 5-8. 


a flver at something different. It’s 
a case of the dissident companies 


searching for a wider field in the| Dr. Frank Stanton, CBS presi- 
race for the buck. The present|dent, has been invited by the 
action-adventure field is considered | Board to keynote the convention 


by them to be just too narrow for | in appreciation of his role in “these 
all the competition to survive. Out | turbulent times.” 
lof necessity, some of the syndie| An impressive forum with 
companies want to broaden their | NAB's Harold Fellows moderating 
product horizons. |has also been invited including 
The dissident exees are savvy | FCC Chairman John Doerfer; Rep. 
|}about the biz. They know of the | Oren Harris (D-Ark.), chairman of 
failures of many offbeat entries, in | House Commerce Committee; and 
the past and in the present. But Marianne Campbell manager, 
they argue this way: With every WJEH, Gallipolis, O., who made a 
new venture, there’s a history of | Dit in recent FCC hearings. 
failures, until a break-through is| Between 600 and 700 AWRT 
reached by someone in the field. members are expected to attend 


the convention at the Pick-Carter 


Then come the joiners. The syndie 
: Hotel 


biz, limited as it is, won't make . ; 

the largest dollar noise in the tv At its conclusion, President Nena 
industry But some outfits feel Badenoch, of Chicago, will hand 
that the only way they can grow, | VY" the president's gavel, to 


Esther Van Wagoner Tufty, NBC, 


or perhaps survive, is to get off the Washineton 
as g 5 


beaten path. 











The new slate of _ officers 
LS | selected by the Board, to be ap- 
proved at the convention § are 


| Montez Tjaden, KWTV, Oklahoma 
| City, president-elect; Elizabeth 
| Bain, United Artists Associates, 
| New York City, secretary-treasurer; 
j}and five vice presidents, Gloria 


British Writers 


=e Continued from page 28 





the Commonwealth where payment 
to talent might exceed even the 


sales price of the show. He said 
he would have preferred a certain 
amount of foreign sales volume to 
be built first before payments to 
talent begin, but that he cou'dn’t 


Chandler, King Broadcasting Co., 
Seattle; Margaret Mary Kearney, 
| WCAU, Philadelphia; Ruth Talley, 
| WLAC-TYV Nashville, and Martha 
Bohlsen, Tidy-Home Products, 
Omaha 


| that revenues from all foreign mar- 


| pegged 


| he said, 


achieve this in the negotiations. 
Alvin Ferleger, sales head of 
NBC International, agreed and said | 


Directors-at-large 
the same 


will remain 


kets often are not sufficient | Tyne-Tees a Year Old 
| meet the sandard of payment for ae > 
the guilds involved He spoke Newcastle-on-Tyne, Feb. 2. 


The Tyne-Tees Television sta- 
tion, local northeast England outlet 
of the U.K. commercial web, cele- 
brated its first anni here with a 
}gala vaude show. Leading artists 
from London, Scotland and New- 
castle took part. 

Station was opened Jan. 15, 1959, 
the Duke of Northumberland. 


specifically of the AFTRA contract 
covering foreign use payments for 
live shows. He said the price for 
American theatrical payment is 
to the world market and 
that theatrical distributors are 
free to sell their product anywhere 
in the world, whereas in television 


union foreign use payments inhibit by 





such freedom Talent loses out George & Alfred Black, w.k Eng- 
where a show cannot be sold lish theatre producers, are pro- 
abroad by losing exposure, the |8'@™ directors, and Bill Lyon- 
opportunity for personal appear-|>24W is chief producer. 

ances, recording sales and other | : ° 

benefits that customarily go with| Washington — Broadcast Engl- 
exposure of a personality abroad, | "°®t!s_ Conference of National 


| Assn. of Broadcasters will feature 
an exhibit of broadcast equipment 
ss | to be made at the Conference's 
4 R | opening session in Chicago April 
Prime Time 4. The Conference will be held in 
conjunction with NOB’s annual 

Continued from page 27 ——~| 











convention. 

















complicated plan are not yet} 
available. 





Another part of the new NBC 
discount—and probably a major s 
one—will be discounting for the “ 


size of the station lineup for a net- 
work program. 


Maximum lineup 
will be for those advertisers buy- 
ing 150 or more stations to carry 
their program. 

All 
counts go into making the total 
maximum under the new NBC-TV 
plan. 

What in part prompted NBC to 
devise its new rate structure is ac- 


of the aforementioned dis- | 


counted for in reductions by rival | 


CBS, announced a couple of 


months ago but not effective until | 


next spring. 
intentions seemed to bear on the 


The same general | 


CBS and NBC decisions: the gen- | 


erally softened climate for any one 
network due to a three-network 
economy and the need for summer- 
time biz. 

CBS increased somewhat 
charges between 9 and 10:30 p.m., 
but lowered them during the rest 
of what was once known as the 
prime time spectrum. 





its | 


—Currently— 
| “DAY WATCH,” WNTA-TV 
Monday thru Saturday 

e 





Box 84, RFD #1, RAMSEY, N. J. 
LAfayette 9-2206 

















| Attention Show Business Parents: 


‘CAMP BERMUDA 
| (for BOYS aged 10 to 15) 


An Island Paradise . . . Sports, Tours, Water 
Events, Treasure Hunts, Golf Instruction, ete 
Endorsed by the 
Bermuda Dept. of Kulu 
8 Week Period: 
$1,250 Including Transportation 
Write BOX V-401, VARIETY 
154 West 46 St., New York 36, N. Y 


ation 














| FOR SALES . 
| © LUXURY HOME ON HUDSON 


Asheville—WLOS-TV, Asheville, | 
N. C., will carry a 1744-hour tele- | 


thon for the current March of 
Dimes drive. Slated for Feb. 6 and 
7, show will mark opening of out- 
let’s new South Carolina studios in 
Greenville. 


| HARMON Commuting-Crugers 
on 15 Secluded Acres 


Less than hour from New York City. {2 
rms,, 5 baths, swimming pool, cabana, 
tennis court; luxuriously furnished. Will 


} - sell or rent te right party. 


_ D. BELLSEY, 512 7th Ave., N.Y.C. 


1 
3 
3 
LA 4-2036—Cali Weekdays Only a 























equipped for VIDEO TAPE, 
HIGH DEFINITION FILM, 
MOTION PICTURES- 

twe hours from New York 
Detroit-Chicago-Montreal 


1202 WOODBINE AVE. 
TORONTO. CANADA OX. 8-628 
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Nine More Payola Citations Bring 
FTCs Disk Company Rap-Ups to 37 


s 





Washington, Feb. 2. 





Number of Federal Trade Com-| ~ ’ 9 
mission anti-payola complaints Kapp $ 2d Off-B way 
mounted to 37 over the weekend as | ns 
a fresh batch of nine citations|_ Kapp Records has gone off- 
were issued to diskeries and dis-| Broadway again for an original 
tributors. cast album. Diskery has latched 


Accused of sub rosa payoffs to 
disk jockeys in the latest FTC bar- 
rage were these manufacturers: 
Fame Records and president Lee 
A. Gallo Jr., New York; Time Rec- 
ords, Brent Music Corp. and Rob- 
ert Shad, an officer of both, N. Y.; 
Vee-Jay Records, president-treas- 
urer James Bracken and executive 
v.p. Ewart Abner Jr., Chicago. 

And these distributors: All South 
Distributing Corp., Henry J. Hilde- 
brand Jr., president, and Evelyn 
K. Hildebrand, v.p., New Orleans; 
Superior Record Sales Co., and 
Sam Weiss, president, N. Y.; Ray- 
mond Rosen & Co., and five offi- 
cials, including president Thomas 
F. Joyce, Philadelphia; Allstate 
Record Distributing Co., Paul J. 
and Peggy M. Glass, president and 
v.p.-secretary, respectively, Chica- 
go: Ideal Record Products, officials 
Alfred Levine and Samuel Keen- 
holtz, Newark. 

Also cited was a combine of dis- 
tributing and manufacturing firms 
made up of Gone Recording Corp., 
End Music Ine. and Co-Op Dis- 
tributing Co., of N. Y. 


In an earlier action, FTC issued |! 


a complaint against A-1 Record 
Distributors, along with its presi- 
dent and secretary-treasurer, 
seph J. and Bobbie G. 
of New Orleans. 
Meanwhile, David Rosen Inc., in- 
dependent Philadelphia distributor, 
signed an FTC consent order along 
the RCA Victor pattern pledging 


to refrain from payola but admit- | 


ting no guilt. RCA was the first of 
those accused in the FTC drive to 
agree to a cease-and-desist order. 


Ul Musicians Who 
Took Sth Get Paid 


Hollywood, Feb. 2. 

Following a ruling by Superior 
Judge Alfred Gittelson, two musi- 
cians fired by Universal Inter- 
national in 1956 after both had in- 
voked the First and Fifth Amend- 
ments before a congressional com- 
mittee, will be paid $14,400 by 
studio in full settlement. Duo are 
celloist Victor Gottliev and violin- 
ist Sam Fordis. 

American Federation of Musi- 


cians came to their aid, after they 
were discharged, by authorizing 
legal action which led to court} 
ruling on a demurrer. 





Grean Leaving Victor 


In Reshuffle of A&R 


Charles Grean is exiting the 
RCA Victor artists & repertoire 
staff within the next two weeks. 
He plans to move into independ- 
ent disk production. 

Grean has been with Victor for 
over a year as a member of an a&r 
team operating under’ Steve 
Sholes. His exit is part of an a&r 
reshuffle under the aegis of Bob 
Yorke, the newly appointed head 
ot the company’s creative depart- 
ment. Sholes remains as pop a&r 
chief reporting to Yorke. 


Warwick Adds to Staff 

Merty Craft, prexy of Warwick 
Records, is now expanding his staff 
operation 

Latest addition 
coll, Chicago-based promotion man 
who'll handle the plugging in the 
midwest. Craft expects to add at 
least three more staffers before the 
end of the month. 

Warwick is a subsid of United 
Telefilm Records, as are the U.T. 


and Tel lines. United Telefilm also | 


handles distribution and produe- 
tion for such other labels as Lido, 
Sir, Harvard and Ramrod. 


Jo- | 
Banashak, | 


is Danny Dris- 


on to Jerry Herman's “Parade” 
which stars Dody Goodman. Label’s 
last off-Broadway fling was with 
the Phoenix production of “Once 
Upon A Mattress.” The musical 
later was transferred to a Broad- 
way house. 

Included in the cast are Richard 
Tone, Fia Karin, Charles Nelson 
Reilly and Lester James. The en- 


tire musical score and lyrics were | 


| written by Herman who also plays 
; the piano for each performance 

| Kapp also has lined up several 
;Single records of tunes from the 
|show. First out will be “Your 
|Hand In My Hand” by Julius La- 
| Rosa. 
| 


1006 to Tooters In 
"AFM Diskery Win 


The recent victory of the Ameri- 
can Federation of Musicians over 
the Musicians Guild of America in 
a bargaining agent row at several 
disk companies has released over 
$100,000 in back pay to Coast re- 
cording musicians. The coin con- 
stituted retroactive wage hikes for 
| musicians which were withheld by 
Columbia, RCA Victor, Decca, 
Epic, Pacific Enterprises and MGM 
after MGA challenged the AFM’s 
jurisdictional control at these com- 
panies. The wage hikes were ne- 
gotiated by the AFM a little over 
a year ago. 

The MGA petition to the Nation- 
al Labor Relations Board was dis- 
missed because the union failed 
to show enough employee support 
to warrant an election. MGA made 
its bid in the disk field after rout- 
ing the AFM in elections at the 
major film studios a couple of 
years ago. 


Mammarella (Ex-Clark) 
| Quizzed on Income Tax 





} 








Washington, Feb. 2. 

Anthony Mammarella, producer 
of Dick Clark's “American Band- 
stand” who resigned when the pay- 
ola investigation first broke, ap- 
peared Thursday (28) before the 
House Subcommittee on Legisla- 
tive Oversight. 

Mammarella was questioned for 
|several hours about an amended 
|income tax return he filed last 
| November which showed he 
ceived $7,000 in “gifts” in 1957. 
The witness said he filed the 
amended return upon advice of 
counsel, but did not state whether 
it was filed before or after the 
November questioning. 

On Nov. 17, following his appear- 
ance before the committee, Clark 
agreed to drop all outside interests 
to remain with his programs — 
“American Bandstand” and “Dick 
Clark Show,” both carried by ABC- 
TV. Mammarella resigned as pro- 
ducer of “Bandstand” and associ- 
ate producer of the other Clark 
show to retain his interests in 
record manufacturing and music 
| publishing firms. 
| Mammarella is reported to have 
told the investigators he had 
nothing to hide, has committed no 
crime and is convinced he will be 
vindicated when the hearings open 
| Feb. 8. 


Baker’s UA Chi Post 


In an expansion of its distribu- 
tion setup under sales chief Andy 
Miele, United Artists Records has 
named Jerry Baker to the post of 
midwestern district sales and pro- 
motion manager, headquartering in 
Chicago. 

Baker was formerly with WPIX, 
N. Y,, as writer and director. 








By D.C.’s Payola Panel. 


re- | 





class. Kips h ‘Joe Csida Shifts to 
SCHIZOPHRENIA 


Capitol As 


Eastern Chief; Ed Burton Solos 


+ 





By HERM SCHOENFELD 


The traumatic experience of the 
payola probes has given the music 
| biz all the symptoms of a split per- 
sonality. 


| On the indie station level, where | 


Pocket Jukebox 
Frankfurt, Feb. 2 
Italian inventor Angelo Ri- 
tossa claims to have invented a 
pocket-size portable jukebox 
that includes/ 200 songs—a 











disks get their main exposure,| gupply to musicalize away for 
| there’s a clear trend to a classier| 42 hours. 
| type of song. Station programmers | The 30-year-old inventor, 


land disk jockeys who once laid | 
| heavily on the rock 'n’ roll tunes, 
| have been switching away from the | 
exclusive accent on the big beat to | 
|a sweeter and more adult brand of 
music. 
| 
| 
| 
| 


who is also a mining expert, 
invented an “automatic tooth- 
brush” last year and has just 
gotten an international pa- 
tent for his portable jukebox. 
It utilizes 50 tape records, each 
with four songs, to supply mu- 
sic fans with “a pocketful of 


On the sales level, however, the 
disk biz has witnessed no discerni- 


| ble change in the character of the | harmony.” 
|hit lists. The top single sellers, The box also includes a 
many of which have emerged since | built-in transistor radio set 


the payola headlines, are no better | which the purchaser can use 
or worse than they were about| through a different loudspeak- 
| this time last year. | er 
| The kids are still buying the | 
| same medley of rocking and coun- | 
try tunes which have been dominat- 
ing the business for the past six or 
seven years. The tunes, moreover, 
are still coming out of leftfield on 
indie labels which are managing to 
break through despite the tougher 
attitude of the radio stations. | 

The contradiction between the 
programming and disk sales lends 
support to the theory that the kids | 

| will gravitate to a certain type of 
music whether or not it gets con- 
centrated plugging. The counter 
theory holds to the idea that the 
kids like only what they hear over 
and over again. 

Disk promoters on the road have 
noted that an increasing number of 
Stations are veering away from a 

(Continued on page 60) 


Dot Names Bob Stephens 
Eastern A&R Director 


Bob Stephens has taken over as 


Ritossa said he is going to 
the States to set up industrial 
production of the new gadget. 


RCA’s Dollar Days 
For Stereo Hypo 


RCA Victor is sparking another 
bargain promotion designed to 
boost stereo disk sales. Duplicat- 
ing last year’s drive, which gave 
the stereo market a strong impe- 
tus, Victor is offering any stereo 
LP for $1 when a consumer buys 
one in the same category at the 
regular price. The sale is wind- 
ing up March 15. 
| Victor's stereo sale will be spot- 
lighted in a wide consumer ad 
campaign plus a variety of point-of- 
|} sale merchandising aids. 
low-priced Camden line 
participating in the sale. 

RCA’s heavy push of stereo has 














is also 


artists and re ir shie : 

d repertoire chief for) a-counts for about one-third of 
Dot Records’ eastern operations. its LP tout. Vietor’s rati 
Stephens is a vet a&r man, having oe a Roe 
: pti ‘ , > | stereo-to-monaural is running 


;served with Decca and the Okeh 
| label back in the 1930s. 

In his new spot, stephens will 
headquarter in New York. 


ahead of the rest of the industry, 
which thus far has not gone all- 
cut in promoting the stereo devel- 
‘opment. 


R&R: Straws i 
: Straws in the B.0. Wind 
. eVe 
Toronto, Feb. 2. 

Results of the current Frankie Avalon tour may indicate whether 
the current payola investigations with U.S. have hurt rock ’n’ roll or 
even placed it on the road to extinction where its critics have been 
| Spotting it for the last few years. Avalon's Toronto stand included two 
performances last week (26). The major one was at Maple Leaf Gar- 
dens, where he drew $8,000 with about 4,000 in the 16,000-seat arena. 
However, he pulled 200 standees at the 2,800-seat Massey Hall where 
he performed for the Toronto Secondary Schoo] Music Teachers Assn.’s 
ninth annual Festival of Music. 

Avalon told Toronto newspapermen that he was preparing for the 
death of rock ’n’ 


we is studying acting as well in case a “difficult” film role is offered 
1im, 





A sharp decline was also evident in Avalon’s stand at the Forum, | 


Montreal, where he scored $10,000. Previous rock 'n’ roll forays at this 
showshop have lured in the neighborhood of $30,000. 





‘Slop’ As the New Teener Terp 
There is some feeling that the youngsters, the chief support of rock 


‘n’ roll are about ready to desert this kind of music, But what is tak- | 


ing its place hasn't yet reasserted itself strongly. The major contender, 
at this point, is “slop” dancing, an offshoot of rock, which has been 
going strong in some sections of the U.S. It combines r&r with the jit- 
terbug and cha-cha. All schools of thought get their inning in this type 
terping, and dance schools are working on slowing it down so that it 
can be taught to the adults, who aren't buying cha-cha lessons as much 
as they used to. 
Payola, which wasn't originally figured to be detrimental to the rock 
|'n’ rollers, is now said to be a major reason for the declining juvenile 
| interest. It’s becoming too much trouble to support their faves in view 
| of the unfavorable headlines. 

Frankie (& Cops) in St. Paul 
St. Paul, Eeb. 2. 

Until it received police department approval, the Municipal Audi- 
| toriam management deferred rental of the theatre section for an ap- 
| pearance Feb. 22 of the Frankie Avalon rock 'n’ roll show. The en- 
gagement is being sponsored by Twin Cities’ radio station WDGY. 
There'll be two performances that night. ‘ 

The management's reluctance to permit a rock ‘n’ roll show, it was 
stated, was because of demonstrations which have occurred in con- 
nection with some of them elsewhere. The sponsors of the Avalon 
show have agreed to engage off-duty uniformed police to help keep the 
youngsters within bounds. 





ago because of police department opposition. . 


Victor's | 


paid off in the fact that stereo now | 


roll by studying to become a nitery entertainer. and | 


A rock 'n’ roller was cancelled out of Minneapolis several months | 


Joe Csida moves back into the 
major diskery picture March 1 
when he takes over as veepee for 
eastern operations at Capitol Rec- 
ords. It's a newly created post. 

In his capacity as senior exec 
for all Capitol Records’ eastern 
| operations, Csida’s duties, in addi- 
tion to general administration, will 
| cover public relations, artists & 
| repertoire, and special events and 


7 





|projects as directed by prexy 
|Glenn E. Wallichs. 
For the past five-and-a-half 


| years, Csida has been prexy of his 
own firms in the combined fields 
of recording, talent management 
‘and music publishing, including 
| Trinity Music, Towne Music and 
| Csida-Burton Associates. Csida 
| has divested himself of all interest 
}in these firms via their sale to 
his partner, Ed Burton. 
| In 1949 and ‘50, he worked for 
RCA. initially as assistant to John 
K. West, veepee for public rela- 
|ticns and advertising, and then as 
| director of artists & repertoire. 

In the spot at Cap, Csida will 
coordinate all east coast opera- 
tions as directed by the respective 
vicepresidents in Hollywood. and 
will assume direct responsibility 
for publicity and public relations. 
Brown Meggs. Hollywood-based 
director of public relations, will 
report to Csida. 


; 





Sum of Burton’s purchase of 
Csida’s interest in their various 
firms was not disclosed. He is 


now sole owner of the operation, 
which was launched in 1954 by 
Burton, Csida and Charles Grean. 
Latter moved out last year to re- 
(Continued on page 60) 





Israel Lifts Ban On 
Wagner, Strauss 


Frankfurt, Jan. 26. 

Boycott against German compos- 
ers, especially against the works 
of Richard Wagner and Richard 
Strauss, has been dropped in Is- 
rael, according to work just re- 
ceived by the International Richard 
Strauss Assn. 

Boycott dates back to the end of 
World War II, when the composers 
were held in disrepute because of 
their pro-Nazi connotation. 

But with the invitation to Is- 
rael of Dimitri Mitropoulos and 
Joseph Krips, beth had to have 
their programs “cleared”—and 
works by the formerly-banned 
composers are included. 


The Philharmonic Orchestra of 
Tel Aviv will also include works 
of Strauss and Wagner in its cur- 
rent program, according to the re- 
port received here. Seven mem- 
bers of the International Strauss 
Assn. live in Israel, including the 
former “Salome,” Rose Pauli. 


Thomas Schippers In 
Longtermer for Col 


Thomas Schippers, American 
conductor, has inked a longtermer 
| with Columbia Records. Schippers, 

who is on the conducting staff of 
the Metropolitan Opera, a regular 
guest batoneer of the New York 
Philharmonic, and artistic direc- 
tor of the Festival of Two Worlds 
in Spoleto, Italy, wiil make his 
first Col recordings in New York 
this spring. He'll etch both sym- 
phonic and operatic repertoire for 
the label. 

Earlier this season, Schippers, 
who is celebrating the 10th anni 
of his pro debut, appeared with 
the N.Y. Philharmonic, the Boston 
Symphony, the Detroit Symphony, 
the Minneapolis Symphony and 
| the Montreal Philharmonic. Fol- 





lowing the conclusion of the Metop 
season, he goes to Europe for fur- 
| ther coficerts and the third Fes- 
tival of Two Worlds in Spoleto. 
He is scheduled to conduct both 
at the Metropolitan Opera and La 
Scala_in Milan next season, 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Earl Grant (Decca): “HOUSE OF | mood that will go well on the dee- 
BAMBOO” (Criterion*) has a driv-| jay turntables. 
ing beat and a powerhouse vocal | Ray Charles (ABC-Paramount): 
to win it lots of spins. “TWO|“MY BABY! (I LOVE HER, YES 
LOVES HAVE I” (Miller*) gets a} I DO)” (Ray Charlest) is a shout- 

















warm reading for those who like|/ing blues item that sustains 
tasty programming. Charles’ disk power. He gets top 
Bill Black’s Combo (Hi): support | from | Margie _Hendrix _& 
KINGSTON THEO occ cccccce HOME FROM THE HILL | 
. | 

ee eee ee er El Matador 
The Kingston Trio’s “Home From The Hill” (Miller*) has a | 
warm folk flavor and a winniv ig vO sal treatment that gives a top 
pay potential. “El Matador” (Highbridge+) has a flavorsome | 
Latino lilt that’s built along exciting folk lines. 


= * * 


DAVID SEVILLE & THE CHIPMUNKS 
-ALVIN’S ORCHESTRA 
eee Se see sa Copyright 1960 
David Seville & The Chipmunks’ “Alvin's Orchestra” (Mon- 
arch*) is another socko novelty-side that Ross Bagdasrian knows 
how to write and deliver, as David Seville, in tandem with the Chip- 
(Monarch*) is a throwaway instrumental, 


munks. “Copyright 1960” 
TOMMY EDWARDS .......... DON’T FENCE ME IN 
CHRD ek hos, Reda ds I'm Building Castles Again 


Tommy Edwards’ “Don't Fence Me In” (Harms*) gets a vocal 
ride that wil! bring this Cole Porter oldie back to the top of the 














DOT RECORDS Album 
rt AW RENCE WELK 
Presents 
THE LENNON SISTERS singing 
IBEST LOVED CATHOLIC HYMNS 
(DLP-3250) 
sented with a lot of vocal dash 
THE TEN COMMANDMENTS” 
Big Billy may have some appeal 
for the religioso-minded. 
Herb & Betty Warner ‘Jubilee 
“DREAM TALK” (World*) toys 
with a charming lilt that the duo 
develops into a bright slice. “MY 
HEART'S LIKE A RAIL” (World*) 
runs at a breezy pace for a fair 
spinning potential. 
lists again. “I’m Building Castles Again” (Toy Town Tunes*) is The Daywins (Arwin): “ROOST- 
an average ballad with a soft vocal touch. 
- * - 
LESLIE UGGAMS ........ THE CAREFREE YEARS 
ee ee Lullaby of the Leaves 


Leslie Uggams’ “The Carefree Years” (Ben Bloom*) is a nifty 
ballad effort with a class vocal that gives it a strong pullout chance. 
“Lullaby of the Leaves” (Bourne*) is another tasty ballad entry 
that the programmers should go for. 

* 


EDDIE HOLLAND .. MAGIC MIRROR 
(United Artists) Will You Love Me 
Eddie Holland’s “Magic Mirror” (Jobete+) has a spirited rocking 
beat that'the jocks are sure to pick up jor a big play. “Will You 
Love Me” (Jobete+) has a dramatic ballad punch that the teen 
crowd will take to. 


ad * * 
KENNY COLMAN ........ .-A LOVE FOR A LOVE 
(Olympia) A Heart Divided 


Kenny Colman’s “A Love For A Love” (Olympia*) is fashioned 
along slick ballad lines with a rocking touch that makes it a spin- 


ning natural. “A Heart Divided” (Olympia*) moves at a brisk 
lilt that’s good for some spinning time. 

* * * 
De £66 2.3 kc 6 rose FALLING STAR 


(Warwick)... .What Do You Want To Make Those 











Eves At Me For 
Sunny Gale’s “Falling Star” (Sequence*) shines up a. bright 
ballad form for important spinning results and gives her a strong 
start on her Warwick debut. “What Do You Want To Make Those 
Eyes At Me For” (Feist*) is set up along lively rhythmic lines 
that will win its share of the play, too. 
‘WHITE SILVER SANDS” (Sha-, The Raelets. “WHO YOU GONNA 
rina has an instrumental flair LOVE” (Ray Charles+) is in the 


that's sure to win strong spinning shouting blues idiom with a strong 


ER REEL” (Daywin*) has a lively 


instrumental sound that works into} « 


material. “HEART- 
Daywin swings at an 
pace for okay results. 


“Pp 


good spinning 
BEAT” 
energetic 

Sammy Turner (Big Top): 
BE A FOOL AGAIN” 
has a sprightly ballad mood that 
Sammy Turner builds into a lik- 
able side “PARADISE” (Leo 
FEIST* 
in a sty 
market 


le that should win current 
response. 

(Seeco): “THE 
ROAD”  (Para- 
exciting stylistic 
“NIGHT 


shows off 


Rose Hardaway 
LONESOME 
mount*) gets an 
approach in this reading 
AND DAY” (Harms* 
Miss Hardaway 
personality 


Joyce Mayo (Bourbon  St.):| 
~~ RAZY MIXED UP BOURBON 
STREET” (Bourbon St.+) develops | 
a dixieland line into a happy 
sounding side with Joyce Mayo 
helping it along with her vocal- 


istics. “WHY WAS I SO NAIVE” 
Bourbon St is a moderately de- 
veloped waltzing ballad. 


*ASCAP. *+BMI. 


Diamond Joins Han-Sig 


rris I. Diamond has t2ken 
over as national promotion direc- 
tor for the Hanover-Signature re- 
cord firms. For the past several 
years Diamond has been handling 


Carlton Records. 
Diamond will report to Irv Stim- 


promotion for 






(Herbert*) | 


is the oldie brought back | 


as a potent piping | 








Album Reviews 











Ray Conniff Orch: “Concert In 

| Rhythm Vol. Il” (Columbia Ray 
Conniff, who has been clicking on 
the LP sales level with his past 
| several releases, turns to the clas- 
| sics this time out. Although the 
imaterial is out of Tchaikovsky, 
| Chopin, Grieg, Liszt, Saint-Saens, 
| Lehar and Puccini, it’s given a pop 
|appeal that will a Conniff’s 
|sales record intact. The musical 
|}improvisations by his orch and 
chorus are highly attractive. 

Marv Johnson: “Marvelous Marv 
Johnson” (United Art Marv 
| Johnson has established himself as 
|}an important artist for the United 

| Artists label via his “You Got What 

i Takes” single click. His posi- 


ists 


tion in the disk field will now be 
| further enhanced by his debut LP. 
Included in this package are some 
of -his previous single efforts as 
well as some nifty standards such 
“September In The Rain,” “Sum- 
mertime,” “I Can't Get Started,” 
“Almost Like Being Love” and 
“Love Is Here To Stay.”” His style 
is inventive, which gives the oldies 
a new kind of excitement. 


as 


Stan Kenton Orch-June Christy- | 


The Four Freshman: “Road Show” 
Capitol). Taken from a live per- 
formance at Purdue U. last Octo- 
ber, this handsome two-pocket LP 
retains all the excitement of a jazz 
concert. Stan Kenton’s orch is in 
top form on such as “Artistry in 
Rhythm” and “Stompin’ At The 
Savoy,” June Christy is fine vocal 
shape on “I Want To Be Happy,” 
How High The Moon” and “It's A 
Most Unusual Day,” and the Four 
Freshman wrap it up with “Angel 
Eyes,” “Paper Doll,” “Day In Day 
Out” and “I'm Always Chasing 
Rainbows.” 

| Maurice Chevalier: “Thank 
|Heaven For Maurice Chevalier” 
RCA Victor). By digging into its 
vaults RCA Victor has come up 
with one of the best of Maurice 
Chevalier’s long line of packages 


The material here was recorded 
| between 1930-35 when Chevalier 
| was at the top of his game 

“Louise,” “Mimi,” “There Ought 
To Be A Moonlight Saving Time,” 

“You Brought A New Kind Of 
Love To Me” and “Valentine” will 


bring back pleasant memories. 


The Trapp Family Singers; “The 


Best of the Trapp Family Singers” 
Decca A new interest in the 
Trapp Family Singers has devei- 


oped from the Rodgers & Hammer- 
stein musicalization of their story 
in “Sound of Music,” so Decca has 
a strong selling peg in this two- 
pocket repackaging of their vocal 
efforts. They mix up carols, folk 
songs and instrumentals for top 
results 

Robert Stolz Orch: “A Night In 
Vienna” (MGM). There are so few 
composers-conductors around who 
can express Vienna in musical 
terms better than Robert Stolz 
He's got that Alt Wein mood down 
pat and whether he’s working with 
music by Struass, Schramme! or his 
own compositions. the mood is al- 
ways warm and charming 


support. “THE WHEEL” (Jac rhythmic punch ler, veepee in charge of sales. In| « Eydie "oS tare, , Lawrence: 

Dit th an instrumental verve 7 We Got lL ABC-Paramount 

th t aa t to keep th j ke ‘rowd Roy Hamilton (Epic): “DOWN | another move, Nat Fields was} fydie Gorme and husband Steve 

ju By pitediat ace ~ THE RIVERSIDE” (p.d.) is in| brought in as director of public; Lawrence are pefectly suited for 
he swinging spiritual gr > pre-' relations ‘the > > > 

The Knightsbridge Strings (Top. - g sp roove pre € n the duet departme nt. They’ ve got 
Rank BLUES FROM AN AMER- 

ICAN IN PARIS” (New World*) is VARIETY . e 

a colorful version of the Gershwin ARIETY 10 Best Sellers on Coin Machines 

cl ce that makes for topnotch FH FF444444444464- $44 44444646464446464 
programming material. “FID- 3 t 
DLER’S BOOGIE”  (Pickwick*) $ 3 
ounces along th a zingy string a 

poe r along with sy Ss : Se IE HOI 0 ccd eres'e w 4Ridwhba dak a dleedaubanmandiee Johr Preston Mercury z 

Bill Haley (Warner Bros.): “TA- z 2. TEEN ANGEL (4) Mark Dinning MGM $ 
MIAMI” ‘Skidmore*) has the sort . Ss ¥ k i + 
of swinging instrumental flair that z 3. EL PASO (7) Marty Robbins Columbia 3 
HC ‘ yy KISSES! (Hille R oe ; + Frankie Avalon Chancellor 
“CANI SSES” (Hill & Range?) TE Coon + 
features a sweet folk-styled flavor ; Ge OE OR WHEN CB) uae ies eee esreesevecenerenerenvesens Dion & Belmonts ...... Laurie 3 
for okay spinning chances 6. HE’LL HAV P . a eee lector 

The Drifters (Atlantic): “THIS $ — L HAVE TO GO (1) Jim Reeves Vi $ 
MAGIC MOMENT” (‘(Rumbalero- 7. THE BIG HURT (6) Want Pine onus ccuses Signet ¢ 

! \ is trong ball: . . = ¢ 
with ith eee ar ak cies Cee ee See EO COD oie ci ee cess erseseeceesen cece Steve Lawrence ABC-Par z 
it stepout yeas = parnyl aeaodl z 9. WHAT IN THE WORLD CAME OVER YOU (1) ............ Jack Scott . Top Rank 3 
(Jot-Tiger*) drives along at a ho Fae _ , eS ‘ ‘ ; 
bes cing pace for good juke re- 3 EO, SUMMER PEACE THEME (1)... 0... ic ciessccvense Percy Faith . .... Columbia z 
ac a. - - 
ddie De Marr (Columbia): x t 
“(PS ROUGH. THIS TIME OF Second Croup ; 
YEAR” (Saunders*) = starts off ; + 
Eddie De Marr with a sensitive . — iia : : + 
ballad that he detivers in a style z VILLAGE OF ST. BERNADETTI Andy Williams Cad > $ 
that will a Do + HANDYMAN Jin Jor : Cub 
attention “4 NES: (‘Val- | ¢ e + 
jant* gives him. still another z DOWN BY THE STATION Four Preps Capitol t 
balla anion off an effective > IT’S TIME TO CRY PRU ARKO o.55 cececs ABC-Par $ 
a Ga é acn, 

Don Gibson (RCA Victor): 3s BEYOND THE SEA Bobby Darin Atco z 
“JUST ONE TIME” (Acuff-Rose . ee oe a 
packs a country lilt into an appeal- z GO, JIMMY, GO Jimmy Clanton ....+-. Ace z 
ing slice. “I MAY NEVER GET|4 LET IT BE ME ........................-cccccucuccccccncccece Everly Bros. ........ Cadence ; 
TO HEAVEN" (Tree?) is in a slow | - ee Ss a : ; 3 
counts “need Gud de we tale i WAY DOWN YONDER IN NEW ORLEANS Freddie Cannon .. Swan 
interest, | acai a ony Seat Mowncs + ~ t+ sexed engi eameeitbe Spencér Ross Columbia 

a ercury): “ AT} 
WOULD YOU DO” (Ffank*) plays|J HOUND DOG MAN ..........6:5 eee ccc cee eweeneee ‘veces: Sees Chancellor 
with an etiective ballad feel that | ; 
will help Damita Jo’s spinning | (Figures in parentheses indicate number of weeks song has been in the top 10) 
career. “THE WIDOW WALK” 


(Raleigh?) bas an appealing folk CHEE HEEEHEE EPO EEFEFEFFFFFEOFFFEFESEFES>EEEEEOOEEEEEES+E EDD ESE EESED ESOS |? 


een eee eee 


a musical ~ that’s completely 
winning and they work together 
with an infectious joy. “Side B 
Side,” “Together,” “Flattery,”’ 
“Two Lost Souls,” “I Remember It 
Well,” “Cheek To Cheek” and 
Baby, It's Cold Outside” are some 
of the major items in the reper- 
toire. Arrangements are by Don 
Costa 

Sarah Vaughan: “The Magic of 
Sarah Vaughan” (Mercury Sarah 
Vaughan’s socko song quality is 
again demonstrated in this new LP. 
Her lyric handling is as tasteful as 
it is intelligent and when she lets 
goa on “Careless,” “Old Black Ma- 
gic’ and “Broken Hearted Melody,” 
for example, she’s hard to beat 

Bud & Travis: Spotlight On Bud 
& Travis” (Liberty). Bud & Travis 
know their way around the ‘folk 
idiom. Each item in their latest LP 
effort is delivered with solid values, 


making the whole a highly listen- 
able item. ‘Cielito Lindo,” “Brown 
Eyes” and “Sinner Man” are some 


of the familiar items in the pack- 
age 

David Hill: (Kapp) Swinging 
into the folk field this time out, 
David Hill shows a fine approach 
for that genre, too. He's backed 
mainly by guitars and percussion 
which give an added Vitality to his 
singing attack. “They Call The 
Wind Maria,” “Aura Lee,” “Two 
Brothers,” “My Restless Lover” 
and “Your Hand, Your Heart, Your 
Love” are some of the items that 
hold lots of listening interest 

Tab Hunter: “R.F.D.” (Warner 
Bros.). _ Working with the Jimmy 
Joyce Singers and an orch con- 
ducted by Grady Martin, Tab Hun- 
ter turns to the country and folk 
field for okay results. His easygo- 
ing vocal style fits nicely into the 
demands made by such tunes as 
“Oh Lonesome Me,” “Hey, Good 
Lookin,” “I'm So Lonesome I 
Could Cry” and “Anytime.” 

“The Rocking Fifties” (Atlantic). 
This is a compilation of the r’n’r 
clicks of the past 10 years and it 
gives a pretty good indication of 
what all the shouting was about. 
Returning here are some of the big 
ones by Ruth Brown, Joe Turner, 
the Clovers, Clyde McPhatter, La- 
Vern Baker, Ray Charles, Ivory Joe 
Hunter, the Bobbettes, Chuck Wil- 


lis, and the Drifters. 
Paul Evans: “The Fabulous 
Teens” (Guaranteed). Paul Evans 


is a youngster who likes the rock 
n’ roll beat and he knows how to 
make his contemporaries like it, 
too. He's got a rocking flair that’s 
full of bounce and excitement for 
the teen traffic. “Midnight Spe- 
cial” “Tutti Frutti,” “I’m Walkin’ ” 
and “60 Minute Man" come out 
ahead in the Evans treatment. 

Jan Bart: “Best Loved Jewish 
Songs” (Request). The Jewish au- 
dience will take to this set in a big 
way. Jan Bart is a lyric tenor who 
knows how to put a lot a feeling 
into his repertoire and this collec- 
tion of popular Jewish songs gives 
him plenty of opportunity to do 
just that. The orch backing is de- 


veloped along simple lines, allow- 
ing Bart to stay in the forefront. 


Gros. 


Breck Gets Into Buyers’ 
Hair 38% More Through 
Tieup With RCA Victor 


A sales promotion involving an 
RCA Victor disk sampler as a con- 
sumer lure helped to boost Breck 
Hair’s sales for the last period by 


38° Breck offered a Victor LP, 
containing 12 excerpts from reg- 
ular albums, for $1 with any box- 


top or label trom any Breck prep- 
aration and promoted the premium 
via a saturation advertising cam- 
paign in consumer mags and on tv. 

Victor's tie-in with Breck, which 
uses gold extensively in its pack- 


aging, revolved around the diskery's 


sales pitch, 
Sound,” 
foil w 


“New Golden Age of 
which also featured gold- 
rappers around each of the 
Victor packages released during 
the fall. Breck also offered a Vic- 
tor stereo sampler to consumers 
for $1.25, making it the first time 
a stereo figured in a premium pro- 
motion 


SF.’s 186 Janz Concert 


San Francisco, Feb. 2. 
Jazz concert unit of Andre 
Previn, Shelly Manne, George 


Shearing Quintet and Dakota Sta- 
ton pulled in $18,000 in two per- 
formances at the Masonic Temple 
here Friday (29) night. House was 
scaled to $4.75 top. 

The first show was a sellout four 
days in advance. Second show 
(11:30 p.m.) sold all but 400 seats. 
Total attendance was 6,086. 
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Inside Stuf—Music 


CBS-TV gave in to Kapp Records for the use of the title, “Fabu- 
lous Fifties,” on its special last Sunday (30). Dave Kapp, label's prexy, 
had sued for an injunction on the use of the title because he had es- 
tablished it for his Roger Williams double LP package. A settlement 
was reached whereby CBS-TV spotlighted the Williams set on the} 
tv show and credited Kapp for the creation of the title. The album, 
incidentally, has soid about 300,000 copies. 





| 





Judge L. Richardson Preyer of Greensboro, N. C., a jazz enthusiast, | 
gave the late Josephus Daniels of Raleigh credit for spreading jazz up 
the Mississippi River from New Orleans, to eventually spread across the 
nation. Speaking at the annual Awards & Bosses Night dinner of the 
Greensboro Jaycees, Judge Preyer said that when Daniels was Secretary 
of the Navy during World War I, he closed up Storyville, a bawdy house | 
area adjacent to New Orleans. Storyville was the birthplace of jazz, 
said Judge Preyer, so when Storyville was closed, jazz “went up the 
river. 





Pear Carr and Teddy Johnson, who last year came second with 
the “Sing, Little Birdie’ number in the Eurovision Song Contest, again 
figure in the lists of artists—12 in all—chosen for the two British 


British Disk Bestsellers 


London, Feb. 2 


RCA’s High Low-Grade Educ] Kick 
With ‘Adventures in Music’ Albums 








Why? Loe pakeeees ley 
(Decca) 

Starry-Eyed ........Holliday 
(Columbia) 

Voice in Wilderness. . Richard 
(Columbia) 

Make Eyes ........++- Ford 
(Pye) 

Way Down Yonder ...Cannon 
(Top Rank) 

pe eee Mitchell 
(Philips) 

What Deo You Want?.. .(Faith 
Parlophone) 

Oe BE nia cinct-cocsss Sedaka 
(RCA) | 

WEE ec ccbececs. Steele 
(Decca) 

Staccato Theme .... Bernstein 
(Capitol) 








heats for this year’s competition. They'll feature in the first heat, to 
be aired by BBC-TV Feb. 2, alongside Don Lang, Benny Lee, Lita Roza, 
Malcolm Vaughan and David Hughes. Second session, Feb. 4, will have 
Bryan Johnson, Vince Eager, Marion Keene, Dennis Lotis and Ronnie | 
Carroll, and Miss Carr and Johnson again. Viewers’ vote will decide | 
which of tne songsters will represent Britain’s song at London's Royal 
Festival Hall finals March 29. 


—_-——— 


Total manufacturers’ sales of disks for January-November, 1959, 
latest period covered in the official British Board of Trade records, 
were 5% lower than in the same period of 1958. Sales in November 
itself, at $4,222,400, were 8% above the 1958 month. Production of all 
platters in November was 6,717,000, made up of 389,000 in the 78 rpm 
eategory ‘(79% fewer than in November, 1958), 4.716.000 in the 45 
rpm category (36% increase) and 1,612,000 in the 3314 category (2°% 
drop). Production in October plus November, at 13,303,000 disks, com- 
pared with 15,847,000 in the first quarter of the year, 14,176,000 in the 
éecond quarter and 15,330,000 in the third. 





Composer Paul Creston has been named moderator for the panel of 
of judges in the 1960 Merriweather Post Contest finals for young mu- 
sicians., Judges will be National Symphony director Howard Mitchell, 
concertmaster Werner Lywen, assistant conductor and first trumpet 
Lioyd Geisler and first flutist Wallace Mann. The finals are set to be- 
gin May 7 in Washington. 








‘w orks departments. 


Automatic Release Plan 
By Col on Classicals 


In a new drive for its classical 
record releases, Columbia Records 
is launching an Automatic Release 
Plan program. The program is de- 
signed to offer dealers a means of 
purchasing an introductory “‘pre- 
mier” selection of Col’s monthly 
Masterworks list. 

Dealers who subscribe to the 
program will receive a merchandis- 
ing kit prepared by diskery’s cre- 
ative services division which will 
be shipped one week to 10 days in 
advance of album release dates. 

First shipments will begin with 
the March releases. ARP selections 
will be chosen each month by a Col 
committee including representa- 
tives of both sales and Master-! 





| Schweitzer has denied application 
| made by Hollywood musicians for 

|a@ preliminary 
| the American Federation of Mu- 


NIX COAST TOOTERS 
ON AFM INJUNCTION 


Los Angeles, Feb. 


Superior Judge Harold we 


injunction against | 


sicians’ disbursal of coin claimed 
to be theirs. Hearing had been 
pending since Dec. 14. 

Tooters’ application also was de- 
nied for a receiver for money, 
amounting to $6,172,163, which 
union collected for its trust fund 
from cuts from sales of old theat- | 
rical films to tv. | 

Ruling upheld a similar order | 
handed down a year ago by Su- 
perior Judge Philbrick McCoy. 
Judge Schweitzer, stating it would 
be unsual to grant a preliminary | 
injunction after it previously had | 
been nixed, told principals to ready 
their case for trial. 


Garner SRO in Boston 


Boston, Feb. 2. 
Erro!] Garner played to a sellout 


crowd at a Symphony Hall concert 

here Friday (29) for a $10,800 

gross. 
It was Garner’s third annual sell- | 
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Miss Tipton 


Keyed to stimulating music edu- 
cation on the grade school level, 
— “ns Victor is launching a new 
‘Basic Record Library for Ele- 
aon Schools” under an overall 


title of “Adventures in Music.” 
First release, aimed at the third 
grade level, is due shortly and 


, will be followed by another album 


in the early summer. 

The new library will contain 10 
albums, one each for the first and 
second grade and two albums each 
for grade three through six. The 
series will be completed within 
the next 10 years. The project rep- 
resents the first time a major 
label has embarked on an educa- 


| tional disk program of this mag- 


nitude. Each of the albums wil! be 
available in stereo and monaural 
form. 

The music will be performed 
one of the country’s top orchs, 
National Symphony of 


by 
the 
Washing- 


| ton, D.C., under the baton of How- 


ard Mitchell. The D.C. symphony 
has had a longstanding education- 
al program of its own for young- 
sters with over 100,000 students in 
that area annually attending spe- 
cial concerts. 

Ediior of the Victor educational 
series is Gladys Tipton, Professor 
of Music Education at Columbia U. 
is being assisted by 
numerous music public schoo! su- 
pervisors from various parts of the 
country. 

The series will consist of move- 
ments from the classic repertory, 


’ out at the Hall. 


| ranging from Bach to Aaron Cop- 
|land. The accompanying text will 














| attempt to correlate the music with 
| the history and literature of the 





































































































































































































x | period. Victor also had an educa- 
tional disk program back in 1947, 
but that was released on 78s and 
_ did not have the scope of the pres- 
* Blo | ent project. 
ro 3 £ 5B\% Victor plans to sell the LPs 
2 =) a" 3 vis through the regular retail chan- 
i e a = ~ : 
—JARIETY w 3 g ieieics = 3/< nels as well as making them avail- 
a Z s | & Sis re [ > lsieclfr able direct to the school systems. 
Survey of retail disk best Ss1Sisi/S/S8 |S \2)] 6) © £}e| E | > 
sellers based on reports ob- zi3i¢ 3 ais : |g | a] Slal@/8) 545 > rr mo 
tained from leading stores in >| Ss § 18 lmiSZil<ciga & ||| 2 ° * 
16 cities and showing com © a = o|s Ss 3 bel. t |x 5 & = | O| §|A Artist-Disk Deals 
parative sales rating for this sizis z igis Sis é 7 |e e | j —| & —_ 
and last week. o S | ] | ‘9 1 cls! a | J | } 15 | ¢ | = 
l|& rs leigisiviFisia ‘4 L) a) a P Kapp: Julius LaRosa 
National + 7 a x iylisié | | 1/21 gis | | =| 8] Julius LaRosa has shifted his 
on S | e\S i 6) i = S $ | =| ¢| 1 J] disk base to Kapp Records. For 
Rating ~ 4 3/4 | ei<|;2/ | i é 4 . 3 | N | the past year he had been record- 
This Last 4 s\5 = Sisifgisai#/s = || =| S| T |) ing for Roulette. Before going to 
_wk. wk. Artist, Label, Title Zio |BIR JE [/eAl#iS'!5'6/)818 i!) 81 4! S/S |) Roulette, he had been with RCA 
= | Victor and Cadence. 
JOHNNY PRESTON (Mercury) | ans 
1 a 6, reer rrr : 2°. 3 ; 4 2.3.8 8 3.1e Roulette: Al Hibbler 
MARK DINNING (MGM) ae ee ee oe oe 
2 3 Teen Angel woccsccscsccess S 2 + 4 5 5. f 6 & 1 4 8 6 951} )\ years the blind vocalist had been 
~ PERCY FAITH | (Columbia) | recording under the Decca banner. 
3 8 Summer Place Theme .....................00:- = 410 3 2.9 i.» 65 || Teddy Reig, jazz artists & reper- 
JIMMY JONES (Cub) ; Hibbler's firet single lant week It's 
$16 Handyman 2 2 1 3 ¢ 8 Fs 48 | due for release Feb. 8 His first 
"FRANKIE AVALON (Chancellor) album is tentatively scheduled for 
5 x 4 Why are = 3 3 7 . 3 5 7 #3 464) April or May release. 
MARTY ROBBINS (Columbia) . —— 
6 2 El Paseo ee SE itn 4 4 5 4 1 8 6 39 Atlantic: John Coltrane 
=: A: | Atlantic Records bas tagged 
" DION & BELMONTS| (Laurie) tenor saxist John Coltrane His 
Rs .. = here or When | vee eee ; © 5 10 i ee | 38 || first LP under the Atlantic banner 
STEVE LAWRENCE (ABC-Par) a a pine will be called “Giant Steps.” 
§ ie EE See eee rere 9 7 5 3 5 7 30 Lido: F Ad 
— . eo CEE? ——— ido: Faye ams 
MARV JOHNSON (UA) | Faye Adams is now waxing for 
9 10 Yeu Get What It Takes ............................. 2 9. 6 6 3 29 || Lido Records. Her first sides are 
FREDDIE CANNON (Columbia) “It Can't Be Wrong” and “I Waited 
10A 5 Way Down Yonder in New Orleams .................. 10 7 Ss @€ F 4 24 ke ‘one x | ae was produced 
peed - | by Jac Angel, who made Miss 
oes Fees ae (Cadence) . ‘ — ‘ 5 24 || Adams’ past click, “Shake A Hand,” 
ae. Ss ‘ |for Herald Records. Lido is han- 
TONI FISHER (Signet) | dled through the United Tele- 
12 D> x, SI ota, cack a 4s ae al eee ew we 6 3 8 a 2 23 || film Records combine. 
SPENCER ROSS (Columbia) 
i a 0 :t*«é«(N pe eee 7 10 5 9 2 224| Crosby Records: Champ Butler 
_oriivems-at antisegs aed eetomeca : Champ Butler, who once worked 
i JIMMY CLANTON (Ace) |under the Columbia Records ban- 
14 7 Go, Jimmy, Go DT re Pre? eee ree 8 6 8 . 98 6 4 20 ]| ner, has been inked by Crosby Rec- 
~ WASHINGTON & BENTON | iaveary) ords, a Coast label headed by 
15A Baby, You Got What It Takes ............. 6 4 2 19 vs = A Mah a 
~——JIM_ REEVES Victor) ee > . 
15B SE ss oe. kw cake ban ane dedeeess 9 7. i 2 19 || Jaro: Craig Douglas 
BOBBY DARIN (Atco) | Craig Douglas, English singer, 
17 a eee Cre Seer ere ee 9 #4 3 10 18 | | will make his ‘y S. disk debut via 
the Jaro label. His first release 
~~ JACK SCOTT (Top Rank) - ; : 
is . in this country is “What Do You 
mw 2 What in the World’s Come Over You................ 6 2 8 17 Want.” which has been @ click in 
CONWAY TWITTY (MGM) |Great Britain for the past few 
DSO - Se Ss gic na sce xveseths i twen eh see 5 5 ‘ 8 _15§| months. Jaro is a subsid of Top 
x FOUR PREPS (Capitol) | Rank International. 
20 Down By the Station ........... 2... esse eseesessene: ° 8 10 2 1348) oR pee 
FIREBALLS (Top Rank) MJQ for BSE. 
21 a ES a ey ee eee SS ee REL . 3 7 12 
= The Modern Jazz Quartet makes 
s ANNETTE (Vista) 9 3 10 | tts first New York night club ap- 
22 First Name Initial - BEERS BENT ALLS Da 5.2 | pearance in over a year when it 
CONNIE FRANCIS (MGM) |moves into Basin Street East to- 
23 18 A Among s My Souven Souvenirs aA ENS Wad mat ya Sane sd es loti + ° 4 & | morrow (Thurs.) for a week's en- 
ANDY WILLIAMS | (Cadence) | gagement. 
24 #11 #£x9Village of St. Bermadette ..............-.. 6 10 ° P 9 8) Group will give three concerts 
J ( ‘ i. | nightly with each set running 
25 17 taette ous 10 5 7 || about 40 minutes. The Hi-Lo’s are 
a | sharing the bill with MJQ. 
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LET “JACK THE RIPPER” DO A JOB FOR YOU! 


Here’s a new RCA Victor Original Sound Track Album that’s got everything it takes to do a 
real selling job! It’s from the Paramount Picture ‘Jack the Ripper,” a Joseph E. Levine presentation. 
It’s backed by a million-dollar movie promotion! Ads in 40 national magazines plus color news- 
paper ads using the album cover art...a saturation campaign in Radio and TV...million-copy novelization! 
It’s backed by full-scale RCA Victor album promotion! Magazine and newspaper ads...radio 
and television commercials... plus bold, attention-demanding point-of-sale display pieces! 

And here’s an Extra...an exciting “single” from the album: “Main Theme from Jack the Ripper’ 
(Pete Rugolo Orch.)... and “Jack the Ripper’ (Nino Tempo, vocal, with Pete Rugolo Orch.)—47/7694. 
Let “Jack the Ripper” do a selling job for you! Order this new record hit of the Golden 


ween ORCAVICIORS FF 
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Big 3 Reshuffle 








In Pro Seat To 
Widen Horizons: 





The Big Three (Robbins, Feist 
& Miller) is reshuffling its profes- | 
department. Norman Foley, | 


S10 


firm's professional manager, has 
stepped up operation of his de- 
partment in N. Y. to include televi- 
sion, film and producer contacts 
in addition to exploitation of pop 
singies | 

The staff under Foley in the 
Gotham office will include Hy | 
Ross, Roy Kohn and Al Rickey. | 
Latter, a recent addition to the! 
staff, was formerly conductor-ar- 
ranger with the Abe Lyman or-| 
ganization and in an independent 
capacity more recently. Creative 
servicing. with respect to EP an 
LLP product will be handled by 
Oscar Robbins. Ted Black will be 
issociated with Robbins, and Dick 
Milford will assist them both 

Firm's Chicago representative, 
Erwin Barg, will expand his ex- 
ploitation operation Outside of Chi 
to ude other key midwest cities 
for covered by Bill White 
White has retired from the com- 
pany alter a 40-year tenure 

rhe Coast exploitation opera- 
tion will work closely with N. Y 
under the direction of Eddie Mac- 
Harg and Hy Kantor, assisted by 
Jay Lowey as the recording com- 
pany contact and Barney McDevitt 


fo idio and tv contacts 

Coordination of all interoffice 
ional activities will be han- 
died by Ed Slattery, exec assist- 
ant to Mickey Scoop, general man- 


prote 


ager of the Big Three companies. 

I connection with these 
changes, Scopp said, “The era of 
the phlegmatic songplugger is 
past. The Big Three will be geared 
for creative servicing to users of 
our music. We anticipate a more 
competitive and stronger industry 


based on sound trade practices to 


foliow from the many investiga- 
tions now in progress.” 

Noah Jenkins, veteran Decca 
salesman, has been named to han- 
die its promotion activities in 
N. ¥ 
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| after him. 


| brass and the press corps, 





























Albuquerque, Feb. 2. 
Coast tunesmith Nacio Herb 
Brown, a native of New Mexico, 


when a city park will be named 


Gov. John Burroughs, other 


school and will present it at the |=—_—__ Continued from page 55 
time. Banquet is skedded for him | join the artists & repertoire staff 
|: at RCA Victor but has since ex- 
ited. 


Feb. 22. Chamber of Commerce 


plans to dedicate the park Feb. 23. 


| will be honored by his hometown Brown. born in Deming, was ed- | 
of Deming (about 200 — — ucated in public schools there, | 
of Albuquerque) on Feb. ““° then went to the Coast, where he 


has been a composer, film director | 


and producer. 








plus 
citizenry, are slated to participate | 
in the park dedication and banquet | 
affair. 

The 64 - year - old cleffer of 
“Broadway Melody” and _ other 
clicks is skedded to be in Deming 
for the event and will be guest of 
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THE 


KINGSTON TRIO 


AMERICA’S #1 BOX OFFICE SINGING GROUP 


CAPITOL 


Pers, Mgt.: FRANK 







745 Fifth Ave. 
New York 22, N.Y 
PLeza 9-4600 


203 N. Wabash Ave. 
Chicago, Ill. 
CEntral 6-9451 


BOOKED EXCLUSIVELY BY 


SSOCIATED BOOKING CORPORATION... 


JOE GLASER, Pres. 


RECORDS 


WERBER AGENCY 


nanan t$.9,0.9.2,9.9,9,9.9,9.2.9.9.9.0,2.2.0.8. 1 


¥% 


407 Lincoln Rd. 
Miami Beach, Fia. 
JEfferson 8-0383 


3619 Sunset Bivd. 
H’wood 46, Calif 
OLympia 2-9940 





Radio De-Rocks 


Continued fro1, page 55 








—e 
rigid music formula based on the 
topselling disks in a particular 
area. More album music, more 
standard tunes 
way onto the airlanes, 
rocking numbers, even if clicks, are 
being deemphasized. 

The new programming accent 
may yet prove to be an unexpected 
boon to the diskers 
been complaining about the dip in 
single sales for the past year. One 
of the central reasons advanced for 
the dip in single sales has been the 
fact that the prevalence of top 40 


stations permits the kids to hear. 


any tune they want at any time of 
the day on one of the local stations. 
Under the new conditions, however, 


the teenagers are not finding it as 
easy to hear a specific tune and so 
the incentive to buy may be 


sharpened 





Maria Felix of Mexico will do a 
second aibum for Musart, inter- 
preting some of the songs from 
her upcoming picture, “The Fe- 


male Soldier,” 
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NACIO HERB BROWN Brown has written an “alma Csida administrator. 
mater” and fight song for the 











Burton will continue to rep- 
resent numerous artists, including 
his tieup with Bobby Darin, with 
whom he has a recording opera- 
tion, Addison Records, and a music 
publishing firm, Music Develop- 
ment Corp. 

Personnel at the firms will re- 
Bob Davie will con- 
as musical director and 
supervisor of talent and recording. 
Irwin Schuster continues as gen- 
eral professional manager of both 
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New York 


Jack Dunn, who has been han- 
dling publicity for RCA Victor's 
le output, has ankled the com- 
pany. Dunn came to Victor four 
years from Coral Records ... 
Nat King Cole will head the enter- 
teinment industry's participation 
il the 1960 K-Day Campaign 
agaiinst iney disease sponsored 
I the National Kidney Disease 
Foundation Jackie Wilson set 
fo the 1inebleau, Miami 
Beach, Af Chris Connor 
is doing veral concerts at mid- 
western colleges starting with In- 
diana l Feb. 6. She's also slated 
for a stand at Boston's Storyville 
Feb. 15 Pianist Roger Steele 
holds over at Cafe Leon .. . Jazz 
pianist Bernard Peiffer goes into 
the Town Tavern, Toronto, for 
one week beginning Feb. 15. 

Sammy Kaye plays at the U 
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Connecticut Feb. 26. His new Co- 
lumbia album, “Bandstand Date,” 
is due Feb. 22 . Enrico’s first 
MGM release is due next week . 


Dick Caruso, MGM disker, goes on 
an Australian junket March 16. . 
Regina Resnik cut the first Eng- 
lish-language recording of Proko- 
fieff's “The Ugly Duckling” for 
Everest. Miss Resnik, who did the 
translation. is backed on the disk 


by Leepold Stokowski and the 
Stadium Symphony Roberta 
Peters, Metop coloratura, makes 


her 27th appearance on Ed Sulli- 
van's CBS-TV show Sunday (7)... 
Crash Craddock, Columbia disker, 
held over in Australia for another 
week Chad Mitchell Trio will 
appear with Harry Belafonte at 
Carnegie Hall May 2. 

Fred Waring will appear at the 
Washington Ave 
Feb. 27, under auspices of Ted 
Bayly who also has Erroll Garner 
coming into the same spot March 
4 Bernie Katz, comptroller of 
Pickwick Sales Corp., celebrating 
the birth of Glenda Susan. 


London 
Everly Bros. set for 


at Glasgow and another at Liver- 
pool interpolaie in Bobby Darin’s 
one-stopper countrywide stints be- 
ginning March 18... . Pat Boone 
skedded for an ATV 
Night at 
show Feb 
becomes marketing manager 
Rank Records, having been ad 
manager since last February .. . 


14 


Ted Heath has nixed his Las Vegas | 


offer because of “prohibitive 
costs,” but the Edmundo Ros orch 
may appear there in the fall... 
Pianist Russ Conway gets his own 
BBC-TV show starting Friday, 
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Armory, Albany. | 


a 21 one-| 
nighters starting April 3... Week| 


“Sunday | 
the London Palladium” | 
.. P. A. L. Skinner | p 
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Upbeat 
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SD 
Jan. 12 with Geoff Love orch 
backing .. . Tour by Miles Davis 


quintet set for a May 7 launching, 
with other dates being inked . . 
Coloratura Sari Barabas flies in 
from Munich for BBC-TV's “Music 
for You” tonight (Wed.) . . . Chel- 
sea Opera Group marks its 10th 
anni with two performances of 
Mozart's “Don Giovanni,” one in 
| Oxford Sunday (7), other in Cam- 
bridge Feb. 14 

Singer-trouper Roy Castle signed 
to a Philips disk contract . Decca 
releases Liberace’s “Piano Song 
|Book of Movie Themes” on the 
|Coral label in readiness for that 
Palladium stint ... All five Bee- 
thoven piano concertos, played by 
|Rudolf Serkin with the Philadel- 
»phia orch, go out on the Fontana 
label at the new low of $2.78 
BBC has changed the composition 
of four of its regional house orchs 
increasing the Northern and Welsh 
combos by 10 and seven players, 
respectively, making the Midkand 
orch an exclusively light music out- 
fit with 28 players instead of 39 
and reducing its West of England 
Light orch to 17 as a fulltime mod- 
| ern-style ensemble . . . Songstress 
Anne Shelton heads for South 
| Africa for stints this month . 
Pye releases horoscopes on disk, a 
series of seven-inch 45 rpms called 
| Zodiac retailing at 70c . . . Trum- 
|}peter of the ‘30s, Nat Gonella, 
forms a six-piece group (Nat Gon- 
ella & His Georgia Jazz Band) that 
debs in Liverpool Feb. 6... Man- 
| tovani, new-dealed to visit the U.S 
annually till 1962, starts his British 
tour at Leicester April 10. 











| Hollywood 

Eddie Fisher’s Ramrod Records 
releases its first album, “Scent of 
| Mystery,” in two weeks ... Pam 
bum this week with Johnny Wil- 
|liams orch . . . Capitol songstress 
| Janice Harper in town making the 
| rounds with “Cry Me A River”... 
| Vie Damone cut “What Fools We 
| Mortals Be” for Columbia. Tune 
| 1S an originai by his personal drum- 
mer Sidney Bulkin . . . HiFi Rec- 
ords will reledse a second followup 
LP on “Let's Play Bongos” .. . Jim- 
{my Darren will record the title 
| song from Columbia's “All the 
| Young Men” for Colpix Mavis 
Rivers on a month's nationwide 
tour to plug her Cap singles and al- 
um, “Hooray for Love” A 
team from the Canadian Broad- 
casting Corp. checked into Cap’s 
| Tower to do an hour-long documen- 
tary on the disk business .. . Jim- 
mie Rodgers’ next for Roulette is 
}an album of spirituals. 





Chicago 

Cathy Johnson to the Crown 
| Room, Indianapolis, March 21 for 
|two stanzas . Marlene Cord 
| opens Monday (8) at the Spaulding 
|Hotel, Michigan City, Ind... . 
|Della Reese to the Chi Cloister 
| March 22 .. . Windy City-based mo- 


|nologist Bob Newhart signed with | 


| Warner Bros. diskery and tapes 
| first album during current stand at 
the Tidelands, Houston... JADA 
| Quartet to the Roostertail, Detroit, 
| April 18 . Three Suns inked 
|with Freddie’s Cafe, Minneapolis 
| Feb. 15, and play the Roostertail 
; Starting March 21... Hazel Scott 
| Signed for Freddie’s April 18, for 
two weeks . . Art Van Damme 
combo opens at the Huddle Embers, 
| Indianapolis, April 25 for two... 
| Jackie Davis Trio is at the Cameo, 
Eau Claire, Wis. 





Kansas City 


new Sir Loin Room in Hotel Phil- 
lips months ago, recently renewed 
with a 22-month contract, playing 
light classical and musical comedy 
tunes .. . Jaye Bros. head for the 
500 Club in Atlantic City for a week 
beginning Feb. 13. Later they are 
due back in this area for a two- 
week date at the Stardust, Wichita 
Marion Colby hies back to Miami 
Beach after her current fortnight 
at Eddys.’ is set for the Deauville 
opening March 24... Comedy team 
of Hale & Hayden and dancers 
Duru & Nilu set for Eddys’ begin- 
ning Feb. 5. 


Philadelphia 
Martin Bekoff, local manufac- 
turer, and son Leo promoting a 
series of shows and dances at the 
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Coliseum, Atlantic City. Frank 


| Virtue, Dave “Baby” Cortez and | 


The Five Satins were the first of 
“The Million Record-Sellers” at- 
tractions, Bill Haley’s Comets are 
the second, Feb. 6 . . . Toni Fisher 
went into Sciolla’s Feb. 1; followed 
by Mills Bros, Feb. 8, and Della 
Reese, Feb. 15 . . . Morris Ballen 
has purchased Mallard Pressing 


tome cuts her first Columbia al- | 


Four Knights, who opened the | 





| 
VARIETY Scoreboard 
OF 

POSITIONS 
This’ Last 
Week Week ARTIST AND LABEL TUNE 

1 1 JOHNNY PRESTON (Mercury) ....... ..«.. Running Beart 

2 4 MARK DINNING (MGM) .........--eeee- . Teen Angelt 

3 2 MARTY ROBBINS (Columbia) ....... eocee Bl Pasot 

~ 3 FRANKIE AVALON (Chancellor) ...... oe. Why*® 

5 10 PRRCT FAITH (Columbia) ...cccecccccces . Summer Place Theme* 

6 8 DION & BELMONTS (Laurie) ........... .. Where Or When* 

7 15 JIMMY JONES (Cub) .......... rere . Handymant 

8 11 STEVE LAWRENCE (ABC-Par) ....... .... Pretty Blue Eyest 

9 5 DE Paes CSM) kcccccsccccsccvess . The Big Hurt* 
10 - JIM REEVES (Victor) ......... , ... He'll Have To Got 
11 12 JACK SCOTT (Top Rank) ..........-000. . What In The Worldt 
12 17 EVERLY BROS. (Cadence) ...........+05: . Let It Be Met 
13 7 STEERS CEANTON (ACE) ccciciccvicccccess . Go, Jimmy, Got 
14 20 BOBBY DARIN (Atco) ....... Sees cay hee . Beyond The Sea* 
15 18 SPENCER ROSS (Columbia) .............. Tracy's Theme* 
16 os POT Cee Capital) 2... cccccccccccses . Down By The Stationt 
17 14 MERI DREIION COA) 2... cccnviccccccces You Got What It Takest 
18 9 ANDY WILLIAMS (Cadence) ............. Village Of St. Bernadettet 
19 13 PARTE: BI (CATR PEE) 600000. Fescvveseee It’s Time To Cryt 
20 6 FREDDIE CANNON (Swan) ........:.... Down Yonder In N. Orleans* 
* ASCAP + BMI 








Corp., the record manufacturing 
firm which was one of the enter- 
prises Dick Clark had to drop. . 
Dave Levy, former manager of the 
| Red Hill Inn, has joined promotion 
steff of Ed Barsky, who handles 
MGM, 20th-Fox and a half dozen 
other platter lines .. . Johnny Des- 
mond at Celebrity Room .. . The 
Playmates work the Erie Social 
Club Feb. 12-21 .. . Jimmy Palmer 
|booked inte Sunnybrook for one- 
nighter, Feb. 6 . . . Roster at the 
Showboat includes Jimmy Smith, 
Feb. 8: Nina Simone, Feb. 15: 
Horace Silver, Feb. 22; Philly Joe 
Jones, Feb. 29. 


Continued trom page 1 














around 300 in French, 40 in Eng- 
lish. Titles range through “The 
Mixec Up Kids,” “Lady Mary,” 
“When They Call the Roll on Pay 
Day Up Above,” others. The mu- 
sical monk, -however, doesn’t de- 
| pend on the novelty of a robed 
| cleric twanging and chirping songs 
with off-beat titles. He is an okay 
| musician, showmanship savvy is 
| there aplenty and he plays with a 
| beat that fascinates all ages. 

| Father de Brienne has disked 
some of his songs for RCA Victor 


it 





and in a number of areas in Can- | 
ada. chiefly Quebec, his disks out- | 
sell top-raters in the teen market. | 


But Father de Brienne’s robes have 
no pockets and don’t need them 
He took rigid vows of poverty when 
he entered the Franciscan order 
and all revenues go to charity. He 


| has no record of how much but he | 


|figures he has paid thousands of 
dollars into an education fund for 


hood in Canada. 

Father de Brienne’s Ottawa con- 
certs are scheduled for service 
clubs, hospitals, church halls, uni- 
versities and colleges, schools. 
seminaries, monasteries, 
others. 


| ‘icnniepmnitdiceditnes 

a , 1 

_ Puerling’s 8236 Award 

} San Francisco, Feb. 2. 
Singer-arranger Gene Puerling 
of the Hi-Lo’s was awarded $82,500 
in Superior Court recently for in- 
| juries received in a bus-cable car 
collision more than two years ago. 
; Jury in Judge William F. Tra- 
|verso’s court deliberated seven 
hours after an eight-day trial to 
reach the verdict against Gray Line 
Ince. and the city, defendants in 
the suit. 

Puerling, 30, was a cable car pas- 
senger when the car was hit by a 
Gray Line sightseeing bus in down- 
town Frisco on Sept. 14, 1957. 


young men studying for the priest- | 


convents, 


Singer’s right leg was pinned be- | 


|tween the two vehicles for many 
minutes before a Fire Dept. rescue 
} squad extricated it, 








Combo Review 








BILLY WILLIAMS ORCH (6) 
Eddys’ Restaurant, Kansas City 
A change of music is infrequent 
at the Eddy Bros. Restaurant 
under the pattern prevalent for 
many years. Hence, the 
switch which brought in Billy Wil- 
liams and his crew, after a long 
stand by the Tommy Reed orch, is 
notable. Williams is not new here, 
having played 35 weeks in the spot 


| 


recent | 


in 1950, but he has been away | 


from these parts for many years. 
most recently at the Hotel Statler 
Cleveland for a six-week stand. 
A particular asset of the crew 
is Williams’ own smooth warblings 


}in the pop baritone style, a fea- 


ture not as well presented by 
orchs here in the past. Book, of 


leader's singing, but featured in- 
strumental work also is a part of 
the offerings. Williams, too, fills 
the bill as m.c., and an important 
assignment for the bands is to back 
the floorshows. Outfit has — 
experience in this category, an 
thus adds much to the evening on 
this score. 

The chief assignment is to play 
for dancing, and Williams has a 
lineup of trumpet, sax, string bass, 
drums and piano, in addition to 
his own sax, to fulfill on this 
score. In a crew of this size, al] are 
called on for specialties, and ail 
oblige, perhaps the piano offering 
the major share of featured parts. 
In al] departments the crew proves 
front line, and is likely to stay 
































course, is designed around the | many weeks. Quin. 
= —__ — 
By JACK COHEN 
SINGER: 
| PLANTED A PIZZA TREE, 
WHEN | WAS JUST A CHILD. 
IN FACT THEN | WAS ONLY THREE, 
NOW I'VE GOT PIZZA GROWING WILD. 
CHORUS: 
WHEN HE WAS ONLY THREE, 
REALLY JUST A CHILD; 
HE PLANTED A PIZZA TREE, 
NOW THEY ARE GROWING WILD. 
SINGER: 
IF YOU DON'T BELIEVE COME SEE, 
I'LL SHOW YOU MY PIZZA FARM. 
THE PIZZA KING, THAT'S ME, THAT'S ME; 
MLL LEAD YOU BY THE ARM. 
CHORUS: 
HE CAN LEAD US BY THE ARM, 
A PIZZA KING IS HE; 
WE'LL GO TO HIS PIZZA FARM, 
TO SEE WHAT WE SHALL SEE. 
SINGER: 
THESE PIZZA TREES ARE MINE, 
AND THAT IS WHAT THE CASE IS, 
PICK SOME OFF THE NEAREST VINE; 
AND FEED YOUR HUNGRY FACES. 
CHORUS: 
WE'LL FEED OUR HUNGRY FACES, 
WITH PIZZA OFF HIS VINE. 
THIS IS WHAT THE CASE JS, 
HIS PIZZA IS DIVINE! ! 
Any performer, agent or other interested party may contect the euthor 
at his residence: 506 N. Lyon Street in Santa Ana, California. 
Kimberly 7-1992. Please call after Five P.M. 
\ 
A A 
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SAG AGVA Brass Hear Mex ANDA's 
Solidarity’ Talk at Union's 25th Anni 


Mexico City, Feg. 2 


Macdonald Carey, veepee of the! 
Si \ciors Guild, and Joey 
Adams, prexy, and Jack‘e Bright, | 
administrative secretary, of the 
American Guild of Variety Artists, 
here to attend meeting celebrating 
the s r anniversary of the Mexi- 
can National Assn. of Aciors, re- 
ceived firm assurances that ANDA 
stands ready to sign not only a 
“friendship pact” but one of mu- 
tual aid and solidarity in all labor- 


management problems in the 
tertainment industry. 


Rodolfo Landa, ANDA head, told 


en- 


Carey that his organization was | 
100° behind SAG in all “difficul- | 
ties" with management and that 


Mexico is agreeable to a pact “to 


| 

} 

unite and solidify relations be- } 

tween the artists of both our coun-|- 

tries.” i 
4 closer cooperation between 


Mexican and American talent may 
result from the informal talks held 
at ANDA'’s party. 

Landa covered growih of organ- 
Ization to its present status as “a 
model! entertainment’ industry | 


union” and added that many na- 
tions having financially stronger 
motion picture industries do not | 
offer protection to actors accorded | 
by ANDA | 

Membership now stands at some- 
what over 3,000 with about 100 
honorary members, and embraces 
the motion picture, theatre, radio, 


television, night club, circus, etce., 
fields. Delegates from Argentine, 
Cuba, Colombia, Chile as well as 
the U.S. were told of the wage ad- 
vantages won for actors, plus 
fringe benefits and ANDA’s own 


policy of providing hospitalization, 
insurance, medical care, recreation | 
facilities, training, etc., as well as 
an Home for those of the | 
profes who have not amassed 
riches 

Onlv 
minute 


Actors 


sion 


offkey note was the 25- 
harangue by Cuha’'s dele- 
gate, Violeta Casal, head of the 
Crban acto v~pion Ra g° 
lashed out at the “unjustified” for- 
eign press campaign against the 
Castro regime, and extolled the 
“advantates” of life for acters 2nd 
tne masses under the Castro 
banir er 

More than 20 gold medals were 
awarded to actors for their activ- 
ities to improve the lot of their 
confreres in the past 25 years. In- | 
cluded in the kudos were such 
union leaders as Jorge Negrete, 
Mario Moreno (Cantinflas), Julian 
Soler, Rodolfo Landa. 


Chicaso Cops Sleuthing 
Kill-Kidnap Angles On | 
Ex-Cafeman Arthur Adler 


rs 





Chicago, Feb. 2. 

Police are still seetine elves in 
the disappearance of Arthur Adler, 
42, ex-operator of the Trade Winds 
Rush restaurant long favored 
by show bizites, Adler vanished 
about two weeks ago after leaving 
his West Side Latex Distributing 
Co 

Trade Winds also is a fave with 
the local hood set, and fears have 
been expressed that Adler is the 
fictim of a mob-style murder or 
kidnapping. Last March he testi- 
fied before a Federal Grand Jury 
probing hoodlum interests in nit-| 
eries and restaurants. Adler sold 
the spot two months ago, after run- 
ning up reportedly hefty debts. 

While the killing-kidnap theory 
is most prevalent, another is that 
he’s simply an amnesia victim. So 
believes his wife, a former junior 
colllege instructor here. 

For a oa Adler also owned the 
Black Or intime piano bar a 
few bloc os ‘trea the Trade Winds. 


14-YEAR-OLD STRIPPER 
BRINGS FINE OF $1,000, 








Chicage, Feb. 2. 
William Johnson, 36, ex-manager | 
of Ciro’s strippery in suburban 
Calumet City, was fined $1,000 last 
week after pleading guilty to vio- 
lating the state child labor act. 
He admitted hiring a 14-,e-r-old 


Indian girl as a peeler. Her age 
was learned by Cook Couniy She-- 
the 


iff's police during a raid on 
club in 1958. Tili nois law proh b 
employment oi ‘es under 1 
where liquor is served. 





| Rusty 


| Bros. 


| Kirby 


| California resorts, 





‘Mazzone (Don Carlos) 





Hildegarde’s Plaza Return 
In Shirley Jones’ Exit 


Hildegarde has been booked back | 


into her N.Y. stamping grounds, 
the Persian Room of the Plaza 
Hotel, for four weeks beginning 


Feb. 22, as a replacement for Shir- | 
ley Jones & Jack Cassidy. 
Miss Jones took advantage of a/ 


f ' clause in her contract which made} 

Opens Edmonton Ca @ it possible for her to get out of the 

> > ‘ jeal if a film came along. She's 

Edmonton, Ala., Feb. 2 aes a b } 

: ‘ ees signed for a role in “Pepe,” the 

Charlie (Don Carlos) Mazzone,! George Sidney production for Co- 
former Winnipeg nitery op, is CO-| }ymbia Pictures. 


owner and general manager of the 
Paddock Theatre Restaurant, | 
which has preemed here 

Name policy is planned, with | 
Draper in for the opening. 
Tommy Sands, Ames Bros., the 
Diamonds, Myron Cohen, Mills 
and Sophie Tucker are | 
promised. 

Before moving to Winnipeg, Maz- 
one had the Don Carlos band in| 
hicago’s College Inn during the | 
30s. Key personnel from his Win- 
nipeg nitery venture have come | 
with him to Edmonton. 


LQ Sets Its Names 


For Pre-Summer 


The Latin Quarter, N.Y., bail 
lined up a substantial phalanx of 
names leading into the summer 
season. Starting with Roberta 
Sherwaod, who moves in tomorrow 
(Thurs.), Eddg Risman, the spot’s 
managing director, has pacted 
Eartha Kitt for a March 10 or 24 
preem; Les Paul and Mary 
starting April 14; and Johnnie Ray 
for June 2. Jack Durant and the 
Stone Four move in June 
23. Being negotiated for is Tommy 
Sands, likely to come in May 12 
It’s figured that between Sands and 
Ray, the Quarter should get a sub- 
stantial share of the prom trade 

Risman left Monday (1) for a 
talent inspection tour of Los An- 
geles, Reno and Las Vegas. He'll 
also confer with Coast agencies 
on possibility of film names prior 


z 
Cc 





Ford, | 


N.Y. Pitt, Chi On 
‘Feed Circuit For 
“AGVA Foundation 


Pittsburgh, Feb. 2. 

Leading civie dignitaries, see! 
officials and cafe acts working| 
| here heard Irving Grossman, direc- 
tor of promotional activity for | 
| AGVA Foundation Inc., lay plans 
for the testimonial dinner for | 
| Jackie Bright, national adminis-| 
trative secretary of the union, to} 
be held at the New Arena here on} 
| Peneey, April 3 | 
Nat Nazarro Jr., branch manager | 
of AGVA hosted a cocktail party | 
last week and introduced Smith & 
Dale, Dorothy Collins, Marty & 
Steve Rossi, and Billy Lee along! 
with the town’s labor leaders and 
city officials, including District At- 
torney Edward C. Boyle who will 
be the honorary chairman of the 





affair. Comedian Tom Cozzi is the 
chairman Agent Joe Hiller was/| 
the first to buy a table of 10 for 
$150. There were 20 tables sold 
immediately after Grossman’s 
pitch 

In effect. Grossman said the 
money would be used to operate 


| and maintain a home for aged and 


to looking at the Vegas entertain- 


ment crop. 





Downey Quits ‘One Fifth’ 


For Buffalo Cafe Post 


Bob Downey, manager and talent 
buyer for the One Fifth Avenue 
Cafe in N.Y. for more than 19 
years, has resigned to head the 
Stuyvesant Room of the Peter 
Stuyvesant Hotel, Buffalo. In ad- 
dition to managerial chores, Dow- 
ney was part of the two-piano team 
with Harold Fonville, who resigned 
several weeks ago. 

Downey was feted by some of the 


| will 
Grand Ball 


room’s alumni last week with the| 


ceam of Cedrone & M 


. tchell “pour- 
ing.”” Among them were Nancy An- 
drews, Pat Bright, Gigi Durston, 


Russ Case, Rosemary O'Reilly, 

Downey came to “One Fifth” in 
1940 and established a policy of 
providing a hearing for newcomers 
through regular talent nights, with 
winners given a week at the spot. 
Russel! Nype. who at that time did 
an act with Elizabeth Cote, first 
aired at that club. 


Wrather’s Balboa Buy 


Hollywood, Feb. 2. 
Jack Wrather, whose organiza- 
tion already owns several Southern 
has purchased 
the Balbao Bay Club in Balbao, 50 
miles on coast from L.A. 





Club. whose members include 
many film personalities, joins such 
Wrather holdings as the Disney- 


land Hotel; L’Horizon Hotel, Palm 
Springs; and the Kona Kai Club 
and Kona Inn on Shelter Island, 
San Diego. 





Hub Mayfair’s Cab Ride 


Bosion, Feb. 2. 
Cab Calloway opened at the 

newly refurbished Mayfair last 
night (Mon.) with Fredrick & 
Tayna terp team and singing em- 
cee Guy Guarino on the _ bill. 
Policy of two-a-night, with shows 


in for one week opening Monday, 
continues. 

Corporate name of the 
Mayfair is Oasis of Boston Inc., 
"Iassan Abraham, president; Isabel 
“onnino, treasurer; Mary Galozzi 
secretary. Bill Fiore o° Springfield 
> booker. 


new 


performers. He said the 
a hospital or a con- 
He potnted out 
that the spouse of a performer 
would be welcome. Plans are now 
ready for the home to open in June. 

Grossman said the fundraising 
now started would cantinue in New 
York on Feb. 17 when Al Kelly 
be honored at a fete in the 
room of the Hotel Astor. | 
Pittsburgh will be next with Bright | 
the chief guest and the next scene 
of fectivities will be Chicago where 
Pat Hoy, owner of the Hotel Sher- 
man and the Ambassador East, will 
be the guest of honor. A Los An- 
geles affair, Grossman said, is in 
the planning stage 


Ottawa Fair's Surplus | 
Of $119,662; Prexy Reid 


Weighs Grandstand Bill 


Ottawa, Feb. 2. 
Don Reid, Ottawa alderman and 
merchant, was elected to his sec- 
ond term as president of the Cen- 
tral Canada Exhibition Assn. J. K. | 
Clarke remains as CCEA’s g.m 
Clarke reported the Central 


indigent 
home was not 
valescent home 


| Canada Exhibition last August had | 


produced a surplus of $119,662, 
from a revenue of $427,848. 


Lansdowne Park, operated by 
CCEA, drew 1,200,000 persons et! 
its various events. Operation of | 


Lansdowne Park as a community 


centre brought in $158,316 total} 
revenue for a credit balance of | 
$17,697. Major repairs to buildings | 
slashed the association's surplus 
to $1,240 

Speaking of the annual exhibi- 
tion, Reid indicated that CCE 


would hav ve 


to come up with some-| 


thing outstanding if the grand-| 
} stand show could be expected to 
retain its featured position in the 
big fair’s program. Recent years 
have seen CCE management juggl 

ing the outdoor spectacular be 

tween George Hamid (GAC- 
Hamid) and Barnes-Carruthers in 
an attempt to spark some life into 
its boxoffice, but the gate has 
steadily slipped. No ideas were ex- 





pressed as to future bookings for 
the sho 


U.S. Lien Vs. Lounge | 


Milwaukee, Feb. 2. 
A federal tax lien for $26,139 
was filed here against Hilmar C. 
Davidson, operator of the Studio 
Lounge 
The lien is for unpaid cabaret 
excise tax extending from first 


quarter of 1950 through first quar- 
ter of 1959. 


dom 


| etc., 


| taurant. 
|} outweigh the risks, as attested in 


Nominees for Joey (Adams) Awards 


[Sara Lee’s AGVA-Kelly Telecast] 


Sponsorship of the American Guild of Variety Artists’ dinner to 


Al Kelly, to be held at the Astor Hotel Feb 


by Sara Lee Kitchens. Fete will 
at 11:15 p.m. by WABC, 


the show. 


17, has been grabbed 
be telecast for one hour starting 


N.Y. Al Hollander is the exec producer of 


Dinner, held by the union in conjunction with the Diners’ Club, 


will hand out its Joey (Adams) 


ers. Union has guaranteed that 75% 


for the telecast. 
Charles Lubin, 
the AGVA Foundation, 


Sara Lee president, 


Awards for outstanding perform- 
af the winners will show up 


has given a contribution to 


benefiiciary of the dinner, and will have a 


room at the foundation's S. Fallsburgh, N.Y., property named in 


his honor. 
The awards, 

sored completely 

in 15 categories 


by 


which in the past were named Dinahs and spon- 
the Diners’ 


Club, will be given for winners 


In the male singer group, the nominees are: Frank Sinatra, Har- 


ry Belafonte, Eddie Fisher, 
Martin. 


Bobby Darin, Johnny Mathis and Tony 


Most promising male singer: Mark Stuart, Robin Robinson, Tom- 
my Edwards, Jerry Vale, Lee Lawrence, Dick Roman, Frank Vestry. 


Female singer: 
Keely Smith, Pearl Bailey, 


-Most promising female singer: 
Trude Adams. 


Robin, Barbara McNair, 
Male comic: 
Lewis, Mort Sahl, Joey Bishop, 
Most promising male comic: 
Corbett Monica, Allen & Rossi, 
Female comic: 
Burnett, Betty 
Most promising female 
Dorothy Loudon, Phyllis Diller. 
Personality of the year 
Sinatra, Bob Hope, Joe E. 
Dean Martin, Jack Benny 


Danny Kaye, Jimmy 
Shelley 
Martha Raye, Jean Carroll, 
Kean, Caro] Channing. 


comic: 


Belafonte, 
Lewis, 


Ella Fitzgerald, Lena Horne, Diahann Carroll, 
Eydie Gorme. 


Diane Trask, Toni Fisher, Tina 
Durante, Milton Berle, Joe E. 
Danny Thomas. 
Berman, Shecky 
Lenny Bruce. 

Kaye Ballard, Carol 


Greene, 


Sue Carson, Marge Cameron, 
Davis Jr., 
Lewis, 


Darin, Sammy 


Jimmy Durante, Jerry 


Female dancer: Carol Haney, Elaine Dunn, Gretchen Wyler, Es- 
telle Sloan. 

Dance team: Augie & Margo, Darvas & Julia, Szonys, Brascia 
& Tybee. 

Circus performer: Flying Alexanders, Emmett Kelly, Roy Rog- 
ers, Harold Alzana, Otto Griebling, Clyde Beatty, Prof. Kellar, 


Francis Brunn. 


Variety group: Jose Greco, Billy Williams, Mary Kaye Trio, Louis 


Prima & Keely 
International 
Yves Montand, 
Chorus line: 
Dancers, Donn 


Rockettes, June 





Arden Line, Stardust 


Smith, Kingston Trio, Kirby Stone Four. 
Award: Maurice Chevalier, 


Edith Piaf, Cantinflas, 
Taylor Dancers, Boots McKenna 
Revue. 





AGVA Auditions Grab-Bag for Acts 
And Monday Sellouts at Chi Paree 


By JACK PITMAN 
Chicago, Feb. 2. 
Any fears the Chez Paree had 
when the American Guild of Vari- 


ety Artists broached a loca! talent 
auditions-celebrity nights revival 
should be clean erased by now 
For the fact is the big nitery 
hasn’t had it so consistently good 
on Monday nights since the war- 
time big spenders were lavishing 
largesse almost no matter what 
the marquees posed. 

Actually, the series, started 
about two months ago, has been 
a windfall all around, per trade 
consensus, and particularly where 
| it counts—the talent deals. Some- 


thing like 85% of the acts thus far 
paraded have been inked for nit- 
eries and/or clubdating. 

Where the Chez on Mondays sel- 
had that SRO look, it does 
now with the combination of trade 
turnouts and hypoed reservation 


| biz from the general public pro- 


moted by steady newspaper blurb- 


ing. Chez, of course, knocks off 
its couvert-minimum ($1.95-$4) for 
the agents, operators, et al., but 
their libation orders especially still 


yield plenty profit. Besides, there's 
the wheeze, what good’s a cover, 
with empty tables? 

From the talent viewpoint, these 
outings have built-in disadvan- 
tages, as previously noted in the 
case of the Gotham counterpart 
stanzas at the International Res- 
But the merits seem to 


part by the pacting record to date 
with the Chez alone having 
snapped up four acts since the 
project incepted. 

If there are evident dangers, 
such as limited time for a turn to 
unwind, and the strain that goes 
with auditioning, there’s also the 
offsetting value to many perform- 
ers of first-timing on a bigleague 


instead of the advertised 10:30 p.m. 

| kickoff. With the tardiness, how- 
ever, comes grumbling—trom trade 
and non-trade tablers alike; but so 
far to no evident avail, so that 
wee-hour dispersion has become 
the irritating rule. 

Showwise, there’s been the ex- 
pectable quota of uh-uh and so-so 
acts (these, natch, being most like- 
ly to suffer harm by the formidable 
exposure), but fortunately, too, 
enough where-have-they-been wow- 
ers. And, as indicated, the lineups 
have been preponderantly salable. 





‘Ice Capades’ Goes Into 
Its Dance; 5 Choreogs 
On Tap for 61 Frappe 


Next year’s edition of “Ice 
Capades” will have a minimum of 
five choreographers, three of them 
new to icers. Looking for new 
themes, John H. Harris, the show's 
producer, has lined up Lucrecia 
Reyes Urtula, the dance director 
of the Bayanihan Troupe from the 
Philippines which recently toured 
the U.S. under S. Hurok auspices. 
She'll fly in from London, where 
troupe is now located, and will re- 
join the Tagalog terpers in Rome 
following her stint with “Capades.” 

Also new to icers is Chandra 
Kaly, who has been doing an East 
Indian dance act for several years 
in niteries. From the field of films, 
Harris has also inked Tommy Ma- 
honey, from the Walt Disney stu- 
dios, who will do a “Wizard of Oz” 
sequence as well as an opera ex- 


tract. 
The vet choreographers with 
“Capades” are Ron Fletcher, with 


the show eight years, who will do 
a Rodgers & Hammerstein salute, 
and Rosemarie Stewart & Robert 
Dench, formerly skaters in the 
show, who will do a Sadler’s Wells 


floor, and the potential career type of ballet. 
boon represented by the array of oe See 
show biz auditors. In other words, | Whammo 112G, New Haven 


a click can really put an act into 
fancy booking orbit. 

And not to be discounted as part 
of the success of the “Nights” is 
the socializing they afford book- 
ers and sellers. The tablehopping 
and shoptalk, in fact, is one of 
the reasons the turn-casing seldom 


New Haven, Feb. 2. 
“Ice Capades” walked off with a 
record $112,000 in its seven-day 
stand at the Arena here. Close to 
40,000 went through the turnstiles, 
An extra Friday matinee did fair 
biz, but otherwise the show went 
clean on six nights and two Sat- 


} gets going before 11 or 11:15 p.m.,|urday and two Sunday matinees. 
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NITERIES’ $5,000,000 BUS-LOAD 





Holding Talent Auditions Weekly 
To Build Backlog for USO Shows fqMF QN WHEFI 





Open auditions of variety talent + 
for USO shows will be held on a 
regular basis on the first Friday = 
each month starting this week (5) 
at the Variety Arts Studio, N. Y. 
Auditions, to be under the direc-'| 
tion of production supervisor Ber 
Wishnew, are designed to build a 
pool of acceptable acts for future | 
shows } 

Wishnew says the major current 
need is for femme singers, dancers 
and comediennes. Male comics and 
magic acts are also in demand, but 
are not now being auditioned be- 
cause of transportation limitations 


Acts which require much equip- 
ment, and animals, cannot be trans- | 
ported. USO policy is not to use | 
exotics, says Wishnew ! 

Those applying for "uso work 4 
must be at least 18 years of age; 


and a member of a recognized tal- | 
ent union. In addition to the salary, 

the USO pays $7 per day to offset 

living expenses. Tours range from | 
transportation diffi- 
the Iceland-Green- 
Continued on page 64) 


Rosey O’ Hara Injured 


remote b 
five weeks 


ases 


on 





In Leap From K.C. Hotel 
Kansas City, Feb. 2 

Mrs. Rose Pozzo, 36, known on 
the stage as Rosey O'Hara, last 
week suffered severe injuries when 
she nped from a third-floor win- 
dow of a small downtown hotel. She 
suffered a broken pelvis, a rup- 
tured bladder, broken nose, broken 
leg and lacerations 


She had appeared the week pre- 
vious at the Folly, burlesque house 


under her stage name She told 
police that she had been estranged 
from her husband, Joe Pozzo, of 
Philadelphia. \ 


‘Holi 


Both attendance and 
t records were set by the 15th an 


nual * 


day’ Record $287, 72 


Milwaukee, Feb. 2 
boxoffice 


‘Holiday on Ice” show at Mil- 


waukee Auditorium. 


Int 


the wi 


he 11-day run, 127,755 clicked 
cket in 15 performances fo! 


a gross of $287,722. 


Playboy Fest 
Gives Chi Paree 
Big In on Talent 


Wit 
summ 
Paree 


| the p 
| nitery 
Instead of just 


keys, 


cation, 


tain t 


artists, 


pactec 
It'll 

howev 

the n 

tion 

a Um 





Chicago, Feb. 2. 

h Playboy Mag’s 10-week 
er jazz festival at the Chez 
at the “just about set” stage, 
roposition now puts the big 
in a much more active role 
turning over the 
to the s.a. publi- 
the Chez will definitely re- 
he managerial reins , a 
for one thing, be 
i by the club. 

be up to the magazine 
er, to lineup the talent, stage 
larathon and handle promo- 
In short, it’s to be chiefly 
e and effort investment for 


as @ were, 


1.2 
will 


the mag aimed at accrulng image- 


buildi 
That, 


aplenty 


tieup 
when 


ng publicity and prestige 
it’s figured, will be payoff 
and also obviates a cash 
(and profit gamble) at a time 
the magazine is funneling 
(Continued on page 65) 





|}and airlines as well, 
| hotels also in on the deal. 


"WEW AUDIENCES” 


The conducted tour business is 
expected to bring about $5,000,000 


into cafes nationally. The busi- 
ness coming out of the package 
parties is becoming increasingly 


important to night clubs as the 
drop-in trade registers perceptible 


decreases. Negotiaied business 
either by tours or banquets and 
parties, is generally the bigger 


part of the gross. 

The tours are now being con- 
ducted not only with the coopera- 
tion of bus lines but by railroads 


One of the largest in a 
is the Gray Line which is ee 
out $3,500,000 to cafes across the 
nation. The New York gross, ac- 
cording to Herbert J. DeGraff, vee- 
pee of the eastern division in 
charge of sales, runs to $1,000,000, 
of which the lion’s share, $600,000 
goes between the Copacabana and 
the Latin Quarter. z 

The N. Y. tours are run at $16.95 
on weekdays and $17.95 on Satur- 
days and holidays. This includes 
a jaunt which starts at either the 
Latin Quarter or the Copacabana 
for dinner, thence to a Greenwich 
Village spot and for a late show 
to another Broadway cafe, gener- 
ally the International or the 
Hawaiian Room of the Hotel Lex- 
ington. 

The tours, says DeGraff, are also 
arranged to suit some organizations 
which, for example, do not want 
to spend as much. There are many 
niteries hankering for the _ busi- 
ness which will reduce normal 
prices to accommodate group trade 


Like the banquet and most of 
(Continued on page 64) 





with various 


‘ ists, 


Constitutional Changes on Tap For 
AGVA Bd. Meet; ‘Resident’ Measure 


+ 





defamation 


complaint 


and 


Nichols & May’s Geary 


Mike Nichols & Elaine May 
do a week at the Geary 
San 
starting April 


Francisco, as 
18 


one-act 


will 
Theatre, 
show 


It’s their first theatre venture on 
a concert style basis. 


Bright Suits Vs. 
Penny Nixed, He 
Brings 3d Action 


Los Angeles, 
Following court dismissal of two 


suits 
national 


previous 
Bright, 


mer 
of 
Thursday 
in Fede 


last (28 


brought 
administrator 
the American Guild of Variety 
against Penny Singleton, 
AGVA prexy, 
character, 


on 


file 


ral Court, 


was served on actress 


First two 
asking 


suits 


complaints faulty. 


ent 
same charges, 


complaint 


both 
$1,180,000 
were dismissed when court 
Third 

incorporates 
that Miss Singleton | 


charges 


Feb. 2 


Jackie 
of 
Art 
for- 
of 
Bright 
third 
which 


by 


da 


identical 
damages, 
found | 
and pres- | 
the | 


had said Bright controlled 30 mem- 
bers of AGVA board, thus implying 


“misconduct”; 


that he had legally 


misrepresented to AGVA board the 
purchase of a home for the aged in 


South Fallsburgh, 


a... 


for $50,- 


000; and that former prexy claimed 
he had embezzled this amount and 
of mismanage- 


had accused him 
ment of funds. 


| for a week with Monday openings. 


Changes in the constitution of 
the American Guild of Variety Art- 
ists are expected to be introduced 
at the next national board meeting 
slated for the Hotel New Yorker; 
N.Y., starting Feb. 16 

Three amendments are slated for 
introduction. One is regarded as a 


reform measure to provide fairer 
representation on the board and 
for convention delegates, and two 
are seen as being introduced for 
other reasons 

The reform measure stipulates 
that no member shall be eligible 
for election to the national board 
or as an officer unless he is a bona 
fide resident of the area covered 
yy the branch in which he is reg- 
istered. This would currently af- 
fect the nominations of Jay Lester 
who has been running from the 
Denver branch for many years, al- 
though he now permanently re- 
sides in Brooklyn; and Al Tucker, 
who has been elected from Detroit, 
although he lists his permanent 
address in the N.Y. area. Both have 


been running’ with administration 
support 

Introduced for “political” rea- 
the pre-booked business, the Gray 


(Continued on page 65) 


Ottawa’s Francaise In 
Another Vaudpix Try 


Ottawa, Feb. 2 

After sporadic attempts at vaud- 
film policy over the past 15 years, 
the Francaise Theatre started yes- 
terday ‘Mon.) with another try at 
stage-screen shows, using three-a- 
day acts plus double-bill pictures. 

Bill toppers for opener are the 
Ink Spots plus Guy Denis and 
Patty Wayne, with Larry Quirette 
orch showbacking. Shows are in 



































ARI. 


Clean-cut, 
group. 


net, 
makes 
tous 
of 
OO. «<< 3 





St. Regis, N. Y. 
wholesome, amiable 
. Willy is the comedian of the 
Besides being a part of 
the harmonizing, he plays the clari- 
the piano, leads the orch, and 
himself generally ubiqui- 
Claire provides a neat change 
pace with a single Swiss folk 
The trio clicks.” 





LONDON 
RECORDS 





Currently 


New York 


Thank You, MR. PIERRE BULTINCK 


Opening Feb. 11th 


ST. REGIS MAISONETTE 


“AT LAST! SOMETHING DIFFERENT 


in The Smart Supper Club. And Something New!”’ 





GENE KNIGHT 
(JIM O'CONNOR) 
New York Journal-American 














“This cute Swiss group—two 
brothers and a sister—can yodel 
rock ‘n’ roll, calypso and a cha cha 


like nobody's business. 
“In addition 
sophisticated opening night crowd.” 


THES MEED TRIO 


N. Y. World-Telegram 
By BERNARD KRISHER 








they charmed the 








HOLIDAY HOTEL, Reno, Nevada 


Fersonal Management DON SAXON 
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~ Vande. Cafe Dates 











New York 


Jimmie Rodgers starts at the 
International Feb, 18... Jan Mur- 
ray opens at the Deauville, Miami 
Beach, Feb. 11... Harpist James 
Kirk into Voyager Room of Henry 
Hudson Hotel Feb Dave 
Vine, son of the late. comedian 
Billy Vine, now serving his show 
biz apprenticeship at the William 
Morris Agency . Geene Court- 
mey started at Statler Hilton, Buf- 
falo, 3 erday (Tues.) . . . Waiter 
Johnson doing the cocktail hour | 
at Hote! New Yorker . Hypno- 


tist — Siater giving a perform- 


ance night (Wed.) at Town Hail 
; Adam Wade to Holidav House, 
Monroeville, Pa., June 20 


Norene Parker down for the Brown 


Hotel, Louisville, April 15 . 
Nelson Eddy & Gale Sherwood 
pencilled in for Carmichael’s, 
Birmingham, March 


Chicago 

Red Skelton to tne Chez Paree| 
June 10-27 Linda Merrill signed 
for the Southern Hotel, Het Springs, 
Feb. 15 Henny Youngman set 
for Freddie's, Minneapolis, next 
Monday (8), and the Roostertail, 
Detroit, April 4... Bobby Darin 
plays the Chase Hotel, St. Louis, 
starting March 3... Ray Hastings 
inked by the Chi Cloister March 1 
for three . . Crown Room, In- 
dianapolis, pacted Gary Morton for 





March 21, Marsh & Adams to start | 
April 4, and Jerry Van Dyke open- 
fing May 16. Latter also has dates 


at ‘the Blue Angel in Cincy, Feb. 10, | 
and the Embers, Fi. Wayne, April | 
4 Bud & Travis into the Huddle 


Embers, Indianapolis, June 6 for 
iwo frames .. . Ford & Reynolds 
bouked for the Beverly Hills, Cincy, 
Feb. 26... Comic Stu Allen, cur- 
rent at the Lake Club, Springfield 


Ill), opens at the Southern, Hot 
Springs, Monday (8) . . . Comedy | 
pair of Louis & Christy, now at 
the Kings Club, Dallas, has signed 
with agent Frank Fried .. . Phil 
‘Lawrence & Mitzi and Bobby Baker 
& Enrico launch at the Brown 
Hotel, Louisville, March 4. 

London 


With the Finsbury Park panto- 
mime folding, vaude’s back again 

. Billy Cotton band heads the 
bill... “Harlem Heatwave” opened 
at the Pigalle .. . Jack Hammer 
heads the 40-strong cast which the 
Pigalle advertises as the greatest 
colored show since “Blackbirds of 
1926” Astor Club continues to 
wave the Stars and Stripes at its 
nitery . Newest importation is 
the comedy team; 


Hollywood 


Ray Anthony’s revue with song- 
birds Lisa Carroll and Pam Gar- 
ner holding over five weeks at 
Gene Norman’s Interlude . . 
George Shearing Quintet and Da- 
kota Staton open a new show to- 
morrow (Thurs.) at the Cgescendo 
. Pianist Jerry Wiggins opens 
an unlimited stand at the Fras- 
cetti Grill (Friday (5) . . . Organ- 
ist Dick Aurandt at the Plush 
Horse in Redondo . Dick La- 
Salle orch holds over for the 
George Gobel show opening today 
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~ THE 


BROTHERS 





fie 
Currently 


GSTAAD PALACE HOTEL 


GSTAAD, SWITZERLAND 
For the International Skiing Championship 





Just Concluded 


COMMAND PERFORMANCE FOR 
PRINCE RAINIER and PRINCESS GRACE 
Palace de Monaco — Monte Carlo 


AFTER 30 MONTHS IN EUROPE AVAILABLE OCT., 1960 


GENERAL ARTISTS CORPORATION 


NEW TOme © CHICAGO © BEVERLY HILLS © ConCinmat: © Gausas © MIAMI BEACH © LONDOM 











(Wed.) at Cocoanut Grove ... Dave 
Burke has penned two new tunes 
for Roberta Linn to use in her 
Stardust Lounge act in Las Vegas 
: Mel Torme joins George 
Shearing and Dakota Staton for a 
Shrine yr t date on Saturday 
6 Warner Bros. disker Joanie 
Sommers makes her nitery bow 
it the Ye Little Club Feb. 9 for 


two weeks 





_Serge Obolensky 


4 


Continued from page 


-_ cr 
man who is now sole owner of the 
lotel Algonquin (which he took 
over from the Frank Case estate). 
| Lord Astor Bill) has always 


to both Serge and Ivan 
en though the former 
ed one of the As- 


been close 
Obolensky e' 
had since divor 
tor sisters 

Status of Pierre Bultinck, 

ent managing director of the St 
Regis, indefinite although it is 
reported that he was given a new 
deal by the Astor Foundation after 
the death of Vincent Astor. 

British interests (not the Astors) 
reportedly are putting up the re- 
| maining $35,000,000 for completion 
| of the new Zeckendorf Hotel in 
| Rockefeller Center which is de- 
signed to be “bigger than the Wal- 
dorf.” Prudential Life put up the 
major bankrolling of the $44,000,- 
000 project 

The Zeckendorfs’ 
takeover of the Hotels Ambassador 
East and West, in Chicago, and 
also Sherman (Chi) from the 
Frank Bering-Ernie Byfield Jr. in- 
terests is expected to be consum- 


pres- 


is 


dicker for 





Inside Vaud 
Quartet from Toronto were flown from there by the Royal Canadian 
\ir Force to entertain Middle East troops of the United Nations Emer- 
gency Force in 20 appearan The four were Dave Broadfoot, named 
Canadian comedian of the year (1959) by tv critics; Shiela Billing, 
Miss Toronto, singer and dancer; Igor Gavon, guitarist, singer and 
mimic; Jean Templeton, comedienne, wife of Broadfoot. 





Minneapolis Aquatennial, annual 


summer mardi gras, has launched 


| its biggest membership campaign in an effort to wipe a $6,346 deficit. 
Its heads have informed the public that if the celebration is to continue 


| 


mated this or next week 

Insiders theorized that Astor 
would have willed the St. Regis, 
his particular pet project, to either 
Obolensky, or both. Alice Astor 

Mrs. Serge) Obolensky, although 
divorced from the colonel, re- 
mained friendly with him until her 
death. She ft a od portion of 
her estate to their son, Ivan 

The Obolensky operation of the 
St. Regis, it is believed, would in- 
sure its top standard; many in- 
siders believe that otherwise no 
deal would have been made with 
the Zeckendorfs. A condition in 
such deals is always the “accept- 
ability” and the “standard” of the 
purchase! 

That Astor willed the St. Regis | 
to the Foundation, instead of either 
Obolensky, might also have been 
for tax reasons. It is no secret 


that relations with his half-brother, | 


Astor, have been 


the years 


John Jacob 


strained over 

















Talent Auditions 


Continued from page 63 








land-Newfoundland circuit (North- 
east Command) to 12 weeks in the 
Far East. Because the bulk of the 
USO program is concentrated on 
the “hardship circuit” consisting of 
culties force a limit of seven to 
each troupe, of whom three must 
be musicians. 


The 1960 schedules call for one 
show each month for 12 weeks in 
the Far East; one each month to 
work 10 weeks in the European 
Command; one every six weeks for 
Alaska to work seven weeks; and 
one y three months for the 
Northeast Command. Additionally, 
one of every two shows in the 
European Command will play an 
additional four weeks in the Medi- 
terranean area—Spain, Morocco 
and Southern Italy. Alaskan and 
alternate shows for the Far East 
are sent out of Hollywood, and all 
others out of New York. 


a 7 — 


ZACCARIA G.M, OF BERKSHIRE 


Joseph Zaccaria has been named 





evel 





to offer big name attractions, busin 
ship contributions and there must 


ess firms must raise their member- 


be more individual members. 




















Niteries’ $5, 000, 000 Bus- Load 


es Continued from page 63 Be 





food 
are 


tours give the operators no 
headaches. All the menus 
planned in advance, and virtually 
the exact number of those who'll 
dumped into the cafe is given the 
operator. They get one drink with 
dinner on the house. The waiter 
knows exactly what his tip will be, 
and there are no financial surprises 
for anyone. 
der additional drinks at normal 
menu prices without being hit with 
a minimum or cover charge. 

The tour, as such has 
vided an audience that would 


be 


pro- 
rare- 


ly go to a night club because of 
expense. This way the entire cost 
is plotted. Even natives of the city 


in which the tour is run occasion- 
ally take the nitery trek. The bus 
ride also permits unescorted wom- 


en to get into first-class night 
clubs 

According to DeGraff, the bistre 
tour business started in the New 


York area in 1951 with Bill Miller, 
who then. operated the Riviera, Ft 
Lee, N. J., being the first to nego- 
tiate a deal. Miller's problem w 
to get the late trade at the 
and so he permitted the cut-rate 
business as a substitute for snow 

the trade term for empty tables 


as 


e 


tin 


The idea then spread to other 
clubs 
The bus tour business actually 
started in San Francisco in 1938 
at the Bal Tabarin and the first 
deal called for a drink and floor- 
show with the cafe getting 75c. | 
$11 Miami Package | 
In Miami Beach, the bus busi- 
ness is also an important part of 
the gross. The current price in 


that town is $11 for three niteries, 
with the Eden Roc or Fontaine- 


| bleau the jumping-off spot. 


general manager of the Berkshire 
Hotel, N. Y., succeeding the late 
John J. Hyland. With the Knott | 
Hotel chain since 1945, Zaccaria 
has been assistant to Knott veepee 
James MeTigl 

The Berkshire, now undergoing 
enlargement, will open 156 addi- | 
tional guest rooms in March, | 


along with a new Barberry Room. 


The Gray Line is also a direct 
employer of entertainers. The es- 
corts on the tour generally are 
unemployed actors. Nearly all, ac- 
cording to DeGraff, have Actors 
Equity cards. Between tips and a 
salary, DeGraff says they do hand- 
somely. Currently organized by 
the Transport Workers Union, 
there is now a possibility of a 
strike. The escorts are asking $4 
hourly up to 9 p.m. and $6 beyond 
that. 

The Gray Line, according to De- 
Graff, makes no profit on the cafes, 
getting its money on the transpor- 
tation. However, the nitery tour 
biz is the major portion of its busi-. 
ness. Currently it is developing 


A tour buyer may or- | 
_ peethose |and Hollywood. DeGraff says the 





ae 





the foreign business. It runs tours 
throughout the Caribbean, and last 
year took care of a party of 800 
sightseers from abroad. The line 
used 40 buses which crisscrossed at 
three niteries in various parts of 
town. 

New York is first in volume in 
the tour trade. San Francisco is 
second, beating out Los Angeles 


tour business is compounding it- 
self at the rate of 14% annually 
and thus doubles itself in about 
five years. He says its potential 
within the next few years should 
be up to $20,000,000. If that figure 
is reached, it's likely that the tour 
companies could be able to deter- 
mine which cafes shall stay in busi- 
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Dillon's El Foldo of Mexican Vauder 
At $80,000 Loss; Medel Leases House 


Mexico City, Feb. 2. 

Advertising man Luis G. Dillon 
has admitted defeat after a seven- 
month attempt to build up a con- 
tinuous variety show in 
Mexico at the Ideal Theatre. House 
has been shuttered for over a 
month and Dillon will not reopen 
it 


musical 


Total loss for season was esti 
mated by Dillon at $80,000, but a 
check showed that included in this 
sum is $28,000 paid for the theatre 


Ss 


lease 

Dillon, who signed a five-year 
lease on theatre, said he will not 
continue production activities 


During three months, when Rober- 
to Iglesias was featured, the musi- 
show did not lose money, break- 
ing even. When dancer and his 
troupe left, serious trouble began. 
Dillon ha of 


cal 


cancelled contract 


s 


Los Chavales de Espana. 

Dillon said he'll not go back into 
the theatrical field again because 
aside from losing money, his ad- 
vertising business and other inter- 
ests have suffered 

Meanwhile, bucking the trend, 
comic Mar 1 Medel has leased 
he Ide and will try to mount a 
four-mont eason of comedy and 
variet ; well as perhaps classic 
comedies 

Dil dicated privately that 
his f e was due to the 96c top 
and fact that the Ideal has no bal- 
con\ And a “frivolous” show in 
Mexic vithout a gallery where 
t fans n hoot and whistle and 
el destined to fail in Mexica, 
Dillon saic 
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Add a good 15 min. comedy routine | 
to your act. Edited by an $800 per wk. | 
T.V. writer and taugh tested Use it | 
for a duo or monologue EXTRA: | 
A 20 min. Mc. dit. 30 mins. of use-| 
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Jeri Southern Illness 


Washes Out All Dates 


Hollywood, Feb. 2 
Jeri Southern, Capitol chirp 


was forced to cancel her co-head- 
line engagement with Jonathan 
Winters at the Crescendo last week 
due to a nervous breakdown which 
will keep her out of action for at 
least two months. 

Illness automatically eliminates 
her February Eurepean nitery tour 


Schines Seek Takeover 
Of Gideon Putnam; May 
Build Saratoga Inn 


Albany, Feb. 2 

The Schine hotel chain, which is 
seeking to take over the N.Y. State- 
owned Gideon Putnam at Saratoga 
Springs, may also build 
hotel in the area, should it get the 
bid to operate the swank inn. Any 
new plans to construct and operate 
hotels in the Spa would be con- 
tingent upon the acquisition of the 
Gideon Putnam lease. The state 
expected to make a final award in 
mid-February. 

Site being considered for the 
new inn would be adjacent to Skid- 
more College and within access to 
the racetrack, Convention Hall and 





a new 


1S 


the downtown business district. The 
site would be on the east end of 
Congress Park. Voters approved 
construction of a hotel there in a 
referendum some years ago. Two 
of the resort's largest hotels, the 


United States and the Grand, were 
razed some years ago. 





| Constitution 


Continued from page 63 


sons will be a resolution aimed, ap- 
parently, at preventing former 
president Penny Singleton from 


running for office. This resolution 
would provide that anyone nom- 
inated for an office or the national 
board must be an active member 
of AVGA for at least 10 years 
and whose parent organizztion shall 
have been AGVA for that entire 
period. Miss Singleton’s parent 
union is the Screen Actors Guild. 

Other resolution to be  introed 
would permit an executive board 
member who cannot attend a meet- 
ing of that body to delegate his 
vote to a national board member 
selected by him. 

These resolutions were recently 
recommended by a meeting of the 
N.Y. branch and passed with little 
opposition. 














Continued from page 63 
heavy coin into its “Playboy’s 
Penthouse” taped tv syndicationer. 

Previous understanding was that 


'the fest would be Playboy’s gig 
exclusively, with the Chez merely 


collecting a percentage of the gross" 


—not to say a respite from book- 
ing headaches. 

According to a mag spokesman, 
only chance the fete will washout 
is if enough top attractions demur. 
But so far the playboys are op- 
timistic. 

Originally slated to start June 
23, the fete now would span June 
30-Sept. 12, the later kickoff forced 
by the Red Skelton engagement 
which extends to June 27. 
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ARCHIE ROBBINS 


Currently 


EMPIRE THEATRE, EDINBURGH 


"Outstanding''—Evening News 
“Constant Yocks''—VARIETY 





$450,000 Galveston Buy 


Galveston, Tex., Feb. 2 

A 500-acre farm belonging to the 
Robert I. Cohen estate 
purchased by Shearn Moody for a 
reported $450,000. It’s located at 
the Five-Mile Road on the west 
end of Galveston Island and in- 
cludes the 180-acre Sweetwater 
Lake. 

Moody is reportedly planning to 
build a Disneyland-type park there 
to attract the tourist trade to 
Pleasure Island. 


Chevalier Lists 
Top 1] Singers 














Paris, Feb. 2 

Vaudeville, which made a big 
comeback after the war, now seems 
to be losing ground again. It 
felt that only 11 singers can pull 
them in and these cannot appear 
too often, fearing overexposure 
Maurice Chevalier is too busy with 
his Yank pie career for song stints 
here However, before heading 
statewide he gave out his opinion 
on the 11 still popular song stars 
Yves Montand: a great talent, a 
at pro. 

Josephine Baker: a durable star 
from Harlem. 

Edith Piaf: tragic genius. 

Tino Rossi: the most authenitc 
warbler. 

Colette Renard: a touching sub- 
urban talent. 
Georges Brassens: evolved in the 
eat tradition 
Gilbert Becaud: 
bling talent 


1s 


ere 


Ri 


boiling, bub- 
Gloria Lasso: a very sincere His- 
pano 
Sacha Distel: charming, 
ligent and at ease. 
Charles Aznavour: featherweight 
hitting like a middleweight. 
Charles Trenet: sky blue genius 


GARDEN GEE-WHIZZER: 
‘ICE FOLLIES’ $498,000 


Shipstads & Johnson's “Ice Fol- 


intel- 





lies” scored one of its biggest 
grosses for its Madison Square 
Garden, N.Y., date which wound 


up Sunday (24). In its 12 days, the 
icer drew a hugh $498,000. Session 
started off tamely, but with favor- 
able reviews, the boxoffice lines 
rarely stopped. 

On the Saturday prior to closing 
“Follies” did three shows and 
pulled a remarkable $101,000. 


has been | 


Boston Police Link 
Bombings to 


Shooting Starr Lands 
Burlesque Date in K.C. 


Kansas City, Feb. 2 
Dancer Patti Starr, who shot her 





husband in a domestic squabble 
Jan. 16 has begun an engagement 
at the Folly Burlesque Theatre 
here 

Mrs. Patton told police she was 
in her 30s, and that her last pre- 
vious engagement was at the 
Dunes, Las Vegas She is also 
known professionally as _ Lusti 
d'Lite. 


Native Talent for Yanks 
In Hawaii or U.S. Names 
For Polynesian People? 


Honolulu, Feb. 2 
hasn't firmed on 





Sheraton chain 
permanent policy for the Royal 
Hawaiian Hotel's Monarch 
Room and it’s probable they'll play 
Polynesian 


an’ 
an 


big 


it by ear, alternating 


entertainment with mainland 
name and semi-names. 
Ryan, wife 


Ad 
has 


Ex-film actress Peggy 
of Eddie Honolulu 
vertiser biz columnist, 

entertainment direc- 
Royal. Initial booking 
direction brings Edgar 
Charlie ‘McCarthy into 
for two weeks starting 


Sherman 
show 
named 
the 


been 
tor for 
nder he! 
Bergen & 
the room 
Feb. 12 
It’s figured the lure of a free 
Hawaii vacation plus a varying 
amount of spending money might 
bring out stars of the calibre of 
Frank Sinatra and Tony Martin 
And the Royal might be able to 
snag top talent for a limited stop- 
over booking while enroute to or 
from Australia or Japan. 


Lloyd Carswell, Sheraton chief 
here, admits it’s a ticklish situa- 
tion. Reasoning is that mainland 
tourists can see name stars in Hol- 
lywood, Nevada, Florida or New 
York and want to see genuine 
Hawaiian talent in the native set- 
ting. But the hometowners won't 
turn out for Hawaiian entertain- 
ment 


A fiexible policy may be the solu- 
tion. 


Three Cafe 
Protection Racket 


Boston, Feb. 2 
Bombing of three Boston night 
clubs was blamed on “a vicious pro- 
tection racket” by police after 
mysterious explosion which shat- 
tered the Shore Side Club in Ever- 
ett last Friday (29) at 55 a.m 
State police chemists and detec- 


”» 


9 
< 


tives found evidence linking the 
destructive bombings of the Shore 
Side, Murray's Lounge Bar, in 
downtown Boston at 3 p.m. Wed- 
nesday, and Valli’s in the heart of 
Boston's theatrical district, June 
16, 1958 


A metal bucket filled with black 
powder and connected with a fuse 
was found at the Shore Side spot. 
Formerly the Hamilton and the 
Parkway Club, the one-story stucco 
building was remedeled about two 
years ago It had a 200-seat ca- 
| pacity and had closed at 1 a.m, 
Club had a policy of semi-names 

Louis Giannelli, owner of the 
club, said $200,000 spent in 
refurbishing. Loss was estimated 
at over $100,000. 

A wall between the kitchen and 


was 


the cocktail lounge was ripped 
apart. as were the lounge and ad- 
jacent bar. The blast centered in 
the club’s new $68.000 kitchen, 
blew out doors and windows, 
ripped apart a huge stove, split 
open a massive refrigeratof and 


turned kitchen utensils into shrap- 
nel which broke water pipes and 
tore gashes through walls of the 


lounge 

Murray's Lounge was blown into 
‘rubble by a blast that also dam- 
aged an adjacent store. Until Fri- 
| day, investigators had not used 
the word bomb in official state- 
ments in connection with that ex- 
plosion, They did use the word 
in connection with the Valli’s ex- 


plosion of ‘58. The then new club, 
with entertainment policy of acts 
and trio. was demolished, with loss 
set at $25,000 

Officers of the Shore Side Corp., 


formed June 12, 1957, were listed 
as J. Harvey Thirkell, president; 
Thomas DeSilva, v.p.; Rocco J. 


| Antonelli, treasurer, and Mrs, Gi- 
annelli, clerk. 


9 ¢ ’ 
Joni’s ‘Home, James 
Singer Joni James is due to re 
turn to New York Feb. 10 after an 
eight-week tour of Europe playing 
London, Paris, Berlin, Rome, Milan 
and Brussels. 
|} She’s scheduled for a college 
|concert trek beginning at Davison 
| College in North Carolina. 
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Hotel Plaza, N. Y. 
Dorothy Shay & Her Kinfolks 
(Jo Ann Miller, Curtis Wheeler), 
Ted Straeter Orch, Mark Monte’s 
Continentals; $4 cover, 





Dorothy Shay is a city slicker at 
heart. Although her orientation is 
out of the hill country, she can’t 
seem to hide her liking for the 
big city, and conversely, the big 
cily can’t seem to hide its liking 


for her. She’s got an apple cider 
draw! and a champagne draw, 
which gives the Plaza’s Persian 


Room a marquee lure for the out- 
of-town ‘buyers and the in-town 
spenders. 

Her appeal lies mainly in the 
savvy blending of Nashville and 
hipsville. She’s a country girl who 
knows the score, and she makes 
sure that her innocent twang is 
compensated by a sharp tongue. 
t's a gimmick that her country 
cousins coming out of the “Grand 
Old Opry” can’t even come close 
to. 

Miss Shay’s turn falters only 
when she brings on her “Kinfolks” 
whom she doesn’t really need for 
sunport. The patter is right off the 
cob and a lot of it hovers over the 
“naughty” area which does not 
befit a Persian Room airing. How- 


school and handles the act beauti- 
fully as he feeds funny little part- 
ner Curtiss all the laughs and un- 
|derplays his own part completely. 
Team had the huge crowd roaring 
for their 40-minute stint and got 
'specially heavy returns from the 
‘routines the customers saw them 
do on the Ed Sullivan show. 

In the star spot, Joanne Wheatley 
comes out gorgeously bedecked and 
then trims down to an exciting 
black gown that blends in with 
|her exciting appearance. She be- 
| gan with “Is There a Lover in the 
|House” and “Tell Her You Love 

Her” but when she saw that the 
| East Liberty Post of the American 


Legion wasn’t quite ready for that, | 
| play here. Sennes, serving some of 


she wisely switched to “My Baby 
Just Cares for Me” and “Unchained 
Melody.” She was way ahead by 
this time and had the crowd right 
in her hands when she bowed off 
with “Hymne a l'amour.” The cla- 
mor was deafening as she came 
back to do “I’ve Been Thinking” to 
| get off. 

Much of the strength of this act 
must go to Hal Kanner who ar- 
jranged all the material and con- 
; ducts her show. Kanner blends his 
| voice in modern obligato and com- 
| plete harmony with the beautiful 
‘voice of Miss Wheatley, much in 
the manner of the orch of Ray 


ever, it does serve as an excellent! Conniff and Fred Waring, where 


showease for Jo Ann Miller who 


| both of them got their start. 


For 


has the drive and demeanor that} sight and sound, there are not many 


commard attention. There’s a Shir- 


|femmes around who can top Miss 


ley Maclaine quality in her, but} Wheatley. 


she’s no carbon. She has an orig- | 


inal flair that should be developed. 
Crrtis Wheeler, the other half of 
“The Kinfolks,” is burdened with 
the worst lines and attitudes. It’s 
a thankless part that would take a 
comedic hero to make enjoyable. 
Vv’ eeler isn’t up to it. 

“iss Shay. however, can weather 
si' storms. She steers the “Kin- 
folks” bt into an applause-getter, 
despite its faulfs, and she builds 
the act, fore ard aft. with her solo 
efforts on “Travellin’ Man,” “What 
Yver Happened To The Man I 
Morried,” “Stout Hearted Men.” 
““othine Could Be Finer Than To 
Pe In Carolina In The Morning” 
end her trademark “Feudin’, 
Fuss‘n’ ard Fightin’,” which holds 
vo like a classic. Dick Emmons 
e>rducts the orch backing in a way 
fhot shows appreciation for the 
pe~*ormer 


The permanent party at the Per- | 


s'en Room. Ted Straeter and Mark 
Monte’s Continentals, are more 
than just fill-ins. Their musical in- 
terludes are tops for listening and 
dancing. Gros. 


Drake Hotel, Chi 
Chicago, Jan, 29. 
Vicky Autier (with John Bon- 
eda), Jimmy Blade Orch (7); $1.50 
cover, $2 Sat. 





Parisian cafe _ singer - pianist 
Vicky Autier, now familiar to Man- 
hettan posh precincts, is on a 
first-time stand in the swark 
Comellia House, and a cinch for 
revlay by hotelier Ben Marshall. 


A straight 88er some seasons 
back, she added vocals reportedly 
at the behest of the Duchess of 
Windsor—and a fine suggestion it 
wes. Chirping is now her main 
suit, though technically keyboard- 
ing remains her forte. Vocally, 
Miss Autier is strictly Right Bank 
Paree, as distinct from the more 
flavorsome Montmartre wailing of, 
say, Edith Piaf—which is not to 
fainsay the taste and persuasion 
of the former's presentation. For 
Richt Bank or no, Miss Autier has 
her own definite fresh appeal, 
with none of the put-on sophistica- 
tion and an accent no thicker than 
it really is. 

The naturalness Is plenty evident 
in her piping, which is bilingual 
eed mostly Franco-titled (“La 
Mer,” “La Seine,” “Ma Priere’’) 
but also the Yank variant called 
“Poor People of Paris,” the Italo 
“Ciao, Ciao Bambina” (in Gallic), 
and an “Around the World” olio of 
national airs. “Tea for Two” is 
a straight display at the baby grand 
per the left hand while the right 
imvrovises memorable themes. 

Her gowning was embroidered 
velvet, but knee-length instead of 
to the floor, and thus somewhat 
divergent from the overall tone 
of room and act. With her is 
Monte Carlo maestro John Bonada, 
augmenting Jimmy Blade’s compe- 
tent crew on guitar and accordion. 
Jill Corey comes in Feb. 19. 

Pit. 


Holiday Heuse, Pitt. 
Pittsburgh, Jan. 29. 

Joanne Wheatley with Hal Kan- 
ner, Marc Antone & Jackie Curtis, 
The Pagets, Del Monaco Orch (10); 
mo cover or minimum. 

Here is another Holiday House 
show that is sock all the way. The 
Pecgets set the pace with a sharp 
terp turn and had the show off and 
runmnng when ‘fare Antone & 
Jackie Curtiss hit the stage. 

Antone is of the Bud Abbott 


Del Monaco and his orch, back on 
| the job after a week's absence, did 
|a wham job in cutting the show and 
| playing for dancing. Della Reese 
comes in Feb. 5. Antone & Curtiss 


, hold over. Lit. 


Society Rest.. Londen 
London, Jan. 26. 
Diana Decker, Gypsy Adam & 
Tzigany Players, George Birch 
lorch; $3.50 minimum, 


} 


} 








Diana Decker is playing a return 
| date at this ritzy late-night restau- 
rant and once more displays her 
{obvious talents as a comedienne. 
| She is a bright, pleasant personal- 
| ity and has a pert, but not provoca- 
tive, delivery which the ringsiders 
usually find pleasantly diverting. 

| This outing, Miss Decker tries to 


add a little sex to the proceedings | 


and this is obviously not her forte; 


| She's just not the type to deliver | 


a sexy lyric. This became particu- 
larly apparent when she tried her 
hand at a number first introduced 
over here some seasons back b) 


Julie Wilson. The song, “If a Man | 


| Could Be,” is just a mild comedy 
entry as delivered by Miss Decker, 
|though it had gay sex overtones 
| when sung by Miss Wilson. 

| That observation apart, however, 
Miss Decker comes across with a 
| pleasant 20-minute midnight inter- 
| lude. She has a nice opening num- 
ber in “A Girl Who Likes to Get 
| Around,” misses with “And That's 
All,” but turns up trumps with “I 


| Love TV” and “Everybody's Got | 


| the Fever.” The two resident orchs 


| take lively care of the dance time 


| sessions and the George Birch orch 
|erew gives the star slick pro back- 
ing. Myro. 





Shamrock Hilton. H’st’n 
Houston, Jan. 26. 
Corbett Monica, Jennifer Mar- 
| shall, Henry King orch (13); no 
cover or minimum. 





Just edging up in the national 
picture, Corbett Monica stands out 
among the newer comics. Special- 
ty is the sincere, sentimental spiel, 
ending with one of his roundhouse 
punchlines. 


nite aud at first seemed infected by 


ding bit, explores fatherhood, the 
home and children. Like best com- 
edy, most of his funnies also make 
good sense. Material is generally 
fresh, especially as he had network 
tv exposure the night before open- 


ing. 

Thrush Jennifer Marshall was 
well received. Actually, she was 
breaking in extra material with 
band in preparation for Saturday's 
two-a-nite. 

Femme is fetching blonde with 
good set of pipes on mike and ex- 
cellent presentation. She comes on 
through aud a la Roberta Sherwood 
and others, but skin-tight sheath 
skirt made negotiating stairs to 
stage a problem—a problem she 
turns into asset with brief and 
clever patter. A gamble in large 
Continental Room pays off as she 
sits on stool and, without band 
backing, does soft “The Cherry 
Song.” That there wasn’t the clink 
of a glass was her tribute. Thrush 
shows best, however, in old stand- 
| ards such as her strawhat & cane 
|medley, “Old Black Magic,” and 
| begoff “Birth of the Blues.” 





| Henry King orch, as aiways, is | Champ 


great in backing show. Sue Carson 
is due in for a pair Feb. 4. Skip. 


;to conquer 


| Mildred Seymour at the 88, make | 


} 
| 
| nightly 
| 


Cire’s, L. A. 
Los Angeles, Jan. 26. 
Katyna Ranieri, Eddie Bergman, 
| Chico Coloma’s Latin-Aires, Brian 
|Farnon Orch (12); $2.50 cover, 
$2.50 minimum. 





Seldom does an artist hit an 
audience with the impact that 
Katyna Ranieri did at Ciro’s open- 
ler. The Italian chanteuse, un-| 
familiar to a good portion of first- 





|niters, turned in a most exciting 


performance. | 

Miss Ranieri is Frank Sennes'’ | 
second booking since reopening 
this landmark. She also marks the 
first of a line of European acts to | 


the best groceries in town, is out 
the sophisticated set 
with a Continental supper club. If | 


Miss Ranieri indicates the talent | 
to come, his mission is accom- 
plished. | 


Sparkling with an upswept coif- 
fure and elegantly gowned, the 
chantress made her Ciro’s appear- 
ance with swan-like grace to the 
harmonic backing of a _ mixed 
chorale of six, and tremendous in- 
strumentation by the Brian Farnon 
orch in a 50-minute turn. 

Miss Ranieri, in three languages 
—Italian, Spanish, English—elec- 
trified preemers with a superb con- 
tralto voice on such selections as 
“Non Dimenticar,” “Accarezzame,” 
“Arrivederci Roma,” “Little Child” 
(in English), and “Volare.” Re- 
sponse was so tremendous that she 
gifted with “Caroli Clo-Clo” and 
“Canalia,” two original songs by 
husband-accompanist Riz Ortolani. 

Her turn is definitely not just 
for cafe society or longhairs. She 
has a way with a song. Whether by 
her rhythmic movements, gracious 
dexterity or the combination of her 
dramatic European charm, this act 
is a winner 

Sennes’ rew Continental policy 
also offers “Violins in Stereo” un- 
der the stringship of Eddie Berg- 
man. This involves as many as| 
eight fiddlers planted about the 
room and feathering the strings in 
unison. Also on tap for a tropical 
touch is Chico Coloma & The 
Latin-Aires that's designed strictly 
for the shakers. Kafa, | 


Harolds Club. Rene 


Reno, Jan. 26. 

Wiere Bros. (3) with Mildred 
Seymour, Carl Ravazza, Characters 
(4), no minimum or cover. 

With the Olympic Games at 
nearby Squaw Valley not too many 
stanzas away, Harold Smith Sr. has 
beoked into his Fun Room a triple 
bill that in the past has accounted 
for better than average b.o. With 
the expected influx of tourists sure 
to hit the Reno-Tahoe area, the 
current lineup should easily prove 
its marquee value. The collective 
shew offers wide appeal, what with 
the fun bits of the Wiere Bros., 
the song styling of Carl Ravazza 
and the comedic and straight stuff 
from the Characters. 

The impish Wieres, backed by 


| 


with a wide variety of clowning, | 
and show much talent on the violins | 
and in the acro department. Their 
timing on the gag stuff is near| 
perfect. and the material is so} 
diversified as to allow complete 
new shows for each of the three 
turns. The boys seldom 
play it straight, and make good | 
use of props. Skits include a 
western bit that’s a sure yock-! 


| getter. 


\ 


Ravazza, who spends much of 
his time on his ranch near Reno, 


Unknown here, Monica’s preem | retains his distinctive styling and 
| wide range of titles. From his intro 
near-freezing weather outside, but | “Hello, 
within a minute or so he estab-| 
lished rapport. Comic does wed- | Histrionics 
| minimum, and he keeps his offering 


Hello” to love songs, to 
novelties, he’s in full control. | 
and asides are at a 


as intimate as the room. Most 
emoting is done with the voice, 
|and he wins endorsement with his 
|} smooth manner. 

Backed by string bass, drums, | 
| piano and accordion, Ravazza in- 
|cludes such as “The Night They 


| 


vocal spot with his fine tenor voice; 
and Jack Kent backs the boys on 
drums and in infrequent bits takes 
a turn upstage. 

Current show is scheduled to 
run through the Olympic Games, 
which close out on Feb. 28. 

Long. 


Ritz Carlton, Montreal 
Montreal, Jan. 26. 
Soocha Renay, Johnny Gallant, 
Paul Notar Trio; $1.50-02 cover. 





Luscious Soocha Renay brings 
her mid-European charms to the 


| attractive atmosphere of the Ritz 


Cafe and femme is a much more 
sophisticated performer than last 


| time she played this town. Act as 


now constituted is more set and 
polished; gone are the experl- 
mental, hesitant attempts at some- 
thing saucy or cute (with a ward- 
robe and grcoming to match), and 
now she has a surety that enlivens 
performance and draws apprecia- 
tion from ringsiders. 

On night caught, Miss Renay 
doubled the attention of all in the 
room with a tight-fitting black 
gown that gave full emphasis to 
her physical attributes. With this 
impressive starter, she moved 
easily from her multi-language of- 
ferings to some okay special mate- 
rial items. ‘The lingual bit is 
sometimes overplayed taking the 
edge off some of the numbers she 
has rearranged to fit her glib 
tongue. A parody on “Long Way 
From St. Louis” is effective and 
a lament about amour in small 
foreign cars has enough innuendo 
to please all. 

The 30-minute stanza is ably 
backed by the Paul Notar combo 
on with house 88er Johnny Gallant 
adding a hefty assist at keyboard. 

Biz continues steady in this 
boite and Miss Renay is a cinch for 
a room such as this or any on the 
Continental line. Newt. 


Eddys’, K. €. 
Kansas City, Jan. 26. 
Marion Colby, Jaye Bros. (2), 
Billy Williams orch (6); $1-$1.50 
cover. 





This two-week bill goes in with 
newcomers to the local scene, 


Theirs turns out to be a suitable 
blend. and except for a few open- 
ing night jitters, came off as a good 
50-minute show. 

In the way of comedy the Jaye 
boys have a different kick, work- 
ing their impressions around mu- 
sical items and tossing in consid- 
erable special material numbers. 
There is a bit of dancing, a fine 
pairing on “Rag Mop” a la Italian, 
a reprise on the old vaude days, 
“The O!d Two-Beat,” and a finale 
with the two of them satirizing Du- 
rante. The “Rag Mop” bit they re- 
cently waxed for the Wynne label, 


and it has been clicking a bit in the 


east. Although it hasn't reached 
this area yet, their live version is 
one of their better clicks. 

Marion Colby is a song seller in 
the legit fashion, reeling off a re- 
pertoire of show and pop tunes, all 
with individual interpretations and 
embellished with her own stylizing. 
Her voice is in the deeper register 
and, with the personality which 
she heaps on, the house is most re- 
sponsive. Among the established 
tunes she warbles are “i Only Have 
Eyes for You” and “They Didn't 
Believe Me,” while her special bits 
include “If It Weren't for the 
Girls’ and “I'm Going To Be a 
Good Bad Girl.” She has the looks 
to go with the part, adds much with 
handsome costuming, and registers 
strong from the opening tune. 
Show holds through Feb. 4. Quin. 


Berns Salonger, Sholm 
Stockholm, Jan. 26. 
Stig Jaerrel, Abbey 
Berns Orch conducted by Hakon 
von Eichwald. $1 minimum. 





Swedish actor Stig Jarrel, who 
will celebrate his 50th birthday in 
February, has finally found time 
to accept an offer from a cafe in 
this Swedish capital where he gives 
a 30 minute stint. He revives some 


Invented Champagne,” “Woman In| of the characters he has personi- 
Love” and “Always Marry a Wom- | fied during the years on the legit 
an Uglier Than You.” Big break | and vaude scenes. Jarrel’s program 
in the singer’s tempo comes with | js strictly for domestic public with 
a novelty poem that a'lows for a) very little to offer foreigners. How- 
rest of the chords. Exit is his|ever, a Swede must consider it a 
trademarked “So Long.” |lucky event that this appearance 
The Characters, established | has taken place. 
faves in this locale, mix comedy; For the more international pub- 


and come up with a sock 20 minutes | Lincoln. However, her numbers are 


Carmen Baccari on guitar handles Sinee her opening last month Miss 
the emceeing and holds the group 
down; Fred Baceari seores with 
his limp wrist routines (more 
subdued and more innocuous than 
in yesterdays), punchy fighter im- 
| preshes and flirtations with tablers; 
Charles (Blackie) Hunt on aeccor- 
dion mixes it up with Fred (The 

3accari and proves talent 
the deadpan expressions; 





That’s the only number with any 
audience appeal. This does not 


but is, 
herself to the wrong audiences. 
| with 





}Johnny Ricce capably fills the 


pertly. Wing. 


EI Rancho, Las Vegas 

Las Vegas, Jan. 27. 
“Russell Patterson’s Sketch 
book,” produced by Monte Proser; 
with Jane Kean, Louise O’Brien, 
Tim Herbert, Evelyn Sharpe, 
Machu, Chele Graham, Martin 
Gage, Ray Hyson, Marty Ingels, 
Ralph McWilliams Dancers (5), 
“Baby Dolls” (7); music by Ruth 





Cleary and Eli Basse; Additional 
music, Harry Cohen; Sketches, 


| Russell Patterson, Rube Goldberg, 


| Otto Soglow, Al Moore, Charles 


| Marion Colby and the Jaye Bros. | 


Lincoln, | 


unfortunately, presenting| Tommy Danton 


Addams; choreographed and staged 
by Frank Westbrook; directed by 
Hank Ladd; sets, Glen Holse; 
orchestrations, Russ Case; cos- 
tumes, Berman; Dick Rice Orch 
(10); $3 minimum. ; 





Monte Proser, in his first out- 
ing as producer of El Rancho 
shows under a five-year pact with 
Beldon Katleman, comes up with 
exactly the type of Vegashow he's 
been beating the drums for: a fast- 
moving, intimate, Broadway-type 
revue, complete with lots of yocks 
and gorgeous dolls. Had the open- 
ing been in the busy summer sea- 
son, it’s likely that momentum 
could have carried “Russell Pat- 
terson’s Sketchbook” into an in- 
definite run. Even’ so, with 
most Strip shows playing to re- 
duced audiences,, it may be that 
word-of-mouth for this pleasant 
and clever little show will make 
it successful at the b.o. It still 
needs tightening, but that techni- 
cality should come _ with ease, 
since the festivities are flexible. 

Reportedly produced on a $10,- 
000 weekly budget, this is the type 
show Proser wants to book into 
other niteries after the Vegas run. 

Jane Kean headlines the romp, 
and as usual she’s a highly cap- 


able performer with top-drawer 
show biz savvy. She's a looker, 
knows how to sell a song with 


or without animation, and is hard 
to top in the impresh department. 

Louise O’Brien is_ featured 
chirper, and proves to be the most 
refreshing new personality to in- 
vade the Strip in several years. 
Miss O'Brien is a very pretty col- 
leen whose songology is properly 
paced; she’s warm, vivacious, and 
delivers her songs with listenable 
lyric-consciousness. 

Tim Herbert contributes some 
superb clowning, and a newcomer 
to these parts, Marty Ingels. whose 
face is a combination of Red 
Skelton and Liberace, is impres- 
sive as a comedian in several skits 
and a telephone monolog. Evelyn 
Sharpe, a blonde beauty in the 
classic tradition, clicks as a singer 
of special material by Eli Basse, 
whose lyrics are both topical and 
funny. Machu, another girl singer 
with the enthusiastic group, is a 
pleasing, attractive chanteuse with 
the proper French pipery. Fea- 
tured terper is the very talented 
and pretty Chele Graham. Martin 
Gage, Ray Hyson and Ralph 
McWilliams give strong support in 
the song and/or dance depart- 
ments 

Ruth Cleary and Eli Basse wrote 
the songs, with additional cleffing 
by Harry Cohen. Sketches are by 
Russell Patterson, Rube Goldberg, 
Otto Soglow, Al Moore and 
Charles Addams. Frank Westbrock 
did the choreo, with direction by 
Hank Ladd and sets by Glen Holse. 
The orchestrations by Russ Case 
are capably interpreted by Dick 
Rice’s orch. 

“Sketchbook” {is 
weeks with options. On opening 
night (27) the seven model 
(“Baby Dolls”) were bra-less, and 
the five ponies were primly clad. 
At the press opening two nights 
later, the models wore pasties— 
but since this is a flexible show, 
it’s possible the pasties will also 
be flexible. uke. 


in for eight 


Cireus Leunge, Hull 
Hull, Que., Jan. 26. 
Joan Emard, Champ Champagne 
Trio; admission 75c. 


Under the management of Henri 
Moreault, now on Wall St. in New 
York, the Circus Lounge of the 
Ottawa House, a small inn, was 
one of eastern Canada’s top jazz 
rooms. Shuttered when Moreault 
left for the marketplace, the room 
has had fitful new starts. Reopened 
now on Wednesday, Thursday and 
| Friday only, it shows signs of get- 
| ting back to its former stature with 
the socko jazz of 88er Champ 
Champagne, backed by drummer 
Rick Macdonald and bass Marcel 


with a splash of the straight stuff | lic, there’s American singer Abbey || afortune. 


Featured on the dais is blonde 


that’s a can't-miss show opener.|too slanted for jazz: audiences.|¢hirper Joan Emard whose versa- 


|tile pipes make it difficult for her 


Lincoln has changed her program |tg decide on her specialty: jazz 
a little, adding “Joshua Fit the | commercial. . 7: 
Battle of Jericho” to her repertoire. | standards: so she tries them all. 


show, ballads’ or 


| 


| Room is doing nice business and 
plans no switch in policy, keeping 


mean that Miss Lincoln gives a| present talent on hand. 
bad performance, she is very geod, | 


Hotel’s downstairs grill replaces 
rocking combo 
with the Intruders, featuring Jack 


The Berns orch showback ex-,| Powers, for three-week run. 


Gorm. 


i 
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Chez Paree, Chi 
Chicago, Jan. 26. 
Tony Bennett 
ron), Ford & Hines, Four Step 
Bros., Chez Adorables (6), George 


Cook Orch (20); $1.95 cover, $ 
mintmum. 

New layout in this biggery is 
one of its most agreeable in 


being (for a change) solid 
And, from the 


months 
from top to bottom 









capacity opener, it looms a real 
till-sweetener. 

Tony Bennett continues to im- 
press as one who'd rather belt a 
tune than almost anything. His 
moxie and canny way with nearly 
every lyric ad ’em clamoring all 
the way. Session is devoted, per 
usual, to yesteryear memorables, 
including reprises for his hot-sell- 
ing waxings. Bennett wisely gives 
them what the airlanes, with their 
“top 40°” obsession, don’t. Ralph 
Sharon, his arranger-88er, gets 
some good backing from George 
Cook’s augmented tooters. 

Phil Ford & Mimi Hines, last 
here in a small room, show up 
even better in many respects on 
the Chez’s ample floor, allowing 
as it does for amplified ringside 
foolery by the clowning, charming | 
femme. Toothsome distaffer gath- | 
ers plenty laughs with her mousy 
and Japanese characters and over- 
all facial mobility, which is the 
basic gimmick of the act’s diffuse 
nonsense. Her vocals are a neat 
plus. As straightman and sometime 
jokester, spouse Ford meshes very 
eflectively 

Four Step Bros. register strong 
with their first-rate frenetic foot- 
work, especially via their forte 
solos. The freres are as rhythmic 
a tap team as any on the circuit. 

Cnez Adorables are on in a 
single production for oke show- 
launching. Mort Sahl and Jaye P. 
Morgan open Feb. 7. Pit. 


Frane Pinot. Paris 
Paris, Jan. 26. 





Katia Evens, Mara, Amalio Juan 
Orch (2); $4 minimum. 

This is the tasteful, elegantly 
Styled cave that the late Borrah 
Minevitch constructed on the site 
of a historical old cafe on the pic- 
turesque Ile St. Louis in the heart 
of Paris. It is now owned by Esther 


tivkin and features a few singers, 
and listening and dancing to a two- 
man orch 

t is physically inviting and off- 
beat 


with its fairly stiff prices 
making it primarily for the monied 
set out for cooler and unique sur- 
roundings. Meals are good but 
come to $8 and $12. A drink is $4 


but one can imbibe more cheaply 
in the cafe upstairs. 

.atia Evens is a Swiss thrush 
with an agreeable voice and a flair 


for dramatic songs. Though prob- 
ably more at home in musical 
comedy, she has modulated her 


voice and stance and chosen some 
good dramatic songs to blend with 
the club’s aspects. More individual 
songs could have her developing 


into a fine staple for intiimeries. | 
She is small but fetching and | 
knows how to command attention. 


Mara gives out with some okay 
throbbing Hispano tunes accom- 
panying herself on a guitar. Ama- 
io Juan orch, consisting of piano 
and guitar, are okay for dancing 
and listening, due to varied reper- 
toire. Mosk. 


Ye Little Club. L. A. 
Beverly Hills, Feb. 2. 
Irene Kral; 2-drink minimum. 


Irene Kral, an attractive vocalist 
who bellows mostly in a jazzy 
minor key, is making her Coast 
debut at Marshall Edson’s 
Little Club. Booking’s in line with 
the house policy of showcasing 
femme singers and new acts. The 
average canary who perches here 
has no following to speak of, so 
it's up to word-of-mouth, good or 
bad, that determines whether this 
intimate club does business. 

Miss Kral’s voice, best known 
via United Artists Records, is in- 
teresting and at times exciting. Her 
rcpertoire is good enough but she 
needs more fire to spark the 
clientele who frequent this bistro. 
At times the patrons get a little 
loud. One possible suggestion: 
more upbeat tunes. 

Songstress, who incidentally {fs 
sister to Roy Kral of the Jackie 
& Roy team, received some terrif 
backing from Frank Straz, on piano, 
and Buddy Clark, bass, on such 
numbers as “I Was Born To Be 
Blue,” “Spring Can Really Hang 
You Up.” which came across the 
best, and “Angel Eyes.” Kafa. 


Slate Bros.. L. A. 
Los Angeles, Jan. 26. 
Lenny Kent, Jericho Brown, The 
Players Combo (4); $1.50 cover. 


Lenny Kent is the sort of fast- 
talking, dynamic personality which 


the Slate Bros. likes for its comic 


(with Ralph Sha- 


Ye | 


headliners, but his material is often 
smuity. 

Jericho Brown is a lanky, hand- 
sf ne, guitar-beating folksinger who 


may, as Henry Slate predicts, be 
headed for better things. 

| Typical of Kent's material is a 
isketch in which he portrays a 


homosexual pitcher at the mound 
He’s a good actor and can suggest 
props and scenery with remarks 
or deft motions, so the bit well 
done. Unrelieved by subtlety, how- 
ever, its proper milieu is a smoker 
The blue haze it generates at the 
Slate thicker than the cigaret 
smoke: n.s.g. for the wife or girl- 
friend. Nor were there many good 
hecklers opening night to keep 
Kent in line or enliven proceed- 
ings. Saving grace is the comic's 
excellence as a performer. 

Despite the broken “A” string 
on his guitar, singer Brown did 
fairly well—one wondered, though 
why he didn’t borrow the guitar 
in the combo behind him. Brown 
and Kent are booked for two 
weeks. 

Harry Ritz 


Is 


is 


made the int a 
chore he had also done the eve- 
ning previous at Frank Gorshin’s 
epener at the Cloister Glen. 


oO, 


Cleister. Chi 


Chicago, Jan. 26. 
Lambert, Hendricks & Ross 
(with Ike Isaacs Trio), Murray Ro 
man, J0Oe Parnello Trio; $1.50 
cover. 


First-night turnout for the Lam- 
| bert, Hendricks & Ross vocalis- 
thenics indicates this cozery could 
turn some nice figures on the 
ledger books with more 
flighters from the jazz 
LH&R own a 


meteoric 
story that derives 
good 





top- 
realm 
success 
equally from 
musicianship and the sheer 
novelty—a big band sound per 
orch arrangements for their way 
out songology. It makes for some 
| fascinating listening, espec:ally 
when they solo a la “sax,” “bass,” 
ete. 

There’s enough wit and excite- 
|; ment to the session so that even 
non-buffs can be taken with it 
The room is a mite too intimate. 
and stage ditto, for best effect 
(contrasted with their previous 
stand at the Blue Note), but the 
singers don't seem to let it bother 
them. Tip-top backing is from 
their own Ike Isaacs Trio which 
also offers an abbreviated warmup 
| set. 

New comic Murray Roman is a 


literate Ivy Leagueish talker 
whose idiom is perceptive satire 
via sketch and yarn. His pansy 


bull who agrees to throw a fight 
is one of the funnier pieces. An- 
other, re a Nazi concentration 
camp Jew, walks a delicate tight- 
rope, and might best be pruned 
His concepts are mostly fine, and 
the telling is smooth for patient 
chucklers. 

| Joe Parnello’s threesome rounds 
out the bill with jazz sets. Don 
Adams comes in Feb. 9. Pit. 


La Boule Blanche. Paris 
Paris, Jan. 28. 

Andre Farry presentation of 
spectacle in two parts (14 scenes), 
“In the Moon”; book, Farry; lyrics, 
M. Leardy; costumes, Marinette, C. 
| Vicaire; sets, M. Claudel; chore- 
ography, Miss Baron; musical direc 


tion, Tony Dura.. With Josette 
|Gres, Bob Wisler, Boule Dancers 
| (5), Boule Models (6) Leon De 


| Lara Ballet (4), Feline, Lugosi (3); 


| $4 minimum. 


This cellar boite, seating about 
| 100, sums up the pocket 
| spectacle boites in the Montpar- 
| Masse sector. It features the usual 
| dances on a small raised floor, 
some vaude numbers. an emcee 
j}and a couple of strippers. But 
| it is done with candor and good 
;cheer and may be worth a visit 
|for those wanting to sample the 
real, oldtime  boite 
| here. 
| Boule Dancers (5) do okay terp 
interludes. The choreography is 
| somewhat unimaginative, but perks 
}up in the can-can which always 
holds a frisky appeal when well 
done. Boule Models (5) display 
the nudism, also heightened by the 
vigorous peeling of Feline and the 
more inventive disrobing of Lugosi 
(3). Josette Gres and Bob Wisler 
do okay intros and Leon De Lara 
Ballet (4), one man and three girls, 
do an acceptable watered-down 
flamenco bit. Tony Dura orch (8) 
does showbacking and dance music 
which is fair. 

In total, this is a thumbnail 
equivalent of the bigger Pigalle 
flesheries and the big brothers the 
Lido and Nouvelle Eve. It naturally 
is wanting in true show flair but 
is unpretentious and gets tourists 
and locals who want an unfettered 
nude show with enough knowhow 
to make it palatable. Tab is about 
average for this type of club. 

Costumes, uction values, 
etc., are commensurate with the 
unassuming traditional aspects of 
the boite. Mosk. 





nude | 


atmosphere | 


| Enternational, N. Y- 

Jackie Miles, Toni & Jan Arden, 
David Wyle, Boots McKenna Live, 

Mike Durso & Avila orchs; $6 

minimum, 

Jack Silverman has an extraordi- 
narily strong layout with Jackie 
Miles and Toni & Jan Arden in the 
top spots. Either one has the name 
value to headline a Broadway spot 
and the combined strength results 
in a tremendous amount of name 
as well as entertainment value. 

Miles has a large number of sto- 
ries that have become classic. He 
has been associated with many 
yarns and frequently the clamor 
from the audience for repeats ar« 
heard. While this is often a de- 
terrent to obtaining new material 


new tales are still an _ essential 
item. However, within the frame- 
work of his familiars, he gets his 
quota of laughs. There is still a 
timeless and perennially styli 
ouality to his work that pays olf 
Dig. 

Miss Arden, recently on a brie! 
date at the Persian Room of U 
Plaza, now has one of the be 
turns in her career. A strong, na- 
tural singer, Miss Arden makes it 
on her own primarily. Her broth 
er is a personable piper and he 
gives an added aura to the act 
li's the combined efforts of two 
good singers that are prime v.r- 
tues. But there are added items 


Miss Arden’s burlesque of the ‘20s 
gives the session an added frill 
and there were repeated calls for 
encores at her opening before Miss 
Arden finally bowed off. Thei: 
arias are multilingual. All have 
the quality of being melodic and 
all are excellently worked out 

The Boots McKenna line are a 
group of hard workers. Their rou- 
tines require some intricate steps 
which come off well. David Wyle 
does the production tunes and Mike 
Durso adds an authoritative note 
with his backstopping. Avila en- 
tices the Latin dancers. ose. 


» 





Interlude. LL. A. 
Los Angeles, Jan. 26 


Ray Anthony Show (9), Ink 
Spots; $1.50 cover, 2-drink mini 

ium, 

Ray Anthony has cut his big 
band down to a septet because, as 
he put it opening night at the 
Interlude, “It seems to be the 


way to go.” Go he does, in an ex- 
citing, fun-filled show that ould 
pack Gene Norman's. upstair 
haunt for its minimum two-week 
engagement. Anthony's combina- 
tion is practical and his approach 
interesting; in all, an appealing 
blend of versatility and musical 
know-how. 

It's something of a production, 
with Anthony providing the patter 


and the organization, which in- 
cludes singers Pam Garner and 
Lisa Carroll, joining in to provide 
the excellent sound. The first 
show enjoyed its share of flubs 
and miscues which, in turn, re- 
sulted in a spontaneous feeling 


that kept the presentation on an 
informal, intimate level. It’s re- 
sumed time will take care of the 
goofs, but it would be well for 
the group to maintain the spon- 
| taneity it now delivers with such 
ease. 

The Anthony group held the 
stage for 70 quick minutes in its 
initial turn, following a_ sweet, 
rhythmic half-hour with the Ink 
Spots. Backing up Anthony's fine 
trumpet are two saxes, a trom- 
bone, piano, drums and bass, made 
successively to sound like the in- 


| follows with “When I Fall In 
Love” and is home free when she 
finishes her “Hit Parade” medley. 
Here she got the strongest mitt on 
| “Too Young.” 

Bob Herget, who staged her act, 
comes in on the next specially pro- 
duced number which gives her a 
chance toe dress up in the various 


gowns of the past 20 years. She 
paces herself then with a tasteful 
reading of “Blame It On My 


Youth” and then brings her act to 
a rousing close as a brassy strip- 
per who is questioned on the 
sources of her material wealth and 
answers with “A Little Tin Box,” 
from “Fiorello.” Howard Da Silva 
will never be the same once he 
hears Miss Collins’ version of the 
number. 

Marty Allen & Steve 
next to closing and this turn 
to break up—just too much 
talent for one act. The team made 
it real rough for the star to fol- 
low by socxing home 40 minutes 
of the strongest material seen 
here since the days of Martin & 
Lewis. After having the audiences 
in stitches with fresh rib-tickling 
material, the team stops its fran- 
tics to allow Rossi to introduce 
his new Columbia disking, “In Be 
tween Our Tears.” The boy sing 
like a young Tony Martin. 

They go right back to work and 
it home with topical material and 
ridiculous situations. One man in 
audience couldn't stop laugh- 
ing, so Allen played to him dur- 
ing the last 10 minutes. There 
hardly a comedy team in the cafe 
field today with a better act 


tossi 


are 
on 


Has 


Ss 


the 


is 


The Miriam Sage Dancers (6), 
with Ronnie Sarazen doing the 
preduction numbers, open the 
show and separate the two roof-| 


rocking acts. Howdy Baum’s orch, 


with Gabe D’Amico conducting for Geri 
; 


Miss Collins, cuts a great show 
and is fine for the dansapation 
Lit. 


Angelo’s. Omaha 
Omaha, Jan. 28 
Hildegarde, Walter Scott Orch 
(6); no cover or minimum. 





Chalk up another territorial con- 
quest for Hildegarde. Making her 
initial nitery appearance in these 
parts, the lovely chanteuse from 
Milwaukee is scoring a technical 
knockout at Angelo’s Studio Inn 
despite battling big odds. 

First of all, it marks 
time out in years without pianist 
Martin Freed. Omahan Walter 
Scott leaped into the breach flaw- 
lessly along with his group of 
violin, trumpet, clarinet, bass and 
drum. Secondly, some of Hilde- 
garde’s efforts, notably her open- 
ing “Bon Soir,” zoomed over many 
of the natives’ heads 
there was constant eating, drinking 
—and talking—while she was on 

Hildegarde’s only previous in- 
person stint in Omaha was at the 
Orpheum Theatre eight or nine 
vears ago. She bombed in the 
3,000-seater. But with nitery at- 
mosphere (you can hardly call 
Angelo’s intimate with a 350-per- 
son capacity), she was in complete 
control. 

Clad in white gown and 
(“last month’s,” she teased), the 
chanteuse followed opening with 
“Gee It's Good to Be Here,” “War- 
saw Concerto,” “Too Young or 


her first 


mink 


| Too Old” and a gag song to employ 


struments of everyone from Duke | 


Ellington to Spike Jones. The 
combo sounds particularly big 
with the themes from “Dragnet,” 
“Man With the Golden Arm” and 
“Peter Gunn,” and wraps things 
up. with a rousing “When the 
Saints Go Marching In.” 

The Ink Spots, of course, con- 
| tinue with the original style of 
the smooth quartet, harmonizing 
}on “My Prayer,” “I'd Climb the 
Hightest Mountain,” “If I Didn't 
Care” and “Java Jive.” They, too, 
| wound up their first show with 
| “Saints.” 


Word-of-mouth will be good on 
| the Anthony show. He seems to 
|have hit upon a new form of 
| presentation, and-it appears a good 
| bet that he'll stay longer than 
two weeks on the Strip. Ron. 


New Arena, Pitt 
Pittsburgh, Jan. 29. 
Dorothy Collins (with Gabe 
D'Amico), Bob Herget, Marty Allen 
& Steve Rossi, Ronnie Sarazen, 
Miriam Sage Dancers (6), Howdy 
Baum Orch (10); $1.50 minimum. 


| Pittsburghers are still flocking 
to niteries and the current show at 
| this downtown plushery is the rea- 
son. In the star spot, Dorothy Col- 
lins, still radiating all the charm 
,of her “Hit Parade” days, shows 
| why she is one of the few femmes 
who is pores enough to head- 
| line a show and still prove a po- 
tent draw. She opens with “Any 


| times. Just as a lady sitting 


some males in the aud. A “Gigi” 
medley preceded “Say a Prayer 
for Me” (some dishes crashed in 
the kitchen during this) and a 
Viennese waltz which she at- 
tempted to dance to only to find 
the stage too smiall. 


| 


| entertainment, 


And thirdly, | 


} 
Her w.k. champagne bit set up 


the begoff requests, including 
“Last Time I Saw Paris,” “Darling 


Je Vous Aime Beaucoup,” “Lili 
Marlene” and “Wunder Bar.” A 
couple more choruses of “Bon 


Soir” closed a smasheroo 47 min- 
utes. 

Rudeness of aud apparently ruf- 
fled Hildegarde only a couple of 
in 


| front of the stage was about to bite 


into a steak, Hildegarde inter- 
rupted with, “Don't pay attention 
to the show, honey, you just go 
right ahead and eat.” On another 
occasion she snapped to an inat- 
tentive group, “I presume you 


came out here to see my perform- | 


ance. Well, here I am!” 

On the other hand, Hildegarde 
was overly gracious with the auto- 
graph-seeking gang between shows 
—and they gave her very few 
moments for rest. Biz is topnotch 
and Angelo figures to come out 
okay despite the hefty overhead. 

Trump. 





MARJORIE GEISS GOES PiX P.A. 

Marjorie Geiss has resigned as 
publicist for the Roxy Theatre, 
N. Y., effective tomorrow (Thurs.). 
She'll go into film flacking after a 
brief vacation. 

The Roxy winds up its stage- 
| shows at the conciusion of this 
bill and will continue as a straight 


| Place 1 Hang My Hat is Home,” | flmery. 


Palmer House, Chi 
Chicago, Jan. 26. 

Alan King, Monique Van Vooren 
(with The Escorts), Ben Arden 
Orch (9); $2.50 cover, $3 Sat. 
Reinforced with virtual built-in 
patronage (mid-Loop Palmer 
House being a mecca for visiting 
firemen), posh Empire Room should 
see capacity biz, or near, for the 
next four weeks with the marquee 
magnetism aligned by house booker 
Merriel Abbott 

Alan King’s 30 minutes or so of 
sturdy commercial satire provides a 
handsome payoff for Miss Abbott's 
pacting acumen. The comic's w.k. 
workover of contemporary subur- 
bia, its folkways and facets, worked 
up a fine lather of laughs from the 
dinner show crowd. His “so true” 
situations and dialog make for easy 
identification outfront, and King 
sells it unerringiy with perhaps not. 
so-mock outrage and exasperation. 
It's no small tribute to say that 
even in repetition his stuff is very 
funny. 

Shoring up some. production 
weaknesses in Monique Van Voo- 
ren’s presentation could shape up 
an act that’s merely okay now. 
Her own gee-whiz shape, sumptu- 
ously clad and coiffed, is all that 
her screen and tv exposure pro- 
mised, and she has a plenty potent 
catalog to sing-talk, and including 
some Gallic title  bilingualing. 
What's needed is better, more orig- 
inal use of her three song-and-terp 
Escorts and a better integratien 


with Miss Van Vooren. Ben Ar- 
den’s orch supports nicely. 
Pit. 


Red Buttons is in Feb. 18 


Cloister. H°wooed 
Hollywood, Jan. 26. 
Connie Francis, Frank Gorshin, 
Galian Orch (10); $2.50 
cover, two-drink minimum. 

Connie Francis and Frank Gor- 
shin provide an evening of solid 
songs and comedy 
at the Cloister. Miss Francis’ stage 
personality is a vibrating cluster 
of contrasting traits, which, like 
her voice, is kept under perfect 
control, Gorshin’s an _ excellent 
mimic and, but for the expecta- 
tions of his public, a very good 
music man in his own right. 

Demurely draped, brown-eyed 
Miss Francis has the confident, 
attractively stylized delivery one 
expects from vets of the old vaude- 
ville school ‘which ended before 
she was born). In the familiar, 
ringing, pert voice which has put 
her records on top, she sings about 
10 numbers, among them “Lip- 
stick on Your Collar” and “Who's 
Sorry Now?” 

Gorshin imitates about 20 per- 
sonalities,. many of them rarely 
caricatured. Though he gets off 
some good jibes, he’s not mean, 
Best bit is his Richard Widmark— 
the audience recognizes the per- 
sonality from Gorshin’s back and 
head movements before the comic 
turns to face them. As himself, 
Gorshin ably swings with ane 
bouncy number during each show 
—one or two more would be wel- 
come. 

Geri Galian’s orch continues to 
give effective backing. Miss Fran- 
cis and Gorshin are booked for 
two weeks. Glen, 





Statler-Hilten, L. A. 

Los Angeles, Jan. 26. 
“Playmates of 1960,” Barry Ash- 
ton production starring Beverly 
Marshall, Dennis Parr; Skinnay 

Ennis Orch (12); $2-$2.50 cover. 





The Terrace Room of the Statler 
Hilton has taken a cue from Las 
Vegas and Frank Sennes’ Moulin 
Rouge by bringing in a girl show. 
The show, “Playmates of 1960,” a 
Barry Ashton production, shapes 
as satisfying the palate of the 
salesmen and conventioneer 
crowds that frequent this down- 
town spot. 

“Playmates,” while not as daring 
as the Vegas nudie shows, still has 
enough broad appeal to keep the 
crowds shuffling in during its un- 
limited engagement. There's com- 
edy, songs, leggy gals in brief cos- 
tumes and even an ice sketer to 
present the sexy heatwave in a 
cooler light. 

Ashton's revue is paced by pixie- 
ish Beverly Marshall and Dennis 
Parr. Miss Marshall cops the lime- 
light with panto to offstage re- 
cordings and # movie queen bit 
with Parr at a table. Latter steals 
his share of notice by some swan- 
like cutups on the frozen stage. 
Both Miss Marshall and Parr are 
worth catching alone. 

The songs are provided for by 
production singer Tony Craig, a 
tenor, and Ruth Gillis. She came 
across the strongest via a specialty 
number with the band. 

Jeannie Sievens, terper with 
mucho zesto, fares well in solo 
spots as well as legging it up with 
the chorus. Skinnay Ennis’ baton- 
ing of “Playmates,”’ plus the dance 
sets, keep the mood musical. 

Kafe. 
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VARIETY BILLS 
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NEW YORK CITY 


MUSIC HALL 
Don Tannen 
Gimma 
Corps 
Rockettes 

Ore 


R. Paig 
PALACE 
Harry B fonte 


Bros 


Ballet 


| Millard Thomas 

j ROKY 
Harrison & Kossl 
Dick Roman 

| Maria Neglia 

| Les Mathys 
Bizzaros 

Robt. Boucher Ore 


AUSTRALIA 


MELBOURNE 





Tivoli 
ing 

lori ‘ord 
Desmond Lane 
Graham & Chadel 
Pat Grecory 
Reg Park 
B & P Whight 
Bradle Sis 
Bill F: 
Johni Ladd 
Kempinskis 
Peter Horan 


Lewis Dunn 

Adrienne Erdos 

Lola Butler 
SYONEY 

Tivoli 

Saunders & Rina 

Amazing Monahans 

Joe Slack 3 

|G & P Colville 

Liv Wilse 

Arthur Duncan 

Bogyo & Sigrita 

Vikki Hammond 

Starr Sis 

‘Doug Stuchberry 


BRITAIN 


FINSBURY PARK 


Empire 
Billy Furs 
Vince Eacer 
Terry Dene 
Dickie Pride 


Johnny Gentle 
Viscounts 


Julian X 
Duffy Power 
Sally Kelly 
Billy Raxmond 
Beat Boys 
GLASGOW 
Empire 
Gene Vincent 
Eddie Cochran 
Bil Fury 
Viscounts 
Billy Raymond 
Tony Sheridan 3 
Sally Keily 
Lance Fortune 
LEEDS 
Empire 


Tessie O'Shea 


| 
| 
| 


) Bentley Sisters 

| Arthur Worsley 

| Jack Storey 

B & J Young 

R & A Mistin 

Mandy & Sandy 
LIVERPOOL 

Empire 

Cliff Richard Co. 

|Kay & Kimberley 

Jimmy Lioyd 

| Playboys 

| Terry Scott 

| Alan Field 

| Barbour & Billie 

| NEWCASTLE 

| Empire 

| Bruce Forsyth 

| Betty Fox & Co. 

| Tino Valdi 

* Rayros 

| Skylons 

| Barbara Law 

| Murray Campbell 





Cabaret Bills | 





NEW YORK CITY 





Arpeggio 
Carmen McRae 
Trudi Baer 

Basin St. East 
Modern Jazz 4 
Hi-Lo’'s 

Bive Angel 
Susan Johnson 
Dolly Jamal 
Zac Matzione 
Bob Lewis 
Jimmy Lyon Trio 
Bud McCreary 

Bon Soir 
Felecia Sanders 
Isob Robins 
L e. Dane & 

MI ason 
3 Flames 
Jimmie Daniels 

Chateau Madrid 
Tun Tun 


Copes & Piazzola 
Roberto Arieta 
Maria L. Buchino 
Maria Nieves 
Hilde Granades 
}'aruca Lozano 
Victor Pereyra 
Bilars 
Candi Cortez 
Ralph Font Ore 
Copacabana 
Billy Daniels 
Rowan & Martin 
Eenny Payne 
Jimmy O’Shaun 
Dorene 


Kilmer 
Paul Shelley Ore 
Frank Marti Ore 
Embers 
Derothy Donegan 
No. 1 Fifth Ave. 
Giei Dursten 
Phil Leeds 
Grinzing 
Gloria Mota 
Jacqueline Kerval 
Betty Drake 
Ilona Kovacs 
Bela Vilanyi 
carios Hatvary 
Al Stone 
Irving Gross 
Hotel Astor 
Bob Kasha 
Art Barker 
Ada Cavailo 
Ejidie Lane Ore 
Hotel New Yerker 
Martin Roman Orc 
hotel Pierre 
1 Bruce 
Vilbur Evans 
Jerry LaZarre 
Stantey Melba 
Joe Ricardel Ore 
Alan Logan Orc 


¢ 


Car 





Hotel Plaza 
Dorothy shay 
Kintolk 


Ted Straeter Ore 
Continentals 
M. Bergere Orc. 
N. D’Amice Ore 
Hotel Taft 
Vincert topper 
Hotel St 
rio Smeed 


Orc 
Regis 


I 
Ray 3 
Britt 
House of Vienna 
Gerda Lanner 


[Grace Darian 
| Michael Szigett! 
Rudy Barron Ore 
International 

Jackie Miles 
| Toni & Jan Arden 
McKenna Line 
Mike Durso Ore 
Avila Ore 

Latin Quarter 
Bernard Bros. 
Roberta Sherwood 
| #udy Horn 
Bruce Yarnell 
| Jay Stern 
Kimo Lee Dners. 
Kitty Dolan 
Ruth Sheppard 


Jo Lombardi Ore 
B Harlowe Orc 
Left Bank 


Jacy Parker 3 
Nina Silva 
Living Room 
Dick Haymes 
j Metropole 
| Red Allen 
| Sol Yaged 
| Cozy Cole 
|Chubby Jackson 
| Round Table 
Cy Coleman 
Page Morton 
| Clyde McCoy 
Savoy Hilton 
Gunnar Hansen Orc 
Chartes Holden Orc 
raton East 
Chauncey Gray 
Quintero Ore 
Town & Country 
| Jewel Box Revue 
| Ned Harvey Ore 
Larry Harlo Orc 
| Two Guitars 
| Nepa & Lola 
Stiopa Kubansky 
| Poliansky Gypsies 
j}Misha Usdanoff 
Viennese Lantern 
| Galena & Olganova 
| Maria Astrid 
Ernest Schoen 
| Harold Sandler Ore 
| Village Barn 
| Strong Bros. 
Debbie Ford 
Kerna Moor 
Piute Pete 
Rill Cimler 
Lou Harold Ore 
Village Gate 
Josh White 


| Eliy Stone 
| Ellis Larkin 
| Bill Lee 


Villace Vanguard 
Irwin Corey 
| Miriam Makeba 
| Upstairs, Downst’rs 
Gerry Matthews 
| Ceil Cabot 
; Jane Connell 
| Jennie Lou Law 
Ellie Wood 
Del Close 
Gordon Connell 
Woeldorf-&storia 
Dorothy Dandridge 
mil Coleman Ore 
Bela Babai Orc 
| Michael Zarin Ore 


CHICAGO 


Bive Angel 
Mighty Panther 
Rafael Herman 
Lucio & Rosita 
Chicuelo & Rocio 
Reger McCall 
Lord Carlton 
Al Vl sew Ore 
Blue Note 
Count Basie Orc 

Chez Paree 
Tony Bennett 
Ford @ Hires 
Four Stev Bros. 
Adorabies 6 
Geo Cook Ore 

Cloister 
Lambert, Hendricks 


. & Ross 
{Murray Roman 
Joe Parnelle 43) 
Conrad Hitton 
The Maxfields (2) 
J. Shirley & Bonnie 
The Bokdams (©) 
Karen 
Boulevar-Dears (5) 
Boulevar-Dons (5) 
The Colts (4 
Ted Phillips Orc 
Manue! De! Toro 





Orake 

Vicky Autier 
jummy Blade Ore 
Gate of torn 


| Bob Gibson 


Jo March 
London House 

Barbara Carroll 3 

Audrey Morris 3 

Eddie Higgins 

| Mister Kelly’s 

Julie Wilson 





Phyllis Diller 

Marty Rubinstein & 

Marx & Frigo 
Paimer House 


Monique V. 
Alan King 
Ben Arden Ore 


LOS ANGELES 


Ben Bive's 
Ray Malone 
Jack Ackerman 
Candy Candido 
Richard Cannon 
Sammy Wolf 
Barbara Hines 
Lilona Adams 
Gail Ganley 
ivan Lane Ore 
Ciro’s 
Katyna Raniert 
Cloister 
| Dukes of Dixieland 
Ray Hastings 
Jerry Wallace 
Cocoanut Grove 
George Gobel 
Carla Alberghett! 
| Dick LaSalle Ore 


Crescendo 
George Shearing 
Dakota Staton 


Dino’s 
Cathi Hayes 
Jack Elton 
Steve La Fever 
interlude 
Ray Anthony 
Lisa Carroll 
Pam Gardner 
Moulin Rouge 
“Oriental Fantasy” 
Dick Stabile Ore 
Statier Hote! 
| ““Playmates of ‘60” 
| Skinnay Ennis Ore 
Ye Little Club 
\Irene Kral 





LAS VEGAS 


Desert Inn 
| Louis Prima 
Keely Smith 
Sam Butera 
The Witnesses 
| Donn Arden Dners 
| Carlton Hayes Ore 
Michael Kent 
Dave Apollon 
unes 
| Minsky Revue 
| Pinky Lee 
| Schaller Bros. 
| Ferry Forst 
| Denis & Rogers 
Bill Reddie Orc 
| Ei Cortez 
| Joe Sante 4 
| Instrumentalists 
| Honey B's 
| E! Rancho Vegas 
Monte Proser 
| Presents— 
“Russell Patterson's 
Sketchbook” 
Tim Herbert 
Louise O’Brien 
Jane Kean 
Dick Rice Ore 
Flamitnco 
Gisele MacKenzie 
Phil Foster 
Harry James Orc 
Barry Ashton Dners 
| Jack Cathcart Ore 
Fremon! Hotel 
| M ke Believes 
| Sctellites 





Bob & Sylvia 

Hallett & Boyer 
Golden Nugget 

|Harry Ranch 

| Phyllis Paul 

Lee & Faye May- 


nar 
Sons of Gold'n Wst 
| Hacienda 
Four Tunes 
| Johnny Olenn 
Shirley Scott 
Nev-da Club 
| Gene Austin 
| Vido Musso 
| Sparkers 
| Cathy Ryon 
Patti Casey 
| Sammy Duncan 
| Dixielanders 


New Frontier 
“Holiday in Japan” 
Frances Faye 

Riviera 
Patrice Munsel 
Buddy Hackett 
Ray Sinatra Ore 
Billy Williams Rev 
Dot Dorben Dners. 
Double Daters 
Wilder Bros. 

Bill Snyder 

| Sahara 
Donald O'Connor 
Sidney Miller 
Don Rickles 
Louis Basil 

Sands 
Frank Sinatra 
Dean Martin 
Sammy Davis 
Peter Lawford 
Joey Bishop 
Garr Nelson 
Bee x Girls 
Norman Brooks 
| Antonio Morelli Ore 
} Shownoat 
| Hank Morton 
| Johnny Cash 
| 


Ore 





Jr 


Mer'e Travis 

Silver siipper 
Hank Henry 
, Sparky Kaye 
|} Peggy Dietrick 
Toni & Harry Wham 
Red Marshall 
| Deans Jacobs 
| Julie Gibson 
| Del-Phin Thursday 


| Geo. Redman Orc 
| Stardust 
Lido De Paris 


“Ca C’est L'Amour’ 
Edmond Sisters 
Kim Sis 
Vagabonds 

| Roberta Linn 

} Thunderbird 

} “Ecstecy on Ice” 

| Viv Della Chiesa 

| Ronnie Graham 

| Al Jahns Orc 

Tropicana 

Folies Bergere 

| Jo-Ann Jordan 

| Norman Brown 6 


MIAMI - MIAMI BEACH 


Americana 
| Ben Murray 
| Marie Wilson 
The Goofers 
Leo Diamond 
Nina Ramon 3 
| Ross Trio 
| Lee Martin Ore 
Biltmore Terrace 
| Tropical Nites Rev 
| Leonala Gonzalez 
| Raquel & Rolando 
Los Romeres & 
Fistelita 
Wattusses Trio 
Los Guraecheros 
Sirelda 
Line (10) 
Leonard Dawson 
| Ore 
Carillon 
Wick & Brond 
Elsa & Waldo 
Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donret Ore 
| Copa City 
Martha Raye 
The Treniers 
Novelites (3) 
George Matson 
Cuban Village 
Rama & Banda 
Tany & Leon 
& Aurora 
Ada Diaz 
Berto & Olga 
Jose Aponte 
Deauville 
| Myron Cohen 
Louis Armstrong Co 
| Winnie Hoveler Gls 
La Playa Sextet 
Henry Levine Ore 
Downbeat 








| Johnny Knapp Trio 


Roc 
Eartha Kitt 


The Dunhills 

Mal Malkin Ore 
Jackie Heller 
Giovannis (4) 
Luis Varona Ore 
| Duke Jenkins Orc. 
| Five O'Clock 


B. S. Pully 
|H. S. Gump 
Tommy Raft 


i 
| Al Golden 
| Tee Tee Red 
| Guys & Dollis Revue 
| F ontainbieau 
| Jerry Lewis 
Henry Tobias 
Sacasas Orc 
Pupi Campo Rey 
Natale Fields 3 
Lucerne 
Havana Marti 
Diosa Costello 
Don Casino 
Los Monreals 
Francella & Fabio 
uki Romero 
Reuben Gonzalez 
Dave Tyler 


Grar 


Pepe 

Fausto Curbelu Orc 
Montmartre 

Ink Spots 

Det Campo Twins 

Stan Allen 

Bobby Cruz Ore 

Murray Franklin's 

Paul Grey 

Kay Karol 

Roy Sedley 

Carolly 

The Cooks 

Eddie Bernard 

Murray Franklin 
Roney Plaza 

| Geo. Hines Orc 

Polynesian Revue 

| The Rancher 

Tune Toppers 

Wally Futch 

Remarkable Rubin 

Dennis Paul Orc 

Curt Harmon 3 





SAN FRANCISCO 


Marion McPartlanda 
Fack’s 
Dinah Washington 
Mel Young 
Three Cables 
Fairmont Hotel 
Jimmie Rodgers 
i Ore 


Blackhawk 
| 


} Han- over 
| Earl Hines 
| Joe Sullivan 
| Hungry t 
| Bud & Travis 
| Mickey Deems 
| Geoffrey Holder 
Jazz Workshop 
Bill Evans 3 


Kewpie Dol! 
Marty Marsala Orc 
Moulin Rouge 
Patti White 
Appletons 
Borden Twins 
ana 
Eagan & Parker 
Maynard Meyer Orc 

Purple Orion 
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GALENA & OLGA 
Songs 
15 Mins. 


| Viennese Lantern, N. Y. 


Galena, who used to be a single 
with engagements in such spots 
| as the Cotillion Room of the Pierre 
Ho as well as her current hos- 
pic Max Loew's Viennese Lan- 
tern, is of Siberian extraction, 
who has tandemed with the mono- 


} tiomalisti 


| 


jturers are already aboard the band- | 


monickered Olga, who has a Greek 
background. The disparity of na- 
origins doesn’t prevent 





them from giving a good account 
of themselves in this room which 
seems to favor multilingual sing- 
ing 
The pair work in unison with 
special material, Italian, French 
and Spanish songs with a respite 
piano for Galena. The pair's 
T is sometimes overproduced 
“A ‘ral layers of costumes. 
They start with bouffant crea- 
yns and wind up in sheaths. Their 
act flys off in many tangents. 
I go into too many aspects to 
impress in any one category, al- 


ough the overall effect is good. 

They are strong on personality and 

their tunes are nicely catalogued. 
Jose. 


MARIA ASTRID 


Songs 
12 Mins. 
Viennese Lantern, N. Y. 
Maria Astrid, Swedish import, 


} 


is the youthful and wholesome 
ook of the north country. She has 


lively personality and a light 
voice Ww comes off well in the 
poperetta and folk selections. 

D ed in the colorful garb of 


é native country, Miss Astrid 
p rms such works as a selection 
fron Strauss’ “Gypsy Baron,” 
Swedish and German folk tunes 


and some imported pops. In some 








instances, she would have done 
better with a mike because of the 
naturally light texture of her 
pipes. She manages to reach all 
sections of this small room, how- 
ever, and with further experience 
could move into the downtown 
spots Jose. 
Show Biz Sideline 

—u==e Continued from page 1 == 
means for example, of combatting 
cheap imports from Japan and 
Hong Kong. A kiddie T-shirt with 
a Ben-Hur imprint, it’s seen, can 
conceivably get the nod over a 
heaper Japanese counterpart. U.S 


businessmen are increasingly seek 
ing theatrical avenues of exploita- 
to draw a bead on foreign 
tilien 
Networks and Bookers 
ndising is seen as becom 
manent fact of theatrical 
he networks, for example, all 
ive merchandising men. Allan 
S rads now staff a couple of 
networks and a production outfit 


compe 





ne 


Murray Benson is merchandising 
at CBS; Bob Max at NBC, and 
Eddie Jordan at Screen Gems. In 
uidition, Leo Pillot, who per- 
formed similar chores at 20th-Fox, 
is now doing this werk for ABC 
Also, Frank Mincola has been 
named to do this work at Music 
Corp. of America. 

The merchandising of Metro's 
“Ben-Hur” is expected to yield 
around $5,000,000 at the retail 


level. Ties with such diverse outfits 
Schrafft’s, with a candy bar; 
Ceil Chapman, the couture house; 
curtain fabrics, toymaker 
Marx, coloring books, and plastic 
toys are among the links that have 
been made. Important manufac- 


as 


———a 


wagon and as a mark of increasing | 
prestige of theatrical merchandis- | 
ing, the current Sears Roebuck | 
catalog includes several pages of 
“Ben-Hur” merchandise Antici- 


pated sales from that source run 


to $500,000. As a further tie with 
the mail order firm, its Chicago 
retail stores have erected booths | 
for the sale of “Ben-H tickets 
Chariots Cost Money 

A unique aspect of the “Ben- 
Hur” merchandising program was 
the opposition of some manufac- 
turers who felt that since the name 
and title were in public domain, 
they could proceed on their own 
without payment of royalties. This 


was demonstrated in the case of a 


plastics firm which put out a 
| chariot. However, their artist used 
some of the film’s artwork on the 
package. As a result, they had to 
fork over on royalties, as per the 
fair trade laws. They subsequently 
pasted an authorized label on the 
package. According to Stone, they 
face the same kind of opposition 
when they start work on Metro’s | 
forthcoming “Huckleberry Finn,” | 
; also in public domain 

One unusual facet of the mer- 


Louis | 


' 


chandising tie came from a manu- | 


facturer named Ben Hur Products. 
They came in to cash in on the pix 
exploitation. Stone also doing 
the merchandising for Joseph 
Levine’s “Hercules” film 

Stone started in merchandising 
with “Howdy Doody” which his 
brother Mariin Stone packaged | 


Disney & Dairy } 


1S 


The grandpappy of the film mer- 


chandisers is Walt Disney who 
brought this aspect of the enter- 
tainment business into the big 
leagues. Roy Rogers and Gene | 
Autry made quite a few quid out 
of merchandising, and the field 
created such lucrative fads as the 
Davy Crockett craze, the Three 
Stooges products, Superman pro- 
ducts and masy others, including 
an Elvis Presley cycle of teen- 
angled items. 


Outgrowth of the merchandising 
of theatrical products is expansion | 
of the album and disk singles biz 
in connection with pix. Theme 
songs, musical themes and sound- 
tracks serve as excellent exploita- 
tion material 


The theatrical merchandising 
field is still in a state of expan- 
sion. Films and video create de- 
mand for merchandi and these 
mediums are now cashing in on 
fielés they have created. Royalty 


statements prove this 





DeGaulle Coming 


=a Continued from page | 
Hospital (New York) and the 
French sailors fund (among other 


Gallic charities) being beneficiaries 
of the more-than-$100,000 
raised at this annual soiree, it was 
out of the question that a Presi- 
dent of France would participate 
in such a public event. What Am- 
bassador Alphand didn’t know was 
that the show-wise Philippe had 
(1) sent a $5,000 check to one of 
Mrs. DeGaulle’s favorite charities 
last year, more or less on a long- 
shot basis; and (2) then wrote the 
French President that, if perchance 
his April visit coincided with this 
annual event, it would be a great 
honor etc. DeGaulle accepted. 

As a side-bar, the same type of 
advance-bookings which forced the 
Premier Khrushchev fete out of 
the Waldorf-Astoria into the Hotel 
Commodore (because of the Amer- 
ican Dentists Assn. convention 
may again prove a windfall for the 
Zeckendor’s’ Commodor? as against 
Hilton’s flagship. On that same 
April 26, when DeGaulle will be 
at the Astor’s “April in Paris” Ball 
the Astor also a Zeckendorf 
operation), he was slated for a gala 
dinner at the Waldorf, which pre- 
booked both the roof to the Assn 
of Cartoonists and the grand ball- 


usually 


1s 


room to the annual Heart Ball 
Unless the latter agrees to post- 
pone, once again the Commodore 
could inherit the hoopla attendant 
to the state visit although, as with 
the Khrushchev party, President 
DeGaulle would be housed in the 


Waldorf Towers, quasi-official resi- 
dence of ail foreign chiefs of state 
Zeckendorf’s Astor incidentally is 
assured of DeGaulle’s presence at 
a luncheon shindig and, of course, 
he would return to the Times Sq 
hostelry for the Paris ball. (This is 
part and parcel of the intensive 
rivalry between Hilton and Zeck- 
endorf. especially since Philippe 
and Col. Serge Obolensky have 


been wooing banquet business | 


away from the Park Ave. citadel). | 











House Review 











Olympia, Paris 
Paris, Feb. 1. 


Georges Brassens, Lola Flores 





Co 9), Jean Valton, Jean Marie 
Proslier, Bedinis (5), Hellos (2), 
Rudy Cardenas, Dar le Rouille, 





Petit Bobo, Brutos $1.75 top. 

The burly troubador Georges 
Brassens comes back for his first 
house stint in two years with an 
all-riew songalog that has lost none 
of his insight, bite and poetic 
looks at life and love in slangy 
but penetrating lyrics. Though his 
voice is in one register, and the 
self-cleffed tunes are simple, he 
goes over strongly on the depth 
of his songs and his direct, easy 
delivery 

Brassens is one of those rare 
singers who appeals to the adult 
element as well as_ stimulating 
youth. A fine show around him 
should have this four-week affair 
in for good biz. This inaugurates 
|a return to house status by the 
Olympia which has had a revue 
headed by Josephine Baker the 
last nine months. 

Lola Flores & Co. (9) bring 
some Spanish terp production 
dress into the proceedings. Miss 
Flores has a tendency to charge 


her gypsy and flamenco interludes 
making them somewhat vulgar 
and overstated. She displays a true 
frenzy from time to time but her 
singing and overemphatic dance 
bits do not quite find the lighter 
house vein or truly convey the 
sinew, emotional drive and flair 
of Hispano folk dancing. Her com- 
pany fares better. 

Jean Valton is a good 
of noted thesps but his material 
does not enhance this gift. Result 
is a clever but overlong entry that 
could stand cutting or sharper, 
more pungent material Bedinis 
5) are an excellent acro-tumbling 


imitator 


act that also incorporates risley 
bits. It is fast. sharp and expertly 
paced to make this a filler or 
opener for international booking. 


Rudy Cardenas doubles from the 


Lido with his fervid, brilliant 
juggling display that makes his 
intro as one of the greatest jug- 


glers in the world probably 
Hellos (2) 


true. 
do acceptable cavorting 


on bikes with a plus in juggling 
while a bike circles the stage and 
the man is atop the seat. Petit 
Bobo tells tall provincial tales that 
would be more at home in an in- 
time boite rather in this big house. 
His material is too special, quaint 
and sectional to make a dent here. 

Danieile Rouille is a _ reedy 


young girl with long strawlike hair 
who displays a good belting voice 
but is somewhat gauche in stance 


and correct underlining of her 
songs. She still needs a songalog 
and work, but the potential of a 
future dramatic song staple is 
there 

Brutos (5) get top mitts in a 
knockabout, slapstick song stint 


as four Italian buffoons mugg and 
carry on. The comedy is forthright 
and outrageous but extremely 
risible. The songs manage deftly 
to parody Italo syrupy lyrics as 
well as rock 'n’ roll. They loom a 
good international bet. 

Jean-Marie Proslier does emcee 
chores via patter jokes before- 
hand. Some of the material is 
good, some not. Shorter entries 
would help. 

Olympia stays a house till May 
when it again mounts a revue ren- 
dered by film star Danielle Dar- 
rieux who will dance and sing. 
Revue is to go till September but 
will be held over if it clicks. 


Mosk. 








Gettysburg 


Continued from page 1 ew 


— 
hospital, will be asked to be one 
of the leaders in the drive, which 
has the following program tenta- 


tively setup: 
1. A nationwide radio and tv 
push to sell one-inch plots on the 


battlefields to the public for $1 
each, all proceeds accruing to the 
committee. 

2. A series of telethons which 
would raise funds and also create 
public sympathy for the overall 
program 

3. A lecal promotion § which 


would be emceed by Arquette, who 
has a personal stake in the prob- 
lem due to his museum, and would 
employ regional bands, etc. Basic 
purpose of this is to arouse the 
local area to join the committee 
in the overall program. 

4. A national publicity program 
in all media—already underway, to 
prepare the way for the pitch for 
funds, 
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Players, Inc., Will Give 
Scholarships and Jobs 
Washington, Feb. 2. 
Players Inc., repertory company 
of Catholic Univ. grads, has set up 
a scholarship plan to give prom- 
ising young performers both ad- 


Miracle’ Due to Recoup in March; 
Over-Budget Drama Cost $163,762 


sale + 





Guaranteed income from the s 


t the fil to “The Mi 1 vanced education and employment 
of the film rights to re Miracie . rs ec ents t funds for 
Worker” will push the hefty John Huntington W ith onmane y Fy i Pron college 
Broadway sellout into the black | The Sombrero, Phoenix drama department and professional 


during the first week of March. | 2 emy loyment with the touring Play- 


< 


Phoenix, Feb. 








week at the Pi ayhouse Theatre, Spa_ Summer Theatre, Saratoga cree +] - b ] 

holds at capacity a. 2 keeping busy in winter . 
gestae gee ‘x pace, the Fred | See also. He’s general manager Ir 1éS Way 
Cc “4 seer Prony sob p eo oalig {2° Richard Charlton's local Som- 9 
— pees 2 cages me te ~~" | brero Playhouse, which began an 

earned back about 14°% of its $125,- 1l-week season Jan, 19 with Shir- 


Most of the oper- 
date has gone to 


ry »cim t . conn - 
000 investin¢ “ ley Booth in “The Late Christopher 
ating oO 


2006 Net So Far 


income 





clear up a New York opening defi- — Adler in “A View From 
= of $38.762 in excess of the | the Bridge” was the bill last week, _ The _ profit on “Sweet Bird of 
show's capitalization. The cost of and Helen Hayes in “The Cherry Youth” as of the start of its post- 
_ nging the play to Broadway Was | Orchard” is current. Broadwy road tour yesterda) 
$163,762, including production Tues.) is figured at over $200,000 
costs of $123,931, a four-week iia That includes estimated income 
out loss of $27,376 and pre-New ‘Gal already received by the production, 
York opening expenses of $12, 455. a a S OW | plus the balance of guaranteed rev- 
The weekly operating nut on the | }enue from the sale of the film 





production is also relatively high | rights to Metro for $400,000. 

for a straight play. The show, L | The financial status of the 
which can do $36,500 at c: apacity 0 est- unner Cheryl Crawford production is fig- 
‘exclusive of theatre parties) has 4 ured to have undergone little 
rental and operating tab of $30.000- change since a Nov. 28 audit, 
$31.000 at that figure, with the ~ which is the most recent one sent 
weekly operating profit averaging oit uners to the show's backers. The profit 
$6,000 Commissions to theatre at that time was yo tie 9 | 
arty agents on a flock of benefit the nine weeks since the audi 

Seine have reduced the | London, Feb. 2 the show has had at least four 


operating profit thus far to around ‘Salad Days,” the Julian Slade- | joney-making weeks, with the 


EAD week). Dorothy Reynolds dance show at gnerating profit augmented by 

$4.500 week I Vz le lle TI a il he I . 
The deficit on the production as the Vaudeville Theatre, is now the weekly revenue from the picture 

f oR ; - ener longest-run musical show in legit | gea] 

of a Dec. 26 audit was $8.679 in historv. It plaved its 2.249tl 2 AE — : rs 
excess of $125,000 capitalization. | ('S'O'Y: rag agtbcaai-wtiery = The Tennessee Wililam play fis 
Profit since then is figured to have formance with last Saturday's ‘°0) | figured to have earned enough 
wiped out the excess deficit. in, ™4tinee, thereby topping the 2.248-| profit in the nine weeks to cover 
addition to accounting for the re- | Peformance mak set by “Okla- any coin dropped on losing stanzas 
covery of about $17.500 on the homa” on Broadway. during that period. Therefore, the 
basic investment. Besides, the ov- “Salad Days” became the long- | show’s profit is figured to still be 
Cont a on name 2%) “| est-run tuner in British stage an- around $171,156. The production 
pectic Mnarad sonic |nals when it played its 2,239th| also has nother $36,000 in guar- 
3 d - ; M é performance Jan. 21. The previous nteed film income org roy “a 
Ea |mark was held by “Chu Chin| fore March 10, which brings the 
ree all sy usica Chow.” When “Salad Days” ends | profit, on paper, to over $200,000 
Chi k P. > P e its run Feb. 27 te go on tour, it The Nov. 28 profit tally includes 
Ic $ on aris reem, will have played 2.290 perform- $101.280 in picture revenue. That 
R M B Ext ded ances. represents a down ——_— of 

P . (Cc j 74) 

un may be en The intimate musical was pro- Continued on page / 








Paris, Jan. 26. duced as an end-of-the-season filler | 

The Yank musical legiter “Free|for a group of performers at the SEC la T 
And Easy,” now in for a month at| Bristol Old Vic, and was spotted by ; § ps emporary 
the Alhambra Theatre here on its| Jack Dunfee, who brought it to ° ‘ ? 
European tryout, clicked with aisle-| London in August, 1954, as a Lin- | Suspension on Call You 
eitters here and looks in for good nit & -Dunfee presentation, with | 5 . “ . 
biz at this 2,000-seat theatre with a the expectation that it would be | Financial Solicitation 
$4 top. Spectacles Lumbrosos and | good for a few weeks’ run. | _ . . 
Jane Breteau, who booked in the “am : | “ _ Washington, Feb. 2. 
show, have even asked producer | The Securities & Exchange Com- 
Stanley Chase to extend the run. CANADIAN STRATFORD mission has taken a tentative step 
Show opened to a show biz “who's affecting the public offering of 
who” crowd which gave it a fine CO MAY VISIT RUSSIA stock in “I'll Call You,” planned 
welcome ’ either for Broadway or off-Broad- 

As the conservative Le Figaro Toronto. Feb. 2 way. The _musical comedy was 
ut it, “It was not a triumph but The Stratford (Ont.) Shakes- | Written by Francis Swann with mu- | 
it was a great success and most of|pearean Festival company may | £!¢ and lyrics by Albert Moritz. 
the players were known overnight | visit Moscow next fall. That is re SEC issued a temporary order 
as great performers.” The influen-| vealed by Michael Langham, the | suspending the exemption from 
tial Le Monde felt that this Ameri-| group’s managing director. He was| stock resigstration which SEC 
can show ying out in Europe be-| here recently enroute from London | had previously granted the I'll Call 
fore going to Broadway could rest | to New York for a conference with | You Co., formerly a partnership of 
easy in knowing that it went across Julie Harris, who’s to appear in!Lyn Swann, of Baltimore, and 
well with Parisian audiences.” It! next summer's Festival production Sterling Noel, of Chester, Conn 
came through with elegance and | of “Romeo and Juliet.” although Noel has since  with- 
combined excellent jazz with divert-| Tangham begins directing re- drawn, according to SEC). Mailing 
ing action guided by a sure hand. | hearsals next Monday (8) of “The | address of the company is listed in 
It was felt to be a diverting spec-| yerchant of Venice” for presenta-| SEC records as in care of the Phyl- 
tacle tion at the Shakespeare Memorial lis Anderson Theatre, N. Y. 

ne ee ee Paris-Presse Theatre, Stratford-upon-Avon, Eng SEC charges the company with 
said it was entertainment for both Jjand. The Stratford, Ont., season failing to ¢ ly with ter and 

Continued on page 74) starts June 27 and will run through peo RnR yy footie Sheng nae 


conditions of the exemption from 
SEC registration. The Commission 
also alleges that the company’s 
circular and sales literature in the 


Sept. 17. Three productions are 
planned for the summer semester 
with Langham directing “Romeo,” 


‘Drum Song’ and ‘Redhead’ 








LO R Tyrone Guthrie staging “King | money-raising effort contained 
Set for Coast C UNS John” and Douglas Campbell di ‘fxlag and siitientiud” ‘Setetune 
recting “Midsummer Night’s!|,,""" “~ ——s 
Los Angeles, Feb. 2. | nream” tion 

The local Civie Light Opera a ea | SEC has given the company a 
As 1 has set Flow er Drum Song m : ‘ chance to ask for a hearing before 
and Redhead _ subsc ope Steckers Join the New taking final action. SEC can either 
presentation here this summer and} ‘ take away the e) j > a- 
fall. Another possibility is a third | Dallas Theatre Center jens or restore = teaeiotene 
current Broadway musical, “Des- | Dallas, Feb. 2 resentatives have told SEC the pro- 
try Rides Again.” Dates have net| Robert D. Stecker Jr., and his (Continued on page 74) 
been set for the shows, which will! wife, Beth Stecker, have resigned 
also be offered on a similar sub-|/as respective managing director ‘ ’ 
scription basis in San Francisco. and business manager of the Wich- J d N b 

Flower Drum Song,” currently|ita Falls Tex.) Playhouse, to u gment at urem erg 
in its 62d week at the St. James} join the staff of the new Dallas | Stull $] ted f L 
Theatre, N.Y., is the Richard Rog-! Theatre Center yesterday (Mon.). | 1 a or egil 
er Oscar Hammerstein 2d and| Stecker will be assistant to Virgil “Judgment at Nuremberg,” 
Joseph Fields musical version of; Beavers, chief of design, in the! which will be made into a feature 
the C. Y. Lee novel. “Redhead,” | technical area, as well as coordina- | film by Stanley Kramer for United 
currently its 51st week at the tor of the theatre’s general pro- Artists. is not being abandoned as 
46th Street Theatre, N.Y., is an/| duction projects. a stage project. Video dramatist 
original tuner, with book by Her-| His wife will be director of the Abby Mann has completed a legit 
bert and Dorothy Fields, Sidney| graduate school and educational treatment of her tv original and 
Sheld and David Shaw, with| program. The Steckers had been delivered it to Philip Langner 
music Albert Hague and lyrics} with the Wichita Falls theatre since I mae. to have =e 
by Miss Fields. It stars Gwen Ver-| August, 1958. Taking over as man-| .,./ myrty he Pe co-produce! 
don, who will remain with the/ aging director of that operation is 5t@'US on the film. He is planning 
s} fe her first Coast appear-| Dr. Cecilia Thompson, director of | ‘°. presem the play in London 
ance in a leading part. drama for the last four years at Colmcide ntal with the screen re- 

Destry Rides Again,” currently | Pennsylvania State Teachers Col- lease There is also a French 
in its 42d week at the Imperial) lege, Slippery Rock, Pa. ranslation in the works for Paris 
Theatre, N.Y., is an adaptation of| Stecker’s father, who was presi- Peeuction. 
the Max Brand novel, with book by | dent of the local Theatre Center It's theorized that the current 
Leonard Gershe and songs by Har-| died last month shortly before the | outbreak of anti-Semitism in Ger- 
old Rome It costars Andy Grif-| launching of the operation's initial| many and elsewhere makes the 
fith and Dolores Gray. | production, }theme more topical. 





The Lambs Honor Brooks Atkinson; 
Gaxton Calls Critic ‘A Modest Man’ 


By HOBE MORRISON 


“Despite the great power you 
have held in the theatre world, and 





—+ 
Approve $10,000 Grant | 


4 + “ . 

To Pay ‘Colony’ Deficit your numerous distinctions and 
Greensboro. N.C.. Feb. 2 awards, you remain, to us in the 
| Governor Luther H. Hodges and Profession, a modest man. You 


have all our affection, admiration 
and best wishes.” 
With those words Billy Gaxton, 


Shepherd of The Lambs, concluded 


the N. C. Council of State has ap- 
proved an allocation of $10,000 to 
help defray last year's deficit of 
“The Lost Colony,” the historical 


drama presented each Summer at 4 tribute to Brooks Atkinson, 
Manteo drama critic of the N.Y. Times, at 
The request was made by Mrs. | 4 testimonial luncheon in his honor 
O. Max Gardner, of Shelby, presi- | !ast Tuesday (26) at the New York 
dent of the Roanoke Historical | home of the noted theatrical club 
Assn., which sponsors the outdoor A capacity audience rose and 
show applauded the reviewer, who 


will step down at the end of this 
season, after nearly 35 years on the 
job 

The luncheon was another of the 
remarkable, if not unprecedenied, 
|}expressions of esteem and affec- 
tion for Atkinson since it began 
to be rumored in the trade sev- 
eral years ago that he was con- 
tem plating retirement. Last 
week’s assemblage at The Lambs 
rivalled the turnout of theatrical 
notables about two years ago at a 





Page Bellamy As 
FDR for London: 
- Road Tour Ends 





} surprise party for him at 

Ralph Bellamy, who'll repeat his | Sardi’s Restaurant, N.Y. In both 
role as the pre-Presidential Frank- | instances, it was considered un- 
lin D. Roosevelt in a film version | heard of for actors, authors, pro- 


ducers and directors *o gather to 
honor a critic. 

Atkinson's speech of thanks was 
a smash hit with last week's pre- 
dominantly actor audience. His ex- 
remarks were well 


of “Sunrise at Campobello,” is also 
being sought for the same assign- 
ment in a London production of 
the Dore Schary play. The Brit- 
ish rights to the drama are owned 


by Prince Littler, who intends s pre- | temporaneous 
senting it on the West End next | suited to the occasion, being char- 
fall. acteristically informal, wunassum- 
“Campobello.” with Bellamy as| ing, humerous and inspiring. His 
star, ended a two-year Broadway-| conclusion, the reading from his 
road run last Saturday (30) at the | book, “Once Around the Sun,” con- 
Tower Theatre, Atlanta. The play | taining a tribute to actors, de- 
is considered an especially good | lighted his listeners, and there 


were numerous appreciative com- 

ments in the clubhouse afterward. 

The affair was free of long or 
(Continued on page 76) 


Robert Wolff to B’way 
To Confab on ‘Hostage’; 


bet for London, where a statue of 
the late President in Grosvenor 
Square, and a memorial in West- 
minster Abbey attest the regard 
| with which he’s held by the Eng- 
lish people 

The contemplated schedule on 
the British production would give 





Bellamy ample time to complete | 

his role in the film, which is slated | ‘ ’ 

to go into production in March Plans Day Next Season 

ed mages Ag be agg omg Pen London, Feb. 2 

~ oe ont ~¢ uce 10Fr 76 arnes Robert S. Wolff, former RKO 
en oe oo Radio Pictures managing director 


in Britain, who has gone into legit 
management in partnership with 
Leonard Field, sailed for New York 
on the Queen Mary last Wednes- 
day (27) to set up Broadway pro- 
ductions of two London plays. 
The partners have acquired 
rights to the current West End hit, 
“The Hostage,” and also to the last 


ALEX COHEN BIDS FOR 
U. $. TOUR OF ‘ALADDIN’ 


London, Feb. 2 
Alexander H. Cohen, who re- 
turned to New York last week after 
a fortnight of London theatregoing 


9 


has offered to book the Coliseum season success, “A Day in the Life 
|preduction of “Aladdin” for en-| of which was staged at the 
gagements in Toronto. Detroit. Savoy with Alfred Marks in the 
Philadelphia and New York. lead. “The Hostage,” by Brendan 
The Broadway producer has Behan, will be presented in New 
guaranteed $50,000 weekly gross| York with the original London 
for a total of eight weeks. The bid | cast, the date depending on the 
is being considered by Harold | length of the West End run 
Fielding, producer of the Christ- Joan Littlewood, who staged the 
mas show with a Cole Porter score Piece originally at the Theatre 
and costarring Doretta Morrow and | Royal, Stratford (East London), 


will repeat the chore in New York. 
American Actors Equity has given 
its okay to the all-British cast 
Before sailing for New York, 
Wolff revealed that it is hoped to 
have a pre-Broadway tour for 
“Hostage” but if that is not pos- 
sible they will open in New York 


Bob Monkhouse. It runs 

early April at the Coliseum 
Swiss Fancy Broadway's 

*Marriage-Go-Round’ 

Basie, Feb 


until 


9 


Leslie Stevens’ comedy “Mar- 
ris oe Go Round” ——— Ry: straight from London. “It all de- 
age-Go- ‘ peeeveres m . 
this season's top onnsty he pends on when the show is with- 

‘ SCas § ~ > “ t so . , ’ 
“ _* drawn from Wyndham’s Theatre, 
far at smallseater Komoedie here, . — 


and at the moment it continues to 
do remarkably well,” he explained. 

Wolff added that it was also 
hoped to open “A Day in the Life 
of” next season. The Jack Popple- 


with over 50 sellout performances 
since last November in Basle alone 
Play started touring all over Switz- 
erland in December, including two 





| stints at the Zurich Schauspiel- .t 

ie us. In view of the generally -— ” be ~ adapted for 
doubtful b.o. prospects in Switzer- 2 weeny aan 
land of lightweight legit vehicle: oa a 
in the drawingroom-comedy vein § k | T B k 
the success of this play looms as ee ncome ax rea 
remarkable F A . En la d 

Tagged “Ehekarussell” here, it or clors in g n 

has been translated into German London, Feb. 2 
by Edith Riemann-Bohne' and A campaign to persuade the 


staged by Komoedie’s managing di-| Chancellor of *the Exchequer to 
rector, Egon Karter, with sets by | consider an income tax spreadover 
Erich Grandeit. Contributing im-j|for actors, as has already been 
portantly to the success is the agreed for authors, has been 
casting of the roles originated on | started by Hamilton Carr, a Con- 
Broadway by Charles Boyer and _servative Member of Paliament. 
Claudette Colbert with two of Flora Robson, currently starring 
Switzerland’s most popular show-| with Michael Redgrave in “The 
biz personalities, Leopold Biberti| Aspern Papers” and the latest 
and Elsie Attenhofer. Both offer | British actress to form herself into 
highly amusing, skillful portrayals. a limited liability company, is to 
The curvaceous Swedish beauty is | provide the MP with relevant facts 
excellently handled in tongue-in-|and figures. She will submit evi- 
cheek style, yet with all the neces-|dence to show that out of every 
sary physical attributes, by Gisela $100 she earns, $60 goes in tax, 
Tantau. Johannes Killert scores in $10 to her agent, $10 to a pension 
ja lesser role, jfund, leaving a surplus of only $20. 
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> e * 
Shows Out of Town | Show on B’way quily rary Neviews 
Greenwillow grim novel. The scene is the deep _— Time Limit er Knight as Mary’s dandified 
Philadelphia, Jan. 31 south, and most of the characters | Cut ef the Axe Equity Library Theatre revival of three-| brother-in-law and E. d. Andre as 
Robert A. Willey, in association with|are colored. Central figures are) Rita Allen & Milton Cassel presenta-|act drama by Henry Denker and Ralph | Judge Green. Besides designing 
crn Prcductions Ine. presentation of |a respected Negro undertaker, his| tion of two-act (five scenes) drama by Rovher. Staged by Locnsed Seis: one | the production, Edward Ludlum 
musical comedy-drama, with music end | timid wife and his son, known dis- | Sheppard Kerman, based on ‘by dobn | lighting, Robert Brand. Opened Jan. 19,|has staged the crowd scenes cap- 
ann ng snd Freak Lisceser. pased on | paragingly as Fishbelly. | O’Sheughnessy; setting and lighting, How- | ’60, at Lenox Hill Playhouse, N. Y.; ad ably. , 
the novel by B. J. Chute. Staged by, ‘Tragedy develops when a fire | ard Bay: costumes, yitére. Sars Themes agg ee ee. 0a Bente his! Although the lofty aims of the 
George Roy Hill; choreography, Joe Lay-/sweeps through a picnic grove, Rover! Lansing, Susan Brown, Paul | WAC Sgt. Jeam Evans ....... Lynn Kevin, Project are hardly attained in 
‘alvin “Col. lighting Feder; orchestra- killing a number of people. The | Sparer, John Gibson, Milo Boulton, pa 3h. Cegeae ier wets Repert Carte this uneven beginning, the idea 
S _ ° . . “hs > »! ( yy " 2. : a a fo Vv a 
flons, Don Walker. musical, direction. | white residents try to blame dis-| Gbs*lcs Carlson. Opened Feo. 2, 60 at | Eegg: Wm F: Edwards --.- Tomy Place | that has apparently proved _ so 
Ane eel Kellaway. Pert Kelton, Zeme|aster on the colored owners, and | $7.50 opening). Lt. Mike Livingston ....... Robert Baines, Worthwhile for 16 years in New 
North, William Chaoman, Lee Case} when Fishbelly is slain by the | Roy Slater - Charles, Cato Capt. Jablonski LARS 3 “stain tees | Lork may work out satisfactorily 
4 ” . -- a n 5sTrow . . e &. wh. WEECCee .. ee ee wwne . 
Bruce McKay. rove’ saraiow Cooper, | Police, his father declares that! Morates (002. “Cal Bellini | Lt. Walden <2... ’ Richard Blackmarr | 2€Te, too. The setup calls for each 
Dortha Duckworth. Opened Jan. 30. '60,/ never again will he trust or have | Homer Fry James Westerfield | Lt. Mueller .......... .... David Frank| Presentation to play two threo- 
at the Shubert Theatre, Philadelphia. any faith in his white neighbors. | Pt! Carr Robert Lending Lt, Garland seus catmcaeaas Don Jettries | performance weekends. The next 
have Megna S - r arry tchols ol, im eos eseccoece ai Tasco | fer] a ; ,, 
ort .cacesracere Elaine Swann; Miss Frings done a skiliful job | Rollie Evans “Thomas Mitchell | Maj. Harry Cargill ........” Robert Drew ange _ be Arthur Miller's 
Emma Saralou Cooper of adaptation, and Lloyd Richards’ | Martha Evans ia Speen nove | Maj. Gen. Joseph Connors " oe ne Crucib-e. 
yg r%, > ort - rs - » ; Roc 4, jarence avanau 
— ’ erties Clemens direction has pace, movement and | Charlie Raymond Van Sickle | Mrs. Mary Cargill Patricia O'Connell | 
Mr. Preebs jordan Howard | appreciation of the play’s quali-| Johnson er William Severs Capt. Joseph Connors Jr. 
Mr, Princie ..\.-...- Ruswell Gootwia |ties, ‘The cast is impressive, with | p27 Nichols MK ag Raymond Thome |! Off-Broadway Show 
_ agg, # oe meer Kelton actor-singer Lawrence Winters. | Townspeople: Ernesto Gonzales, Joe . , > ‘ . } 
oe David Gold|outstand as the undertaker, Al| Hardy. James Carville, Michael Egan, Equity Library Theatre’s revival 
Be cer 2: Ml Ha] Reon. ‘magia a ite eee SO LT Ro Sg Ig 
omas Clegm .....-+> - . at . . ; ic | . 
Clee Clee... .S.ncnce Dortha Duckworth | belly, while Hilda Haynes iS) ppore’s nothing of consequence | : | Parade 


Gideon Briggs ......-- 
Andrew sees 
Martha Briges 

Sheby Briggs 


Anthony Perkins 
a Grover Dale 
.- Lynn Brinker | 

Brenda Harris | 


Miceh Briggs ... Tan Tucker 
Amos Briggs ........+.++ Bruce McKay 
Rev. Birdsong Cecil Kellaway 


Singers dancers: Kenny Adams, Marie 
Foster. Rico Froehlich. Russell Goodwin. 


Jordan Heward, M>rian_ Mercer. Carl 
Nicholas. Virginia Oswald, Bob Roman. 
Shelia Swenson, Maggie Task. Karen 
Thorsell, Jere Admire. Don Atkinson. 
Fstelle Aza, Jean Coddington, Grover 
Dale. Fihelyne Dunfee. Richard Englund, 


Mercery Gray, Mickey Gun 
nerson. Patst King. Jack Leigh, Nancy 
Van Rhein, Jimmy White. 


Here is a Dickensian, old-English 
flavor musical with an unusual 
flavor. It has the quality of Pick- 
wick and the suggestion of Dingley 
Dell to carry on the quaint Christ- 
masy tone. 

The action of “Greenwillow” | 
takes place in two acts (and four 
scenes) in the rural English village 
of the title. Although Frank Loes- 
ser’s beguiling score is easily the 
feature of the show, the book that 
he and Lesser Samuels have con- 
cocted from B. G. Chute’s novel is 
way above average, with warmth, 
intelligence and understanding. 
The score is undoubtedly one of 
Loesser’s best. Virtually every | 
song is a delight, and the composer | 
has neatly inserted them between | 
and among old English folktunes, | 
Christmas carols and part ensem- 
bles makes for a wonderfully 
smooth effect. 

Anthony Perkins, as a young 
member of a footloose family, 
makes an emphatically successful 
musical debut. He clicks with his 
first solo number, “Summertime | 
Love,” and follows with other good 
ones Plaving opposite him is 
charming Zeme North, whose “Far- 
away, Boy” is a haunting highlight. 

Outside of these romantic leads, 
“Greenwillow” has an ingratiating 
character performance by Cecil 
Kellaway as a rector sent by mis- 
take to see a puzz'ed bishop, who 
things the community is without a 
spiritual head. It is a friendly, 
spontaneous portrayal. Pert Kel- 
ton as the colorful grandma, John 
Megna in a juvenile role, William 
Chapman as a community's other 
minister and Bruce Mackay in a 
character part are all outstanding. 

George Roy Hill has done an out- 
standing directorial job and Joe 
Layton’s choreography fits quietly 
and agreeably into the plot struc- 
ture “Greenwillow” can stand 
cutting in the first act, but after 
that it’s just about right as is, 
with the proviso that the quaint 
Dickensian flavor will be boxoffice. 

Waters. 








The Long Dream 


Philadelphia, Feb. 2. 

Cheryl Crawford & Joel Schenker, in 
association with October Productions, 
Inc.. presentation of three-act (nine 
scenes) drama bv Kettt Frings, based on 
the novel by Richard Wright. Staged by 
Lloyd Richards; scenery, Zvi Geyra; 
lighting, Tharon Musser: costumes. Ruth 
Morley: original music, Pembroke Daven- 


port. Features Lavrence Winters, R. G. 
Armstrong, Isabelle onley, Clifton 
James. Arthur Storch, Hilda Waynes, 
Joya Sherrill, Al Freeman Jr. Opened 
Feb. 1, *€0. at the Walnut Street Theatre, 
Philadelnhis: $480 top. 


Rex (Fichbellv) Tucker 
Tyree Tucker 

Fmma Tucker 

Tony 


Al Freeman Jr 
Lawrence Winters 
Hilda Haynes 
Inch White Jr. 





Chris Fdword Phifer 
Zeke Clarence Williams Til 
Doce Brace Merritt Smith 
Clem Clifton James 
Phil Jim Jeter 
Old Mose Slim Thompson 
Lt. Harvey Chartee A. MeDoniel 
Police Chief R. G. Armstrong 
Cladys Isshe'tle Cooley 
Maude Corter . Helen Vartin 
Vera Mason Jova Sherrill | 
Tim Rowere " Walter Mason | 
Mr. MeWlioms Arthur Storch | 
Rev. Roeland John Garth I 
White Girl Borbara Loden 

Others: Certrnde Jeannette Jeanette 
DuBois, Startev Creena, Jomes (Slim) 
Thompson, Marshall Hill, Peggy Pope. 

A dyrnomic, crackling melo- 
drama-thriller, “The Long Dream”, 
stacks up as a genuine hit. Al- 
though the first sct is somewhat 
quiet, it is inferesiing, and the sec- 


ond and third acts build to an ex- 





citine pitch. 

Ketti Frings who made an out-| 
standing dramatization of Thomas 
Wolfe’s “Look Homeward. Angel.” | 


another field in this} 


of Richard Wright's! 


} invaded 
adaptation 


} » 
has 


appealing as the mother and R. G. 
Armstrong is notable as the Chief 
of Police. ; 
Zvi Geyra’s complicated multiple 
set is effective and Pembroke 
Davenport’s offstage music is prop- 
erly atmospheric. Waters. 





The Good Seup 
Philadelphia, Jan. 29. 

David Merrick presentation of two-act 
comedy-drama by Felicien Marceau, 
adapted by Garson Kanin Staged by 
Garson Kanin, based on the original 
Paris direction by Andre Barsacq: sets 
and costumes, Jacques Noel. supervised 
by William Pitkin; li¢hting, Albert Alloy. 
Stars Ruth Gordon, Sam Levene. Ernest 
Truex, Diene Cilento, Mildred Natwick, 
Jules Munshin; features Morgan Sterne, | 





in “Cut of the Axe,” which opened 
last Monday night (1) at the Am- 
bassador Theatre. A lurid melo- 
drama about how ruthless ambi- 


| tion, greed and sordid passion lead 


to murder in a corrupt midwestern 
town, it is a tedious show. 
Sheppard Kerman, an_ actor 
(he’s currently the stand-in for 
Kurt Kasznar in “The Sound of 
Music”) who has also written for 
television, has adapted the yarn 
from what must be a Sunday sup- 
plement style novel by Delmar 
Jackson. Since better gore and 
guts mellers are available on the 


no apparent reason why anyone 


7 $. Irving, John Myhers, Sasha c bits eu 2 
gy My Michael, Lord. Lou An- should pay Broadway prices for 
tonio. Opened Jan. 7%,.’06, at the Forrest | this inferior stage opus, nor why 
, Philadelphia. 43 ’ 4 ; 
Peon nod —— eciaae Jules Munshin | it shou d be of interest as film 
E omasgae<as Pat Harrington | maferial or for stock. 
Marie-Paule I .........--- ya ed Thomas Mitchell, top-starred as 
Gast Taal tives : - “hag . 
Marie-Paule I ; Diane Cilento | the evil political boss, gives what 
Marie-Paule’s Mother..-Mildred Natwick| can be generously described as a 
ee eee .... Morgan Sterne perfuntory performance, but sec- 
Customer ..........--- -. Bill Becker | Acteered J : Westerfield 
Mme. Roger ......-.-- Dorothy Whitney | ond-s arre ames este 
Doorman ....--++-+-++: Coogee S reeis | Sives it the old college try as the 
Shady One ......-- ou ntonio | A ree : 
Skater nes eee Barbara Lou Mattes | obtu e but basically honest town 
Odilo Sam Levene | marshal he betrays. 


Morgan Sterne, | 


Mt stien ; 
trons .. John _Mvhers. 
rity ” Lou Antonio, Bill Becker 





ON ine cpandinoeke Sasha von Scherler 
Mauricette .........+-- Hilda Brawner | 

Alvhonse — George’S. Irving | 
Chambermaid ...... Barbara Lou Mattes | 
LOGRORO 2c ccrccccneess Lou Antonio | 
FORD .cccccccccscctes Ernest Trvex 
DEMS §..occcvesovesee Mildred Natwick | 
Reymond —.....cceees Georcve Irving | 
House Painter .......-.-- Bill Becker | 
Sacquot .....+sseceess Michael Lord 
Minorche Hilda Browner 
Touchs George S. Irving, Pat Harrington 
Armand aids anibcanatiiresil John_ Mvhers 
Other Man .... George S. Irvine 
Armand’s Mother . . Mildred N-twick | 
oa ee Rill Becker | 
Berthe Hilda Brawrer } 


. Sacha von Scherler 
Derothy Whitnev 


Mme. Desvanx 
Mme. Thonnard 





Jeannine 4 . Nicola Luvhitsch 
Mollard@ .......++++- Morgan Sterne 

Brilliant performances, mostly | 
character cameos by the stellar 


cast, are lifesavers in the second 
act of “The Good Soup,” when it 
appears that David Merrick’s latest | 
production might bog down in 
repetitiousness. : 

Ruth Gordon, in particular, is a 
host in herself as a French prostie 
who umbosoms herself to a Monte 
Cario croupier about her start in 
the world’s oldest profession. The 
star seems to grow in stature as an 
actress with every role, and she is 
magnificent as the defiant doxy 
whose earlier career is limned with | 
equally luminous power by Diane | 
Cilento as the younger self. The} 
scene in which the trollop finally | 
breaks with her youth is heart-| 
rendering as played by Miss Gor- 
don and Miss Cilento. 

The first act is played almost en- 
tirely as comedy, not necessarily 
conventional or reputable, but as 


ebulliently played by Ernest Truex, | ™ 


Mildred Natwick and Sam Levene, 
it crackles with wit and good hu- 
mor. In the second act the cast, 
with a vital assist from adaptor- 
stager Garson Kanin, take over, 
with decisive effect. | 

The prostitute is a memorable 
character. One of her earlier lov- | 
ers is a picturesque barman, played 
by Levene with unction and color. 
Another of her lovers, a wealthy 
playboy, is delightful portrayed by | 
Truex. Her mother is vividly | 
played by Miss Natwick. 

They’re delightfully raffish group 
of people who may shock sensifive 
playgoers but will captivate others. | 
Astute doctoring and cutting should 
make “The Good Soup” another 
prize for producer Merrick’s list. 

Waters. 





Comm.’s Name Change 


Actors Equity has changed the 
name of its Committee on the 
Integration of the Negro in the} 
Theatre to the Special Committee 
for Ethnic Minorities in the Thea- 
tre. The union is also soliciting 
recommendations from its mem- 
bership for improvements in the 
conditions of its contract with the 
League of N.Y. Theatres. The pact | 
comes up for re-negotiation in the 
spring. The League has also polled | 
its membership for recommenda- 
tions. 


| west Missouri 


jlege (3) 


There are commendable attempts 
by Robert Lansing as a suspicious 
but inept editor of the kept local 
newspaper, Susan Brewn as the 
boss's blindly devoted daughter 
whom he loves, Paul Sparer and 
Cal Bellini as framed suspects in 
the murder committed by the po- 


|litieal boss, Charles Carlson as a| Frank and Don Jeffries as 
| saddistic jailor, John Gibson as a | C@mp inmates. 


booze-bemused doctor and Milo 
Boulton as a crooked banker. 
John O’Shaughnessy has staged 
the play against a cluttered com- 
bination jail-and-living room set- 
ting by Howard Bay. The produc- 
ers are Rita Allen and Milton 
Cassel. It’s a trying evening. 
(Closed last sight (Tues.) after 
two performances.) Hobe. 





Touring Shows 


(Jan. 31-Feb. 14) 


Beg, Borrow or Steal (tryout)—Erlan- 
ger. Philly (1-6, moves to N.Y.) 
Caligula (tryout)—Shubert, New Haven 
3-f, moves to N.Y.). 
Canadian Plavers—Central 
State College, Warrensburg (1); 
State College, Springfield 
(Kan) State Teachers Col- 
: Kensas State Teachers College, 
Pittsburg (4); North Denton State Col- 
lege, Denton, Tex. (5); U. of Colorado, 
Boulder (8); Texas College of Arts & 
Tndustries.. Kingsville (11): Southwestern 
U., Georgetown. Tex. (12); Municipal 
Midland. Tex. (13) 
Philly 

(4-13) 


World (tryout)—Locust, 
Dark at tke Top of the Stairs—Bilt- 
mere, L.A. (1-13) 

Dear CLiar—Her Majesty’s, Montre>l 
(1-6); Memorial Aud., Burlineton, Vt. @); 
Bushnell Memorial Aud., Hortford (9); 
Academy of Music. Phitly (10-11; Grace 
Ni. Pethlehem, Pa. (12). 
aim Sovp (tryout)—Forrest, Philly 

-13) 

J. B.—Blackstone, Chi (1-13 


Missouri 
South- 


(2); Emporia 


On > 
Shubert, Det. @-13). 


doesn't realize the maximum ten- 
sion and suspense 
the performance and 
maintain a respectable level 
interest. 

Set on an Army post following 
the Korean War, the plot involves 
|a Judge Advocate who is prepar- 
jing court martial proceedings 
| against a Major guilty of collabor- 
|ating with the enemy. In a series 
|of flashbacks, the Major is shown 
}as a sensitive inmate of a pris- 
;}oner of war camp whose capitula- 
|tion to the enemy’s brainwashing 
is a mystery to the suspicious 
| Judge Advocate. 





of 


| home screen and in movies, there’s| A capable cast performs con- 


|vincingly, but there’s room for 
|more imagination. Tom Avera is 
|a likeable Judge Advocate, al- 
| though he makes the character 
| 


too bland to be very interesting. | te 


| Robert Drew fares somewhat bet- 
| ter with the emotional 
idealistic Major. 


in the script, | 
staging | 


| Lawrence N. Kasha production of two- 
Part revue with music, lyrics and direc- 
tion by Jerry Herman: choreography, 
Richard Tone; settings, Gary Smith; cos- 
tumes, Nilo. Opened Jan. 20, ‘60, at Play- 
ers Theatre, N. Y.; $4.85 top. 

Cast: Stars Dody Goodman; also in- 
cludes Richard Tone, Fia Karin, Charles 
Nelson Reilly, Lester James. 


Probably “Parade” is not for 
| Purists, since its humor lacks 


depth and the paucity of sketches 
breeds occasional monotony. But, 
despite its obvious shortcomings, 
it’s an often amiable and bright 
revue. 

Composer, lyricist and director 
Jerry Herman has specialized in 
intimate capsule nitery revues 
|}and he has transferred some of 
| this small-scaled method into this 
off-Broadway venture. With only 
five performers on stage, the ma- 
rial gets an uncluttered treat- 
|ment that is a refreshing change 


part of the| from the usual tendency to over- 


produce in the field of musical 


Tex Beniades contributes comic | theatre. 


| relief as a simple-minded Sergeant. | 
| The two female roles of a WAC|te 


secretary and the Major’s 


| tent but unadventurous 


nell. 

| Thoroughly detailed and ind 
vidual characterizations are create 
by Robert Baines, Raymond 
| Thorne, Gil Rogers, Arland Schu- 
| bert, Richard Blackmarr. 


| Leonard Stein's staging 
}and well-ordered, staging and Da- 
|vid Reppa’s setting is meticulous. 
|Robert Brand’s lighting lends at- 
mosphere to the prison 
flashbacks. Burm. 
} 
| Abe Lineoln in Illinois 
Beverly Hills, Jan. 24. 
_ Equity Library eatre West presenta- 
tion. im association with the City of 
Beverly Hills’ departments of Libraries 
and Recreation, of three-act (12 scenes) 
drama by Robert E. Sherwood. Produc- 
tion devised and staged by Edward Lud- 
lum; production supervisor, Wendell 
Holmes; lighting, Conrad B. Penrod: cos- 
tumes, Frankie. Opened Jan. 23. ” 





ter; no admission charge. 

Mentor Graham Lee Malburn 
Be NE nes de cuccus Harry Raybould 
ee Patricia Knox 
ek: RE ccascesoes Mona Elkin 
| Cassie tics Trudi Zinskind 
| Ben Mattling : .... Hugo Stanger 
Judge Bowling Green . E. J. Andre 
Ninian Edwards Ted Knight 


Joshua Speed Richard Cromwell 








Trum Cogdal . Robert Mallory 
Jack Armstrong oy Morton 
Bab pia ashen Michael Levin | 
Feargus . Stan Zalas 
| Jasp , ‘ Arn Fredericks | 
| Seth Gale . Conrad B. Penrod | 
| Nancy Green Dorothy Reese 
William Herndon Dana Skolfield 
Elizabeth Edwards .. Patricia Harvey 
| Mary Todd ... ae Mitzie Hoag 
Maid nace eae Fesalie Sutton 
Jimmy Gale . Willism Siede 

gzie Gale Harriet Argenbright 
Gobey Artin Donikian 


Stevhen A. Douglas -Howard Caine 





'Malburn as young Abe’s teacher, 


j dis- | blackouts 
| traught wife are played in compe-|select- their names. 


ur us fashion! focuses a satiri 
by Lynn Kevin and Patricia O’Con- | themes, 


is neat/in a revue. 


camp | orable, 


60. a 
the Beverly Hills (Cal) Recreation Cen- | 


. 
Greenwitlow (tryout)—Shubert, Philly | Willie Lincoln Robert Slade 
(1-13) ; Tad Lincoln Gary Potter 
Lona Dream (tryout)—Wealnut, Philly | Lincolns’ Mail Frances Hoeelund 
4); Shubert, New Haven (8-13) Robert Lincola James O Hayes 
Look Homeward, Angel-——Memorial, | Crimmin ‘ G. Stanley Jones 
| Greensboro, N (1-2); American. Roa- | Barrick David Huehes | 
noke, Va. (3); Center, Norfolk, W. Va. | Sturveson Sam Allen 
(4-6); Colonial. Boston (8-13) Jed . s Jemes Kennedy 
Mary Stuart—WRVA,. Richmond (1-2) | Phil J Emile Hamaty 
Playhouse. Wilmineton (4): Academy of | Telegraph Operator Art Donikian 
Music, Northampton (8-9); American | Receiver ‘ Robert Birchal 
Shakespeare Festival Theatre, Stratford, | Cavzlry Captain .. 7 Bernard Gozier 
Corn. (10-11); McCarter. Princeton (12-13). | Kavznrugh Craddock Munro 
Mesic Men (@d Co.)—Shubert, Chi | Hannah " June Winter 
(1-13 | Others Mona Elkin Dick Barsam, 
My Frir Lady (2d Co.)\—Aud., Miami| Emile Harmaty, Artin Denikian, Petrie 
Beach (2-13) | Masen. Trudi Ziskind, William Slade, Mr 
Odd Mon In—Strand, Shrevevort, La. | and Mrss._ Albert Stahl. Rosalie Sutton 
(1-2): Music Hall. Houston (3-5): Memeris!.| Deanna _ Hamaty Frances —_Hogelund, 
Delles (6-7); Miller, Wichita (9-10); High | Balegia Ziades, Dick Barsam. Stan Zalas, 
Schon], Topeka (11); Music Hail, K.C.| Hugo Stanger, Ara Fredericks, James 
(12-13) | Kennedy. 
P'essure of His Company—Geary, S.F 
(1-13). ge ab . 
Semi-Detached (tryout) — Playhouse, Equity Library Theatre West, 
Wilmineton (10-13) {intended as a performer showcase 
; | ~ : . 
eines? Sird of Youth—Cass, Detroit! similar to the Equity Library 
There Was a Little Girl. (tryovt)—| Theatre in New York, has made a 
Colonial, Bosten (1-6); Walnut, Philly | faltering start with the produc- 
f 12) e ‘ . . . ” 
* Thurber Cernival (rvout)—American, | tion of “Abe Lincoln in Iilinois 
St. L. (1-6); Shubert. Cincy @-13) | Perhaps the choice of Robert E 
Bee ig Mitte =Gryent—Wilbur. | Sherwood’s Pulitzer Prize drama 
“Tumbter (tryout) — Shubert, Boston | is at least partly responsible, since 
(4-13) the play is a fairly difficult assign- 
nate, fF, the Seesow—Reeent. wm a | ment for an initial effort. ae 
Lansing (): Victory, Devton (4): Indiana} Harry Raybould holds up fairly 
Memori=! Union. Bloomington (5); Memo-| well in the long and taxing title 
rial Colicen Fvarsyil® (R) - 2 : 
ie tn ae Ere ieele, but receives spotty support 
Loews Poli. Worcester, Mass (10): Empire, | Mitzi Hoag is standout in the quer- 
New Redford. | Mass. (10); Veterans ylous part of Mary Todd Lincoln, 
Memorial. Providence (12-13) : spe le aa 
Visit—Notional, Wash. (2-12) | being one of the few whose read- 
West Side Stery—Hanna. Cleve. (1-12).| ings are credible. Other acceptable 
Wor'd of Srvie Wang—Palace, Hrmil- — iv a 
an font” (ed Aud. Rochester G2: performances are given by Lee 


| 


There are well-aimed barbs at 
levision commercials and clever 
on how movie stars 
The material 
cal shaft on topical 
like the Rockefellers’ 
jurge to be just plain folks, Marie 


i-| Callas, rigged quiz shows and the 
d | Broadway 


success of downbeat 


dramas. 


|} Herman even has ideas about 


David | hew to put life into the conven- 
prison | tional 


boy-meets-gir] songs that 
generally serve to change the pace 
i A particularly good 
jidea is a baroque quintet sung by 
| denizens of present-day 42d St. 
| Though the music is hardly mem- 
it has a fresh, unhack- 
neyed quality. The lyrics are lit- 
| erate, without pretense. 

There's virtually no deadwood 
| in the quintet of performers. Dody 
Goodman proves an able comedi- 
enne without recourse to the Dumb 
Dora mannerisms that brought her 
, to prominence on the Jack Paar 
tv’er. She gets laughter as an 
aging Rockette, an inmate of the 
Woman’s House of Detention. a 
tenement resident and a seam- 
| stress ready for any fashion decree 
|from Paris. 

Richard Tone performs his own 
| choreography skillfully. He’s ver- 
| satile enough to do justice to a 
routine in praise of two-a-day, a 
sentimental number about an au- 
dition and a comic ballet about a 
|}dancer whose partner prefers 
sleep to the rigors of an impas- 
sioned pas de deux. 

Fia Karin is a decorative bru- 
nette with an expressive voice that 
assumes a hard edge only when 
| she presses for volume. Charies 
Nelson Reilly, a young and prom- 
isin clown, is amusing as a Park 
Ave. lad in love with a West Side 
girl and as an irate man in the 
|moon. Leslie James is an agree- 
able baritone who completes a 
well-balanced ensemble 

Gary Smith has designed a mod- 
est but elegant basic set that is 
varied in consistently good taste 
throughout the evening. Nilo’s cos- 
tumes are also in the groove of 
restrained high style. Burm. 


Art of B Bus-Touring | 


Philadelphia. 

















Editor, Variety: 

In refernce to the Varrery re- 
port on the Golovsky Grand Opera 
tour of the provinces, please note 
that it was our company, Clark 
Transfer Inc., which flew the 
driver from Philadelphia to Evans- 
ville. Ind., to replace the regular 
bus driver who suffered a heart at- 
tack in Topeka. 

Clark Transfer has been touring 
roadshows for 10 years. At pres- 
ent we have “Two for the Seesaw,” 
“Dark at the Top of the Stairs” and 
“Odd Man In.” We picked up “The 
Voyage to the Moon” in Boston 
Jan. 2 for an extensive tour. 

Louis Molitch 


(General Manager.) 
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Road Okay; ‘J.B,’ $45,700, St. Paul; 
‘Visit’ 426, Chi; ‘Stuart’ $43,900, D.C.; 
‘Girl $26,800, Hub; ‘Soup’ $21,700, Philly 


The road was generally good last 


week, with several shows scoring 
hefty takes “J. B.,” in St. Pasi, 
“Mary Stuart,” in Washington, and 
“The Visit,” in Chicago, were 


among the top straight play gross- 
ers. Business was also big for the 


musicals, “Music Man,” “My Fair 
Lady” and “West Side Story.” 
The scheduled Philadelphia | 
opening of “Long Dream” last Fri- | 
day ‘29) was pushed back to Mon- 
day (1), with the show giving three 
preview performances prior to the 


official preem. 
Estimates for Last Week 


Parenthetic designations for out- | 
of-t own shows are the same as for} 
Broadw ay, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. | 
Aiso, pric es on touring shows in- 
clude 10°) Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e., exciusive of 
taxes. Engage 
week unless otherwise noted. 


ATLANTA 
Sunrise at Campobello, 
(D-RS) ‘Ralph Bellamy) (Previous 
week, $29,500, Civic. New Orleans) 
(Ended tour in Atlanta last Satur- 
day night 30). 
Over $34.700 


BAL TIMORE 

Deadly Game, Ford's’ (D-T) 
($4.88: 1.819: $45.000) (Pat Hingle, | 
Claude Dauphin, Max Adrian, Lud- 
wig Donath) (Previous week, $16.-) 
300, five performances, Shubert, 
New Haven 

About 22.000 
Guild-American 
subscription 


Theatre 
Society | 


with 
Theatre 


BIRMINGHAM 
My Fair Lady. Auditorium (MC- 
RS) Michael Evans, Diane 
Previous week 
Memorial ttle Rock) (Lola- 
Fisher subbed the last fortnight 
fer the vaeationing Miss Todd, who 
resumed her costarring assignment 

Jan. 25 in Birmingham). 


Almost $78 200 


BOSTON 

There Was a Little Girl. Colonial 
(D-T) (‘ist wk) ($4.95-£5.50; 1,550; 
$44.000 

Opened 
tive notices 
loney, Traveler 
docks. Monitor) 
Durgin, Globe: 
Norton, Record 

Almost $26,800 for first eight 
performances and two nreviews 
with Shew of the Month Club pat- 
ronage 


Jan. 25 to two affirma- 
Doyle, American: Ma- 
, one yes-no (Mad- 
ard three negative 

Hughes, Herald; 


Cc HIC ‘AGO 

Music Man. Shubert (MC-RS) 
(‘Sict wk) +$5.50-S660: 2.100: $71,- 
458) (Previous week, $53,100). 

Nearly £56,100. 

Visit. Bleckstone (D-RS) (3d wk) 
($5-£5.50 ‘ 427 $42.500 Alfred 
Lunt, Lynn Fontanne) (Previous 


week, $41,600 
Over $42,000 with TG-ATS sub- 
scriptic 


CINCINNATI 
West Side Story, Shubert (MD- 
RS) (£4-%6: 9.000: $74.000) (Previ- 
ol week, $62,900, Riviera, De- 
troit) 
Over $52.600 with TG-ATS sub- 


se! iption 


1< 


CLEVELAND 


Thurber Carnival, Hanna (C-T) 
$4-§5 50 1°15 $32.°00) (Tom 
Ewell, Pegev C: Paul Ford) 
Previous week, $23,000, Shubert. 
Detroit 

Nearly £$26.700 

DETROIT 

Dear Tia rhart (DR-RG) 
$4 50-¢4 9 1.75': $35 000) ‘(Kath- 
avine Cc ell. Brien Abherre) (Pre- 

s week, $32,400, Erlanger, Chi- 
C { 
Almost £23.500 
LOS ANGELES 

Dark at the Ten ef the Stairs, 

tmore (D-RS) (°5.50-€5.95; 1.636 
$5? 000) (Teen Blondel!) (Previous 
veek, $21,300, seven-performance 
pee 

Over £28,100 with TG-ATS sub- 


s l t tior 
" W HAVEN 
Roman ‘an die, Shubert 
12 1 ¢ ©4a> non 
Stevens 
Walnut, 


(C-T) 

Rohert 
Previous 

Philly). 


Inver 
o0n 
£°0 600 
PHILADELPHIA 
Borrow or Steal, 


WR 


$i7 


Ree 


(MC-T 


Erlanger 
1,894; 


$6-$6.50; 





ments are for single | 


Tower | 


Todd) } 
£69 800. Robinson | 


, $62,000) (Larry Parks, Betty Gar- 
}rett, Eddie Bracken) (Previous 
| week, $23,800) (Billy Matthews has 
| withdrawn as a director, with David 


| Doyle taking over the assignment). | 


Over $22,800. 


Good Soup, Forrest (C-T) (ist} 
| wk) ($5.40-$6; 1,700; $60,000) (Ruth | 
| Gordon, Sam Levene, Ernest Truex, 
Diare Cilento, Mildred Natwick, | 
| Jules Munshin). 
| Opened last Thursday (28) to | 
two favorable notices (Murdock, In- 
| quirer; Schier, Bulletin) 
}pan (Gregory, News). 


Over $21,700 for first four per- | 


formances and one preview with 
| TG-ATS subscription. 


| Greenwillow, Shubert (MC-T) 
S| ($6-$7.50; 1,878; $80,000) (Anthony 
| Perkins). 

| Opened last Saturday (30) to one 
|} approval (Murdock, Inquirer) and 
two pans (Gaghan, News; 
Bulletin). 

| Over $9,500 for opening perfor- 
| mance. 


SAN FRANCISCO 


Pleasure of His Company, Geary 
| (C-RS) (Ist wk) ($4.85-$5.95:; 1.550: 
$50,000) (Cyril Ritchard, Cornelia 
Otis Skinner, Leo G. Carroll, Con 
|rad Nagel} (Previous week, *33.500 
American, St. Louis) (Joan Bennett 
;and Donald Cook subbed the last 
four weeks for the vacationing 
|Miss Skinner and Ritchard, who 
resumed their costarring roles 
last week in Frisco). 
| Opened last Wednesday 


(27) to 


} 


' 


} 


| Mille’s autobiography, 


Schier, ! 


Actor Employment 


Bway Healthy; ‘Andersonville’ 316, 


The following is the official Ac-| 
tors Equity record of membership | 


employment in legit for the week 
ending last Jan. 23 and the cor- 
responding week last year: 


1960 1959 | 
Dramatic (total).. 807 1,085 | 
B'way and road.. 678 
Stock é 129 
Musical (total) 750 735 
B'way and road.. 699 
Stock 5 eee ie 36 
| Miscellaneous ae 297 68 
Off-B’way ‘ 238 peal 
Industrial — 59 68 
ae Zz. -bonded. 353 288 | 
Total Employed 2.207 2.176 
Membership 11,036 10,453 





and one ‘Dance to the Piper’ 


Aimed as Legituner 


“Dance to the Piper,” Agnes de 
is planned 
by Ted Ritter as a legit musical 
No adaptor, composer or lyricist is 
set, but Miss de Mille will probably 
do the choreography. The project 
is aimed for Broadway presentation 
in the spring or fall of 1961. The 
option is for three years and cov- 


fers the legit, film, television and 


theee endorsements (Knickerbock- | 


|er, Chronicle; Steif, 
| Bulletin; Morton, Examiner). 

About $23,500 for five perform- 
| ances with TG-ATS subscription. 


ST. PAUL 
J. B.. Auditorium (D-RS) ($4.50- 
$4.95; 2.800) ‘Basil Rathbone) (Pre- 
vious week, $31,000, Pabst, Mil- 


waukee) 
Almost $45,700 


subscription. 


with TG-ATS 


TORONTO 

World of Suzie Wong, Royal 
Alexandra (D-RS) ‘$5; 1,525; $39.- 
000) (Previous week, $37,600, 
Ford’s, Baltimore). 

Nearly $35,000 with TG-ATS 
subscription. 


WASHINGTON 
Mary Stuart, National (‘D-RS)| 
(2d wk) ($4.95-$5.60; 1.677; $42,500) 
(Eva Le Gallienne, Signe Hasso) 
(Previous week, $37,700). 





Over $43,900 with TG-ATS sub- 

scription. 
SPLIT WEEKS 

Look Homeward, Angel (D-RS 
(Miriam Hopkins) ‘Previous week 
$29,600, scven-performance split) 

Over $23.600 for seven perform- 
ances: Orpheum, Springfield, Ill 
Monday (25), one with Broadway 
Theatre League subscription, $7,- 
200; Taft. Cincinnati, Tuesday (26) 
one, $2,700; Rivoli, Toledo, Wed- 
nesdav-Thursday (27-28), two with 
TG- gs subscription, $5,000; Me- 
morial, Louisville, Friday-Saturday 
(29- 30). . three, $8,700. 

Odd Man In ‘C-RS) (Ann Sheri- 


dan, Scott McKay, Michael C 
Laurence) (Previous week, $29,300 
six-performance split). 

Nearly $31.100 for six perform- 
ances: McMahon Memorial, 
ton, Okla., Monday .‘(25), one, 
500; Municipal, Amarillo, Tue 
| (26), one BTL, £5,900; Warner, 
lahoma City, Wednesdav-Thursday 
27-28), two BTL 
pal, Tulsa. Friday-Saturday 
30), two BTL, $11.200, 

Two for the Seesaw 
(Hal March) (Previous week, 
200. seven-performance splil) 


$2.- 


29 


(CD-RS 
$28.- 
Ends 


News-Call | 


| 
| 


foreign rights. 

Ritter is thinking of Gwen Ver- 
don or Shirley 
sible star. The actual presentation 
will probably be by Theatrieal In- 
terests Plan, the investment-produc- 
tion corporation of which Ritter 
is president. The outfit has major 
stakes in several Broadway shows 
and is currently presenting the 
touring productions of “Look 
Homeward, Angel” and “Odd Man 


London Bits 


London, Feb. 2. 
The Sadler’s Wells opens an 
eight-week spring tour Feb. 8 at 





| Stratford-upon-Avon. 


| Massey, 


larke- | 


Law- | 


day | 
Ok- 


$11,500: Munici- | 


tour Feb. 13) 

Over $22.700 for six perform- 
ances: Shrine Mosaue, Peoria, | 
Mondey-Tuesday (25-26), two BTL 


Daven- 


7 


RKO Orpheum 
Vednesdav-Thursda\ 

22), two BTL, $5.500: Union, Madi- 

Wis., Friday (29), one, $4,000 

High School, Decatur, Ill 
20), one, $1.500 


$11,700; 
port.. la., 


son, 


Kintner 
Saturday 


Scheduled Bway — 





Lovey Licht, i 8-8 
Bea, Borrow or Stet, Beck (2-10-61 
Caligula, 54ih St »-16-€0 
Long Drerm, we s- 
Cool World, O' Ne ill (2.22 
Picclo Teatro, + Ce 
Tumbler, > ag 24-60 
Toys In At Hudesn (2-25-F0) 

| Thurber Cs yaival. AN 26-110 
There Wes a Little Girl Cort (2-29-60) 
Good Scup, Pivmouth (°-2-€0 
Greenwitiow, Alvin (5-340 
One Mere River, Lyecunm (3-16 £0). 
Bye Bye Birdie, ANT ‘* 74-60). 

| Christine, 46th St. 4-21-00), 


A doublie-bill replaces “The 
Grass Is Greener” when it folds at 
St. Martin’s Theatre, after a 14- 
months run. “Double Yolk,” cen- 
sisting of “A Stranger In The Tea” 
and “A Sparrow Falls,” stars Anna 
Robert Flemyng and Judy 
Campbell. 

Mary Preston has 
from Chita Rivera in 
Story.” 

Molly Picon has arrived for “A 
Majority Of One,” due in the West 
End in March, following a short 


London Shows 


(Figures denote onening dates) 


Amorous Prawn, Saville (12-9-59), 
Aspern Papers, Queen's (8-1°-59). 
Clean Kill, Criterion (12-15-59). 
Clown Jewels, Vic. Palace (7-5-59). 
Complaisant Lover, Globe (6-18-59). 
Farewell, Eugene, Garrick (6-5-5 
Grass ts Greener, St. Mart a3; 2-58). 
Hestege, Wyndham's (6-11-! 
trma La Douce, Lyric (7-17 58) 
Look Who's Here, Fortune (1-21-f0) 
Make Me An Offer, New (12-16-59). 
Marriege-Go-Round, Piccadilly «10- — 59) 
Moon for Misbegotten, Arts (1-20-6 
More the Merrier, Strand 2260). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lacy, Drury Lane (4-30-58 
Pieasure His Co.. Haymarket (4-23-59) 
Pieces of Eight, Apollo e 23 59). 
Repertory, Old Vie (9-3-5 
Ring of Truth, Savoy (7- ie: 59). 
Porr Like # Dove, Phoenix ¢9-24-57) 
Rollo, Strand (10-27-59); moved 
Mondey (1) to Duchess. 
Rosmerholm, Comedy (1-5-60). 
fstad D-vs, Vaudevitte «7-5-54) 
Simpte Spymen, Whitehall 13-19-58) 
Sound of Murder, Aldwych (8-5-59) 


taken ove! 
“West Side 





last 


Suddenty Sprine, Duke York's (11-4-59) 
Suzie Wong, Prince Wales (11-17-59 
West Side Story, Meijesty’s 12-12-58). 
When In Rome, Adelphi (12-25-59). 
SCHEDULED OPENINGS 
Wreng Side Park. Camrid-e (°.2-70) 
Nisht of Petato, Lyric Hamm. (-8-c0) 
Double Yceix, St. Martin's (2-10-60), 
Fings Ain’t, Garrick (@-11-4 
Dancing Heiress, Lyric (3-14-60). 
CLOSED 
Crecked Mile, Cambriege (9-10-59). 
Unexpected Guest, Duchess (8-12-58). 


Off-Broadway Shows 
(Figures denote opening dates) 


Jon Hue (28-60 
Marks (1-25-60) 


American Sovoyerds, 
Breakine Wali, St. 


Connection, L iving Th'tre (Rep) (7-15.59 | 


Krapp’s & Zoo, rovineetown (1-14-40 


Leave It to dene, Sheriden Sa. (5-95-59) 
Mary Sunshire, Orvherm (11-18-59) 
Our Town. 59 


Circle in Square (3-2 
closes Feb. 14, 
Orpheus, Cramercy ~ (10-5-59). 
Parade, Plavers (1-204 
Shedow & Substance, Tara 11-7-59) 
Three Sisters, Fourth St. (9-21.59) 
Tkreerenny Orer>. de Lv« (9 Sm) 
Time Veng‘nce, Cherry Lane (12-10-59 
closes next Sunday (7) 
Tonieht Imerovise, L’v'n= T) 
U.SA., Martinique (10-28 59) 
SCHEDULED OPENINGS 
Sketchbook, Noidman (2-6-60 
Come Share Mowse, Actors (2-9-€9) 
fh-kespeare in Heriem, 41ict (9-9-69) 
Between Two Thieves. Yerk (2-11-60) 
Prodie: LF Dor wntown (2-11-60) 
rvst-! Me h Ss 2-15 
as atcony, ( wa in Square (v 


tre (11-6-59) 


°0) 
k 


9.21.80 


Henry 'V, Pert 1, Phoenix (3-1-60 
Under Svr-mere Tree, ( a 3-7-0 
Jackass, Barhizon-Plara ( 174 60). 
Winterset, Phoenix (4-19-60) 
CLOSED 
Follies of 1910 Carnegie (1-14-6¢ 
closed Jan. 24 after 14 performances 
Summer 17th Poll. Dey own (10-1359 
closed last Sunday Gi), 


MacLaine as pos-| 


Business on Broadway climbed 
| substantially last week with virtu- 


a'ly all shows registering a profit | 


on the frame. The sellouts were 
“Fiorello,” “La Plume de Ma 
Tante,” “Miracle Worker,” “Sound 
of Music,” “Take Me Along” and 


Finger’ $37,300, Majority’ $32,200, 
Flower’ $56,100, Mattress’ $37,300 


(47th wk; 374 p) ($6.90; 967; 
300) (Previous week, $20,700) 
Over $25,000. 


$35,- 


Redhead. 46th St. (MD) (50th wk: 
396 p) ($9.20; 1,297: $62,410) ‘(Gwen 


(Previeus week, $42,100 
Exits March 19 for 


Verdon) 
with twofers). 
Chicago). 


Nearly $42,700 with twofers 


“Tenth Man.” 
| The sole withdrawal last week 
was “Sweet Bird of Youth,” which | 


exited Saturday night (30) to tour. 
Estimates for Last Weck 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi | 
cal-Drama), O (Opera), OP (Op 
eretta), 

Other parenthetic designations 
rejer, respectively, to weeks played, 
number of performances through | 
last Saturday, top prices (swhere | 
two prices are given, the higher is 
for Friday-Saturday nights and the | 
nuniber of | 


lower for weeknights), 
seats, capacity gross and stars. 
Price includes 10° Federal and 





5° City tar, but grosses are net; | 
i.e., exclusive of taxes. 


Andersonville Trial, Miller's (D) 
5th wk; 39 p) ($6.90-$7.50; 940; 
$33,500) (George C. Scott, Albert | 
Dekker, Herbert Berghof) (Previ-| 
ous week, $27,000). 

Almost $31,000 with parties 


Destry Rides Again, Imperial 
(MD) (41st wk; 324 p) ($8.35-$9.40; 
1,427: $67,500) (Andy Griffith, Dol- 
ores Gray) (Previous week, $36,000 | 
with twofers). 

Over $46,400 with twofers. 


Drop of a Hat, Golden (R) (16th 
wk: 115 p) (86.90: 800: °°6,800) 
Michael Flanders, Donald Swann) 
‘Previous week, $16,000 for seven 
performances). 


Almost $18,500 for seven  per- 
formances. 

Fighting Cock ANTA (C) (8th 
wk; 63 p) ($6.90-$7.50; 1.185; $49, 


600) ‘(Rex Harrison) (Previous 
week, $34,200 with parties) (Closes 
Feb. 20). 

Nearly $30,500 with parties. 

Fiorello, Broadhurst (MC) (10th | 
wk; 80 p) ($8.35-$9.40; 1.214; $58.-| 
194) (Previous week, $58,300 with 
parties). 

Almost $58,900. 

Five Finger Exercise, Music Box 
D) (9th wk: 69 p) (S%6.90-$7.50; 
1,101: $40,107) (Jessica Tandy, Ro-| 
land Culver) (Previous week, $32,- | 
200 with parties). 

Over $37,300 with 
Month Club patronage. 


Flower Drum Song, St. James 
MC) (61st wk; 488 p) ($8.05; 1.615; 
'$63.752) (Previous week, $55,100). 

Almost $56,100. Exits May 7 to} 
tour. 
| Goedbye, Charlie, Lyceum (C) 
(7th wk; 53 p) ($6.90-$7.50; 995; 
$35.299) ‘Laureen Bacall) (Previous 
week, $24,800 with parties). 

Over $25,900 with parties. 


Gypsy, Broadway (MC) (36th wk; 


P!ay-of-the- 


283 p) ($8.60-$9.40; 1,900; $82,900) 
(Ethel Merman) (Previous week, | 
$74,600). | 

Nearly $72,300 } 


| 
| La Plume de Ma Tante, Royale 


R) (60th wk; 479 p) ($8.05; 1,050; 
$44,500) (Romert Dhery) ‘Previous 
week, $44,800). 


| A Imost $45,100. 


Majority of One, Barrymore (C) 
50th wk; 400 p) ‘$6.90; 1,067: $41.- 
807) (Cedric Hardwicke, Gertrude 
Berg) (Previous week, $32,200), 

Over $32.200. 

Message « Go- Round, Plyrnouth 
53d wk: 415 p) ($6.90: 1.062; 

Charles Boyer. Claudette 
Colbert) (Previous week, $37,300) 
Closes Feb. 13), 

Over $37,000 


| Miracte Worker, 
15th wk; 120 p) ($6.90-$7.50; 994: 
$36,500) ‘Anne Bancroft, Patricia 
Neal, Torin Thatcher) (Previous 
week, $35,900 with one party). 
Over £56,600 with one pai 
Musie Man, Majestic (MC) 


Cc 
$42.416 


Alayhouse (D) 


te, 


111th 


wk; 884 p) ($8.05: 1.626; $71,000) 
Previous week, $53,200). 
Nearly $58,300. 
|} My Fair Lady, Hellinger (MC) 
203d wk: 1,619 p ©3.05; 1,551 
$69,500) ‘Edward Mulhare. Pamela 
Cc le Previous week, €57,000). 
Almost $61.400. 
Once Upon a Mattress, A'vin 
MC) (37ih wk: 296 ; 6.90-S7.59 
1.453 $52.273 Pr eviou week, 
32,000 with cut-rate tickets). 
Over $37,300 with = ctt-rate 
ti kets 


Raisin in the Sun, Belasco (D 


| 100 p) 


24 p) ($4.60; 1,1 


| Chapman, News: 


, tour 


Saratoga, Winter Garden (MC) 
(Sih wk; 64) ($8.60-%9.20; 1,404; 
$70,000) ‘Howard Keel, Carol Law- 
rence) (Previous week, $47,900 with 
parties) (Closes Feb. 13.) 

Over $54,500 with parties 


Silent Night, Lonely Night, Mor- 
asco (D) (9th wk: 68 p) ($6.90-$7.50; 
999; $39,799) (Henry Fonda, Bar- 
bara Bel Gedd«s) (Previous week, 
$31,300 with parties). 

Over $33,000 with parties. 


Sound of Maus‘c, Lunt-Fontanne 
‘MD) (‘1lth wk; 88 p ($9.90; 1,402; 
$75,000) (Mary Martin) ‘(Previous 
week, $75,600). 

Almost $75,600 with parties. 


Take Me Along, Shubert (MC) 


15th wk; 116 p) ($8.60-$9.40; 1,453; 
| $64,000) (Jackie Gleason, Walter 
(Previous 


Pidgeon, Eileen Herlie) 
week, $64,200). 
Over $64.500 with parties, 


Tenth Man, Booth (D) (13th wk; 
($6.90-$7.50; 807; $32,000) 
(Previous week, $23,000). 
Over $33,2 
Miscellaneous 


Peer Gynt, Phoenix (D) (3d wk; 
.150; $29,382) (Previ- 
ous week, $14,000) (Closes next 
Sunday (7). 

| Almost $12,500 


Clesed Last Week 


Sweet Bird of Youth, Beck (D) 
(47th wk; 375 p) ($6.90: 1,280: $47,- 
963) (Geraldine Page, Sidney Black- 
mer, Rip Torn) (Previous week, 
£18,400 with twofers) ‘Exited tast 
Saturday (30) to tour with a profit 
of over $200,000 on a $150,000 in- 
vestment). 

Nearly $29,400 with twofers. 

Opening This Weck 

Cut of the Axe, Ambassador (D) 
($6.90; 1,155; $32,000) ‘Thomas 
Mitchell, James Westerfield). 

Rita Allen & Milton Cassel pres- 


entation of Sheppard Kerman’s 
adaptation of Delmar Jackson’s 
novel; opened two-week interim 


booking last Monday night (1) to a 
unanimous thumb-down (Aston, 
World-Telegram; fa ag Times 
Coleman, Mirror; 
Herald Tribune; McClain, 
Watts, Post); 


Kerr, 
Journal-American;: 


| closed last night ‘Tues.) after two 


performances. 


Deadly Game, Longacre (D) 
($6.90; 1,101; $37,600) ‘Pat Hingle, 
Claude Deuphin, Max Adrian, Lud- 
wig Donath). 

Alton Wilkes & Joe Manchester, 
in association with Emil Coleman, 
presentation of James Yaffe’s 
adaptation of a novel by Friedrich 


Duerrenmati; opened last night 
(Tues.). 

Roman Cand'e, Cort ‘C) ‘$6.90- 
$7.50; 1,155; $40,000) ‘Robert Ster- 


ling, Inger Stevens). 

_Ethel* Linder Reiner presenta- 
tion of comedy by Sidney Sheldon; 
begins four-week interim booking 
tonight (Wed.). 


Tickets fer Bayreuth 
Fest Nearly Sold Out 


Boyreuth, Jan. 26. 

Tickets for this year’s Wagner 
Festival are nearly sold out al- 
ready, with only a few still avail- 
able. It looks us if a flood of vis- 
itors—many coming to Germany to 
attend the Oberammergau Passion 
Play—will once again descend on 
this litle village. New production 
this year is the four-part “Ring of 
Nibelungen,” with tickets seld only 
for the complete group of “Rhein- 
gold,” “Valkyrie,” “Siegfried” and 
“Goetterdaemmerung.” 

In addition, the fest comprises 
performances of “Meistersinger of 
Nuernberg,” “Lohengrin,” “Flying 
Dutchman” and “Parsifal.” There 
are 29 performances in the fest, 
which is July 23-Aug. 25. Tickets, 
by German standards, are fairly 
e"-pensive, ra? © from a low of 25 
marks ‘about $6) to a high of 5 
marks ($13.75) 
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Phillip Vandervort is back in 


New York after a _ cross-country 
in “Sunrise at Campobello.” 





| 
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CASTING NEWS 


PCC CC? 





Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele- 


vision shows. 


All information has been obtained directly by the 


Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). : f 
The available roles will be repeated weekly until filled, and addi- 


tions to the list will be made only when information is secured from | 





responsible parties. The intention is to service performers with leads | 
provided by the managements of the shows involved rather than to| complexion, musical facility. Ap- 
run a lengthy list of blind items. This information is published with-| jointments for Feb. 6 audition in 


out charge. 


parts: Ramsden, Octavius, Malone 
Sr. and Jr., Miss Ramsden, Violet, 
Strieker. Send photos and resumes 
to above address. The text of the 
George Bernard Shaw comedy is 
available in a paperback edition 
(Bantam Books, N. Y.). 





OUT OF TOWN 
“Stephen Foster Story” (M). Pro- 
ducer, Stephen Foster Drama Assn. 
(Bardstown, Kentucky); director, 
James Byrd; musical _ director, 
Ralph Burrier. Available: title 
role, baritone, 25-30, slim, dark 


New York made by contacting pro- 


In addition to the available parts listed, the tabulation includes pro-| ducer at above address. 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic | 


Reading. 














BROADWAY 
Fair” (MC) 


(formerly 
Producer, Nicholas 


“All's 
“Lysistrata”). 
J. Matsoukas (Kenneth Later 
Agency, 144 W. 54th St., N. Y.), in 
association with Marion & Judson 
Todd. Accepting photos and resu- 
mes by appointment only, c/o 
Kenneth Later, at above address. 

“Bye Bye Birdie” (MC). Produ- 
cer, Edward Padula (Suite 2005, 
at 1501 Broadway, N.Y.); director- 
choreographer, Gower Champion. 
Available parts: tall, handsome, 
sexy, agrressive male rock 'n roll 
singer; girl, 5-8 years old, cute, 
active; young, — soft East in- 
nocent, typical all-American teen- 
ager; girl, 15, brash, singer pre- 
ferred; boy, 7-10, precocious, tough 
brat. Mail photos and resumes to 
above address, or phone Elsa Wal- 
den (LA 4-4860) for appointment. 
Do not visit office. 

“Christine” (MD). Producers, 
Oscar Lerman & Martin Cohen 
(1472 Broadway, N.Y.). Available 
parts: singer-actor lead, 35-45, East 
Indian doctor, charming, serious, 
impulsive; mah, 50, basic, salty 
type; woman, 40-50, lovable, plump, 
maternal East Indian; male, 40-50, 
sttort, dark, sinewy, amusing; in- 
genue, East Indian; man, 40-50, 
short, fat, prosperous; East Indian 
girl, singer, about 5 feet, 8 inches, 
cute, active; young, soft East In- 
dian youth, late 20’s; boys, 10-13. 
Mail photos and resumes to Buddy 
Martin, suite 1012 at above address. 

“Coach and Four” (R). Pro- 
ducers, Arthur Klein & Conrad 
Thibalt (St. James Theatre Bldg., 
246 W. 44th St., N.Y.). Accepting 
photos and resumes for youthful 
types. Mail to producers, c/o thea- 
tre . 

David Merrick (246 W. 44th St., 
N.Y.) is holding general auditions 
for featured players for forth- 
coming musicals. Submit photos 
and resumes through agents only, 
c/o Michael Schurtleff, casting di- 
rector. 

“Emperor Jones” (D). Producers. 
Thomas Mann, Leigh Connel & 
Jose Quintero (156 Bleeker St., 
N.Y). Title role available. Call 
Connel (AL 4-2150) for appoint- 
ment. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance. Mail 
photo and resume to Eddie Blum, 
c/o Rodgers & Hammerstein, 488 
Madison Ave. 


“From A to Z” (R). Producers, | 





| 
| 
| 
| 


| director, 


Gordon, Contemplated for late this 
seoson or early next season. No 
open casting at present. 

“Other One” (C), 
Leonard Sillman (17 E. 79th St., 
N.Y.) Available parts: ingenue, 
17-20; juvenile, 17-20. Accepting 
photos and resumes by mail only 
at above address. 

“Perfect Woman” (CD). Produc- 
er, Century Productions (550 Fifth 
Ave., N. Y.) and George Gordon. 
Same casting procedure as for 
“Not Amongst Strangers” (see 
above). 

“Rape of the Belt” (C). Producer, 
Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 77-6700). Available 
part, male lead, 6 feet, 2 inches 
tall, muscular, handsome, experi- 
enced in high comedy. Apply 
through agents only. 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
Apply to casting director. 

“Taste of Honey” (D). Producer, 
David Merrick (246 W. 44th St., 
N. Y.); casting director, Michael 
Shurtleff. Available part: Negro 
youth, early 20s, virile, handsome. 
Mail photo and resume to casting 
director. Script of the play is 
available in bookstores. 

“Two Queens of Love and 
Beauty” (D). Producer, Jay Julien 
(154 W. 44th St., N. Y.). Parts 


STOCK 
BOILING SPRINGS, PA. 


Allenberry Playhouse. Managing | 


director, Richard North Gage, (c/o 
Allenberry Playhouse, Boiling 
Springs, Pa.). Considering Equity 
actors and actresses for resident 


| company and jobbing, for a seven- 


Producer, | 


| 


|Mail photo and resume to manag-/ 57th St. 'N. Y.). 


available: eight women, 19-42; ac- | 
cepting photos and resumes by | 


mail only, c/o Janet Stewart, at 
above address through agents only 
“Unsinkable Mrs. Brown” (\). 
Producers, Dore Schary & Thea- 
tre Guild (20 W. 53rd St., N.Y.). 
Available parts: middleaged ma- 
tron; young leading man, 35-40; 
woman, regal and chic; character 
men, 40-50, western type men, 
30-35. Photos and resumes being 
accepted through agents only. All 
roles are singing. 
OFF-BROADWAY 
“Delightful Season” (D). Pro- 
ducer, New Enterprises (434 E. 
59th St., N.Y... Accepting photos 
and resumes for blonde ingenue, 
20-25, good acting ability, soprano 
voice; character woman, “40-45; 
heading man, 20's; character actor, 
Apply by mail only at above ad- 
dress. All must sing. 
“Fantasticks” (M). Producer, 
Lore Noto (181 Sullivan St., N.Y.); 
Word Baker. Available 
parts: girl, 16, sing, dance, act; 
man, 20’s sing & dance; swash- 
buckeling leading man, 30's, sings; 
mute, dance & mime; aging actor; 
man, 20's. Apply Mon.-Sat., 11:30- 
3:30, until Feb. 17 at above ad- 


dress. 
“Friends and Romans” (D). Pro- 


Carrol & Harris Masterson (1 W. ducer, Stage Society (103 E. 86th 
72nd St., N.Y.). Accepting photos| St, N.Y.); director, Egbert Swack- | 


and resumes for. singers 
dancers; send to above address. 
“Gypsy” (MC). Producers, David 
Merrick (246 W. 44th St., N. Y.) 
& Leland 
rector, Michael Schurtleff. Audi- 
tions being held for future replace- 
ments and understudies for all 
roles, especially femme’ singer- 
dancers, 8-12, should be 4 feet, 6 
inches tall; younsters, 8-12, and 
teenage boys who dance and sing. 
Mail photo and resume for consid- 
eration. 
“Irma 


La Douce” (MC). Pro-| 


and | hamer. 


Hayward; casting di-| man, 





ducers, David Merrick (246 W. 44th | 


St., N. Y.); casting director, Mi- 
chael Shurtleff. Available parts; 


young character tenor-actor; young | 


character male singer-dance, also 
good at tumbling. Apply through 
agents only. Seeking Negro Bari- 
tone, character, West Indian ap- 
pearance. Mail photo and resume 
to casting director. 

“Kids” (D). Producers, George 
Hamlin & John Caldwell (Linweil 
Productions, 130 W. 56th St., N.Y.); 
director, John Stix. Available parts: 
two boys, 16; one gir], 16; one boy, 
ll; three Russian-speaking men. 
Send photos and resumes to above 
address. 

“Not Amongst Strangers” (D). 
Producer, Century Productions, 
(550 Fifth Ave., N. Y.) and George 


| 


| 
| 





Available parts: character 
man, 50's, Italian; girl. 17-21, Ital- 
ian, luscious; man, 28-32; leading 
man, 28-32, attractive, intelligent; 
28-32, handsome, athletic, 
brutal; ingenue; man, 25-30, 
thin, eager woman; 40-45, Ital- 
ian duchess, cafe society type 
handsome, decadent; corrupt 


Italian prince, 30-35; film producer, | 


40-45, stocky; film director, 40-45, 
Jewish, small, nervous; ingenue to 
play film starlet; character man, 
40-45; man, 20-35; character man, 
65-75, English, professional. Ac- 
cepting photos and resumes, 
c/o Bill Murray at above address 
“Happy As Larry” (C). Produ- 
cers, Dermot McNamara & Helena 
Carroll (Seven Arts Center, 120 
Madison Ave., N.Y.). Available 
parts: woman, 30-35; also 10 men, 
20-35. Send photos and resumes 
by mail only, to above address. 
“Leave It To Jane” (MC). Pro- 
ducers, Joseph Beruh & Peter 
Kent. Auditioning youthful male 
and femme singers with legitimate 
voice, every Thursday from 6-7 
p.m., for replacements. Auditions 
at the Sheridan Square Playhouse, 
Seventh Ave. and Fourth St., N. Y. 
“Man and Superman” (C}. Pro- 
ducer, Aubrey-Archer Productions 
(James Forster & Peggy Shields, 
12 Seaman Ave., N. Y.) Available 


| 





month season of 30 straight plays 
and musicals, from April to No- 
vember. Applications from appren- 
tices (salary: $30 weekly) accepted. 


ing director at the playhouse. 


BUFFALO, N. Y. 

Melody Fair. Producer, Lewis 
T. Fisher (Wurlitzer Bldg., 764 Main 
St., Buffalo, N. Y.). Singer audi- 
tions, Feb. 13, at 10 a.m.-2 p.m., at 
above address. Candidates may use 
one audition selection from a rec- 
ognized Broadway musical or oper- 
etta. 

FORT WORTH 

Casa Manana 
for Equity singers today (Wed.); 
male, 10 am.; femme, 1 p.m. 
Equity dancers tomorrow (Thurs.); 
male, 10 am.; femme, 1 p.m; 


showgirls, 4 p.m. Auditions at the | 
Variety Arts Studios (225 W. 46th} 


we me.) 
minimum. 


MOLINE, ILL. 
Tent at the Tower. 


Salaries above Equity 


St.. Moline, [ll.); director, D. G. 
Buckles. Will cast Equity resident 
company of five men, three wom- 
en, plus 16 apprentices, beginning 


Feb. 15. Send photos and resumes | 
to director (285 Bleeker St., N.Y.) | 


for appointment. 





SHOWS IN REHEARSAL 
BROADWAY 

“Caligula” (C). Producers, 
Chandler Cowles (36 W. 56th St., 
N.Y.), Bowden & Bullock. 

“One More River” (D). Producer, 
Mary K. Frank (1545 Broadway, 
N. Y.; CI 7-0594). 

“Semi-Detached” (D). Producer, 
Philip Rose (157 W. 57th St., N.Y.). 


OFF-BROADWAY 
“Baleony” (D). Producers, “Lu- 
cille Lortel & Circle in the Square 
(156 Bleeker St., N.Y.; AL 4-2150). 
“Come Share My House” (D). 
Producers, Richard Karp & Gayle 
Hinckey (100 5 
N. Y.) 
“Courtyard” (‘D Producer, 
Rock Anthony (1225 Sixth Ave, 
N.Y.; JU 2-7618) 
“Crystal Heart” (D). Producer, 
Charles Kasher (200 W. 57th St., 
N.Y., JU 6-7184 


“Russell Patterson’s Sketchbook” | 


R). Producer, T. Hudson Fawsett 
(no address available). 


“Shakespeare In Harlem” (D). | 


Producers, Howard Gottfried & 
Robert Glenn (250 W. 57th St., 
N.Y.); director, Robert Glenn. 





FUTURE PRODUCTIONS 
BROADWAY 


This Season) 


“All's Fair” (MC) (formerly 
“Lysistrata”). Producer Nicholas 
Z Matsoukas (Kenneth Later 


Agency. 144 W. 54th St., N. Y.), in 
association with Marion & Judson 
Todd 

“Becket ou L’Honneur de Dieu” 
(“Becket or the Honor of God”) 
D). Producer, David Merrick (246 
W. 44th St., N. Y.; LO 3-7520). 

“Best Man” (D). Preducer, Roger 
L. Stevens (745 Fifth Ave., N. Y.: 
PL 3-7500 

“Coach and Four” (MC). Pro- 
ducer, Arthur Klein (246 W. 46th 
St., N. Y.; LO 5-6376). 

“Duel of Angels” (D Produ- 
cers, Playwrights Co. (745 Fifth 
Ave.; PL 3-7500) 


“From A to Z” (R). Producers. | 


Carro!l & Harris Masterson (1 W. 
72d St., N.Y.) 

“Goodwill Ambassador” (C). Pro- 
ducers, American Playwrights 
Guild (5 E. 76th St., N. Y.) and 
George Brandt. 

“Hostage” (D). Producers, Leon- 
ard Field (AT 9-4717) & Robert S. 
Wolf 

“Irma La Douce” (MC). Produ- 
cer, David Merrick (246 W. 44th 
ot., N.Y.). 


“Kinderspiel” (D). Producer. 


Musicals. Pro-| 
ducer, Michael Pollock. Auditions | 


Producer, | 
Paul Roland (Quad Cities’ Sum- | 
mer Theatre, Inc., 3215 Seventh | 


Seventh Ave. S., 


Elaine Perry (137 W. 48th St., 
N.Y.; JU 6-6295). 

“L’Effet Glapion” (“The Glapion 
Method”) (D). Producer, David 
Merrick (246 W. 44th St., N. Y.; 
LO 3-7520). 

“Lovely Light” (D). Producer, 
Sol Hurok, (730 Fifth Ave., N. Y.; 
CI 5-0500). 

“Other One” (D). Producer, 
N. Y.; TR 9-1380). 

“Taste of Honey” (D). Producer, 
David Merrck (246 W, 44th St., 
N.Y.). 

“Time Is a Thief” (D). Producer, 
Beverly Zarling (113 W. 42nd St., 
N.Y.; LO 3-2463). 

“Two Queens of Love and Beau- 
ty” (D). Producer, Jay Julien (156 
W. 44th St., N. Y.; PL 7-5250). 


tre Guild (20 W. 53d St., N.Y.; CO 
5-6170). 
(Next Season) 

“Beautiful Dreamer” (MD). Pro- 
ducer, Wickland Co.; supervising 
| producer, Joseph Moon 
igo ay, N.Y.; CO 5-4784). 

“Captains and the Kings” (D). 
| Producer, David March (200 W. 





“C’Est La Vie” (MC). Producer, 


| Charles K. Peck (200 W. 57th St., | 


| N. Y.; CI 5-0450). 

“Christine” (MC). Producers, 
Oscar Lerman. & Martin Cohen 
(1472 Broadway, N.Y.). 

“Come Spring” (D). Producers, 
Charles Bowden & Ridgeley Bul- 
lock (137 W. 48th St., N. Y.; CO 
5-2630). 

“Critic’s Choice” (D). Producer, 
Otto Preminger (39 W. 55th St., 
N.Y.; Cl 3-221). 

“Do-Re-Mi” (MC) Producer, Da- 
vid Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). 

“Dream Girl” (MC). Producer, 
|Cy Feuer & Ernest H. Martin (150 
E. 52d St., N.Y.). 

“Every Girl Needs a Parlor” (C). 
Producer-director, Carmen Ca- 
palbo (152 W. 54th St., JU 2-1596). 





ducer, George Cayley (507 Fifth 
| Ave., N.Y.). 

| “I Belong To Zozo” (C). Pro- 
| ducers, Mark Kroll & Charles Con- 
|}away (157 W. 57th St., N.Y.; CI 7- 
| 4490) 

“Kids” (D). Producers, George 
Hamlin & John Caldwell! (Linwell 
Productions, 130 W. 56th St., N.Y.; 
PL 7-6960). 

“Last Days of Lincoln” (D). 
Producer, Alexander H. Cohen, 
(40 W. 55th St., N.-Y., CI 6-0594). 

“Laurette” (D). Producer, 
| Pakula (1619 Broadway, N.Y.; JU 
2-6013) 
| “Leaven of Malice” (C Pro- 


ducer, Theatre Guild (27 W. 53rd) 
St. N.Y., CO 5-6170) in association | 


with Don Herbert. 

“Lucky Jim” (D). Producer, Don 
Herbert (745 Fifth Ave. PL 
1-1290). 

“Mad Avenue” (M.C.). Producers, 


& Howard Henkin. 

“New Faces” (R Producer, 
Leonard Silman (17 E. 79th St.; 
TR 9-1380) 

“Not Amongst Strangers” (D) 
|Producer, Century Productions 
(550 Fifth Ave., N.Y.; PL 7-6454). 
& George Gordon 
| “Peacock Season” (C). Produc- 
lers, Leonard Ruskin, William Dar- 
jrid, Eleanore Saidenberg (14 W. 
55th St.; N.Y.) 

“Perfect Woman” (CD). Produ- 
leer, Century Productions (550 
Fifth Ave., N.Y.; PL 7-6454) & 
George Gordon. 

“Rape of the Belt” (C). Produ- 
| cer, Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 7-6700). 


“Roots” (D). Producers, Norman | 


Twain & Robert Livingston (40 E 
72d St., N.Y.; TR 9-1190 

| “Rosemary and the Planet” (M). 
Producer, Paul Davis (110 E. 59th 
St., N.Y.; PL 3-2575) 

“Sive” (D) Producers, Irish 
Players (c/o Seven Arts Centre, 
120 Madison Ave., N.Y.) 

“Shifting Heart” (D). Producers, 
{Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N.Y.; 
CO 5-2630) 
| “Subway Are For Sleeping” 
(MC Producer, David Merrick 
(246 W. 44tirSt., N.Y., LO 3-0380 
“Sweet & Sour” (C) Producers, 
Theatre Guild (27 W. 53d St., N.Y.; 

CO 5-6170) & George Konoolf. 

“Tenderloin” (C). Producers, 

Robert E. Griffith & Harold S. 
1Prince (630 Fifth Ave., N.Y.; JU 
| 2-0600) 

| “Under the Yum Yum Tree” (C) 
Producer, Frederick Brisson (745 
Fifth Ave., N.Y.: PL 3-7500 

“Viva Madison Avenue” (C). 
Producer, Selma Tamber (35 W. 
53d St., N. Y., JU 6-1890 
“Yesterday’s Waves” (D). Pro- 
ducer, Cavallaro Productions (Joe 

& Chuck Cavallaro) (Woodward 
Hotel, 55th & 7th Ave. N. Y.; 
CI 7-2000). 
OFF-BROADWAY 
(This Season) 
“Trial of Jesus” (D). Producer, 





Leonard Sillman (17 E. 79th St.,| 


“Unsinkable Mrs. Brown” (M). | 
Producers, Dore Schary & Thea- | 


(1545 | 


“Hundred Yard Dash” (C). Pro-| 


Alan | 


Tony Faillace (59 E, 54th St., N.Y.) | 


Warner LeRoy (21 E. 63d St., 
mB ¥2 


(Next Season) 

“Delight ul Season” (D). Pro- 
ducer, New Enterprises (434 E, 
59th St., N-.Y.). 

“Friends and Romans” (D). Pro- 
ducer, Stage Society (103 E. 86th 
St., N.Y... 

“Goose” (D). Producer, Bruce 
a Productions (334 W. 86th 

y ) 


M 
St., N.Y.). 

“Killer Without Motive” (D). 
Producer, Theatre 1960 (39 W. llth 
S., B2.). 

“Silent Rage” (D). Producer, 
Brett Warren (c/o Actor’s Mobile 
Theatre, 247 W. 42d St., N.Y.; BR 
9-2591). 

“Under the Sycamore Tree” (C). 
Producers, David H. Sawyer, Hil- 
lary Lipsitz & Stuart Duncan (239 
E. 18th St., N.Y.; GR 3-1482). 








SIGNED 
BROADWAY 
| “Caligula”; Marian Barker, Bar- 
|bara Hall, Francesca Fontaine, 


Sandra Hall. 

“Emperor Jones” and “Hughie”: 
Myron McCormick. 

“From A to Z”: Elliot Reid, Her- 
mione Gingold. 

“Goodwill Ambassador”; Sarah 
Burton. 

“One More River”: Harry Guar- 
| dino, John McLiam, Al Lewis, Don 
| Gantry. 
| “Sweet Bird of Youth”: Elizabeth 
| Farley (replacing Diane Hyland). * 

“Toys in the Attic”: Ellen Wes- 
ton, Sarah Cunningham. 

“Viva Madison Avenue”: Jan 
Miner, Frances Sternberger. 

OFF-BROADWAY 

“Balcony”: Sylvia Miles, Nancy 
Marchand. 

“Between Two Thieves”: Robert 
S. Fields, James J. Frawley, 
| “Come Share My House”: An- 
dreas Voutsinas, Elisa Loti. 

“Henry IV”: Edwin Sherin, Erie 
Berry, Donald Madden, Fritz Weav- 
er, Gerry Jedd, Nan Martin. 

“Orpheus Descending”: Maggie 
Owens, Bruce Dern. 

“Prodigal”: Fred Hodges, Peter 
Burbage. 
| “Shadow and Substance”:. Rich- 
|ard Buck, Jeannie Hagerty (replac- 

ing Pirie McDonnell, Eleanore 
| Hammer. 

“Shakespeare In Harlem”: Fred- 
erich O'Neil, Jay Riley, John 
| MeCurry, Royce Wallace, Alma 
| Hubbard, Calden Marsh, Ted But- 
|ler, Frank Glass, Richard Ward, 
Isabelle Sanford. 























| “Time of Vengeance”: Ralph 

| Drischell. 

| | . . 

| Television 
“Camera Three,” educational, 


|drama, CBS; producer, John Me- 
|Giffert, director, John Desmond. 
Submit photo and _ resume for 
consideration. Casting director, 
| Paula Hindlin (524 W. 58th St.). 
CBS-TV (524 W. 57th St., N.Y.). 
| Accepting photos and resumes of 
attractive models and actors for 
| files. Mail information to Natt 
| Greenblatt, casting director, CBS. 
| Charles Ryan Agency (35 W. 
53rd St., N.Y.). Seeking new faces, 
| 25-45, male and femme, for future 
|}commercials. Submit photos and 
resumes at above address. 

Compton Advertising Agency, 
Inc, (625 Madison Ave., N.Y.). 
Photos and resumes being ac- 
cepted by Lucille Mason, Rm. 469 
| for files. Submit material at above 
address. 

Dubroff Associates (570 Fifth 
| Ave., N.Y.). Seeking two men and 
; two women with radio and tele- 
vision commercial experience. 
Phone Kay Corwin (JU 6-3861) for 
| appointment. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Richard El- 
lison; director, James MacAllen; 
casting director, Paula Hindlin 
524 W. 57th St.). Casting director 
will accept photo and resume for 
consideration by mail only. 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Richard 
Siemonowski: casting, Art The- 
bado, 524 W. 57th St. Casting 
from files. Mail photo and resume. 

“Ninotchka” (D). Producer, Tal- 
ent Associates (444 Madison Ave., 
N.Y.). Accepting photos and res- 
umes by mail only for French 
leading man, c/o Liam Dunn at 
above address. 

“Play of the Week.” Producers, 
Lewis Freedman & Henry Wein- 
stein; casting director, Mare Mer- 
son (WNTA-TV, 10 Columbus Cir- 
cle, N. Y.) Accepting photo and 
resume of general talent, by mail 
only. 

“Robert Herridge Theatre” CBS- 
TV: producer Robert Herridge. 
Mail photo and resume to casting 
director Art Thebado, 524 W. 57th 
St., N.Y. 

“Snows of Kilimanjaro” (D). 
Producer, Gordon Duff, CBS; di- 
rector, John Frankenheimer. Mail 

(Continued on page 76) 
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Dallas Theatre in Click Start 


New Spot Designed by Frank Lloyd Wright Drawing | 





Profitable Attendance With Repertory 


Dallas, Feb. 2. | 


The New Dallas Theatre Center, 
a $1,000,000 project designed by 
the late Frank Lloyd Wright, re- 
portedly is in sound financial con- 
dition after hefty attendance for its | 
first two shows. Director Paul} 
Baker’s first financial report said | 
the center, which opened in 
September with over 300 enrolled, 
operated the first four months on} 
a self-sustaining basis, with op- 
erating income exceeding expenses. 

The center was supported by 
donations prior to public opening, | 
which included $100,000 from the 
mother ef la‘e actress Kalita Hum- 
phreys, in whose honor the theatre 


jtself is named. Other gifts in- 
cluded $1,000 each from Mary Mar- 
tin and Zachary Scott, both native 
Texans. 

The opening production, “Of 
Time and the River,” grossed a 
lusty $15,967 from 10 perform- | 
ances. It’s now in repertory with a 


comedy, “The Cross-Eyed Bear.” | 
Both drew lukewarm notices by 
daily erities, but have been pulling 
patrons at a $2.50 fee. 

The modern building is a show- 


place. It has no right angles (even 
the stairs are slanted) and there, 
are no pillars in the cantilever 


construction. The 440-seat theatre 
offers ideal viewing of the 70-foot- 
wide stage, which rises only one 


feot above the floor and has no 
footlights. 

There's a 32-foot central turn- 
table stage to abet the scene | 
changes. An amazing battery of 
lights offers 140 spots from the 
sectional ceiling. There are also | 
smaller stages and balconies on 
either side of the central stage, 


used cleverly with screen projec- | 
tions on the walls to form a 
“quickie” set 

Defects have been noted outside, | 
however. There’s no parking lot 
and pairons find a spot on a two-/} 
block long road for the cars. Then | 
they walk up a steep concrete 
incline, since the theatre entrance 
is at the rear 

Loeal business men who started 
this project in 1954 planned a 
center that would combine a grad-| 
uate school of drama, a profes- 
sional resident acting company, al 
youth theatre for talented young- | 
esters, an adult education evening 
program and a laboratory for de- 
veloping new techniques in film, 
light and sound. 

Heading the all-inclusive pro-} 
gram is Paul Baker, director of the | 
drama department at Baylor Univ., | 
Waco. Eight plays in reperiory will | 
be produced during a season of | 
eight months. The “adult education | 
in the performing arts” program | 
begins Feb. 9, with evening courses | 
in costume and make-up, acting, 
seminar in theatre, beginning play- 
wrighting and advanced play- 
wrighting. 


London Standard Awards 
To Flora Robson, Porter, 


London, Feb. 2. 

The London Evening Standard’s | 
annual drama award for the best 
actress of the year goes to Flora 
Robson for her performance in 
“The Aspern Papers.” Eric Porter, 
playing Rosmer in “Rosmersholm,” 
gets the nod as the best actor. 

The other awards are: most! 
promising playwrights, Arnold} 
(“Roots”) Wesker and John (“Ser-| 
geant Musgrave’s Dance”) Arden; | 
best musical, Wolf Mankowii‘s! 
“Make Me An Offer”; best play, | 
Willis Hall's “The Long And The| 
Short And The Tall.” It’s the first 
time that “most promising play- 
wright” citation has been split. | 

The panel of judges consisted of | 
Malcolm Sargent, Michael Balcon, | 
Milton Shulman, drama critic of | 
the Standard, Philip Hope-Wallace, 
drama critic of The Guardian, and 
Peter Hall, the director of this 
year’s Stratford-upon-Avon season. 








Phil Barry to Legit 
Hollywood, Feb. 2. 
After completing one feature, 
“The Mating Game,” at Metro the| 
producer contract of Phillip Barry 
Jr. is off. He returned to Manhat- 
Immediate objective, legit. 
tan last week. 





Charles Baker, head of the legit 
department of the William Morris 
agency, is currently in London, 








| or 


PLAN 52-WEEK STOCK 


SPOT AT MINEOLA, LI. 


A year-around legit operation is 
planned by Herb Sheldon and 


Louis M. Simon, starting next Oc- | 
The pro-| 


tober at Mineola, L. I. 
ducers have leased the Calderone 
film chain's 1,250-seat 

Theatre, and will rename 


it the 


| Long Island Playhouse. The spot 
was operated during the 1920's by | 


the late Corse Payton. 


Sheldon and Simon will capital- | 
ize the venture at $250,000. They | 


intend using a resident Equity 
company and plan a $1.65-$4.85 
scale evenings and $1-$3.75 mati- 
nees. Sheldon, a television per- 
former and producer, operated the 
Montauk (‘L.I.) Playhouse last sum- 
mer. 

Simon, at one time associated 
with the Theatre Guild, is a former 
director of professional training 
for the American Theatre Wing 
and former executive secretary of 
Actors Equity. 


Vidal Calls ‘Best Man’ 
Political, Not Partisan; 
Claims Role Isn’t Nixon 


New York. 





Editor, VARIETY: 

This is the first of what I'm 
afraid may be a long series of 
denials in connection with a play I 
have written called “The Best 
Man,” scheduled for a March open- 


jing in New York. Though the play 


deals with contemporary politics, 
it is not a campaign document for 
against either party, or any 
particular candidate. Nor is our 
distinguished Vice-President, who 
is doing such a bang-up job in 
Washington, either represented or 
misrepresented. 


It is true, as reported in VARIETY, | 


that certain Presidential hopefuls 
have read the play, informally, but 
none “hates” it; in fact, l am happy 
to say quite the opposite. 

Future denials will be supplied 
cheerfully, as the occasion de- 
mands. Gore Vidal. 





Role ‘Identified’ With 

(Variety reported recently that 
Vidal, in an interview with Wash- 
ington Post drama critic Richard 
Coe, has been quoted as saying 
that because prominent people in 
the capitol had disapproved of the 
script, producer Roger L. Stevens 
decided not to try out the play in 
the capital. 

(The story also reported that 
there has been difficulty casting a 
role that has been “identified” 
with Vice-President Nixon. By thg 
author’s own statement, “a long 
series of denials” may be required 
in connection with the play.—Ed.) 


DE BOISANGER OUSTED 
FROM COM. FRANCAISE 


Paris, Feb. 2. 
Claude Breart De Boisanger was 
officially relieved as director of 
state-subsidized legit setup, 
the Comedie-Francaise, by Culture 
Minister Andre Malraux. Though 
appointed last April for a sixyear 
term by Malraux himself, the sub- 
sequent C-F troubles of quitting 
actors and lacklustre shows had 
De Boisanger being ousted. 
Maurice Escande, the oldest 
actor of the C-F, is now temporary 
acting heed until a new director 
is appointed. 
were surprised when De Boisanger, 
a career diplomat sans any theatre 





Mineola | 


Theatrical circles | 


‘Operetta on The Rhine’ 


Koblenz, Jan. 26. 

Summer operetta performed 
on a floating stage anchored in 
the Rhine River near here will 
be done again next summer. A 
very popular European folk 
drama, “The White Horse 
Inn,” will be presented every 
Tuesday, Wednesday, Satur- 
day and Sunday starting June 
25 and running through Sept. 
| 11. 





| 


| Serenades themed “Peoples 


;| and Time” will be presented 


| every Friday from Jwy 1 to 
Sept. 9, and daily promenade 
concerts will be given on the 
Rhine terrace from mid-day to 
mid-September. 

“The Rhine Aflame,” a spec- 
tacular fireworks show, will be 
shot off from the Ehrenbreit- 
| stein Citadel, across the river 
from Koblenz, on Aug. 13, with 
| the eitadel floodlighted from 
| mid-May through mid-Septem- 
ber. 


Aver Mark Kroll 
— Wrote-Off Legit 
Losses to Ins. Co. 


Cincinnati, Feb. 2. 

Mark Kroll wrote off $602,000 
losses on theatrical ventures 
against his Wilmark Insurance Co., 
Ohio attorney-general Walter Shea 
charged in Common Pleas court 
| here yesterday ‘(Mon.). 

Charge was made at a hearing 
on request of Ohio Insurance Su- 
perintendent Edward Stowell to be 
named supporting receiver in 
Ohio for the Michigan Surety 
Corp., a Kroil-eentrolled Michigan 
bonding firm in receivership since 
Jan. 8 Shea said Ohio records 
show a writeoff of $419,000 on a 
Broadway production § (‘Ziegfeld 
Follies”) and $183,000 on Kroll’s 
Cincinnati Summer Playhouse. 

Kroll operations of subsidiaries 
were defended by his attorney, 
Ambrose Lindhorst, as proper and 
legal under their corporate struc- 
tures. 


Sheldon Cheney Touts 
| Torch Bearers and '20s 
| In ‘The Theatre’ Reprint 


By ROBERT J. LANDRY 


“Three Thousand years of 
Drama, Acting and Stagecraft” re- 
mains the sub-billing of the 592- 
j}page Sheldon Cheney 











Green has just reissued (14th 


tres since first published in 1929, 
the work is crammed with scholar- 
ship in the chapters dealing with 
} ancient times. Three millenia is a 
jlong attention span sweeping 
through Greeks, Romans, Com- 
media dell’ Arte, Comedie Fran- 
ciase, Moliere, Shakespeare and 
Osear Wilde. 

Unfortunately, the book is 
curiously fixated on the period of 
the 1920s, when it was first re- 
searched. Are, or were, the Torch 
Bearer little theatres as good as 
Cheney says? Is the Broadway 
commercial theatre as meretricious 
as he implies? The present edition 
has an added 17-page chapter to 
take in Mid-Century Theatre, but 
hardly does. The reader would 
gain little sense of ‘producing prob- 
lems and nothing of the environ- 

(Continued on page 76) 








Name Robert Bishop Prez 
Of Musical Tent Group 
Robert H. Bishop 3d, operator of 


printing) at $8.50. A hit with stu- | 
dents, instructors and little thea-| “censor” per se listed in Boston, the 





13 ITALO THEATRES 
IN PROTEST STRIKE 


Rome, Jan. 26. 
Thirteen Italian opera houses 
| and symphonic groups throughout 
| the country closed down for four 
| days the week of Jan. 11-14 in a 
| Protest strike against proposed 
| government legislation calling for 
\a reshuffling of the entire Italo 
} 
| 





operatic structure aimed at cut- 
ting expenses and overheads. In- 
cluded were such top houses as 
Milan’s La Scala Theatre, Venice's 
La Fenice and Rome’s Opera 
House. Strike was called by mem- 
bers of three workers’ unions, the 
| CGIL, CISL and UIL. 

| One of the few opera houses 
open during the shutdown was 
| the one in Parma, where “I Puri- 
| tani’ was staged. The Bellini 


work was sung by Anna Moffo| 


and Giainni Iaia, with most of op- 
era picked up live by Italy's RAI- 
TV telenet. 





, . 
Boston’s New, Rotating 
| Censor Imposes Cuts 
. ‘ . ’ 
And Restaging for ‘Girl 
Boston, Feb. 2. 
The pre-Broadway tryout, “There 
Was a Little Girl,” currently at 
the Colonial Theatre here, was cut 
by the Boston censor following its 
first performance last week. 
| While the local censorship fune- 
tions are still being rotated at City 
Hall among Mayor John F. Collins’ 
six secretaries following the axing 
of longtime censor Walter Milliken, 
a letter signed by Michael Pagliar- 
ulo, aeting chief of the division of 
licenses, was delivered to the thea- 
tre. 
Words ordered deleted from the 
Daniel Taradash adaptation of the 
|Christopher Davis novel were 
| “screw,” “bastard,” “Jesus” and 
| “God.” The censor also requested 
lin the “embrace on the couch” 


(in the rape scene in the second | 


act) “be made less demonstrative.” 
It was the first local legit censor- 
ship in some time. 

Joshua Logan, director of the 
| Robert Fryer and Lawrence Carr 
production, made the required 
changes. Phrase substituted for 
| “screw” in the play, which deals 
| with the rape of a teenager and its 


the sack.” 
While there is actually no job as 


|the authority has been vested in 
the chief of the licensing division, 
responsible for passing on legit 
shows, film and nightclub acts. 
Mayor Collins has appointed AP 
news editor Richard J. Sinnott, 33, 
director of public relations, to 
double as press secretary and also 
supervise the division of licensing. 
Sinnott said that although the 
supervision of licensing will be 
under his direction, he will do no 
censoring. However, it was in- 
dicated at City Hall that the mayor 
|is considering appointing a women 


to the censor job. 


MAY FORM REPERTORY 














AT DET. CIVIC CENTER 


Detroit, Feb. 2. 

Tyrone Guthrie was in Detroit 
last Thursday (28) to discuss the 
possibility of organizing a reper- 
tory company to be housed in a 
proposed new $2,000,000 theatre in 
this City’s Civic Center. Idea is to 
}establish a national repertory com- 


experience, was pegged for the) the Musicarnival, Cleveland, and) pany, under Equity standards, as 


C-F job. 





| David Marshall Holtzmann, manag- 
ing director of the Cape Cod 


part of a college program. 


| 


| ducer is the general 


|} got a ruling saying that 
| partnership shows would be taxed 
|aS partnerships and not as cor- 





|limited partnership that will 


New Gov't Regulation on Limited 
Partnerships Could Have Great 
Impact on B'way 


Legit Financing 


By J. S. SEIDMAN 


(Seidman & Seidman, CPA) 

The Government has come out 
with a proposed regulation which, 
if made final, will have tremen- 
dous impact on Broadway. It will 
|tax some productions as if they 
were corporations, even though 
they were organized as limited 
partnerships. 

The law taxes an “association” 
as a corporation. A partnership is 
taxed in an entirely different man- 
ner. A corporation pays a 30° tax 
on the first $25,000 of profits and 
52% on the remainder. The 
stockholders of a corporation pay 
a tax on dividends paid by the cor- 
poration. A partnership does not 
pay any tax at all. Instead, each 
partner picks up his pro rata share 
of the profits or losses of the part- 
nership. There are many other 
important tax differences between 
a partnership and a corporation. 

Broadway shows are generally 
financed as a limited partnership. 
One of the reasons it is called lim- 
lited is that the backers have lim- 
ited liability in that the maximum 
they can lose is their investment. 
In respect of that feature, they are 
the same as stockholders, who like- 
wise stand to lose at the maximum 
their investment in the company. 

In the case of shows organized 
as limited partnerships, the pro- 
partner. As 
a general partner, his liability is 
unlimited. That means he must 
make good on all debts, once the 


| backers’ money runs out. 


Whether a limited partnership is 


|more like a corporation, or more 
| like a partnership from a 
| standpoint, 
| some question over the years. Some 


tax 
has been a _ trouble- 


time ago, the theatrical industry 


limited 


porations. 

The proposed regulations threat- 
en to undermine this ruling. These 
regulations assert that to be a 
be 
taxed as a partnership, there must 
be a partner with unlimited liabili- 
ty. There is no problem with that 
part. The proposed regulations go 
on to say that there is no unlimited 
liability unless a general partner 
has substantial assets exposed to 


| the risk of the project. 


Ordinarily, the backers put up 
all the money and the producer 


. volume, | effect on the community and her 4S general partner merely devotes 
“The Theatre,” which Longmans family, friends and herself, is “in | his services. 


Under the proposed 
regulations, unless the producer 
has substantial assets of his own, 
whole partnerhip will be 
looked on as being closer to a cor- 
poration than to a partnership, for 
tax purposes. Other comparisons 
then to be made for similarity with 
corporations have to do with 
whether the partnership has con- 
tinuous life or not, and whether 
interests in the partnership are 
transferable or not. 

Even if the producer does have 
substantial assets, that does not get 
the partnership out in the clear. 
An indefinite life to the partner- 
ship, and the transferability of 
backers’ interests, may then swing 
the balance toward corporation tax 
status. In an illustration given 
in the regulations where, because 
the partnership was not to dis- 
solve on the death, insanity or re- 
tirement of a general partner, and 
the limited partners could freely 
transfer their interests, a limited 
partnership is declared to be tax- 
able as a corporation even though 
the general partners have put ap 
some capital and have the means of 








satisfying debts to a substantial 
extent. 

Obviously, if these proposals 
stand up, impecunious producers 








Richardson Heads New Group 
Toledo, Feb. 2. 
Dorman E. Richardson, for many | hasset, Mass., have been elected 
years prominent in local little the-| respective president and vice-nres- 
atre activities, has been elected di-| ident, of the Musical Arena Thea- 
rector of the newly formed Ameri-| tres Assn. 
can Community Theatre Assn. Rob- Other new officers of the canvas- 
ert Telford, of Richmond, is as- top organization are Stephen Slane, | 
sistant director, and Nancy Hoff- managing director of the North| 
man, Madison, Wis., is secretary. | Shore Music Circus, Beverly, Mass., 
The group was formed at a re-| treasurer, and Herb Rogers, pro-| 
cent Washington meeting of the! ducer of the. Highland Park Music 
American Educational Theatre| Theatre, Highland Park, Ill, 
Assan. } secretary. 


Melody Tent, Hyannis, Mass., and | 
the South Shore Music Circus, Co- | 


Wayne State Univ. may get the| will create an extra hazard for 


|nod, since it has an active thea-| backers in that the limited part- 
| trical department. Proposed budget | nership may then become taxable 
‘for the undertaking 


— | pense 64 bon a corporation. In other words, 
aie Ge tamed. wy y Aan it .- — important for back- 
2 “S'ers to know about the personal 

donated by corporations and in- finances of the producers. » 
dividuals. | It is not necessary for a general 
: | partner to have sufficient assets to 
‘ Reward 2. Bert. preeent, “ ,cover all debts, or even a substan- 
entury Lighting +» retu | tial part of the obligations of the 





New York last Thursday night (28) ; 

with his legit-investor wife, Hilda _e = that is sue 
S. Kook, after several weeks on e have a suostantia 
}the Coast. \ (Continued on page 74) 
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Franz Liszt Piano Competition 
Gives Showcase To Young US. Artists 


New York. young American talent and help 
Editor, VARIETY: alleviate their problenmis, they can 
It was with great interest that I1| only be considered a drop in the 
read your story in the January 20th | bucket in the overall picture. The 
issue on the problems of the young| winners of such Competitions, of 
‘ operatic or concert singer in Amer- course, reap considerable benefits 
fea today, and while I certainly —in the case of the Liszt Competi- 
agree with your statements, I wish| tion, he or she will receive not 
that the scope of the article had | only a $500 cash award, but also a 
been extended to the plight of the {| Town Hall recital, an appearance 
many extremely talented pianists, | with the Little Orchestra Society, 
violinists, and other instrumental- | and a recording contract with Col- 
ists who still, in this age of enor- | pix Records—but this is only for 
mous prosperity, find it almost im-| the very lucky few. _ 
possible to pursue'their careers. | ae — Baas “gro — 
Ase matter of Gat, it te probably | OS OO Sern ee 2 ee 
more difficult for a fading Ameri-|A®niversary of Franz Liszt to 
can instrumentalist who has the aACHCVe some small measure of 
talent and ambition to be a soloist | ¢!P and recognition. Without con- 
than it is for the singer. While , nung, persistent and strong oe 
Europe offers employment to the "Vity b. ronson patty m 
singer, there is practically no way the cultural future of our country, 
for a pianist, for instance, to get | Whether from a business, personal 
eng emenla abroad without an °° altruistic standpoint, our hopes 
Amevionn ‘reputation of spiritual development equal to 
~ We of the Franz Liszt Sesqui-|°U" economic development stand 


4 “ ,, on ky ground. 
centennial Committee ‘have only shaky 8 d Seu. 

; , Henry W. Levinger 
recently had concrete evidence of 


the great need for encouraging D R Zs 
ance neview 


young American pianists, Through 
Ceremonie Vaudou 





the kind of auspices of many im- 


portant people in music, society , 
and the philanthropic world, it has (THEATRE VIEUX-COLOMBIER) 
been made possible for us to set | Paris, Jan. 23. 


This is an actual Voodoo cere- 
mony from Haiti transposed for 
the stage. Ritual, litany of this 
jungle religion, which is mono- 


up a Franz Liszt Piano Competi- 
tion, which has become one of the 
most important aspects of our ac- 


tivity in honoring the 150th Anni-/ inoistic, are translated Into chants 
versary of the famed 19th century | and dances with the main aspect 
virtuoso-composer’s birth. And al-| being the possession of the par- 
though the finals of the Competi-| ticipants by the varied spirits rep- 
tion will not be held until late resenting Diety. Possession brings 
April of this year, and the deadline | on the torrid dances to tom-toms 
for Admissions is still almost a/ and bongos. 
month away, we have received ap- Show has merit in not making 
plications and requests for infor-| many concessions to stage needs 
mation about the Competition in| Yet it has color and dynamism. 
numbers far exceeding our highest | Though the steps get repetitious 
hopes, from every state of the eee old _—— ad yo Ae 
Union and even_-although entrants ove and death bring on mde snd 
f coal th bent th sensual gyrations. It shapes of 
rom countries roughou ®/ ethnic interest for hall booking 
Western Hemisphere. abroad and even for off-Broadway 
Unfortunately, although the Liszt on its fervor, color, and grace. 
Competition and such other major! Mathilda Beavoir is the High 
Competitions as the Leventritt | Priestess or Mambo and the driv- 
Award both focus attention. on| ing power behind troupe. 





























KATHERINE 
SOUIRE 


in her film debut 
Clifford Odets’ 


“THE STORY ON PAGE ONE”’ 


20th Century-For 








"The honors in the picture go to Katherine Squire ... manages te 
dominate the screen whenever she's in camera range.” 


Pelswick, New York Journal-American 


“The whole cast Is lit by the performance of Katherine Squire as Rite 
Hayworth's mother. In what could have been good enough at # com- 
petent portrayal, Miss Squire achieves an intensity and eredibility that 


i thrill ae 
is @ thrill to watch Powe, VARIETY 


epee 


“The mother of Hayworth Is played with a wonderful sense of re- 
straint, rising to jabbing climax when she wants to turn It on full force 
. + « This is Katherine Squire.” 


Archer Winsten, New York Post 





". .« Makes an ordinarily good portrayal great.” 
Philip Scheuer, Los Angeles Times 


"Superbly played...” 
Margaret Harford, Mirror-News 








a an excellent performance es the humble mother of the woman 
on trial, Bosley Crowther, New York Times 


+ +s @ finely modulated characterization.” 
Hollywood Reporter 


. earthy, loving and sympathetic." 
Wanda Hale, New York Daily News 








Future Film Release 
THE MAGIC FLAME 
Columbia 


Hollywood: 
Kumin-Olenick Agency 


New York: 
LExington 2-1100 











LG S| 











Italy’s Legit 


== Continued from page I 





management director, Paola Grassi, 
and its artistic director, Giorgio 
Strehler, will accompany troupe, 
which will present Goldoni'’s 18th 
century “Servant of Two Masters.” 
Marino Moretti 
lead. Femme lead goes to Valentina 
Cortese (Richard Basehart's wife,) 
not a member of the company but 
deemed a good bet for the Ameri- 
can tour because of her film ap- 
pearances 

An elaborate series of entertain- 
ments honoring the Italian players | 
starts with a ball Feb. 20 by New 
York's own Italian Actors Union. 
Attendance of 1,000 is contem- 
plated. Separately there’s a post- | 
premiere buffet supper also in or- 
ganization. | 

Society page angles are being ex- 
ploited via Milanese business in- 
terests in Manhattan, it being real- 
ized that a two-week stand for an/| 
Italian language company is an up- | 
hill venture. | 
| 











| ‘Free and Easy’ 


| ——eees Continued from page 69 





will handle male | 


Inside Stuff—Legit 


The recent Broadway revival of “Heartbreak House” lost slightly 
|}under $60,000, the management estimates. In last week’s issue of 
| VARIETY the Maurice Evans & Robert L. Joseph production of the G. B. 
Shaw comedy was figured as having lost about $70,000 on its $100,000 
|; investment. Accurate figures on the venture will be available when the 
final audit is completed. 


The roster of the recently-formed Actors Equity nominating com- 
mittee has been changed, with alternates Jo Sullivan and Jeann Bel- 
kin replacing Bert Lahr and Joy Lynne Sica. The latter two were re- 
| placed when they failed to attend the initial meeting of the group, 
which will select the slate of candidates for administrative posts in 
the union’s upcoming annual election. Because of a change in election 
| procedure, nominations through the nominating committee had to be 
submitted by yesterday (Tues.). 


but said in other literature that it 
had a $300,000 budget and would 
be on Broadway. 

(2) The company told SEC that 
each investor would receive 1% of 
the net profits for each $2,200 in- 
vested, but said otherwise that 
each investor would get 1% of the 
net profits for each $6,000. 

SEC further charges that the 
company failed to disclose that the 
proposed general partners could 


receive 14 of 1% of the producers’ | 


share of the net profits if they per- 
mitted the use of their investment 
prior to production. SEC also said 


| the company failed to disclose that 


| Noel was no longer associated with 


connoisseurs and ordinary specta- 
tors on its freshness, naivete and 
simplicity. Direction was found to 
be impeccable in spite of a sim- 
ulated disorder and improvisation, 
with the music good and the dances 
inventive 

The Journal Du Dimanche stated 


that from the stars down to the| 
smallest parts all were extraor- 
dinary natural in playing and 


their singing and 
dancing chores. The Paris Herald 
Tribune felt it had many happy 
features but that it desperately | 
needed tightening and rewriting 
but that the raw materials of a 
splendid spectacle were there. 
This tryout abroad has some 
prestige involved as well as loom- 
ing as a good Yank culturai prong 
in its hitting most of Western Eu- 
rope. Sammy Davis Jr. is to replace 
Harold Nicholas next June and 
would star in its Broadway preem 
next September after further try- 
outs in West Germany, Switzerland, 
Italy, England and California. 


proficient in 














| Merrick Vs. Critic 





m=——s Continued from page 1 ee 


|held up longer than that because | 


Henry T. Murdock, alsle-sitter for 
the Philadelphia Inquirer, had to| 
be out of the house by 10:30 p.m. | 
to meet his deadline. 

The Daily News story stated that 
“at least two dozen non-critic late- | 
comers” were admitted into the| 
theatre after Gaghan’s arrival. | 
James D. Proctor, pressagent of | 
the show, informed Gaghan of | 
Merrick's decision to bar him from 
the opening because of his show- 
ing up late. Gaghan’s wife, howe! 
ever, was allowed to take her seat. | 
Following the publication of the) 
Daily News story, Merrick ap-! 
peared on Frank Ford's nighttime 
interview show over WPIN and 
accused the critic of being chron- 
ically late for openings. Gaghan| 
was contacted by Ford, but refused 
to engage in a debate with the)! 
producer. 


As a sidelight to the situation, | 


the offering and the proposed pro- 
duction. 











New Govt. Regulations 








Continued from page 73 


amount of assets that can be 
reached by partnership creditors. 

It is not clear from the wording 
of the proposed regulation whether 
the producer must actually have 
money invested in the show, or 
whether it is enough that he have 
it on the outside. The wording of 
the regulation is, “‘However, per- 
sonal liability does not exist when 
the members who are personally 
liable have risked no substantial 
assets.” If this means that the 
assets at risk must actually be in 
the partnerhip, it will completely 


revolutionize theatrical financing 
because it is not usual for a pro- 
ducer to have any of his own 


money invested. 

B. A. Mayers, a well known the- 
atrical attorney of Fitelson & 
Mayers, declares that the regula- 
tions go way beyond legal bounds 
in imposing these new conditions. 
He says that whether a producer is 
rich or poor cannot and should not 


ave any effect on the way backers | 


are taxed. 

The Government will hold hear- 
ings on these proposed regulations. 
The date has not yet been an- 
nounced. 


‘Bird’ Flies 


Continued from page 69 




















a —cmi 
$54,000, plus $47,880 in weekly in- 
staliments of $1,260 on profitable 
stanzas. Additional film income dur- 
ing the last nine weeks is figured 


to be at least $5,040. Therefore, | 


the film payoff to the production, 
including the forthcoming $36,000 
has hit $142,920. That’s $1,080 shy 
of the $144,000 due the production 
as its 40% share, less 10% com- 
missions, of the $400,000 picture 


; Sale, 


As of the Nov. 28 audit, the 


Gaghan notes he’s occasionally | profit distribution was $75,000. Of 


\eriticized Merrick in his column| that mount, the backers got $7,500 
and that their relationship hasn’t | for a 10% interest in the produc- 
| been friendly. The breakdown of | tion and Miss Crawford got $11,250 


| the me 
|“Soup” were two favorable (Mur-| 875 went to Wililams, who owns 


| Pan 


Philadelphia on| 48 her 15% share. Another $30,- 


reviews 
Schier | 4216% of the venture through his 
corporation, Two Rivers Enter- 
prises, Inc. Director Elia Kazan, 
with a 3232% interest in the pro- 
duction, got the remaining $24,375. 
Williams and Kazan, incidentally, 
also get 10% and 3% of the gross, 
respectively. 

“Bird” ended its Broadwy stand 
last Saturday night (30) after 47 
weeks at the Martin Beck Theatre. 
Geraldine Page and Sidney Black- 
mer are continuing in their orig- 


dock, Inquirer; Ernie ’ 
Bulletin) and one pan (Gregory, 
News). j 


‘Call You’ 


Continued from page 69 























duction wouid be a musical sug- 
gested by the 1941 Broadway dra- 
matic play, “Out of the Frying 


| inal costarring roles. Also sharing 


| headliner billing is Rip Torn, who 
|} succeeded Paul Newman several 
weeks ago. 


—_ Leet Follownp | 


La Plame de Ma Tante 
(ROYALE THEATRE, N. Y.) 

| After more than a year’s run, 
|““La Plume de Ma Tante” retains 
|most of the zip and enjoyment of 
the opening night. And despite 
what must have been enthusiastic 
|verbal missionary activity by en- 
chanted patrons, it still has the ex- 
citing quality of discovery for audi- 
ences. Anticipation doesn’t dull 
jits impact. Present showgoers are 
|still delighted—and surprised at 
their enjoyment. 

| There have been no important 




















cast changes since the Paris-by- 
| way-of-London revue arrived on 
| Broadway in the fall of 1958. On 
the occasion of a fourth visit last 
week, Michel Modo had moved up 
from lesser roles to substitute for 
the ailing Pierre Olaf. He satis- 
factorily handled what is presum- 
ably a difficult assignment. If he 
lacks quite the same degree of 
quizzicle boyishness of Olaf, he has 
an undeniably amusing quality of 
his own. Even in the spoofing “Bal- 
let Classique” number, he catches 
the hilariously embarrassed note 
as the self-conscious dancer who 
finds himself onstage in tights. 

In general, the performance has 
broadened astonishingly little, and 
last week's standee-limit house 
was convulsed at such refreshin 
bits as the widely § acclaime 
“Freres Jacques” bell-ringing first- 
half finale, the late-night cafe, the 
singer on horseback (‘there have 
reportedly been a few instances of 
equine misbehavior, to the almost 
uncontrollable laughter of the 
audience), the beach-house sketch, 
the Parisian outdoor toilet skit, 
and the two joyously peeping-tom 
workmen in a manhole, etc. 

Robert Dhery, in the multiple 
|role of author, director, star and 
m.c., is seemingly as spontaneous 
jas ever, and just as deft and win- 
ning. Colette Brosset (Mrs. Dhery) 
is a funny clown, and Jacques Le- 
gras, Roger Caccia, Jean Lefevre, 
Ross Parker, Yvonne Constant, 
Brigitte Peynaud and Genevieve 
Coulonbel are still infectious 
drolls. 

“La Plume de Ma Tante” is an 
irresistibly entertaining show, just 
about as good as opening night. The 
only re-assessment of it as a 
Broadway offering is that it's 
| stronger, with more solid general 
jappeal, than originally seemed 
likely. Hobe. 








Otto Kruger will star in a Lambs 
club tryout of Warren Murray's 
“Proposals at Geneva,” skedded 


for production by Melville Ruick 
at the club’s New York theatre 
the week of Feb. 15. The author 
will direct. 


145 WEST 45th 
NEW YORK CITY 
JU 2-0400 














SEC claims that the company 
made different statements of facts 
in its cireular and sales literature 


THEATRE — 871 SEATS 





from what the company told SEC 
in a Feb. 14, 1958 notification re- 
questing exemption from SEC's 
Regulation A (this action frees a 
company from registering securi- | 
ties with SEC). SEC alledges: 

(1) The company told SEC the | 
show would be budgeted at $110,- | 
000 for off-Broadway presentation, | 





| operation—Drama School, etc. 
type production. 


facilities—Exe. terms. 


Deal Road, Oakhurst, New Jersey 


New Jersey's fastest growing area. 





ASBURY PARK—For Rent, Summer Theatre—Good for year ‘round 
Completely equipped to handle any 
Outstanding location in the midst of metropolitan 


Ya block from large parking 


Call or write WALTER READE, INC., MAYFAIR HOUSE 


KEliogg 1-1600 
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Legit Bits 


John Karlen has taken over the 
role of the political boss's weakling 
son in “Sweet Bird of Youth, suc- 
ceeding Rebert Readick. 

Geraldine Page, star of “Sweet 








Bird of Youth” gave a party Jan 
23 for the cast of the Tennessee 
Williams drama, which started its 
t th eek 
or ey and motorboat builder 
Robert | iffith is exhibiting his 
Boothbay 33 cruiser this w eck in 
( » His producing partner, 
Harold S. Prizee, leaves Friday 
(5) f 1 Puerto Rican vacation 
J il both be back in time for 
tl Broadway reopening of “West 
Ss Story 
rheotries] attorney Lieyd V. 
Almirall planed to London last 
| day (28) to see the West End 
sho ind attend to legal and per- 


sonal matters 
Izzie Wolfington, who's been 


doubling as a featured performer 


in Broadway production of 
“The Music Man” and New York 
C ng representative for the 
Roval Poinciana Playhouse, Palm 
Beach, Fla., will relinquish his role 
in the musical Feb. 27 at the Palm 


Beach theatre the week of March 
°8 in a tryout of an undisclosed 


pla which Playhouse overators 
Froenk J. Hale end Paul Crabtree 
are considering for Broadway pro- | 


duction next season. Welfington 
plans embarking on a three-month 
European trip following his Palm 
Beach stint 

An off-Broadway production of 
Donagh MacDonagh’s “Happy as 
Larry” is p!anned for off-Broadway 
presentation as a straight play by 
Dermot McNamara and Helena 
Carroll. A musical version of the 
work was presented in 1950 on 
Broadway where it folded after 
thee performances. 

“Rosemary and the Planet,” a 
musical based on a story by Dance 
News staffer Winthrop Palmer, 
with plot and lyrics by James Lip- 
ton and score by Sol Berkowitz, is 
scheduled for a March 15 or 21 
opening at Theatre Marquee, N.Y., 
under the production auspices of 
Paul E. Davis, who'll also direct. 

“How Not to Write a Play,” by 
N.Y. Herald Tribune drama critic 
Walter Kerr, has been published by 
Simon & Schuster as a paperback. 
The original hardcover edition was 
isSvied in 1955. 

Eduard Fuller, formerly’ on 
David Merrick’s production staff, 
intends entering the Broadway 
managerial ranks as producer. of 
“Seville.” a musical adapted by 
Robert Russell from his unpub- 
lished novel. Russell is also re- 
sponsible for the lyrics, and the 
music is to be composed by Leh- 
man Engel. 

A Broadway production of “Lock 
Up Your Daughters,” presented 
in London last November, is sched- 
uled for the spring by Douglas 
Crawford, 

Legit-tv actor Richard Perz was 
married to Jean Ann Morrison 
last September in Maine, where 
he was appearing in stock. 

“This Here Emerson,” by Emery 
Rubio and Miriam’ Balf, is 
planned for Broadway production 
next fall by Harry Horner, who'll 
also direct. 

tichard Grayson, recently ad- 
mitted to the membership of the 
Assn. of Theatrical Pressagents 


'& Managers following the compie- 
tion of his apprenticeship, is com- 
pany manager for “Little Mary 
Sunshine.” 

The Director's Showcase 
Equity Library Theatre is 
accepting names of stagers for in- 
terviews Feb. 10, 17 and 24 

Philip J. Lang will do the or 
chestrations for “Christine.” 

William and Jean Eckart are 
designing the scenery and light- 
ing for “Viva Madison Avenue.” 

Mrs. Caryl Goldsmith, wife of 
legit pressagent Ted Goldsmith, 
has joined the staff of Joseph 
Papp’s N. Y. Shakespeare Festi- 
val as director of the Audience 
Sponsor Program. She was _ for- 
merly subscription manager fo! 
the Phoenix Theatre. 

Herb Nelson, of the comedy 
team of Nelson and Palmer, |! 
changed his name to Beau Nelson 
because of his upcoming appear- 
ance in the off-Broadway produc- 
tion of “Russell Patterson's 
Sketchbook.” The move was made 
to avoid confusion with another 
Actors Equity member named 
Herbert Nelson. 

John Ardinger has resigned as 
pressagent for the Barter Theatre, 


of 


now 


Abingdon, Va., to go into farm 
management in Lexington, Mo 


Ludi Claire and John Emery are 
appearing with Walter Slezak in 


“The Gazebo” this week at the 
Royal Poinciana Playhouse, Palm 
Beach. 

Five cars equipped with loud- 


speakers are being sent to the sub- 
urban residential districts and 
shopping centers of the Bronx, 
Brooklyn and Long Island to plug 
the upcoming off-Broadway pro- 
duction of “Come Share My 
House.” 

Johu Stix has been signed to 
direct “The Kids,” which George 
Hamlin and John Caldwell (Lin- 
| well Productions) intend present- 
ing on Broadway next fall. 

David Hays is designing the sets 
and costumes for the forthcoming 
off-Broadway production of “The 
Balcony.” 

Director Herbert Machiz leaves 
for San Juan next Wednesday (10 
to direct the Festival productions 
there of “Born Yesterday,” with 
Dane Clark; “Glass Menagerie,’ 
with Fay Bainter, and ‘Marriage- 
Go-Round,” with Betty Furness. 











Page Bellamy 
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Bros.. were sold for $500,000, to be 
paid in installments 

The recently-closed production's 
40°) share of the film income, less 
10° commissions, is $180,000. The 
presentation, which Schary co- 
produced with the Theatre Guild 
had earned a substantial profit as 
of a Jan. 9 accounting. The audit 








covering the show's five-week 
stand in Los Angeles, revealed an 
operating profit of $42,910 for that 
period. 

The show is figured to have 
dropped some coin during the 


| three weeks since the accounting, 
however. Cutting substantially 
| into overall profit on the venture 
was $84,197 lost on last season's 
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This announcement is neither an offer to sell nor a Solicitation 
offer to buy any of these securities. The offer is made only by means 
of the Prospectus. 
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(Par Value $. 
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Copies of the Prospectus may be obtained from the undersigned 
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unsuccessful touring edition of the 


drama. with Leif Erickson starred. 
Highlights of the Jan. 9 statement 
are as follows 
Investment (repaid $110,000. 
Total net profit, $281,882 
Total distributed profit, $256,080 


split equally between the backers 
and tiie n t 


ingzsement 
Sinking fund, $25,000. 








Balance available, $802 
o 
Casting News 

=; Continued from page 72 Ge 
photos i resumes. c/o Art The- 
bad 524 W. 57t Siny reek 

Star Entertainment. Producers, 
John Cestare & Max Wolfe (211 
WwW sord §& N.Y Accepting 
photos and 1 es of young men 
and won iletic, all-American 
t f alih films and future 
commercia!s; Mondays-t hrou gh- 
I 5-6 p.m. c/o Carlyn 
D'Amo Suite 5A, at above ad- 
dress 

“Verdict Is Yours” (CBS, 524 W 
s7th § N.Y Accepting photos 
and resumes, c/o casting director, 
Natt Greenblatt, at CBS. 





| Recording | 





Broadcast Management Corp. 
680 Fifth Ave., N.Y.) Accepting 
photos and resumes for. female 
mode!-recording artist for future 


records and covers. Apply by mail 
only to Room 704, above address. 








Films | 





“Butterfield Eight” (D). MGM 
Production. Casting director Sally 
Perle (Central Casting, 200 W. 
57th St., N.Y.). Accepting photos 
and resumes of SAG members 
only as extras, Rm. 1110 at above 
address. Applicants must bring 
membership cards. 

Dela McCarthy Assoc. (41 E. 67th 
x 2. F Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration 





“The Magnificent Idiot” (C). 
Producer Madcam Productions 
Kokomo The Clown Enterprises, 
imi EC. Sit St. BF Available 
parts: man, 30's, pointed face, 
stuffy; very fat femme, baby- 
faced; woman, stocky, society type, 


must do sommersault work. Send 
photos and resumes by mail only, 
c/o Alvie Maddox & Cindy Cam- 
eron, at above address. Contact 
will be made for appointment. All 
other parts through agents only. 











| Ballet 


International 
Nervi 








Dance _ Festival, 
near Genoa) Italy, July 8-28. 
Artistic director, Leonide Massine 
Now assembling a company. Mail 
photo and resume and application 
to artistic director. 


Sheldon Cheney 
Continued from page 73 ——} 





mental handicaps—escapism in a 
cold war era, inflation, crash-or- 
smash economics, the bruises to 
the legitimate stage delivered by a 
motorized drift to the suburbs in 
all and the stay-at-home in- 
fluence of television, the foe of all 
boxoffice 

A careful reading of the text (it 
took three months) leaves a sense 
of curious detachment from most 
events since, say. 1940, though 
there are many titles and authors 
mentioned thereafter. There is 
little recognition of the revolution 


cities 


in musicals initiated by Hammer- 
stein & Rodgers, not to mention 


the 1941 amazement of 
The Dark.” 

In a kind of preoccupation with 
“art,” Cheney is hardly prepared 
to acknowledge such superb thea- 
trical technicians as the late John 
van Druten. Tennessee Williams is 
mentioned, along with so many 
other credits, but with no insight 
as to his significance. 

This neglect of, seeming dis- 
interest in, the present moment of 
the drama is perhaps typical ot 
“text books” primarily studied as 
part of college English Lit. While 
the volume’s appeal to a certain 
class is self-evident in the many 
re-printings, it’s remoteness from 
the living theatre and absorption 
with the dead theatre must frus- 
trate the professional who will not 


“Lady In 


| find what he looks for. 
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Lambs Honor Atkinson 





o— 





pompous speeches; and the mood 
throughout was relaxed good- 
humored. After the celebrities had 
been introduced, Gaxton declared, 
It's always been an actor's dream 


and 





to be able to reply to the critics, 
but it’s a dream that never comes 
true 

“This time, however, there’s go 
ng to be a change.’ Turning to 
the critic, he warned, “You are at 
cur mercy I've been looking 
hroug your writing. I see here 
hat you once wrote, ‘Luncheons 
und dinners we go to are rarely 
for relaxation.” Did you write 
t li »” 

As the critic grinned an 
something in a low voice 
mer musical comedy star re 
to the audience, “He ad 
Well, in any case, we |} 
time will be an exception 

yoke of Atkinson’s “hig 


ense of justice and humanit 
knowledge of the value of 
and tears.” 

Acknowledging the tribute 
Atkinson commented that it was 
the first time he had ever been to 
rhe Lambs. Amid frequent laugh- 
ter from the gathering he ex- 
plained, “I've always considered 
this enemy territory, and when 
I've walked past here on my way 
the Harvard Club I've always 
crossed the other side of the 
street.” 

Disclaiming Gax‘on’s 
to his “services to the theatre,” the 
critic’ commented, “If it has 
been inadvertent. It is not a critic’s 
function to be of service, but to 
write the truth as he sees it. But it 
would be only fair for me to serve 
the theatre, for it has given me the 
richest experiences of my life 


lo 


to 


reference 


50, 


“While I was away {during 
World War II he was a Tiines 
correspondent in China and Russia 
—Ed the theatre had never 
sounded so exciting That was 


when ‘Oklahoma’ opened, and the 


Old Vic company visited here with 
Laurence Olivier and Ralph Rich- 
ardson, and ‘The Three Sisters’ 


was revived with Katharine Cor- 
nell, Ruth Gordon and Judith An- 
aerson 

“It was almost as if 
said, ‘Let’s put on your stuff 
while Atkinson is away.’ I was 
eager to get back. and when I did, 
there was just the old malarkey. 

“I had been thinking a long time 
about my first review when I 
should get back, and I planned to 


had 


they 


best 


start it, ‘Pardon the interruption.’ 
But I decided not to—I was afraid 
nobody would have noticed I had 


been away 
“Other people don’t seem as ex 


citing as theatre people,” he con- 
tinued, “I don't kno whether 
you've ever had the experience of 
meeting people not in the theatre 
—responsible people—it’s tough 
going.” 

Changing mood, the Times re- 
viewer said, “The theatre is re- 
markable for its racial tolerance 
Those tensions exist less in the 
theatre than any other place. All 
that matters is what a ain does.” 

He then noted the fairly common 
belief that theatre people try to 
influence a critic to write favor- 
able reviews “That's fantasy,” 
he asserted, “it’s the readers who 
occasionally step out of line. Some- 
times when a play has tried out in 
Philadelphia or Boston’ readers 
write to me about it. I never read 
the letters. 

“People in the theatre haven't 
tried to influence me. There was 
just one instance—I had reviewed 


a play and then the producer wrote 
and asked me not to write a Sun- 
day column abecut an 
‘audience show’ and he thought he 
might be able to earn back the 
investment on it. I might add that 
he’s now in the diplomati« 

“Investors have been scrupulous 


it, as it was 


service 


not to try to influence me. There 
S a man here today who's an in 
vestor in ‘Fiorello.’ He hasn't men- 
tioned it to me—but I just want 


him to Know that I know 


Atkinson then read an excerpt 
from “Once Around the Sun,” a 
journal of a year, consisting of a 


short essay for each day The par- 
ticular piece, opening with a quote 
from the scene of the arrival of the 
players, from “Hamlet,” concluded, 
“Since acting is performed for the 
delight of the public, the actor ac- 
quires a remarkably quick and sen- 
sitive awareness of the spirit of 
ordinary people, and no group has 
won so much of the public’s con- 
fidence. No wonder Hamlet re- 
joiced when the players arrived 


| at his stepfather’s castle. He could 


Continued from 





page 69 





‘et them. Their motives were 
clean.” 


cuests at the luncheon included 


Eddie Albert, Ed Begley, Sidney 
Blackmer, Gertrude Berg, Pamela 
Charles, Roland Culver, Russell 


Crouse, Robert Dhery, Eddie Dowl- 
ing, Max Gordon, Eileen Herlie, 
Oscar Hammerstein 2d, Paul Hart- 


man, Joseph Kipness, Howard 
Lindsay, Una Merkel, Edward Mul- 
hare, Juliet Mills, Frank McHugh, 


Horace McMahon, Geraldine Page, 
Valler Pidgeon, Richard Rodgers, 
Martha Scott, John Shubert, Lor- 
ing Smith and Jessica Tandy. 

From the Times there were Or- 
vil Dryfoos, president; Turner Cat- 
ledge, managing editor; Clifton 
Daniel, assistant managing editor; 
Nat Goldstein, circulation director; 
Bosley Crowther, film critic; Lewis 
Funke, drama editor, and staffers 
Louis Calta, Arthur Gelb, Seymour 
Peck, Jack Shanley, Sam Zolotow, 
Clara Rotter and Nancy Adler. 

Mrs. Atkinson did not attend, 
but Gaxton telephoned her im- 
mediately after luncheon to 
give her husband a favorable no- 
tice Atkinson himself said pri- 
vately that his wife had not wanted 
to be present because she feared 
he might be too affected by the 
tribute. He explained, “I’m what 
she calls a chin trembler.” 


the 











‘Miracle’ 


Continued from page 69 aoa 


erating profit, the production's 
share of film income is figured at 
around $72,000 thus far. 

The picture deal, involves a flat 
$150,000, plus installment  pay- 
ments of 10° of the gross on 
profitable weeks up to a ceiling of 
$400,000. A letter sent to the play's 
backers last month revealed that 
the film deal was made with a 


Shares Off the Top 

A total of 43°,;° of the 
weekly gross on “Miracle 
Worker” is divided as follows: 

Anne Bancroft (co-starred 
wih Patricia Neal and Torin 
Thatcher), 6¢ 

William Gibson 
10° 
Arthur 


(author), 
Penn (director), 
9 


George Jenkins (scenic de- 
signed 14°%. 

Theatre rental (Playhouse), 
ene 
ya | 








United Artists-financed corpora- 
tion to be formed by Coe, Gibson 
and Arthur Penn, who directed the 
play. The trio also worked togeth- 
er on the production of Gibson's 
prior Broadway click, “Two for the 
Seesaw» 

On the basis of the film deal, the 
production's share, less 10° com- 


missions of the basic $150,000 
comes to $54,000. In addition, the 
production has thus far grossed 


around 
bonus 


$500,000, 
payments to 
The’ production's 
amount 
down 


bringing the 
about $50,000. 
share of that 
based on the same break- 
before, is $18,000. (The 
total payoff to the production, in 
the event the $400,000 ceiling is 
reached, will be $144.000 

With the operating profit on 
“Miracle” leveling off at $6,000 
weekly at capacity and the produc- 
tion's share of film income running 
around $1,300 weekly, again, at 
capacity, the show is expected to 
hit paydirt, at least on paper, dur- 
ing its 20th week on Broadway, 
ending next March 5 


2s 








FOR SALE 
Shubert Theatre 
in CINCINNATI, OHIO : 

and 

Blackstone Theatre 
in CHICAGO, ILLINOIS 

to purchasers intending to use 


the property bought as Legiti- 
mate Theatres. 


; Reply to Box V-29, VARIETY, 4 
¥ 154 W. 46th St, New York 36. : 
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VEGETARIAN LUNCHES 
Natural Table 
Vitamins, etc. ° Service 
Natural Organic Foods 
(ne chemicals) 
RADIO CITY HEALTH SHOP 
160 W. 48 St, N. Y. Cl 6-9423 
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Harpers Still Has Bishop | 
The literati item herein that! 
Jim Bishop was writing “The Day | 
Christ Was Born” for Hawthorn 
Books (subsid of Prentice-Hall) 
caused confusion in publishers’ 
row that the author of “The Day} 
Lincoln Was Shot” and “The Day 
Christ Died,” both Harper & Bros. 


| 


bestsellers, was shifting over to 
another house. This is not so—he’s 
under Harper contract. 


fhe Hawthorn book was written 
as a magazine article for The Sign | 
and the publisher decided to pre-| 
duce it as the 1960 Christmas book | 
in bound form. 

At present Bishop is completing 
his fifth year of work on a major 
tome for Harpers called “The 
Time of Traitors” which will 
tell the inside story of the Rosen- 
bergs, Dr. Klaus Fuchs and Dr. 
Allan Nunn May—what they did 
and how they did it. Bishop’s re- 
search alone embraces 12  vol- 
unmes of notes. It’s half written 
and will be published next spring. 

Meantime Hearst-syndicated 
columnist Bishop is working on a 
series on the population explosion 
for his chain. 


the 





‘London American’ 
Pre-publication dummy of the 
new weekly London American ac- | 
cents that there are 30,000 Yanks | 
resident in the British capital. 
New sheet ‘one shilling; 14c) will 
run 16-20 pages and its accent 
will parallel the Rome Daily 
American—U.S. news catering to 
Americans abroad. 


William J. Caldwell is manag- | 
ing director and Maggi Nolan 


quondam society columnist on the 
N.Y. Herald-Tribune, Paris edi- | 


tion), Barbara Taylor and Law-| 
rence C. Thaw Jr. are associate | 
editors. | 





Cleveland’s Lone P.M. Sheet 

Cleveland News closed shop 
forever Saturday (23) when 
its name, title and good will were | 
sold by Forest Citv Publishing Co. 
to Scripps-Howard Newspapers, 
publishers of the Cleveland Press. 
Efiective Monday (25) the latter 
became the town’s sole daily eve- 
ning sheet under the new mast-/ 
head of the Cleveland Press & 
News 

Although a possible sale had 
been scuttlebutted around for the 
last six months, it came without 
warning as a terrific shock to 827 


last 


veteran employees of Cleveland 
News. Rising costs, “notably that 
of iabor in publishing the News 
“have led to losses which made 
its separate publication impossi- 
ble,” it was announced by Sterling | 
E. Graham, president of Forest 
City Publishing Co. He said the 
News staff members, of whom 


about 130 were in editorial depart- 
ment, would be paid “all contrac- 

ia] or otherwise agreed terminal 
benefits, including dismissal pay | 


and accrued vacation pay 
Savannah Papers Sold 

Southeastern Newspapers Inc., 
publisher of the Augusta a.m. 
( nicle nd p.m. Herald, has 
acquired 25 interest in the Sa- 
vannah Morning News and the Sa- 
vannah | ning Press and has an 
ovtion to purchase the other 757 
of the stock, it was announced by 
W. S. Morris, president of South- 
eastern and publisher of the 
Chronicle and Herald. 

forris said Southeastern ex- 
pects to exercise its purchase op- 
tion. and buy the other 75° of! 
the stock from Mills B. Lane Jr. 
and his family. Lane is chairman 
of the board of Savannah news- 
papers and president of Citizens 
& Southern Bank, one of largest 


nd strongest financial institutions 
in Georgia 

Morris purchased 25% 
in Savannah newspapers from Al- 
vah H. Chapman Jr., president and 
publisher of Savannah papers, who 
has resigned effective Feb. 5. Be- 
fore ‘going to Savannah he had 
been business manager of Colum- 


of stock 


bus ‘Ga Ledger-Enquirer and 
vp. and g.m. of St. Petersburg | 
Times. He and Lane purchased 


Savannah newspapers in 1957. | 
Morris and his son, W.S. Morris 
. vice-president and assistant to| 
his publisher-dad, said their plans | 
for management and operation of | 
Savannah newspapers, will be an- | 
nounced Feb. 5. | 

Morris, pere, acquired the Au- 
gusta Chronicle in 1953 and Her- 
ald the following year. 
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N.Y. Times’ Pelitico Columns | 
N. Y. Times Washington corres- | 
pondent James Reston will be writ- 
ing his editorial page column) 


' Reisner, 


‘to the first book.” 


tion. After March 1, it also will ap- 
pear on Wednesdays and Fridays 
Arthur Krock’s Washington col- 


/umn will continue on Monday, 
Wednesday and Friday and C. L 
Sulzberger’s “Foreign Affairs” 


will continue with various world- 
wide datelines on Tuesday, Thurs- 
day and Saturday. 

All three columns are being of- 
fered to U.S. and Canadian papers 
threugh the N.Y. Times News 
Service. 





Husing’s Autographing Party 
Unusual turnout of sports celeb- 


rities, columnists, other newspa- 
permen, et al., at Macy's, New 
York, tomorrow (Thursday) after- 


noon when they will converge on 
the fifth floor (book section) to 
autograph Ted Husing’s “My Eyes 
Are In My Heart.” Bernard Geis 
(Random House) is putting on an 
extra sales pitch via this ballyhoo. 

Hal Boyle, Dan Parker, Joe Wil- 
liams, Jim Powers Louis Sobol, 
Toots Shor, J. Walter Kennedy and 


others will do the Husing john- 
hancocking, by proxy, since the 
veteran sportscaster is still seri- 


} ously ill in his Pasadena home. 





Collaborator’s Sequel Righis 

Hal Kaplow, who co-authored 
“Captions Courageous” with Bob 
was awarded a decision 
recently in N. Y. State Supreme 
Court in his suit against Reisner 
over the publication of a sequel te 
the book, titled “More Captions 


| Courageous.” Kaplow had charged 


that the followup edition, solely 
credited to Reisner, had been im- 
properly authorized for publication 
by Reisner. 

The decision found the second 
book “in form and content similar 
if not identical to” the original and 


that it also included deletions from 
{the original manuscript.” The de- 
‘cision further stated, “Nowhere in 
ithe testimony is there any convinc- 


ing proof that plaintiff waived 
rights in the property or the title 
Kaplow was 
awarded an equal share with Reis- 


|ner in the second book. Both the 


original and the sequel are pub- 
lished by Abelard-Schuman Ltd. 





Publishing ‘Meet Mr. Lincoln’ 

Golden Press publishing the pic- 
torial volume on Lincoln authored 
by NBC staffers Ernest O. Hauser 
and Donald Hyatt who put to- 
gether a great deal of the material 
for the “project 20” show, “Meet 


| Mr. Lincoln.” The book, which has 


the same title, will be published in 
hard and soft cover, $5 and $1.50 
respectively. 

Winner of an Emmy and Robert 
E. Sherwood award, the show was 
first seen Feb. 11 last year, and is 
scheduled for repeat on the same 
date this year. 





Gaelic Cartoons 

To keep Gaelic-speaking chil- 
dren interested in their native lan- 
guage, 
their national body in Scotland, is 
considering the publication of a 
four-page comic newspaper, two 
pages of which will be illustrated 
A prototype of the comic is cur- 
rently being completed. A teacher 
of Gaelic in Perth, Roderick Mac- 
kinnon, is behind the project, and 
is aiming at a high standard 

Publication of a combined Gae- 
lic-English and English-Gaelic dic- 
tionary is also being mulled. 





Pagnol’s Blockbuster 

Initial printing of third and final 
volume of Marcel Pagnol’s “‘Sou- 
venirs d'Enfance” (Childhood Mem- 
ories) will be 150,000. Hachette, 
France’s largest distributors and 
chain bookstores have placed order 
for 100,000 which makes it all- 
time record buster for first printing 
for the country, even surpassing 
De Gaulle’s “Le Salut,” his mili- 
tary memoirs. First two Pagnoi 
books, “Le Gloire de Mon Pere” 
(My Father’s Glory) and “Chateau 
de Ma Mere” ‘My Mother's Castle) 
have passed the 250,000 mark and 
are still selling briskly. 

Doubleday, which has US. rights, 
will bring out the three books in 
one for their fall list. British rights 
have been bought by Hamish 
Hamilton, German by Langen- 
Muller Verlag, Danish by J. H 
Schultz Forlag, and Spanish by 
Editorial Juventud. 

French edition being handled by 
Pastorelly in Monte Carlo. 





Nadia Werba’s Click 
Mrs. Hank (Nadia) Werba, 
French-born wife of the Varrery 
correspondent in Madrid, is one 
of two femme artists whose 
works showed with some two-dozen 


“Washington” three times a week | topflight abstractionists in a special 


beginning March 1. 
Pulitze: 


comment only for the Sunday edi- 


The two-time art 


Prizewinner is currently | many, 
doing the column of ea a 


show in Aschaffenburg, Ger- 
under the Contemporary 
Spanish Artists category. 

Mrs. Werba came to Germany for 


An Comunn Gaidhealach, | 


her showing ‘and six of her 12/with John C. Winston Co., Phila-, has been domiciled and working 


paintings 
days of the exhibition. 





Farrar, Straus Anthologies 

Max Ascoli, editor of The Re- 
porter, has readied an anthology 
of “Our Times: The Best from The 
Reporter,” on the occasion of that 
monthly’s 10th anniversary, which 
Farrar, Straus & Cudahy will 
publish. “The Pageant of Medi- 
cine,” another anthology of “the 
best from the medical newsmaga- 
zine MD,” edited by Dr. Felix 
Marti-Ibanez, also under the same 
imprint. 

The first American publication 
of the work of Nobel Prizewinne: 
under the title of “The Selected 
Writings of Saivatore Quasimodo,’ 
is also on the FS&C list, edited and 
translated by Allen Mandeibaum 





Hugh Downs, Author 


Bookshelf of the Jack Paar show 
is due for an addition with an- 
nouncer Hugh Downs pacting for 
a volume late this year. Contract 


Other Krebs 


Continued from page 2 
the 














was relaxing French 
Riviera. 

Meanwhile, the Helmut Krebs 
who had appeared here returned 
to New York, traveling on the Cul- 
ture Society's dough. However, a 
photograph he had sent to promote 
his Detroit appearance had a New 


on 


sold in the first four|delphia, calls 


York telephone number scribbled 


on the back. 

A Detroit Free Press reporter 
called Helmut Krebs at the New 
York number. Asked what had 
happened to his vacation on the 
Riviera, Krebs reportedly told the 
reporter he had just come from 
there and was hurrying back to 
Berlin. Yes, he said, he still had 
the cold which was bothering him 
in Detroit; in fact, he wanted to 
stop talking because he felt so ill. 
So, he hung up, quick. 

The Free Press reporter then 
placed a call for Helmut Krebs at 
the Bedford Hotel, Beaulieu-sur- 
Mer, Cote d'Azur, France. This 
Krebs was indignant that anyone 
thought he had sung in Detroit. 

Armed with this information, 


Friedensburg asked the German | 


consulate in New York to send 
someone to Long Island City, N.Y., 
to take a look at Helmut Krebs’ 
passport. 

Friedensburg got his answer. Be- 
fore departing for Europe, Helmut 
Krebs, who had been in Detroit, 
admitted that the other Helmut 
Krebs is somewhat more famous 
than he. This had been a problem 
for 25 years, he said. However, he 
|had no plans to end the confusion 
by using Charles, his first name, 
or Armando, his third name. He 
|said he was going to stick with 
Helmut, his second name. 








Federation 


Continued from page 2 


plus representatives of the unions. 
FFU’'s ultimate aim is to see es- 
tablished by these interests an of- 
ficial body that would declare that 
the showing of vaulties on tv is 
against public policy and to insure 
that screening permission should 
be granted only occasionally and 
“for very special reasons.” 

The Federation is also asking, 
even before the kickoff meeting 
which it seeks, that those influen- 
tial directors of tv companies who 
are also in the film industry should 
state categorically that until a for- 
mula is resolved they will not 
transmit any more oldies on tele 
This is understood to apply not 


only to those bones of contention, | 


the recently-vended 55, but also to 
the backlog of product held by the 
tv outfits where slots haven't al- 
ready been allocated to same. 

Sir Tom O’Brien, chairman of 
the Federation, stated firmly that 
if any of the 55 should be screened 
without consultation, industrial ac- 
tion would follow. 

The policy document lists in full 
those film industry biggies who are 
also telepreneurs and makes no 
bones about stating that “these 
overlapping interests could ... 
have easily permitted the imple- 
mentation of film industry policy 
if there had been consistency, de- 
| termination and unity.” Sir Tom 
was more outspoken’ verbally. 
blaming the industry alene for the 
present unsatisfactory state of af- 
fairs. He added that he had every 
reason to believe that the televi- 
sion setups would welcome a get- 
together as envisaged, being only 
too ready to get the films-for-tv 
| position regularized. 





ublication of 
owns,” which 


for 
“Yours Truly, Hugh 
will 
his start on 
dotes. 


radio and tele anec- 


public, inside reports on celebs, 
quiz scandals and the questions 
asked most about tv shows 

Downs also emcees the NBC-TV 
daytime strip, “Concentration.” 





CHATTER 

Walter Kaner, columnist for L. I 
Press and L. I. Star-Journal, back 
from column-gathering three-week 
hop to London, Rome and Paris 

Radio-tvy scripter Jerry Lieber- 
man is authoring an anthology of 
humor, “The Greatest Laughs of 
All Time,” which will also include 
a discourse on humor 

Hilary Seymour-Cole new pr. 
director for Good Housekeeping. 
Miss Cole, ex-Adams & 
agency, was with Mather & Crow- 
ther, London ad agency. 

Harper's Bazaar associate editor 
Geraldine Trotta new novel, “Dune 
House,” is laid in the fashionable 
Long Island Hamptons, a locale 
with which she is occupationally 
familiar. 

Laurie Maxwell new pub direc- 
tor of Chilton, the Philly publish- 
ing house. Other new additions: 
Mrs. David J. (Mel) Kelly, asst. 
editor, and Josephine Fornari, copy 
editor. Charles A. S. Heinle, g.m. 
and editor-in-chief of Chilton, 
made the appointments. 

William T. Richards, now a 
stringer for the N. Y. Times, Lon- 
don* Daily Express, Time-Life, et 
al., in Lisbon, is an ex-band singer 
(Hal McIntyre) and ex-actor (off- 
Broadway's “Originals Only”). He 


Also planned ir a serious | Feb. 
segment on tele’s obligation to the | cafes, 


Keys | 


in Portugal for four years 
A new “celebrity information 


relate boyhood experiences, | service” is being started in Man- 


hattan. Five Star Service will bow 
14 with listings including 

legit openings, charity 
events, future and current theatri- 
cal openings. Robert M. Shack will 
publish and Sharon Shack will be 
editor. 

American Literary Exchange 
sold a book written by dancer 
Sophia Delza to David McKay. li's 
about the 1,000-year old Chinese 
health exercise called T’ai Chi 
Ch’'uan. The David McKay Com- 
pany will bring the book out under 
the tentative title “Chinese Health 
Exercises” in the fall of 1960 

TV personality Ralph Edwards 
did the foreword to “The Rascal 
and the Pilgrim ‘Story of the Boy 
from Korea),” by Joseph Anthony, 
for Farrar, Straus; and Newsweek 
associate editor Ralph De Toie- 
dano's “Lament for a Generation” 
will have its foreword by Vice 
President Richard Nixon 

Burling Lowrey is editor of an 
anthology, “20th Century Parody: 
American and British” for Har- 
court, Brace publication in May. 


| Ex-Punch editor Malcolm Mugger- 
|Geraldine Trotta’s new novel, “Dune 


idge wrote the intro Max Beer- 
bohm, John Riddell, Robert 
Benchely, James Thurber, Wolcott 
Gibbs, Richard Mallett and Peter 
DeVries are among those repre- 
sented. 

The original manuscript of 
Meredith Willson’s book, “But He 
Doesn't Know the Territory.” has 
been made a part of Iowa's Travel- 
ing Library. The state library 
earlier had received from Willson 
the original galley proofs and part 


|of the working script of “The Mu- 


sic Man.” Willson’s manuscript 
will be added to the library's lowa 
authors’ collection. 
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B ay ish Community Center for an art ndon oo ae aaa —— in the Hollywood 
roadw. spiel. | Lo d notel’s Moongate Garden. 
} z, : ity Comedian Artie Dann opened the . : 

Max Richards home from hos- pe ae bee po pe (Covent Garden 0135/6/7) Inverurie’s 1956 entertainment sea- Bill Doll pulled in. 
pital aflier surgery. | fany’s”) tried a weekend. | MCA chairman Jules Stein due! son, his third time around in the} Joseph E. Levine in town. G 

Ex-Toots Shor staffer Fritz Wam- Jimmy McHugh, Dinah Shore | in shortly from Paris hotel’s “Showcase” room. Signed Ira Uhr resigned as Screen Gems 
derlick is the new maitre d’ of the ang Irene Dunne among the celebs A season of Czech films is to run | to follow Dann are Jerry Forman, casting director. ‘ : 
Rathskeller at the BevHilton Hotel ; who entertained Lolly Parsons on @t National Film Theatre, Feb. 9) Lee Allen and Libby Dean, “‘Cozey” %.. aes home from 
in Be v Hills. or he ‘ ae to 28 Morley—all Inveruie-repeaters -art hospitatiz . ‘ 

NBC-TV presented “Mr, Wizard” = Palee Borines is being dunned | Warwick's “Jazzboat” is to have A continuance of the Festival| Chana Eden, Israeli actress, be- 
as a service program f0V py float oanntevitioniate for $3.500 its world preem at Theatre Royal,| Theatre has been approved and | Ca teagan “— i 
eight rs past; not ABC, as mis- jt failed to pay on its prize win- Manchester March 6 __ | three productions are scheduled fo1 x t un f Orie urne rom SsiX- 
identified recently. wing Pasadena float Jean Negulesco and his wife in| presentation by June. A musical, = Gri ba resto a 

Ma MicLoud, Waldorf-Astoria Vic Damone said he came down | from Germany with the two chil-| a Shakespearean comedy and a bal- + egy cn ~— NY a > 
pu ‘ad, back at her desk {5 pick up a little color and got it dren tl ve adopted from a refu-|let. John Gielgud, Alec Guinness ue ar aa po Ae ae neni 
follo s a week at St. Clare’s pye to subfreezing spell the color , 8&& camp and Christopher Plummer have al- sing tein ee KWIZ Ss res 
Hos»p.tal for an infection he picked up was blue Herbert Wilcox guest of honor | ready evidenced their interest in| ° nistialinne aiaiaiedl teens Ghenkee 

Ball -nooist Jack Per.is whips this Colonel Gregory (Pappy) Boy- at a ial dinner of the British | the Shakespeare lead Madame City f Theo . A Bunt \ 
quip from Florida: “So cold here ington holed up in Riverside be- Kinemat graph Society at the, Ana Roje has been approached to th h O'Brian ge gg - 
thai the politicians are now putting tween tv sequences of “Danger Savoy la Friday (29 again star in the ballet And, if scented wild ome Basis 
ther ids in their own pockets.” 7 »” Ne t book will b : Poe I Delayed a week because of a | “Carmen Jones” is decided upon ghire — tot x . i: yen R 

Jess Freeman, vet Variety staff- | “ODE. NExt DOOk Ww ea novel pout with laryngitis contracted in| for the musical mentioned, a top-|, Gina Lollobrigida in from home 
er, marks his 75th birthday today; Tonya. |Hone Kong. Cary Grant came in| line star will be brought in to play for Metro's Go Naked in World 
(Wed He came to Varrety in for last week’s opening of “Opera- | With a local cast. Pd ry San’ aocdastia’ anaes 
1907 befo going into agenting and tion Petticoat” (1 —_—_— ; za “eagles = 
oot niin, 8 g Boston ucaite Mitatin mhattnih sie Maik a M e (i Leo Met arey left for a on 

Bosley Crowther’s son, Francis By Guy Livingston six pictures under an Associated €Xxico ity ee of his musical, “Marco 

Crowther 3d, Princeton (342 Little Blda.: DE 8-7635) British contract Entitled “Sands By Emil Zubryn Margaret Urevich new franchise 
ius and third-year student at City Hall readying censor job 2! ‘he Desert,” it began rolling at) (Apartado 385, Acapulco, Gro.) | relations manager for Roger Cor- 
mbia u niv. Law School, en- announcement. ’ Elstr > Studios last week, ; Polish Slask Ballet presenting | man’s The Filmgroup. 

to Barbara Miller Benson, Fred Barber heading the show James Darren and Stanley Baker | gye performances at Palace of Fine Fred Kohlmar and Richard Mur- 
Radcliffe senior. _ at Steuben’s Vienna Room. added to cast of Carl Foreman's | Arts phy to Honolulu to prep “The 
Comed srancaise star Mony Andy and Bey Sisters in first Guns of Navarone, om which Perry Mason series building up! Wackiest Ship in Army.’ 
Dalmes ‘Mrs. Claude C. Phillippe) . ¢ date at George Wein’s Story- Gregory Peck Anthony Quinn and a huge audience here to detriment Buster Keaton joined Jack Webb 
makes her American ty debut to- | Ville. David Niven will star. Production of other programs telecast at same|as technical advisor on_ latter's 
morrow (Thurs.), with a sketch and | Guy Guarino hosting new May- me Columbia release goes on loca- | hour. ABC-TV pilot, “Calvin and Clyde.” 
Song opposite Maurice Chevalier | ¢air where Phil Foster heads cur-| "0" '" Greece next week ‘ Agnes Laurent got offers to ap- Lyle Wheeler ankled post of 
in his CBS spectacular. rent bill. George Pa ne. former boxoffice | pear on Mexican television, radio | 20ith-Fox supervising art director, 

Olivia de Havilland and her Myron Cohen topping show at 2"4°°" © Garrick Theatre, who | and night club dates despite fact | held since 1944; succeeded by Dun- 

Psris-Match editor-husband, Pierre | pjinstrubs. Chordettes open Sun- “8S had both legs amputated in that she knows only two or three | can Cramer. 
Galante. leave their French base | gay (7), recent years. is to be preem officer | Spanish words. i | I. M. Weiner named western di- 
on the 20th en route to the Coast Cab Calloway at ‘newly-opened {" Tov’! charity gala of “Once; Burt Lancaster is first to lease | vision sales manager of Joseph Sa- 
They’re bringing their 3'2-year-oild | yayfair where Guy Guarino is sing- More With Feeling” at Leicester | permanent offices at Churubusco | tinsky’s Releasing Corp. of Inde- 
daughter Gisele with them. ing emsee. ; Sauare Theatre, March 31, to be! Studios to speed up Mexican pro- | pendent Producers. 

Piaywright Russel Crouse reap-| [iillian Hellman’s new play, attended by Princess Margaret. duction plans. Other Hollywood Gene Kelly to Paris to start cast- 
pointed chairman of the Entertain- | “Toys in the Attic,” world preems —s | producers aise planning to set up|ing and rehearsals for ballet of 
ment Group of the N. Y. Cily | Wednesday (3) at Wilbur Theatre. {branches thet Gershwin’s “Concerto in F,”” which 
Cancer Committee’s 1960 April | Andy and Bey Sisters holding Detroit Producer ee Sotomayer wants | he'll stage for Paris Opera this 
Crusade to raise funds for its pro-| at George Wein’s Storyville where | Anthony Quinn for his film version | Spring 
gram of research, education and | Horace Silver quintet opened Mon- By Fred Tew of “Conquest of Mexico.” John Jonathan Winters, suffering a 
service day (1). TU 4-8810) | Wayne and Pedro Armendariz mav | Te!@Ppse of nervous breakdown he 

In last week's Variety (27), the’ Alex Francis-Smith, former Bea- Tony Martin at the Elmwood appear in this color epic which had in Frisco several months ago, 
name of the obituary of oldtime’| con Hill manager, to native Aus- Casino has an 8-week shooting sked forced to cancel all bookings for 
lithographer William J. Moore (tralia, Brisbane, for visit wiih UA press guy Howard Pearl's Harry Belafonte and Kim Novak | S¢vetal months. 
should have, of course, read Walter | mother and sister. ballyhoo stunts featured in De- have expressed interest in Oscar Judd Bernard severed partner- 
J. Moore. It was also erronously| William Morris Hunt received troit Times article, plus nice plug | Brooks’ plans to produce “Forbid- | Ship with Armand Deutsch in their 
reported that a third son survives. | Rodgers and Hammerstein award for “On The Beach.” den Paradise,” a racial theme treat- | Jo'pt venture, “World of Carl Sand- 
Ti» Robert mentioned is a brother. | for person who has done most for Variety Club of Detroit plan- ing of 2 colored man and white burg,” and returns to full time with 

_Theatrical photog Gary Wagner's the theatre in Boston for his Cam- ning big things for 33d Interna- Woman, castaways on an island his pub relations biz 

inese New Year's party Jan. 28, | bridge Drama Festival productions tional Variety Anniversary Week Maria Felix is first top Mexican | 
fa show biz pals, marks the third at Boston Arts Center Theatre. beginning Feb film name to make an extended p.a. | bd 
such shindig at the Hotel Astor. cuindiuigiinkannineen Pianist Marian McPartland, re- | tour of U.S. Actress appears in| Chicago 
Guy Lombardo, first time away leased from Pontiac Osteopathic | Los Angeles, Phoenix, Santa Fe - 
from his landmarked Roosevelt | Frankfurt Hospital, on her way to an engage- | ad New York to plug Mex pix (DElaware 7-4984) 

Grill, inducted the conventional ment in Palm Beach. generally and her own productions Magician Ron Urban gets sepa- 
Dec. 31 festivities; and Col. Serge By Hazel Guild James Thurber in town helping specifically. She will get the Mex | rated from Army March 9 
Obolensky sparked the Russian (24 Rheinstrasse; 776751) doc “A Thurber Carnival”: film critics award for her role in Associated Booking veepee Fred 
New Year’s celebration Jan. 13,/ Yul Brynner briefly in Germany Which is stopping at the Shubert “la Cucarach” when she returns | Williamson to Hawaii on biz 

also at the Astor. as special representative for the enroute to Broadway from this 20-day American tour. Helane Kallman, ex-MCA, joined 

Air France’s p.r. tepper Norman United Nations to help orphaned “Sw et Bird of Youth,” starring es Mutual Entertainment Agency 
Reader and Henri J. Leseur, g.m. | children. Geraldine Page and Sidney Black- § tlan | Sid Epstein of the Morris Office 
of the French airline, escorting a John H. Finder to be the new ser, will stop at the Casa for a CO nd recuperating from minor surgery. 
flock of newspaper and broadcast- general manager for United Artists week before settling down at the By Gordon Irvi Biue Angel nitery tossed a cham- 
ing people next Tuesday (9) to| in Germany. He was manager for | Curran in San Francisco. (Glasgow: BEArsd ye pagne party to toast start of its 
Paris (with a day’s detour to the | 20th-Fox in South America for the —— Gene "Vincent-Eddie. ~ a0 eighth year. 

Riviera) on AF’s initial jet trans-| last 15 years. ines adeiealt on oe Cochran Comedian Skip Haines, ex-Mer- 
Atlantic jet service. Among those Decca to record and release A t li rl see | oe anaire, Glasgow. cury Records artists promotion, 
making the press flight are Elsa| ‘Uncle Satchmo’s Lullaby,” sung | ustraila | staged Feb li F +: Ball being switched to personal management. 
Maxwell, Igor Cassini, Danton by German songstress Gabriele in | By Erie Gorrick Glasgow an Civig Chambers, Jane Marks, formerly with Thea- 
Walker, Anita Colby, Ed Fitzger-| the German film, “La Paloma,” | F use, Sydney) rt te Frutin elected a tre Guild-American Theatre So- 
ald, Ben Grauer, Henry Sell, Sid- with Louis Armstrong. “On Beach” ( As fe & tevetite tit | chairenen . Ci act: mew Scot ciety, went to industrial filmer 

ney Fields, Eleanor Harris, Dick American singer Bill Ramsey at Regent, Melbourne. for Hoyts. hibitors Asan en Se |e + 
Starnes, Arnold Ehrlich, Charlie (from Cincinnati) to be featured John Calvert, U. S. magician, Alex Frutin lected , Mrs. Eddie Silverman, wife of 
Rolo on the next Caterina Valente tour, returned to this zone to produce ' chairman of Sect bf - >} A a i the cireun topper, at the Mayo 
| which starts at Vienna's Stadthalle ty shorts tograph Exhibitors a Cinema- ing lg BS — accompanied 

. early in February. J. C. Williamson Ltd. preeme ‘ ‘ Lock ( o} an — 

Paris Werner Egk’s “Variations on a “Two for the Seesaw” a ones Pe oe ioe aoe owed of Filmery managers Rose Dunn 

By G Moskowitz Caribbean Theme," which had its | Sydne; | title role of “Peter Pan.” -— se Clerk? to dis ae ake ge 

y Gene ! or j Z , j j . Sarnet Carr — oon pet ‘Clark iscuss art pictures via 

(66 Ave. De Breteuil; SUF. 5920) ae Piadiner y  4 16 peg Fn Musi pg oogh pam ng oo a Kenneth More to Glasgow for channel 5 Sunday (7) ayem 

Betsy Blair to Italy to star in a) rjan Staats Opera, Munich. wigs TE onl A —ctreni é annual luncheon | of Scot section, Cinema 60, auspiced by the 
pic by director Francesco Maselli.| “skin of Our Teeth,” Thornton; Bruce Kennedy appointed a di- | 'nematograph Exhibitors Assn. | Adult Education Centers of Cath- 

Yank lenser Weegee in to do a’! wilder drama, to be done next rector of Waennen om Wie ten “Boy Friend,” playing to SRO) olic Diocese, launches on Friday 
book of photos called “The Naked f31] the Duesseldorf Schauspiel- merly was sales manager ees" biz at the King’s, Glasgow, will | (5) with three vintage comedies, 
Paris : haus with Paula Wessely and At- Looks rather definite that Elvts | ™0ve to Continent for short run.|including the Marx Brothers’ 

Jean Anouilh adapting Graham | jj, Hoerbiger in the leads Presley will play here this spr New Agatha Christie thriller, | “Duck Soup 
Greene's legiter, “The Complaisant |'"Hrumorist’ Willi Millowitch of under the Lee Gordon banaer. “GO Back for Murder.” set for| Joan Weldon, femme lead in 
Lover,” for production here next Cojogne starting work in his first Straw huts okay presently with Preem at King’s Theatre, Edin- “Music Man” tourer, named among 
season. Pierre Mondy stars. film, “Lass Mich am Sonntag Nicht |“A View From Bridge,” “Sur Le | burgh. 1S pest Greased” by the Chicago 

Marie Beli will do Jean Genet’s | Aiiein” (Don't. Leave Me Alone Pont.” “The Man” and “Reedy |. Bill Bird organizing annual | Fashion Group. Also on the list 
controversial legiter “Le Balcon” On Sunday), after 27 tele films River.” fae oe €@Y Roosevelt Memorial (Polio) Fund | Were tv-stage thesp Brigid Bazlen 
at the Gymnase in May and June. | Resa Albach-Retty the 8S-year- “South Pacific” (20th) continues Dall and cabaret in Central Hotel, and skater Barbara Ann Scott, now 
Though already performed in Lon- | aa grandmother cr German nde to pull capacity at Mavfair Syd. Glasgow. a Chi wife. 
don, it has been refused by all tress Romy Schneider, will play ney. in second year hele Hovts’ Jimmy Mowat, former assistant | 
producers up to now. \the lead in William ed loop ae *" \ac King’s, Edinburgh, upped to} . ‘ 

Orson Welles will do Shake- | (1) ace 2 een Saroyan's . : anager ¢ Theatre Royal, New- | Phil d | hia 

jeare’s “The Merchant of Venice” | “Paris Comedy” at Vienna’s Acad- Dan Casey moved into the top, Manager of Theatre Royal, New-| a eip 
yer “King Lear” at Theatre of Na-| emy Theatre in mid-February. seat at Universal-International fol- castle-on-Tyne. By Jerry Gaghan 
tions in April with an English com-| Bernhard Wicki, German actor lowing the resignation of Here Be = (319 N. 18th St.; Locust 4-4848) 

any and as an Anglo representa-| and director, awarded a $3,000 McIntyre - | Sia” 

7 aa a 8 p i ter Stes auric "hey ; unic Julie Gibson’s Rathskeller | 
ion al this four month drama fest.| Prize from the Federal Ministry, Maurice Chevalier will bring | ; 0 gg ot lage nee ceacgel aos 

Two new singer-cleffers, who hit for the Family in Bonn, for his out- only a pianist with him for the) By Werner Katsonstein foe in la wa" sietanincne 
the big brackets this season, Serge | Standing youth film, “Warum sind eight week run here for J. C. 85; Tel. 376102) | ‘98 S Vegas. 


Gainsbourg and Jacques Brel, now 
also are each doing the music for 
their first films. ainsbourg does 
“L'Eau a La Bouche” 
Waters) and Brel “Le Panier 
Crabes” (The Crab Basket). 
Charles Chaplin and Sam Spiegel | 
had three day showings at 
Champs-Elysees first-run house of 
“Limelight” (UA) and “Bridge on 
River Kwai” (Co!) respectively. with 
the complete proceeds turned over 
to the fund to aid the homeless of 
Frejus, where the dam disaster oc- 


Palm Springs 


By A. P. Scully 
(Tel.s Fairview 4-1828) 
Eva Gabor 
hubby Dick Brown, 
Ray Collins hops down between 
Perry Mason takes. 
Roz Rus 
Brisson in tor short stay. 
tandolph Scott has swung al- 
legiance to Eldorado golf club. 


A 


Vincent Price booked. into Jew-) lough.tousing Germany, 


(The Mouth | 


| 
| 


! 





sell and hubby Freddie | Opera (in 


sie gegen uns?” (Why Are You 
Against Us). 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1A; 356156) 

Australian pianist Mack Jost ap- 
peared in Brahms Saal. Very good 
critic. | 

First Philipino artist here Gilo-| 
pez_Kabayac (violin) gave concert 
in Brahms Saal. 

American singer John Wickers | 
will appear during Vienna festivals | 
in State Opera. 

US. will participate with “The 





ier - festivals Feb. 5-11. 
Austrian Touring Theatre foun- 


honeymooning with ‘ded by Otto Ander. Will start with 


Ibsens “Gespenster” (Ghosts) 
Regina Resnik (Met) inked for 
February appearances in State 
“Elektra” and others). | 
Traffic policeman Herbert Baier 
won first prize at recent hit{ 


singers’ contest. On six weeks fur- | 


7” 


Williamson Ltd 
Despite a panning by local crix, 
“Solomon and Sheba” (UA) swings 


into sixth week at Paris, Sydney, | 


for Hoyts’ loop 

Britishers Muriel Pavlow and 
Derek Farr will do “Odd Man In” 
for J. C. Williamson at the Com- 
edv, Melbourne, following run of 
“The Gazebo” : at same house. 


Bermuda 


By Chummy Zuill 
(Princess Hotel, Pembroke) 
Talbot Bros. at the Castle Har- 
bour for the first time 

years 

Musical director Jim Gregory 
again working with Don Gibson 
on another edition of their “Gulf 
Stream Revue,” scheduled to open 
at the Elbow Beach Surf Club Feb. 
8 with entirely local cast. 

Mr. and Mrs. Geraid Bright 
(Geraldo) visited here and looked | 
over the nearly finished new Ber- 
mudiana Hotel, due to open by mid- 
March, Geraldo, orehestca signed 


in eight | 


Gar- 
a one 


Trevor Howard skiing 
misch-Partenkirchen after 
day-visit to Munich. 


| 
} (Georgenstr. 
in 


will appear on the stage of 
Deutsches Theatre March 30-April 


After finishing her part in Union- 
Rapid’s “Nackt auf Kaltem Stein” 
|(Naked on a Cold Stone), Belinda 
Lee left for Rome. 

The Deutsche Gesellschaft fur 
Film-und Fernsehforschung (Ger- 
man Society of Investigation of 
Film and TV), will hold its third 


The Wagner Ballroom marked 
the 67th anni of this operation un- 


|der the same family recently. 


The Opera Ballet of East Berlin | 


Walter Terry to give lecture- 
demonstration, “Styles in Ballet” 
at the Art Alliance this week. 

The Copper Door, the former 


| plush C’est la Vie, will open this 


Scientific Congress here March 15- | 


18. 

Wanda Rother of London's Old 
| Vic, Elisabeth Flickenschild, Kathe 
| Haak, Peter Pasetti and Paul Hart- 
mann are rehearsing “Maria Stu- 
| art,” by Schiller, for roadshows to 
| start here in April. 

Bernhard Wicki whose first 
rectorial work “Die Brucke” (The 
Bridge) won national and interna- 
tional prizes, will direct “Das Wun- 
| der des Malachias” 
| Malachias) after the novel of Bruce | 
Marshall, 


week with an all-Negro show. 

George Jessel to be toasted here 
‘April 10), with the presentation of 
the National Torch Award of the 
City of Hope. 

Eugene Istomin replaced Can- 
adian pianist Glenn Gould as solo- 
ist with the Philadelphia Orchestra, 
Gould suffered dislocated shoulder. 

Barney Sackett, local broad- 
caster, plans to present personali- 
ties with class films at his Wayne 
Ave. Playhouse. Skedded are 
George Britten, Margaret Hamil- 


| ton and Geoffrey Holder. 


di-| 


(The Miracle of | 


Suez-Rothbard booking agency 
dissolving after 14 years. Eddie 
Suez and Bernie Rothbard will 
head their own agencies. Eddie 
Jr. is joining his father, while 
secretary-assistant Jerri Rogers 
will be asseciated.with Rothbard. 
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FELIX ADLER 


Felix Adler, 62, for many years 
a own with Ringling Bros. and 
Barnum & Bailey Circus, died Feb 
1 at St. Clare’s Hospital, N.Y., fol- 
lowing an emergency operation 
He ad been ffering from an 
l 1ilment when liver complica- 
tions set In 

Adler sa his first circus at the 

e of nine and wanted to be a 

htrope er. After breaking 
} othe othesline, he shifted 
to acrobatics and ran away irom 

e with a troupe, but found that 
as clumsy and his colleagues 
] ied at | It was this clum- 

é it made people laugh that 
r ed him to change to clowning 
Adler had been in semi-retirement 
To! he past two years 

The shift of the Ringling circus 
f n circus Wagon to bus and truck 
t el ¢ lusioned him. But even 
the Ringling show’s announcement 


pletion of his first scene in the pre- 


Broadway tryout, “There Was a 
Little Girl.” Born in Montclair, 
N.J., he was graduated from 
Worcester Academy and _  Dart- 


mouth. 

For a time he was a reporter on 
the old New York World. But wher 
visiting the set of “The Trial of 
Mary Dugan,” he learned that the 
part of a reporter in the play paid 
more than his $32 a week newspa- 
per salary. He then dropped jour- 
nalism in favor of a show biz caree! 

Heydt had many legit, film and 
tv credits. On the stage he was seen 
in “Strictly Dishonorable,” “House- 
warming,” “Bright Star” and ap- 
peared opposite Helen Haves in 
“Happy Birthday” during the 1947 
‘48 season. His first film role wa 
in 1937 in “Test Pilot” with Clark 
Gable and Spencer Tracy 

Other films in which Heydt had 
roles were “Gone With the Wind,” 








Slane 





FEB. 9, 1958 





that it would resume rail travel 
would not have affected him since 
he had signed to work at the circus 
at Palisades Park (N. J..) which op- 
erates in opposition to the Ringling 


show at Madison Square Garden, 
N. Y 
Adler and his trained pig had 


been a familiar sight in the circus 
parade for many years. He was 
also a familiar figure during the 
circus visits to hospitals 

His wife, Amelia, is thought to 
be the only lady clown in the cir- 
cus. Besides his widow, survivors 
include three brothers and a sister 
Burial will be in Clinton, Ia., his 
birthplace 





WATTERSON R. ROTHACKER 
Watterson R. Rothacker, 75, long- 


“30 Seconds Over Tokyo,” “Dive 
Bomber” and “Abe Lincoln in Iili- 





nois.” Recently he had been active | 


in tv. He appeared as a crippled 
sheriff in “Rawhide” Fri. (29) and 
also had stints earlier in Matinee 
Theatre, Playhouse 90 and Zane 
Grey Theatre. 

His wife survives. 





DR. MAX THOREK 


Dr. Max Thorek, 79, long a 


physician with an extensive thea-| 


trical clientele. died of a heart 
attack Jan. 25 in Chicago. He was 
a founder of the American Hospi- 
tal. which originally was started 


as the Actors Hospital to provide | 
a haven for ailing thesps. A series | 


of benefits helped launch the in- 
stitution. 

During the heydey ef vaudeville 
in Chicago, Dr. Thorek was much 








DEVOTED WIFE—JUNE 








, with, and in the talk of performers 


time film industry executive and 
producer, died of cancer Jan. 25 
IN LOVING MEMORY OF 
Feb. 5th, 1958 
in St. John’s Hospital, Santa Mon- 
ica, Cal His operations 


Rothacker held numerous im- 


portant posts since the pioneering 
days of pictures Originally a 
journalist. he formed his own com- 
pany in Chicago in association with 
Carl Laemmle and R. H. Cochrane 
The year 1910, and Rothackei 
subsequently bought out bis part- 
ners in the enterprise which spe- 

i in educational and adver- 


‘ i ec 


1 g films 

He was active in the making of 
\ Ims during World War I, 
pioneering n the field of aerial 
} tograp and experimenting In 
sound. His studio turned out what 
“ regarded as the first important 
cartoon film, this titled “Old Doc 
y 

Among Rothacker’s other first 





Caldwell H. Brown, Jr. 


1911 - 1936 








productions were “Mr. and Mrs 
Vernon Castle.” “The Lost World” 
and “The Penny Philanthropist.” 
In 1926 he sold his interests to 
Herbert J. Yates and became, suc- 
cessively, v.p.-managing director of 
First National Productions, in 
charge of the reorganization of 
General Service Studios for Elec- 
trical Research Products Inc. 
(Erpi), v.p. of Paramount and v.p. 
of Quigley Publishing Co. During 
World War II he served as Govern- 
ment censor of pictures in Los An- 
geles 
Rothacker 
years ago. 


had retired several 


LOUIS J. HEYDT 
Louis Jean Heydt, 55, veteran | 
character actor, died Jan. 29 at the | 
Colonial Theatre, Bosten,.on-.cem- 





were frequently 
featured in the Sunday newspaper 
supplements. He wrote extensive- 
ly on medical subjects. A forgot- 
ten text of his was on “The Blun- 
ders of Surgery.” It was the sub- 
ject of some controversy 35 years 
ago. 

Among Dr. Thorek’s patients 
were Lillie Langtry, Col. William 


F. Cody ‘Buffalo Bill) and Dr 
Frederick Cook, who claimed he 
discovered the North Pole. A na- 
tive of Hungary, Dr. Thorek mi- 
grated to the U. S. when his 
brother was slain in a pogrom. He 
founded the International College 
of Surgeons in Geneva of which 
he was permanent Secretary Gen- 
eral and editor of its journal 


Surviving are his wife and a son, 
also a physician. 
HENRY WALES 
Henry ‘Hank) Wales, 
many years the Paris correspond- 
ent of the Chicago Tribune, died 
Jan. 29 in Paris. 7 
He went to Europe for 
Tribune during the first World 
War. After the war, he remained 
as assistant to Floyd Gibbons, who 
was then chief of the Tribune's 


for 


ie, 


Foreign News Service. When Gib-| 


bons left in 1925, Wales succeeded 
him and covered nearly every in- 
ternational conference during the 
post war period. 


He was elected president of the 


Anglo-American Press Assn in 
1930. Three vears later, he left the 
Tribune and went to Hollywood 


where he remained as a writer 
until shortly before the start of 
the second World War. He re- 


turned to the Tribune at the start 
of the war and had lived in Eu- 
rope ever since then. 

Three brothers survive, 





GEORGE BOWSER 
George Bowser, 67, retired gener- 


al manager of Fox West Coast 


Theatres, cied Jan. 30 in Senta 


the | 


| Barbara, Cal. A native of Greece,| defunct Regent Theatre and ran| Blanche Thebom, died Jan. 19 in 


he came to the U.S. as a boy. Later 
employed as a waiter in St. Louis, 
he worked with the Skouras 
brothers Spyros, Charles and 
George who moved on to become 
top execs in the film industry. 
After a stint in the Army dur- 
ing World War I, Bowser joined 
the Skourases who had started a 


circuit of three theatres in St 
Louis. As the Skouras brothers 
expanded their industry interests 
Bowser took on more responsibili- 
ties. He became a district manager 
of Fox West Coast in 1932, FWC 


was a subsidiary of National Thea- 
tres, which Spyros and the late 
Charles acquired in the early ’30s 





RICHARD C. KAHN 
Richard C. Kahn, 63, vet screen 
director, died of a heart attack in 
Hollywood, Jan. 28, following his 


return the previous week from 
visiting a son stationed with the 
Navy in Hawaii 

An actor, first, in silent pix 
Kahn early turned to direccting 
and had a jong list of credits. For 
year he was affiliated ‘intermit- 
tently with Hugh Harman. At the 


time of his death was prepping a 
series of pix for Harman-Ising Pro- 
duc.ions, to be made in association 
with Toei Motion Picture Co., 
Tokyo. 

Some years ago, he produced 
Olsen & Johnson’s revue, “He!l- 
zapoppin” at the Music Box, Hol- 
lvwood, and had directed a number 
of telepix. 


Surviving are his wife and two| 


SONS. 





MACK HARRELL 
Mack Harrell, 50, operatic bari- 
|tone, died Jan. 29 in Dallas. A 
jmative Texan, he appeared with 


|New York's Metropolitan Opera. | 


| He also was professor of voice and 
artist-in-residence at Southern 
Methodist U. He became ill last 
| April, but was active at SMU until 
a few weeks ago. 

Harrell once played violin with 
|the Dallas Symphony Orchestra, 
|}sang in church choirs and was 
| heard on WFAA in Dallas. Winning 
a Met Opera “audition of the air” 
prize in 1939 put him into the opera 
field. He assumed his SMU post 
in 1957. 

Survived by his wife, two sons. 
daughter, brother and a sister. 


A. E. WILSON 

Arthur Edward Wilson, 74, dra- 
ma critic and author, died of a 
heart attack Jan. 22 in London 
Until his retirement six years ago 
he had been the drama eritic of 
the London “Star” since 1921, suc- 
ceeding William Archer. 

Wilson wrote several books 
about the theatre, including the 
life story of George Robey and a 
work on the toy theatre called 
“Penny Plain, Twopence Colored.” 
He was the honorary treasurer of 
the Critics’ Circle. , 








| general 


i 


Brother of Cecil Wilson, dentee | 


critic of the Daily Mail, he is sur- 
vived by his wife and two sons. 





TELFER MacARTHUR 

Telfer MacArthur, 68, publisher 
and brother of the late playwright 
Charles MacArthur (“Front Page” 
co-author), died Jan. 29 in Lake 
Geneva, Wis., apparently of a heart 
attack. He was chairman of Pioneer 
Publishing Co., parent firm of 11 
community newspapers in the Chi- 





cago area, and president of As-| 


sociated Color Printers, Cleveland, | 


and Roto Color, St. Charles, Il. 
Another brother, John D., in- 
surance firm owner, publishes The- 


atre Arts magazine. Also surviving | 


are his wife, a second brother, two 
daughters, and two sisters. 


HANS H. LIEBMANN 

Hans H. Liebmann, 65, onetime 
dancer who appeared in films and 
on tv, died Jan. 24 in Hannacroix. 
N.Y. A graduate of Leipzig U. in 
Germany, he is credited with origi 
nating the Cobra Dance. He was 
seen in two RKO pictures, ““Pan- 
Americana” and “Variety Time 
He and his wife worked for many 
years is top vaude and cafe time 
as Harold & Lola. 

More recently 
| been making puppets and painting 
murals. 





an art studio in Hannacroix in 1957. 
Surviving, besides his wife, are 
a daughter and sister. 





MORRIS LEVISON 
Morris Levison, 72, former head 
of Warner Bros. studio wardrobe 
dept., died Jan. 24 in Hollywood 
He resigned four years ago be- 


cause of iil health, after having 
been with studio since its early 
days. 


Surviving are two sisters, Mrs 
Harry M. Warner, widow’ of one 
of studio’s founders, and Mrs. Sally 
Nisenson, Philadelphia. 


RUTLAND BOUGHTON 


Liebmann had | 


With his wife Lois, his, Pioneer I 
former dancing partner, he started |*™ Berkeley, 


for over 200 performances 
revived several 
last showing at 
ace in 1949 
Boughton founded the Glaston- 
bury Festival in 1914, and also 
wrote several other operas, in- 
cluding “The Queen Of Cornwall” 
and “The Lily Maid,” which was 


times and had its 
the People’s Pal- 


It was} 


staged al the Winter Garden Thea- | 


tre 


LOUIS JOHN JOHNEN 
Louis John nen, 61, singer 
teacher, lecturer and former 
critic of the Cincinnati Times-Star, 
died Jan. 20 in that city of a heart 


Jo 


music 


ailment. He performed with the 
Cincy Syinphony Orchestra and 
Summer Opera, lectured at U. of 


Cincinnati Evening College and in 


recent months had been host on 
WKRC’s “U. C. Turntable” series. 
From 1952 to 1955 he was a com- 
mentator on WLW. He studied at 
the Conservatory of Music in New 
York and in Berlin 


Survived by his wife, a daughter 

and son 
ROY HAINES 

Roy Ha 71. general sales 
manager for UPA Pictures and as- 
sociated for 35 years with Warner 
Bros. in various capacities, 
died of a heart Jan. 28 in 
Hollywood. 

Prior to joining UPA last April, 
Haines’ last post with WB was 
western states sales manager 

Surviving are his wife and a son. 


ines 


sales 


attack 


PAUL BLAKE 
Paul Blake, film and legit actor. 
died Jan. 28 in London. He ap- 
peared with Robert Courtneidge in 
West End musicals in the late 
1920s and ‘30s 


| 
He also Was seen in several films. 


including “The Lillac Demino” and 
“Cafe Colette.” 


Father, 84, of W. A. (Bill) Speers. 
general manager of radio station 
CKWX, Vancouver, B.C.,. died Jan. 
18 in Regina, Sask. His wife, three 
other sons and three daughters 
also survive. 


Wife, of Ed Breen, president and 
manager of KVFD and 
KQTV. Fort Dodge. Ia., died Jan. 
26 in that city following a stroke 
a month ago. 


Mother, 71, of bandleader-singer 
Vaughn Monroe, died Jan. 29 in 
Concord, N.H. Her husband and 
another son also survive. 

Stanley Kolbert, 53, treasurer of 
the Interboro Theatre circuit, died 
Jan. 11 in New York. His wife, 
son and daughter survive 

Mrs. Louise E. Conning, 69, re- 
tired singer and former employee 


of several Albany music stores, 
died Jan. 20 in Albany 
Father, 92. of James Bruno, 


managing director of Loew's Capi- 
tol and State Theatres in N.Y. died 
Jan. 9 in Dorchester, Mass 


Louis L. Cabello Jr. radio- 
tv actor, died Jan. 20 in Hollywood 
His wife, parents, son and daugh- 
ter survive. 


9 
< 


Mrs. Julia Brackett, 93, onetime 
concert singer and n, died 
Jan. 15 in Milwaukee. Survived by 
a daughter. 


muUsich 


Leora Middleton Ladd, 44, former 
actress, died in Hollywood Jan. 7. 


Husband, son and parents survive. 


of actor Shepperd 


Mother, 8&4 
Strudwick, died Jan. 15 In Hills- 
boro, N.C, 


Mother, 82. of 
Cahn died Dec 
L.}., home 


songwriter Sammy 
30 at her Westbury 


Mother, 65. of Charles Colling- 
wood, CBS newsman, died Jan. 4 
in Washington 

Karen DuVarney, widow of Jack 
DuVarney and longtime vaude 
terper, died Dec 

Sister, 83, of animated cartoon 
Paul Terry, died Dec. 29 
Cal 


Alvin W. LaMieux, 84, onetime 
theatre manager, died Dec. 25 in 
Springfield, Vt 

Mother, of film actress Virginia 
Whitmire, died in Hollywood 
Jan 

Wife, of publicist Paul Blaufox, 
died of a heart attack Dec. 20 in 
New York. 

Father of Guy Wright. San Fran- 
cisco News-Call Bulletin tv-radio 
columnist, died in St. Louis Jan. 5. 


Rut'and Boughton, 82, composer, | the Odeon Theatre, Chester, Eng., 


died Jan. 25 in London. His best 
known work, “The Immortal 
Hour,” was first-staged at the now- 


died recently in that city. 


Brother, 59, ‘of Met Opera singer 


27 in Vancouver. | 


i 


Canton, O. 


Harry J. Brown, 73, veteran 
musician, died Jan. 15 in Burling- 
ton, Vt. 


Father, 71, of producer-writer 
Carl Foreman, died Jan. 22 in 
Hollywood. Daughter aiso survives, 

Mother, 86. of summer theatre 
producer John Huntington, died 
Jan. 23 in Winter Park, Fla 


Wife, 55, of actor Joseph Cotten, 
died Jan. 7 in Rome 

\r- 
CaL 


Mother, 80, of actress Jean 
thur died recently in Carme! 


Harry Van Stack, 65, magician, 
died Jan. 27 in Derby, Eng 


MARRIAGES 


Annetie Shirk to Ercole 
Angclo Rossilli, Denyer, Jan. 22, 
Bride is daughter of Mary Shirk, 
theatrical ad exec, and Reggie 
Shirk. KTLN radio engineer; he's 
an actor 

Patricia Caroline Neisner to 
Britt Hughey. Houston, recently. 
He's a disk jockey there on KX YZ, 

Margaret Goggan to Rex Van, 
Houston, recently. He is former 
manager of the Variety Club there. 

Inez Simons to Hilmar Sallee, 
Los Angeles, Dec. 21. Bride is for- 
mer staffer of KTTV there; he’s 
asst. stage manager for “The Visit,” 
now on tour. 


M: ry 


Susan Stranks to Robin Ray, 
London, Jan, 26. Bride is an ac- 
tress; he is the actor-son of com- 


edian Ted Ray 
Luciana Paluzzi to Brett Halsey, 


Jan. 23, Las Vegas. Both are 
actors 

Phyllis Newman to Adolph 
Green, Jan. 31, New York. She's 


an actress; he's playwright, lyricist 
and actor. 

Jane MacLeod to David Conant 
Ford, Jan. 28, New York. She’s am 
actress; he’s an actor-stage mana- 
ger. 

Carmen Arrau to Robert Reint- 
sema, Jan. 31, Dougiaston, Lon 
Island, N. Y. She's the daughter 
pianist Claude Arrau. 


BIRTHS 


Mr. and Mrs. Aaron Gold, daugh- 
ter. Chicago, Dec. 14. Father is 
with the WBBM-TV news dept. in 
that city. 

Mr. and Mrs. Jerry Leighton, son, 
Chicago, Jan. 20. Father is deejay 
at WAAF in Chi. 

Mr. and Mrs. David Orrick Me- 
Dearmon, son, Hollywood, Jan. 25. 
Mother's actress Pat Breslin; fath- 
er’s a tv directer. 

Mr. and Mrs. Edwin Richfield, 
twin daughters, London, Jan. 25. 
Mother is actress Jan Holden; fath- 
er is a tv thesp. 

Mr. and Mrs. Robert 
son, London, Dec. 25. Mother is an 
actress; faiher is show biz colum- 
nist of the Sunday Graphic. 

Mr. and Mrs. Jerry Rosenthal, 
son, Hollywood, Jan. “6. Father is 
Desilu sound effects editor 

Mr. and Mrs. Rolf Forsberg, son, 
Chicago, Dec. 16 Father A 
producer at Festa Productions; 
mother is Jo Forsberg, actress 

Mr. and Mrs. Frank Evanella, 
son, New York, Jan. 22. Father is 
unit manager for the NBC-TV 
“Hall of Fame” show 

Mr. and Mrs. James Nederlander, 
son, Detroit, Jan. 25. Father is 
manager of the Riviera Theatre in 
that city 

Mr. and Mrs. Nathan B. Som- 
mers, daughter, New York, Jan. 30. 
Father is manager of operations at 
General Artists Corp 

Mr. and Mrs. David Dorin 
Iver, daughter, Jan. 29, New 
Mother concert-opera 
Nancy father is a 
actor. 


Robinson, 


is 


Col- 
York. 
singer 
singer- 


1s 


Lee; 
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Rap New Balto 
Continued from 


page 4 saa 
demanded, to run the picture for 


at least seven days and spend a 
specified amount for advertising. 
The Maryland unit also claims 


that 20th is setting up a special 


sales policy on “Story on Page 
One.” In a letter to sub-run ex- 
hibitors, the company is said to 


have asked for the best percentage 
offers and to have demanded a 
seven-day run and $250 in adver- 
tising. The letter, it’s stated, points 
out that the company will decide 
which eight theatres will obtain 
the run 

Calling the practice discrimina- 
tory, the exhib org charges that 
20th is initiating competitive bid- 
ding among all subsequent-runs, 
regardless of their location or the 
degree of competition, if any, be- 
tween them. 
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THANK YOU... 


EVERYBODY 


























